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1 
CELESTE HOLM 
Two Gold Initial Stickpins.14 kt., of the letters 
"C" and "H" for Celeste Holm, signed Schubot, 
ap. 3 dwts. 
C The Celeste Holm Collection 
$300-500 

 

2 
CELESTE HOLM 
Triple Strand Cultured Pearl Necklace with 
Gold and Garnet Clasp. Composed of three 
strands of graduated pearls ap. 9.5 to 6.5 mm., 
completed by a stylized flower clasp centering 
one oval garnet, framed by 7 round garnets, 
further tipped by 14 oval rose-cut garnets. 
Length 16 inches. 
C The Celeste Holm Collection 
$500-700 

 

3 
CELESTE HOLM 
Van Cleef & Arpels Gold, Cabochon Sapphire 
and Diamond Compact. 14 kt., the rectangular 
ribbed gold case topped by a raised curved 
plaque with five round cabochon sapphires and 4 
small round diamonds, interior revealing mirror 
and powder compartment with mesh screen, 
signed Van Cleef & Arpels, no. NY 16274, 
reverse signed in ink by Celeste Holm, ap. 96.2 
dwts. gross. With signed fitted felt case. 4 x 3 7/8 
x 3/8 inches. 
C The Celeste Holm Collection 
$2,000-3,000 

 

4 
CELESTE HOLM 
Gold Compact with Presentation Inscription 
to Celeste Holm. 14 kt., the rectangular ribbed 
case centering a panel of polished gold, the 
thumbpiece with the initials CH, the interior 
revealing a mirror and powder compartment, the 
reverse engraved To Celeste/with deep 
appreciation/Hildegarde, ap. 68 dwts. gross. 
With fitted felt case. 3 1/8 x 2 1/8 x 3/8 inches. 
 
A fine gold compact presented to Celeste Holm 
from Hildegarde Loretta Sell, the cabaret singer 
dubbed "The Incomparable Hildegarde" by 
Walter Winchell and "The First Lady of Supper 
Clubs" by Eleanor Roosevelt. 
C The Celeste Holm Collection 
$2,000-3,000 

 

5 
CELESTE HOLM 
Cartier Silver Compact from His and Hers, 
1954. The sunburst pattern compact tipped by a 
polished silver panel engraved Celeste, 
revealing mirror and powder compartment, the 
reverse engraved 'His and Hers', signed Cartier, 
no. 1475, ap. 56 dwts. gross. With signed pouch. 
 
Celeste Holm starred in the Fay and Michael 
Kanin written His and Hers from January to 
March 1954 at the 48th Street Theater in the role 
of Maggie Palmer, with costumes designed by 
Oleg Cassini. 
C The Celeste Holm Collection 
$300-500 

 

6 
CELESTE HOLM 
Celeste Holm's monogrammed luna mink 
coat and cap. A floor length vintage fur coat, the 
interior labeled Robert Payne and the lining 
embroidered Celeste Holm. 
C The Celeste Holm Collection 
$1,000-1,500 

 

7 
CELESTE HOLM 
Celeste Holm's monogrammed ranch mink 
coat, hat and muffler. A three-quarter length 
vintage fur coat, the interior labeled Robert 
Payne and the lining with a label embroidered 
Celeste Holm. 
C The Celeste Holm Collection 
$800-1,200 
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8 
HOWARD, LESLIE 
A massive scrapbook devoted to Leslie's 
stage and screen career assembled by a 
Hamlet cast member and with several signed 
items. A thick album of thin card sheets held by 
ties within pebbled boards stamped "Scrap 
Book" on the cover. 16 x 11 inches. Assembled 
by actress and Howard paramour Lucia 
Robinson who toured with Leslie in Hamlet, 
about three-quarters of the volume is devoted to 
news clippings and articles on all aspects of 
Leslie's career in the 1930s, and about one-
quarter is devoted solely to Hamlet including 
several signed items, original photographs and 
ephemera relating to the tour and performances. 
The covers detached and with losses to spine, 
the leaves brittle and toned with chips and small 
losses, the contents generally well preserved. 
 
A fine contemporary scrapbook devoted to 
British film and theater legend Leslie Howard, 
including several signed items and ephemera 
relating to the tour of Hamlet in 1937. The 
scrapbook documents in newsprint and 
magazine articles the most prolific period in 
Howard's career from about 1932 to his death in 
1943. The album opens with images and 
clippings of Leslie on stage in Berkeley Square, 
1932, on film in The Scarlet Pimpernel, 1934, 
and The Petrified Forest, 1936, which co-starred 
Bette Davis. Several pages are devoted to 
articles on the performances of his daughter 
Leslie Ruth Howard. The next section focuses on 
his Shakespeare adaptations including the 1936 
film version Romeo and Juliet co-starring Norma 
Shearer, followed by his turn as on stage as 
Hamlet in 1937, including several original 
playbills. In 1937, Leslie starred in It's Love I'm 
After, co-starring Olivia de Havilland and Bette 
Davis, followed by Stand In with Joan Blondell. 
At this point about halfway through the 
scrapbook, a few hand-written notes, telegrams 
and letters are mounted regarding Shaw's 
Pygmalion, 1938. Before returning to England at 
the outset of World War II, three pages are 
devoted to Howard's role as Ashley Wilkes in 
Gone with the Wind, 1939. In 1943, Howard was 
unfortunately in a plane that was gunned down 
by the Germans and a few pages are devoted to 
search for the plane. 
 
This album was assembled by Howard paramour 
Lucia Robinson, an actress who had a non-
speaking role in Hamlet and is listed in many of 
the programs here. Lucia Robinson's signed 
contract is also present. Mounted at the back of 
the album are several items signed by Howard 
including two playbills for The Petrified Forest 
(one inscribed to Ms. Robinson); a signed sheet; 
two signed photographs (one inscribed); a 
signed large format program from Hamlet; at the 
end of the album are approximately 60 small 
format personal and off-stage photographs 
backstamped 1937 depicting Howard and the 
touring cast of Hamlet. This early touring cast of 
Hamlet also included a young Celeste Holm who 
at 20 years old in her first professional tour had a 
non-speaking part and an understudy role. Ms. 
Holm met here for the first time actor Wesley 
Addy, thirty years later her husband for thirty 
years, and this scrapbook was a gift to them 
from Leslie Howard's widow because of the 
Hamlet content. A remarkable and important 
album chronicling the peak of success in the 
career of Leslie Howard. 
C The Celeste Holm Collection 
$1,000-1,500 

 

9 
CELESTE HOLM 
Dress worn in Another Sun, 1940. The black 
dress with braided straps above a fringed body. 
Another Son opened on February 23, 1940 at 
the National Theatre, the southernmost 
Broadway theater now known as the 
Nederlander Theatre, but closed after only 11 
performances. Celeste Holm played the role of 
Maria and wore this stylish gown. Previous to 
Another Sun, Ms. Holm's first Broadway 
appearances came in 1938 in Gloriana, which 
ran only five performances, and in William 
Saroyan's The Time of Your Life, 1939-40. In 
1937, at just 20 years only, Ms. Holm had toured 
with Leslie Howard's Hamlet with a small role 
and as understudy for Ophelia. Broadway worn 
costumes from this Golden Age period are 
scarce. 
C The Celeste Holm Collection 
$1,000-1,500 
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10 
OKLAHOMA! 
Celeste Holm's signed contract for Green 
Grow the Lilacs, 1943, the musical that 
became Rodger and Hammerstein's 
Oklahoma! A printed Actor's Equity Association 
Standard Minimum Contract, dated in type 3 
February 1943, here hiring Celeste Holm to 
appear as Ado Annie in Green Grow the Lilacs 
for the rate of $225 per week in New York and 
$250 per week on tour, signed in ink "Celeste 
Holm" and countersigned by Theatre Guild 
manager Theresa Helburn. 20 x 9 inches. 
Horizontally folded, else fine with a large dark 
signature. 
 
The contract that launched the career of Celeste 
Holm, committing her to the key role of Ado 
Annie in the musical shortly renamed Oklahoma! 
that changed Broadway forever and made 
Celeste Holm a star. But just before the success 
of Oklahoma!, in 1942 Celeste Holm was a 
hostess at the Stage Door Canteen, the famous 
cafe just off Times Square that offered the 
droves of servicemen passing through free food, 
cigarettes, coffee, and jubilant entertainment 
from Broadway performers. Hostesses would 
graciously dance or talk with the transient 
servicemen, who were nervously headed to war, 
and the place was also wildly popular with all 
levels of the nearby Broadway theater crowd. In 
order to be allowed to sing at the Stage Door 
Canteen though, one had to be an established 
singer, and Celeste Holm, then appearing in The 
Damask Cheek, sought out a singing role on 
Broadway. With persistence, Ms. Holm was 
granted an audition for the role of Ado Annie in 
the upcoming adaptation of Green Grow the 
Lilacs, a revamp of the Theatre Guild's 
previously unsuccessful show about settlers in 
Oklahoma Indian Territory. Successful in winning 
the role, the first of many as a comedienne, Ms. 
Holm's original contract also bears the signature 
of Theresa Helburn, co-founder of the New York 
Theatre Guild. Helburn also brought Richard 
Rodgers and then writing partner Lorenz Hart 
onto the project, the latter soon to be replaced by 
Oscar Hammerstein II, and Helburn's role as a 
critical figure in the coming of the Golden Age of 
musical theater is important to note. Rodgers 
and Hammerstein provided all new songs for the 
show, including the show-stopper "Oklahoma!" 
which was also selected as the new title for the 
musical, but the showstopper of the first act was 
Celeste Holm's legendary performances of "I 
Cain't Say No!" a song so popular an encore was 
added after the Boston previews. Oklahoma! 
was an instant sensation and was the first of a 
string of successes for Rodgers and 
Hammerstein whose shows would rule 
Broadway for the next decade and beyond and 
launched the long career of Celeste Holm. 
 
Read the full essay at Doyle.com 
 
See John Vacha, Meet me at the Canteen in The 
Quarterly Journal of Military History, Summer 
2020. 
C The Celeste Holm Collection 
$1,000-1,500 

 

11 
OKLAHOMA! 
Celeste Holm's annotated script and song 
book for Green Grow the Lilacs, the musical 
that became Rodgers and Hammerstein's 
Oklahoma! Two items, comprising: Ms. Holm's 
signed and notated original script for Green 
Grow the Lilacs, 30 typed scripts sheets and 
various inserts on a thin onion-skin paper (being 
full or half sheets), laid-into its original folding 
manila wrappers with "Green Glow the 
Lilacs/Ado Annie Carnes" to the cover in type, 
additionally signed in ink "Celeste Holm" across 
the cover at a later date, the sheets within with 
numerous annotations in Ms. Holm's hand. 7 1/9 
x 9 inches. The cover with creases, short tears 
and small losses, the contents handled by 
generally clean; And Ms. Holm's signed song 
book, brad-bound in manila wrappers signed in 
pencil "Celeste Holm", 12 x 9 1/2 inches, 22 
mimeographed typed sheets headed with the 
titles of 12 songs, a few extended over several 
pages, two with annotations in Ms. Holm's hand 
(I Can't Say No and The Farmer and the 
Cowman). A few small ink notations and small 
stains on the covers, light toning within, with a 
folding Theatre Guild Hotel sign laid-in. 
 
An important and rare group of preparatory items 
for Celeste Holm's breakout performance as Ado 
Annie in Oklahoma!. The script and song book 
printed here are under the original title of Green 
Grows the Lilacs, shortly to be renamed 
Oklahoma! Directed by Rouben Mamoulian and 
choreographed by Agnes de Mille in her first 
Broadway production, the musical opened on 
March 31st, 1943 at the St. James Theatre in 
New York with an original cast including Celeste 
Holm in the role of Ado Annie. Remarkably, the 
production ran for 2,212 performances and was 
awarded a special Pulitzer Prize in 1944, a 
Theatre World award in 1947, and a Special 
Tony Award in 1993 on the occasion of the 
original show's 50th anniversary (the Tony 
awards began in 1947). 
 
Songs performed by Celeste Holm in Oklahoma! 
include "I Can't Say No!", here with several 
annotations in her original song book, along with 
the extended "The Farmer and the Cowman" 
which is annotated with the sung versus spoken 
lines. Of the annotations in the script, in the 
scene in which Ado Annie discusses marriage 
with Ali Hakim and Will Parker, Ms. Holm has 
penciled the line " Six wives - all at once?" and in 
Act II, Scene II Ms. Holm has crossed out the 
line "Cain't y'even stay to drink to Curly and 
Laurey?" and replaced it in manuscript with 
"Cain't y'even stay for more of my sweet pertater 
pie?" a sign of the comedic talent she brought to 
the role. 
 
Such early materials from Oklahoma!, the 
musical that changed Broadway forever, are 
scarce. 
C The Celeste Holm Collection 
$2,000-3,000 
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12 
OKLAHOMA! 
Celeste Holm's vocal score for Oklahoma! 
inscribed by Richard Rodgers. New York: 
Williamson Music, 1943. First edition of the vocal 
score, inscribed on the front blank "Xmas 
1943/For my heroine, Celeste/with love and 
gratitude/Richard Rodgers." Original green cloth, 
the cover blind ruled and lettered in gilt "Richard 
Rodgers/Oscar Hammerstein IInd" to the upper 
corner and at center: "OKLAHOMA! Vocal 
Score." 12 x 9 inches; 208 pp., a few pencil 
notations to I Cain't Say No. Minor bubbling to 
cloth cover, lightly rubbed and corners just 
exposed, a pen trial of the word 'For' just above 
inscription is likely in the hand of Oscar 
Hammerstein. 
An important presentation copy of the vocal 
score of Oklahoma! from composer Richard 
Rodgers to Celeste Holm, star of the original 
production in the role of Ado Annie. Opening on 
31 March 1943, Oklahoma! was an instant 
sensation, particularly Ms. Holm's performance 
of I Cain't Say No, and an encore added in 
Boston previews only added to its popularity. 
Besides the music and lyrics written by the new 
writing team of Rodgers and Hammerstein, the 
first production of Oklahoma! was 
choreographed by Agnes de Mille, directed by 
Rouben Mamoulian, and cast by Theresa 
Helburn, co-founder of the New York Theatre 
Guild. Of the opening night, the New York Times 
wrote "Mr. Rodgers's scores never lack for 
grace, but seldom have they been so well 
integrated as 'Oklahoma!' He has turned out 
waltzes, love songs, comic songs and a title 
number which the State in question would do 
well to seize as an anthem forthwith." By the 
date of this inscription at Christmas 1943, 
Oklahoma! was a smash hit with rows at the St. 
James Theatre reserved every night for 
uniformed servicemen and the show itself was at 
the center of American patriotism during the 
heaviest years of World War II. Ultimately, the 
show ran to 2,212 performances from 1943-48. 
 
This also may be a special presentation binding 
as we do not trace another with similar gilt 
lettering. Signed presentation items from the 
opening year of Oklahoma! are scarce and this 
inscribed score is of the highest association. 
C The Celeste Holm Collection 
$3,000-5,000 

 

13 
OKLAHOMA! 
Signed cards from Dorothy and Richard 
Rodgers and Dorothy and Oscar 
Hammerstein, likely from the Opening Night 
of Oklahoma! Two small note cards, each about 
2 1/2 x 3 1/2 inches, inscribed to Celeste Holm, 
both with the penciled date '43 to the upper right 
corner; Together with a finely scripted card: 
Celeste Holm/In Oklahoma!, also dated '43, 1 
1/2 x 3 inches. Each with light tape residue to 
one edge; And two colorized photographs 
depicting Ms. Holm in Oklahoma!, both 6 x 9 
inches. 
 
The present cards likely awaited Celeste Holm 
as she arrived backstage before the opening 
night of Oklahoma! One card reads "Thanks and 
Love/Dorothy and Dick Rodgers", this in the 
hand of Richard Rodgers, the second card reads 
"We think you are wonderful/Good luck 
tonight/Love Dorothy & Oscar Hammerstein", 
this possibly in the hand of Dorothy 
Hammerstein. Oklahoma!, the first writing effort 
for Rodgers and Hammerstein, opened on March 
31st, 1943 to great fanfare and the pair won a 
special Pulitzer Prize for in 1944. The related 
card addressed to Ms. Holm helps date these 
cards to that historic night. 
C The Celeste Holm Collection 
$400-600 

 

14 
OKLAHOMA! 
Fan made scrapbook of the original 
production. A contemporary Oklahoma! and 
Bloomer Girl scrapbook made by a fan and given 
to Celeste Holm, dated August 1943. 5 larger 
and three slightly smaller card album leaves with 
items affixed to both sides, the larger leaves 14 x 
13 inches. Includes an Oklahoma! program 
dated week of 2 January 1944 with used ticket 
stubs; a Bloomer Girl program from the previews 
in Philadelphia, September 1944; various 
mounted color illustrations and manuscript notes, 
poems, etc. The Oklahoma! program detached 
from wrappers, the Bloomer Girl program laid in, 
brittle with small losses and no covers. 
C The Celeste Holm Collection 
$300-500 
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15 
RODGERS and HAMMERSTEIN 
Letter to Celeste Holm signed by both 
Richard Rodgers and Oscar Hammerstein 
thanking her for a tribute performance of 
Oklahoma! to Lorenz Hart. New York: 9 March 
1944. One page typed letter signed on the 
shared stationery of Oscar Hammerstein II and 
Richard Rodgers with their New York address, 
signed in ink "Dick" above "Oscar", addressed to 
Celeste Holm at lower left as "c/o 'Oklahoma' 
Company" at the address of the St. James 
Theatre on 44th Street, accompanied by the 
original mailing envelope similarly addressed. 10 
1/2 x 7 1/4 inches. Usual folds, fine. 
 
"Dear Celeste/We are writing to express our 
deep gratitude for your gracious and effective 
contribution toward the success of the tribute 
performance to Larry Hart last Sunday night. As 
ever, Dick/Oscar" 
 
Lorenz "Larry" Hart, long the songwriting partner 
of Richard Rodgers, had begun writing 
Oklahoma! with Rodgers but unreliable due to 
increasing emotional turmoil and alcoholism 
dropped out and had died in November 1943. 
Oklahoma! was to be the first of many major 
successes for new partners Rodgers and 
Hammerstein. Letters signed by the duo are 
scarce, particularly on such a personal topic and 
at this early point in their partnership, and written 
to Celeste Holm, the star making Oklahoma! a 
national sensation. 
C The Celeste Holm Collection 
$1,000-1,500 

 

16 
WHITE, MILES 
Rare original costume design for Bloomer 
Girl, 1944. Original drawing in colors depicting 
Celeste Holm's role as Evelina in bloomers 
holding a parasol, signed "Miles White" at lower 
right. 12 x 5 1/2 inches. Framed.  
A rare original Miles White design for Bloomer 
Girl. This is an important design as it Celeste 
Holm would appear in a photograph on the cover 
the playbill in this costume, similarly raising a 
parasol, and a similar drawing by White again 
depicting Evelina in this costume was 
reproduces on the large format program and 
sheet music. Original Miles White artwork is a 
scarce and we trace few from this important 
period as unfortunately most of Miles White's 
original costume drawings were lost in a 
warehouse fire. A design titled "5 Daughters" 
from Bloomer Girl is in the collection of the 
Cooper Hewitt Museum. 
C The Celeste Holm Collection 
$1,000-1,500 

 

17 
[BLOOMER GIRL] 
Celeste Holm's red morocco scrapbook for 
Bloomer Girl, 1944, including her original 
signed contract. A fine gilt lettered red morocco 
album with slipcase by Brentanos, 14 1/2 x 11 
inches, one minor scratch to cover, else fine. 
 
A finely produced scrapbook of Holm's 
performances in Bloomer Girl, 1944, the play 
that bridged the gap between Oklahoma! and her 
signing with 20th Century Fox. The album opens 
with a printed title leaf Celeste Holm in Bloomer 
Girl followed by sheets mounted with items 
signed by the producers John Wilson and Nat 
Goldstone; a typed letter signed by playwrights 
Lilith and Dan James; a poem signed by lyricist 
E.Y. Harburg; and a sheet signed by the cast 
including stars David Brooks, Joan McCracken, 
and Dooley Wilson (see below). Present 
following several more pages of associated 
autographs are mounted playbills, printed sheet 
music, a manuscript fair copy of the song 
Bloomer Girl by Harold Arlen; approximately 
twenty 8 x 10 inch original black and white 
production photographs with the stamp of 
Vandamm; and mounted at the end is Celeste 
Holm's original ink signed 1944 Actor's Equity 
Association contract for the part of Evelina in 
Bloomer Girl, along with Ms. Holm's initialed 
rider. 
 
A fine scrapbook devoted to Bloomer Girl, 
Celeste Holm's follow up success to Oklahoma! 
With music by Harold Arlen and lyrics by E.Y. 
Harburg, Bloomer Girl tells the antebellum story 
of Evelina Applegate, played by Ms. Holm, who 
inspired by her aunt, the abolitionist suffragette 
Dolly Bloomer, defies her hoop skirt 
manufacturer father by wearing modern 
bloomers and refuse to marry until her suitor 
frees his slave Pompey, played by Dooley 
Wilson in his first Broadway performances 
following Casablanca. A fine album chronicling 
this important and popular role in Celeste Holm's 
early stage career. 
C The Celeste Holm Collection 
$1,000-1,500 

 



Doyle New York 

Sale Date - 04/28/2021 
Page 6 

 

18 
CELESTE HOLM 
Costume for Bloomer Girl, circa 1944. A finely 
made costume comprising a purple dress with 
ruffle details and an under layer of pink at the 
collar, sleeve cuffs, and the hem, the large skirt 
supported by a hoop skirt with removable 
boning, with the label of Grace Costumes, the 
costume likely designed by Miles White. Within a 
card pinned to the costume is signed in ink by 
Celeste Holm and reports this costume from 
Bloomer Girl. 
 
While this costume does not appear in available 
production stills from the original production of 
Bloomer Girl, which opened on Broadway in 
October of 1944 and starred Celeste Holm as 
Evelina, a signed note pinned to the costume 
attests Bloomer Girl to be the show of origin. Set 
in the antebellum south and with music by 
Harold Arlen and lyrics by E.Y. Harburg, Bloomer 
Girl tells the story of Evelina Applegate, played 
by Ms. Holm, who inspired by her aunt, the 
abolitionist suffragette Dolly Bloomer, defies her 
hoop skirt manufacturer father by wearing 
modern bloomers and refuse to marry until her 
suitor frees his slave Pompey, played by Dooley 
Wilson in his first Broadway performances 
following Casablanca. Clearly with fashion so 
central to the plot of Bloomer Girl great care was 
taken in the re-creation traditional hoop-skirts 
and period bloomer costumes, all under the 
auspices of the greatly talented costume 
designer, Miles White. It is difficult to identify 
costumes from Bloomer Girl as unfortunately 
most of Miles White's original costume drawings 
were lost in a warehouse fire. Costumes from the 
Golden Age of musical theater on Broadway are 
scarce and this costume is worthy of future 
research and preservation. 
C The Celeste Holm Collection 
$1,000-1,500 

 

19 
CELESTE HOLM 
Costume for Bloomer Girl, circa 1944. A finely 
made costume comprising a white blouse with 
velvet stripes, full purple skirt with velvet trim 
with the label of Grace Costumes with "Celeste 
Holm" in ink and another indistinct signature of 
"Celeste", joined by a wide belt, with a flat ruffled 
hat, the costume likely designed by Miles White. 
Within a card pinned to the costume is signed in 
ink by Celeste Holm and reports this costume 
from Bloomer Girl. 
 
While this costume does not appear in available 
production stills from the original production of 
Bloomer Girl, which opened on Broadway in 
October of 1944 and starred Celeste Holm as 
Evelina, a signed note pinned to the costume 
attests Bloomer Girl to be the show of origin. Set 
in the antebellum south and with music by 
Harold Arlen and lyrics by E.Y. Harburg, Bloomer 
Girl tells the story of Evelina Applegate, played 
by Ms. Holm, who inspired by her aunt, the 
abolitionist suffragette Dolly Bloomer, defies her 
hoop skirt manufacturer father by wearing 
modern bloomers and refuse to marry until her 
suitor frees his slave Pompey, played by Dooley 
Wilson in his first Broadway performances 
following Casablanca. Clearly with fashion so 
central to the plot of Bloomer Girl great care was 
taken in the re-creation traditional hoop-skirts 
and period bloomer costumes, all under the 
auspices of the greatly talented costume 
designer, Miles White. It is difficult to identify 
costumes from Bloomer Girl as unfortunately 
most of Miles White's original costume drawings 
were lost in a warehouse fire. Costumes from the 
Golden Age of musical theater on Broadway are 
scarce and this costume is worthy of future 
research and preservation. 
C The Celeste Holm Collection 
$1,000-1,500 
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20 
WILSON, DOOLEY 
Fine inscribed photograph to Celeste Holm 
with Casablanca reference. A black and white 
photograph depicting Wilson seated at his piano 
in his role as Sam in Casablanca, inscribed in ink 
"To 'Celeste'/my idea of a real Star/and a 
Lovable Lady/May you have all the luck/'As time 
goes by'/Dooley Wilson/Casablanca/Sam". 10 x 
8 inches. Two minor creases to corners, spots 
on verso with faint show through to right margin, 
very fine overall with a large and quite dark 
inscription. 
 
"The fundamental things apply... As time goes 
by..." Celeste Holm and Dooley Wilson starred in 
the Civil War-era musical Bloomer Girl on 
Broadway in October 1944. Wilson played 
Pompey, a slave owned by the suitor of Ms. 
Holm's character, Evelina Applegate, who will 
not marry unless Pompey is freed via the 
underground railroad. Wilson was noted for his 
memorable performance of the song "The Eagle 
and Me" and the successful musical ran for 654 
performances from 1944-46. Bloomer Girl was 
Wilson's first return to Broadway following the 
filming of Best Picture winning Casablanca in 
1942 and Stormy Weather in 1943 which 
featured an all African American cast including 
Lena Horne. While we trace several examples of 
Wilson inscribing this image with varying 
reference to "As Time Goes By," we do not 
locate another example inscribed to such a 
prominent co-star as Celeste Holm and in such 
fine condition, rendering this a fine artifact of the 
peak of Wilson's career. Dooley Wilson died in 
1953. 
C The Celeste Holm Collection 
$2,000-3,000 

 

21 
HAMMERSTEIN, OSCAR II 
Typed letter signed to Celeste Holm, 1944. 
[New York:] 23 October 1944. One page typed 
letter signed "Oscar" on one sheet of his 
personal stationery, 10 x 7 1/4 inches, toned, 
with light handling creases and small stains in 
upper margin. 
Hammerstein II here thanks Celeste Holm for 
remembering him on the opening of "Mama" 
which is a "great success" and congratulates her 
on her "own triumph", referring to the opening of 
Bloomer Girl on Broadway earlier that month. In 
closing he notes the letter seems "stodgy" and 
that he "meant it to be cleverer - whatever else - 
earnest and sincere and affectionate. Love, 
Oscar" 
C The Celeste Holm Collection 
$400-600 

 

22 
LAWRENCE, GERTRUDE 
Three signed letters to Celeste Holm about 
the American Red Cross War effort. 
Comprising: a typed letter signed, 13 April 1944, 
on sheet of Lawrence's personal stationery, 11 x 
8 3/4 inches; a typed letter signed, 27 February 
1945, on one sheet of the same stationery, 
signed by Lawrence as Chairman of the 
Legitimate Theatre Division of the American Red 
Cross War Fund; a typed letter signed on the 
stationery of the Red Cross 1945 War Fund New 
York Chapter stationery dated 22 January 1945; 
and a secretarially signed letter on the same 
stationery dated 26 March 1945. All with folds 
but generally fine. 
 
The first letter here thanks Celeste Holm for use 
of "beautiful song for the chaps overseas ... I 
shall never fail to tell the boys of your 
generosity." The 1945 letters report on 
fundraising efforts and Ms. Holm's volunteering 
as a Captain for a Red Cross Drive. 
C The Celeste Holm Collection 
$400-600 

 

23 
LaGUARDIA, FIORELLO 
Typed letter signed to Celeste Holm planning 
a celebration for the end of the War in 
Europe, 1945. New York: 29 March 1945. One 
page typed letter signed on one sheet of the 
Mayor's stationery, 10 1/4 x 8 1/4 inches. Usual 
folds, else fine; Together with a related 
telegram, dated the day before and reiterating 
the letter. 
 
In a confidential letter, LaGuardia plans for "that 
day when there will be a cessation of hostilities 
in Europe... The exact date that this will occur, of 
course, no one knows..." He continues planning 
a celebration on the Mall in Central Park "open to 
all who care to come, through a dignified 
program of prayer, music, singing and few short 
addresses." Celeste Holm is asked what time 
she would like to appear and again at the end is 
reminded to hold everything in the letter as 
confidential. While we cannot locate which event 
this might have been if ever enacted, the secret 
nature of this impending celebration is 
compelling. Ms. Holm had contributed greatly 
during the war years in New York including 
volunteering for the Red Cross in the program 
run by Gertrude Lawrence. Ms. Holm, a former 
Stage Door Canteen hostess, was also 
instrumental in reserving the space for 
servicemen to see Oklahoma! throughout 1943. 
C The Celeste Holm Collection 
$300-500 
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24 
THE ACTORS FUND 
Celeste Holm's Life Member Certificate and 
Letter from the Actor's Fund. A printed 
certificate accomplished for Celeste Holm dated 
December 1946, 8 1 2/x 10 1/4 inches, and a 
typed letter on the stationery of the Actor's Fund. 
Fine. 
 
Celeste Holm was longtime benefactor of the 
Actor's Fund. In the 1950s, Ms. Holm was 
instrumental in relocating the Actor's Fund home 
to Englewood, New Jersey and served as a 
Trustee Chair of the Committee overseeing the 
home. Ms. Holm's oil portrait hangs there to this 
day. 
C The Celeste Holm Collection 
$300-500 

 

25 
RODGERS, RICHARD 
Typed letter signed to Celeste Holm, 1947. 
New York: 18 October 1947. One page typed 
letter signed "Dick" on one sheet of his personal 
stationery with stamped correction, 10 1/2 x 7 
1/4 inches, usual folds, fine. 
 
Here Rodgers thanks Ms. Holm for her "opening 
night wire to Oscar and me. The play seems to 
be in very healthy condition and I think we have 
a considerable hit." The opening was for 
Rodgers and Hammerstein's Allegro, a mixed 
success following Carousel and Oklahoma!, 
followed up by South Pacific. 
C The Celeste Holm Collection 
$400-600 

 

26 
[ACADEMY AWARDS] 
Program for the 19th Annual Academy 
Awards, 1947. Large format color printed 
program for the 19th Annual Academy Awards 
held at the Shrine Civic Auditorium on 13 March 
1947. 11 3/4 x 9 inches. Light toning and 
edgewear; Together with an invitation to the 
series of screenings of nominees, this with a 
few markings in pencil by Ms. Holm. 
 
Rare large format program for the Academy 
Awards presentation of Oscars for the films of 
1946. This year the ceremony was presided over 
by Jack Benny and Samuel Goldwyn's The Best 
Years of Our Lives was presented Best Motion 
Picture. 
C The Celeste Holm Collection 
$300-500 

 

27 
GENTLEMAN'S AGREEMENT 
HOBSON, LAURA Z. Letter to Celeste Holm in 
advance of filming and Holm's copy of the 
novel. Two items, comprising a typed letter 
signed, 14 April 1947, one page, on one sheet 
of Hobson's stationery, 10 1/2 x 7 1/2 inches, 
fine; and the book Gentleman's Agreement, 
Simon & Schuster, 1947, third printing, cloth; 
slight lean, toned, lacks jacket. 
 
A charming letter from a star struck author to a 
star as they undertook the making of 
Gentleman's Agreement, Hobson's novel which 
attacked anti-Semitism in America head on and 
included several prominent female roles. Celeste 
Holm won the Academy Award and Golden 
Globe for her role in Gentleman's Agreement as 
Anne Dettrey, the smart and fashionable art 
director for a liberal New York magazine, but at 
the date of this letter in April 1947, Ms. Holm was 
still under consideration for the lead role as 
Kathy (eventually played by Dorothy McGuire). 
Here the novelist writes Ms. Holm: "Getting a fan 
letter from you is a wonderful reversal of things 
and so your letter about 'Gentleman's 
Agreement' particularly delighted me. I'll return 
the compliment by saying to you that I found 
your letter perceptive and articulate too--as well 
as warm and human. I guess I'd better be honest 
and admit that it kind of astonishes me that 
anybody with a voice and face like yours should 
be interested in these matters of prejudice..." and 
that she may be guilty of an unconscious 
'antiactressism' to which she will "re-examine her 
attitudes towards the much maligned minority of 
actresses!" 
 
It is important to acknowledge the weight of both 
the novel and film versions of Gentleman's 
Agreement to Jewish Americans at this time and 
later. Hobson was motivated to write the novel 
partly on the anti-Semitic name-calling that 
plagued Jewish columnist Walter Winchell. Head 
of 20th Century Fox Studios Darryl Zanuck faced 
anti-Semitism on the assumption he was Jewish 
when he wasn't and took up the adaptation of 
Gentleman's Agreement as a result. Starring 
Gregory Peck, Dorothy McGuire, John Garfield, 
and Celeste Holm, the Best Picture winning film 
was a national success of lasting importance. 
C The Celeste Holm Collection 
$500-800 
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28 
HART, MOSS 
Two letters to Celeste Holm referencing 
Gentleman's Agreement. Two typed letters 
signed "Moss" on Hart's 1501 Broadway 
stationery, the first 12 June 1947, the second 6 
April 1948. 10 1/2 x 7 1/2 inches, usual folds, the 
latter letter a trifle toned, the signatures dark; 
Together with draft of a letter from Celeste 
Holm to Hart, mentioning that she is 
"challenged" by the script, one page; And two 
books, being a Memorial Tribute to Moss Hart, 
1961, with presentation from Kitty Carlisle Hart 
laid in; and Act One, with unrelated inscription 
from Kitty Carlisle Hart, later printing, wrappers.  
 
Two short but sharp letters from screenwriter 
Moss Hart to Celeste Holm written on either side 
of filming Gentleman's Agreement. In the first 
Hart is delighted Ms. Holm liked the script that 
he's "sure you're going to be wonderful in it and I 
think it is a wide turning point in your career. All I 
ask for my share is 10%." 
 
The second letter is written just 9 months later 
following the release and multiple Academy 
Award and Golden Globe wins for the film, 
including Ms. Holm's dual awards for Best 
Supporting Actress. Hart did not receive the Best 
Writing Oscar, that honor went to George 
Seaton's adaptation of Miracle on 34th Street. 
Here Hart replies to Ms. Holm's letter about the 
award: "I am only saying in turn that I insisted on 
your doing the part because I knew how good 
you'd be. The screenplay award seemed to me 
utterly idiotic ... I did not undertake the job 
originally for any kind of prize and I'm grateful 
enough for the way the picture turned out." Moss 
Hart had lobbied for Celeste Holm to be given a 
screen test for Gentleman's Agreement and 
studio head Darryl Zanuck hesitantly agreed. Ms. 
Holm's screen test with Gregory Peck was so 
strong it was included in the final cut as one of 
the major closing scenes of the films and was 
enough to win Celeste Holm both major acting 
awards. 
C The Celeste Holm Collection 
$500-800 

 

29 
ZANUCK, DARRYL F. 
Letter to Celeste Holm regarding her role in 
Gentleman's Agreement, 1947. Beverly Hills: 6 
May 1947. One page typed letter signed "Darryl 
Zanuck" on one sheet of Twentieth Century-Fox 
Film Corporation stationery. 10 1/2 x 7 1/4 
inches. Faint folds, with a large bold signature of 
the Studio Head. 
 
Zanuck here checks in on his new star in 
advance of the film that would win her an 
Academy Award. Following her success on 
Broadway in Oklahoma! and Bloomer Girl, 
Celeste Holm turned her sights on Hollywood, 
signing with Zanuck's 20th Century Fox studio. 
Her screen debut came in 1946 in Three Little 
Girls in Blue and next she was considered for 
two roles in a film personally selected by Zanuck, 
Gentleman's Agreement, based on a challenging 
novel that confronted anti-Semitism in post-war 
America. Zanuck was of Swiss descent and 
raised Protestant but was frequently presumed 
Jewish and apparently denied membership to 
the Los Angeles Country Club; he took on the 
film against the requests of other major studio 
heads who were mainly Jewish. The film won 
Best Picture and several other Oscars and 
Golden Globes, including Ms. Holm for Best 
Supporting Performance, but Zanuck carefully 
watched over pre-production, and he writes to 
Ms. Holm that "the role you are to play of Anne in 
GENTLEMAN'S AGREEMENT is, in my opinion, 
the most important role by far that you have 
played in films... And now we come to a personal 
note. I understand that recently you have 
successfully reduced but that to give the role 
everything that it calls for you must reduce 
further.... As you know, Anne is a smart fashion 
designer, a gal of great taste. When we see her 
she must be trim and smart and we must feel 
that she is capable of heading the fashion 
department of a national magazine. For this 
reason more than anything else I would like to 
see you down at least to the weight you were in 
THREE LITTLE GIRLS IN BLUE." The letter 
bears a bold signature that covers three lines of 
the text above. Offered with the letter is Holm's 
scurried draft of a response on the stationery of 
the Lord Tarleton hotel, Miami Beach, to which 
she dashes in pencil "Nothing could make me 
happier that does this assignment in 'G.A'!" Holm 
then crosses out three lines of text and continues 
"I shall continue my reducing to achieve even 
lesser proportions than those I had in 3 Little G's 
in Blue. Sincerely, in appreciation, C." 
C The Celeste Holm Collection 
$500-800 
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30 
[PHOTOGRAPHS] 
Group of approximately forty photographs 
depicting Celeste Holm. About forty 10 x 8 inch 
photographs, mostly black and white but a few in 
color, being mostly copy prints of headshots, film 
stills, promotional photographs, etc. Fine, may 
contain a few duplicates. 
 
A fine array of images of Ms. Holm in key roles 
including with Gregory Peck in Gentleman's 
Agreement; with Frank Sinatra in High Society 
and in color in The Tender Trap; as Cinderella; 
and many other glamorous photographs 
depicting Celeste Holm throughout her long 
career. 
C The Celeste Holm Collection 
$200-300 

 

31 
[OSCARS] 
A gold Oscar form lipstick holder presented 
to Celeste Holm. Circa early 1948, a gold 
lipstick holder with a mounted Oscar statuette to 
the front panel, inscribed on the underside "To 
Celeste Holm/Gratefully/Ralph Edwards", 
stamped 14kt. Height 2 1/2 inches. Minor wear. 
Ralph Edwards was the original host of the 
popular TV gameshow Truth or Consequences 
and Celeste Holm was a frequent celebrity 
guest. Ms. Holm won an Oscar for Best 
Supporting Actress for the 1947 film Gentleman's 
Agreement. 
C The Celeste Holm Collection 
$500-700 

 

32 
GOLDEN GLOBE 
The Golden Globe Award Presented to 
Celeste Holm for Best Supporting 
Performance in Gentleman's Agreement, 
1947. The trophy a gold plated globe on a round 
stone base with an engraved plaque reading: "To 
Celeste Holm/For the Best Supporting 
Performance/In 'Gentleman's 
Agreement'/1947/Hollywood Foreign 
Correspondents Association." Height overall 7 
inches; Diameter globe 2 1/2 inches. Chips to 
stone base and the plaque somewhat tarnished; 
Together with the original letter from the 
Hollywood Foreign Correspondents 
Association informing Ms. Holm of her win, 
and inviting her to the awards ceremony, one 
page dated 3 March 1947; And two 
photographs, being a vintage photograph of 
Ms. Holm with the award on the night of the 
ceremony and a promotional portrait from 
Gentleman's Agreement. 
 
Celeste Holm's Golden Globe Award for Best 
Supporting Performance in Gentleman's 
Agreement, 1947, the Best Picture winning film 
which boldly took on anti-Semitism in prosperous 
Post-War America. Held by the Hollywood 
Foreign Correspondents Association at the 
Hollywood Roosevelt Hotel on March 10th, 1948, 
this was the 5th Golden Globe Awards 
presentation, and handed to Celeste Holm on 
stage was this statue, the earliest of the Marina 
Cisternas designed awards: a glowing gold globe 
on a cylindrical pedestal meant to connect the 
world (later the globe would be draped in a film 
strip). Ms. Holm also won the Best Supporting 
Actress Oscar that year for her lively portrayal of 
the smart, modern magazine art director Anne 
Dettrey, her two awards the only acting honors 
bestowed on the highly decorated film. 
 
Twentieth Century-Fox studio head Darryl 
Zanuck was motivated to adapt Laura Z. 
Hobson's novel into a film upon being denied 
membership into the Los Angeles Country Club 
on the presumption he was Jewish; he was not, 
and despite the requests of Jewish studio heads 
such as Louis B. Mayer not make the film, the 
unmasking of casual anti-Semitism in American 
life is patiently achieved in Gentleman's 
Agreement. The film centers on widower 
journalist Philip Schuyler Green, played by 
Gregory Peck, who moves to New York with his 
mother and young son for an opportunity to write 
a series on anti-Semitism for a liberal magazine. 
To uncover the truth, Green pretends to be 
Jewish himself in all aspects of his new life and 
easily lures out obvious anti-Semitism in 
professional settings and subtle prejudice, the 
'gentleman's agreement,' of the suburbs, private 
clubs and restricted resorts. 
 
Read the full essay at Doyle.com 
 
See: 'Gentleman's Agreement,' Study of Anti-
Semitism, Is Feature at Mayfair - Gregory Peck 
Plays Writer Acting as Jew, by Bosley Crowther, 
The New York Times, 12 November 1947. 
C The Celeste Holm Collection 
$20,000-30,000 
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33 
TWENTIETH CENTURY FOX 
Telegram from studio chairman Joseph 
Schenck to Celeste Holm congratulating her 
on her Oscar for Gentleman's Agreement. 
Miami Beach: 21 March 1948. Western Union 
telegram with affixed typed text signed "Joe 
Schenck", 6 x 8 inches, fine. 
 
Schenck formed 20th Century Fox with Darryl F. 
Zanuck in 1933 and was its chairman before and 
after serving time for tax evasion and 
racketeering stemming from a Chicago mafia 
related bribery incident in the early 1940s. 
Schenck served four months in jail during 1946 
before being pardoned by President Truman and 
later was instrumental in discovering Marilyn 
Monroe. At the time of this telegram he held 
major influence in Hollywood. Here Schenck 
writes to Celeste Holm, a rising star of his studio: 
"My sincere congratulations on award. I am in 
agreement you are by far the best." 
C The Celeste Holm Collection 
$200-300 

 

34 
GOLDWYN, SAMUEL 
Congratulations telegram to Celeste Holm on 
winning her Oscar. Los Angeles: 22 March 
1948. One page Western Union telegram with a 
"Congratulations" banner across the top, 6 x 8 
inches, with seven lines of affixed text and a 
printed signatures, the date stamped at upper 
right. Faint fold lines, else fine. 
 
"I was so happy Saturday night to see you 
receive the honor so well deserved. You have 
my best wishes, and my respect as a fine 
actress. Sincerely, Samuel Goldwyn." 
 
A complimentary note from Hollywood studio 
luminary Samuel Goldwyn to Celeste Holm, 
rising star at Darryl Zanuck's Twentieth Century 
Fox, congratulating her on winning the Best 
Supporting Actress Oscar for Gentleman's 
Agreement. The 20th Academy Awards were 
held on March 20th 1948 and Samuel Goldwyn 
Productions studio garnered nominations for 
Best Picture and Best Director for The Bishop's 
Wife starring Cary Grant and Loretta Young but 
both fell short to Gentleman's Agreement which 
won Best Director for Elia Kazan, Best Picture 
and Best Supporting Actress for Ms. Holm. But 
Goldwyn's opinions about Gentleman's 
Agreement go deeper than the expected rivalry 
between studio chiefs, as the controversial film 
took on anti-Semitism in America, especially the 
casual anti-Semitism of the suburbs and private 
clubs. Twentieth Century Fox head Darryl 
Zanuck was frequently presumed Jewish; he 
was not, and took up the anti-Semitism cause as 
a the result of being denied access to the Los 
Angeles Country Club due to the mistaken 
prejudice. As many of the other major studio 
heads at the time such as Goldwyn were Jewish, 
Gentleman's Agreement was an unwelcome 
expose and "the indirect way in which 
Gentleman's Agreement defined anti-Semitism 
was also a nod to the fears of Hollywood's 
Jewish moguls, who begged both Zanuck and 
Hart to drop the film. Zanuck wouldn't do that." 
Zanuck was obviously undeterred: he hired Moss 
Hart to adapt Laura Z. Hobson's complicated 
recent novel, a young Elia Kazan to direct, and 
Gregory Peck to star. At the suggestion of Hart, 
Celeste Holm was given a screen test with Peck 
for the role of Anne Dettrey: the test was so 
strong that it was included in the final film and 
contributed to the accolades Ms. Holm received 
for the role. The history of the film as it divided 
the major studio heads considered, it is 
important and encouraging that Samuel Goldwyn 
here congratulates Celeste Holm for her 
performance and expresses his "respect" for her 
as a "fine actress" as Goldwyn certainly would 
have carefully scrutinized Gentleman's 
Agreement. 
 
For the quote see: The New York Times, Film 
View: Over 50 Years Gentleman's Agreement, 
16 November 1997. 
C The Celeste Holm Collection 
$300-500 
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35 
[OSCARS-TELEGRAMS] 
Group of telegrams from notables 
congratulating Celeste Holm on her Oscar 
win. Mostly Los Angeles: 20 March 1948 and 
later. Approximately 25 Western Union 
telegrams with typed or affixed type messages, 6 
x 8 inches, generally fine. 
 
Congratulatory telegrams to Celeste Holm for 
her Best Performing Actress Oscar winning 
performance in Gentleman's Agreement, 1947. 
The 20th Academy Awards was held on March 
20th, 1948 at the Shrine Auditorium in Los 
Angeles. The telegrams here are to Celeste 
Holm from such notables as Ginger Rogers and 
Jack Briggs (We think it's wonderful you won an 
Oscar."); columnist Louella Parsons ("the reports 
are coming in that you went over beautifully on 
the air"); Rosalind Russell; Lew Wasserman (on 
her nomination); Edith Van Cleve (Ms. Holm's 
agent: "That's my girl."); actress Jacqueline 
deWit "Pat Oscar and don't put him out in the 
rain."); Jules Stein (founder of M.C.A.); Kathleen, 
Gene and June Lockhart; Joan (Fontaine) and 
Bill Dozier; Olivia (likely De Havilland); 
songwriter Harry Ruby; Tyrone (likely Power), to 
Ms. Holm care of the Macombo Restaurant; Pat 
Rogers (from Sun Valley); writer Al Lewis 
("congratulations for bringing home the bacon"); 
composer Mack Gordon "your capability to 
achieve it was no surprise"; Peggy (Lee) and 
Jack (Del Rio); journalist Leonard Lyons; and 
many others. 
C The Celeste Holm Collection 
$600-900 

 

36 
[OSCAR-TELEGRAMS] 
Congratulatory telegram to Celeste Holm 
from Alfred and Alma Hitchcock for winning 
the Oscar for Gentleman's Agreement. Los 
Angeles: 21 March 1948. One page Western 
Union telegram with a "Congratulations" banner 
across the top, 6 x 8 inches, with typed text and 
the printed signature "Alma and Hitch", the date 
stamped at upper right. Faint fold lines, else fine. 
 
"Well what do you know better than Ethel 
Barrymore/Many congrats love/Alma and Hitch." 
Celeste Holm beat out theater and Hollywood 
legend Ethel Barrymore in the Best Supporting 
Actress category in 1947 and here receives a 
complimentary note from Hitch, who had directed 
Barrymore in the film for which she was 
nominated, The Paradine Case. While at the 
time of the award Barrymore was about 68 years 
and Ms. Holm just 30, there are many similarities 
between the decades long careers of both these 
stage and screen legends, here linked by none 
other than Alfred Hitchcock. 
C The Celeste Holm Collection 
$400-600 

 

37 
HITCHCOCK, PAT 
Group of letters and telegrams to Celeste 
Holm. Approximately 7 autograph letters, 1944-
1949, most on the Hitchcock's 10957 Bellagio 
Road, Bel Air, Los Angeles stationery, most two 
page letters in blue ink signed "Pat" on both 
sides of the large sheets, 11 x 8 1/2 inches, 
usual folds, fine; The telegram dated 25 March 
1948 congratulates Ms. Holm on her awards for 
Gentleman's Agreement and two others, both 
June 1945. 
 
In the first letter, Hitchcock reintroduces herself "I 
don't know whether you remember me or not..." 
and tells of how actress Bettina Cerf introduced 
them. A following letter reports Hitchcock will be 
in New York for rehearsals for Violet on August 
29th, 1944 and inquires how Bloomer Girl is 
going. Chatty letters follow during the period in 
which Hitchcock finished school in Los Angeles 
with questions such as "I see Joan Caulfield is 
supposed to do Blue Skies, has that deal fallen 
through?" 
 
The letters pickup in September 1949 with 
Hitchcock writing Ms. Holm from Los Angeles 
seeking her for a play "but with South Pacific on 
your hands, I can't imagine your having interest 
in anything else." Another letter that month 
reports "We loved you in Come to the Stable it 
was just the sort of acting I always want to cheer 
... I really believe there is a future for you in 
acting." 
C The Celeste Holm Collection 
$500-800 

 

38 
HITCHCOCK, ALMA 
Typed letter signed to Celeste Holm 
mentioning Hitch. Los Angeles: 4 January 
1949. One page typed letter signed "Alma" on 
one sheet the Hitchcock's 10957 Bellagio Road, 
Bel Air, Los Angeles stationery, 10 x 8 1/2 
inches, folds, fine. 
 
Here Alma Hitchcock reports to Ms. Holm that 
daughter Pat arrived safe in England and "I must 
tell you one thing said - Hitch told her to go 
round to the American Embassy about some 
papers, and she replied she would do it 
immediately as she was just dying to hear and 
American voice again! I can't imagine how she'll 
feel after three months." Alfred Hitchcock and 
Pat arrived in England in early 1948 for the 
filming of Stage Fright, in which Pat was featured 
in her film debut. 
C The Celeste Holm Collection 
$300-500 
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39 
RODGERS, RICHARD 
Letter signed to Celeste Holm regarding 
future roles, 1948. New York: 5 April 1948. One 
page typed letter signed "Dick" on one page of 
Rodgers' personal stationery, 10 1/2 x 7 1/4 
inches, fine. 
 
Rodgers here writes to Celeste Holm using his 
off-color nickname for her of "Chesty" noting: "I 
write within an hour of the arrival of your letter for 
the sweet way in which you managed to say 'no'. 
Believe me, Toots, we understand what you 
have in mind. Your career is actually just 
beginning and I know these things have to be 
planned like a war. If 'Annie' isn't a logical part of 
the campaign, it should be discarded without a 
second thought."  
 
While Rodgers and Hammerstein did not write 
Annie Get Your Gun, by 1948 they had begun 
producing the theatrical ventures of others. The 
Annie Get Your Gun was meant to be written by 
composer Jerome Kern but he unfortunately died 
before completing the work. The songs were 
finished by Irving Berlin and included "There's 
No Business Like Show Business", the song that 
became a staple for star Ethel Merman. In this 
letter, Rodgers is referring to the departure of 
Mary Martin on the tour of Annie Get Your Gun, 
and seeks his now quite established Oklahoma! 
star to fill the role. 
C The Celeste Holm Collection 
$500-800 

 

40 
RODGERS, RICHARD 
Typed letter signed to Celeste Holm 
regarding casting in South Pacific, 1949. New 
York: 16 August 1949. One page typed letter 
signed "Dick" on one page of Richard Rodgers 
and Oscar Hammerstein, 2nd stationery, 10 1/2 
x 7 1/4 inches. Fine. 
 
Opening in April 1949 and running for nearly 
2000 performances, South Pacific was Rodgers 
and Hammerstein's most successful musical 
following Oklahoma! which had starred Celeste 
Holm. Here Rodgers begins to plan for the tour 
of South Pacific: "In view of the fact that the 
coast papers have carried reports that you are to 
play Nellie Forbush in SOUTH PACIFIC, this 
might as good a time to discuss the possibility of 
making the newspapers right for once..." The 
rumors that Celeste Holm would join the tour 
persisted until at least December 1949 when 
Rodgers finally put the matter to rest in the 
press. Letters from Rodgers regarding the first 
year of South Pacific are rare. 
C The Celeste Holm Collection 
$500-800 

 

41 
SHE STOOPS TO CONQUER 
Celeste Holm's red morocco scrapbook for 
She Stoops to Conquer, 1949-50. Red 
morocco album by Alpha with slipcase, gilt 
lettered on spine with Ms. Holm's character 
name "Kate Hardcastle", 15 x 11 inches. A few 
minor scratches and bumps, the first album with 
several items detached and with glue residue. 
 
Celeste Holm's finely bound scrapbook for She 
Stoops to Conquer, a play which brought Ms. 
Holm back to New York between Hollywood 
films. The scrapbook for includes Ms. Holm's 
annotated script, numerous reviews and 
playbills, an autograph letter to Ms. Holm from 
artistic supervisor Maurice Evans, about fifteen 
production photographs in various sizes, and Ms. 
Holm's initialed contract for the show. 
C The Celeste Holm Collection 
$400-600 
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42 
[ALL ABOUT EVE] 
The Sarah Siddons Society Award Presented 
to Celeste Holm, 1967. The award a bronze 
plated figure of a seated Sarah Siddons on a 
wood base, with engraved plaque reading: 
"SARAH SIDDONS SOCIETY 
AWARD/Chicago's Actress of the Year/1967-
68/CELESTE HOLM/"Mame"/Hotels 
Ambassador." Height with base 11 inches; depth 
6 inches; length 7 inches. Minor wear. 
 

Celeste Holm's cherished Sarah Siddons Society 
Award, the fictional acting prize at the heart of All 
About Eve, the iconic film in which Ms. Holm co-
starred in 1950, made real with the founding in 
1952 of an actual Sarah Siddons Society 
motivated by the film. Presenting one award 
annually for excellence in a Chicago theatrical 
production, here we have a real Sarah Siddons 
Society Award of the finest association as 
Celeste Holm, one of four actresses in All About 
Eve nominated for an Academy Award, is the 
only actress from the film to earn a real Sarah 
Siddons Society Award for a performance in a 
Chicago production. Ms. Holm is here 
recognized for her outstanding performances in 
1967 in the starring role of Mame at the Shubert 
Theatre. 
 

Behind the opening credits of All About Eve is a 
long shot of the Sarah Siddons Award and the 
film commences at the award presentation for 
the fictional Sarah Siddons Society. Addison 
DeWitt opens the film with these explanatory 
lines: "The Sarah Siddons Award for 
Distinguished Achievement is perhaps unknown 
to you. It has been spared the sensational and 
commercial publicity that attends such 
questionable 'honors' as the Pulitzer Prize and 
those awards presented annually by the film 
society... However it is important that you know 
where you are, and why you are here. This is the 
dining room of the Sarah Siddons Society. The 
occasion is its annual banquet and presentation 
of the highest honor our Theater knows - the 
Sarah Siddons Award for Distinguished 
Achievement." 
 
These lines were penned by writer and director 
Joseph L. Mankiewicz, winner of the Oscar for 
Best Director for All About Eve, who later 
commented extensively on the Sarah Siddons 
Society created upon his satirical invention: "It's 
first recipient, in 1953, was none other than 
Helen Hayes ... and of late, of all people, Celeste 
Holm. I can't help wondering whether Celeste 
had a feeling of Deja vu. Or whether she placed 
it alongside the 'Sarah Siddons Award' I gave 
her when we finished the film... She probably 
threw out that old original fake. I hope she keeps 
the new fake fake. I wish long life to both the 
'Sarah Siddons Society' and to its 'Award', 
believe me. They will provide for me an annual 
and infinitely gratifying reaffirmation of what All 
About Eve was really about" (Joseph Mankiewicz 
Interviews, p. 123). It is known that Mankiewicz 
retained a film used Sarah Siddons Award and 
that it graced his mantelpiece alongside his four 
Oscars until the end of his life. 
 
Read the full essay at Doyle.com 
 
C The Celeste Holm Collection 
$10,000-15,000 

 

43 
AFFAIRS of STATE 
Celeste Holm's red morocco scrapbook for 
Affairs of State, 1950-51. Red morocco album 
by Alpha with slipcase, gilt lettered on the cover. 
15 x 11 inches. A few minor scratches and 
bumps. 
 
Celeste Holm's finely bound scrapbooks for 
Affairs of State, the major Broadway play starred 
in by Ms. Holm between the filming of 
Gentleman's Agreement and All About Eve in 
1950. Affairs of State, written specifically for her 
by Louis Verneuil. This was the first work in 
English for the popular French playwright and he 
was thrilled at the prospect of working with 
Celeste Holm. The Washington D.C. set comedy 
was a Broadway success running over 600 
performances. This album contains mounted 
clipping and reviews, playbills, about twenty-five 
8 x 10 inch black and white production 
photographs stamped Vandamm. A fine album 
from an important role and highly regarded role. 
C The Celeste Holm Collection 
$500-800 
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44 
VERNEUIL, LOUIS 
Archive relating to Affairs of State, 1950. 
Comprising: Autograph letter signed from 
Louis Verneuil to Celeste Holm. Los Angeles: 
27 January [1950]. 1 1/2 page autograph letter 
signed "Louis" on recto and verso of one sheet 
Verneuil's Holmby Hills stationery, folds, else 
fine; A telegram from Verneuil to Ms. Holm 
preceding the above letter, 2 November 1949, 
from Verneuil in Los Angeles to Celeste Holm in 
New York regarding her exact return dates; Ms. 
Holm's heavily annotated hardcover copy of 
the book, and an  
annotated script in wrappers, both Samuel 
French acting editions, 1952, relating to a later 
production as they appear used as a scripts and 
have various correction leaves laid-in. The 
hardcover volume with tattered dust jacket and 
annotations to virtually every page by Ms. Holm, 
7 1/2 x 5 inches; the wrapper edition similarly 
annotated by Ms. Holm's husband Wesley Addy, 
who's penned his name on the wrappers, worn; 
and two telegrams from Washington, one from 
the Secretary to the President, the other from the 
Department of State, both sending regrets on 
missing the Washington preview, lightly handled, 
folds. 
 
A glowing autograph letter from French 
playwright Louis Verneuil to Celeste Holm, with 
an anxious preceding telegram, regarding her 
starring in his first English language play Affairs 
of State: "I had a rich full theatrical life, Celeste 
dear, and, from Sarah Bernhardt and Fritzi 
Massary to Elvira Popescu and Gaby Morlay, 
many wonderful stars appeared in my plays. But 
never was I so elated than when you agreed to 
play Irene." Verneuil closes commenting on Ms. 
Holm's rising star and the thrill of working with 
her at this moment in time. Affairs of State is a 
comedy set in Washington, Verneuil's only play 
in English, which had a very successful 
Broadway run in 1950 and marked Celeste 
Holm's return to the New York from Hollywood. 
The annotated script here gives a very good 
sense of the method Ms. Holm took to her roles 
and likely related to a 1967 production which 
also featured her husband Wesley Addy. 
Unfortunately, Louis Verneuil (1893-1952) 
slipped into a paranoid and delusional state not 
long after Affairs of State left Broadway, and he 
committed suicide in Paris in November 1952. 
Thus this is a rare letter from the French 
playwright regarding his last major production. 
C The Celeste Holm Collection 
$600-900 

 

45 
LAWRENCE, GERTRUDE and BRYNNER, 
YUL 
Telegrams from Gertrude Lawrence and Yul 
Brynner to Celeste Holm upon her 
acceptance of the role of Anna in The King 
and I, 1951. Two Western Union telegrams with 
affixed type, both dated 26 March 1952, 8 x 6 
inches, toned and with a few marginal chips. 
 
Rodger and Hammerstein's The King and I was 
a major Broadway hit upon opening in March 
1951, with Gertrude Lawrence awarded the Best 
Actress Tony. But unfortunately her health 
rapidly deteriorated with what was later 
diagnosed as hepatitis, and it was quickly 
arranged that during peak summer heat 
Lawrence would recuperate and the role of Anna 
temporarily assumed by Ms. Holm in a highly 
unprecedented move. The full texts of both 
telegrams read: "Dear Celeste/Couldn't be more 
pleased and grateful to you for devoting a hot 
summer to help me out. Am sure you will enjoy 
Anna and I shall hope to see you love/Gertrude 
Lawrence" and "Welcome Darling/Looking 
forward/Love Yul." 
C The Celeste Holm Collection 
$400-600 
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46 
LAWRENCE, GERTRUDE 
Autograph letter to Celeste Holm offering her 
dressing room upon leaving The King and I 
to recover. [New York: Late June/July 1952]. 
Two page autograph letter signed "Mrs. Anna" in 
green in on one folded sheet of Lawrence's pale 
blue stationery with her name hand-lettered in 
blue at head, 8 x 6 inches, folds, else fine. 
 
A remarkable and very late letter to Celeste 
Holm from Gertrude Lawrence, then in the final 
role of her life as Anna in The King and I, offering 
her dressing room during the period of her 
planned recuperation period that summer. 
Rodgers and Hammerstein's The King and I was 
a major Broadway hit upon opening in March 
1951 with Gertrude Lawrence winning the Best 
Actress Tony and lauded for her fine 
performance opposite co-star Yul Brynner. But 
unfortunately her health rapidly deteriorated with 
what was originally thought of as hepatitis and 
later diagnosed as liver cancer, and it was 
quickly arranged that during peak summer heat 
Lawrence would recuperate and the role of Anna 
assumed by Ms. Holm. Gertrude Lawrence here 
offers Ms. Holm her dressing room: "Dear 
Celeste/I understand that you are [?] on 
rehearsals on Sunday so this is to wish you Bon 
Voyage. Also please feel free to use my dressing 
room during these next 3 weeks. You won't be in 
here much but at least there is a piano a comfy 
chair and a shower!" Lawrence continues about 
the rehearsal schedule mentioning Yul Brynner 
and closes that "this is just to tell you to 'hang 
your hat' upstairs with my love and again until 
August 11th/Mrs. Anna" to which an arrow 
pierced heart is added. 
 
A biography of Lawrence identifies the date 
mentioned in the letter: "By Monday, 11 August, 
the holiday over, she was apparently fit and fine 
again, and back in the show" referring to 
Lawrence's recovery which was short lived. On 
August 16th Lawrence fainted backstage and 
was admitted to New York-Presbyterian Hospital 
where she died on September 6th, 1952. An 
important late letter from the great Gertrude 
Lawrence. 
 
See MORLEY, SHERIDAN. Gertrude Lawrence, 
A Biography, 1981, p. 197. 
C The Celeste Holm Collection 
$800-1,200 

 

47 
[THE KING AND I] 
Celeste Holm's stage worn tap shoes from 
the King and I and other performances. Pair 
of Capezio tap shoes, circa 1950, with taps 
mounted. Worn from use. 
C The Celeste Holm Collection 
$500-800 

 

48 
[THE KING AND I] 
Celeste Holm's red morocco scrapbook for 
The King and I, 1952, and Anna Christie, 
1953. A fine gilt lettered red morocco album with 
slipcase. 15 1/4 x 11 inches. The King and I 
section opens with the sheets of a large format 
program mounted to several pages and includes 
the signatures of star Yul Brynner and eleven 
other cast members; clippings follow before 
about ten 8 x 10 original production photographs 
stamped Vandamm. The album continues 
similarly with mounted playbills and clippings 
from Eugene O'Neill's Anna Christie, 1953, with 
a signed cast list including co-star Kevin 
McCarthy, and about twenty-two mounted 
original 5 x 7 black and white production 
photographs. Some wear to joint, a few nicks to 
spine, split to slipcase, internally fine, an 
attractive album. 
 
Celeste Holm's finely bound scrapbook for both 
her legendary performances in The King and I, 
1952, and Eugene O'Neill's Anna Christie, 1953. 
Celeste Holm assumed the lead role of Anna in 
The King and I in summer 1952, relieving original 
star Gertrude Lawrence, whose sudden illness 
threatened the cancellation of the wildly 
successful show. It was a highly unusual move 
to replace the star of a major Broadway musical. 
Rodgers and Hammerstein had denied Gertrude 
Lawrence's requests for rest and would only 
allow her to step aside when a star of the caliber 
of Celeste Holm agreed to take over the part. 
Given top billing, the show remained wildly 
popular and took on a new life with Ms. Holm in 
the role. Gertrude Lawrence would return to the 
show in August 1952 but unfortunately collapsed 
backstage and died of liver cancer that 
September. This scrapbook includes a large 
signature of co-star Yul Brynner on his page of 
the playbill, this his best known role for which he 
won two Tony Awards. A fine scrapbook 
documenting this legendary moment of the 
theater. 
C The Celeste Holm Collection 
$1,000-1,500 

 

49 
KAZAN, ELIA 
Typed letter signed to Celeste Holm. New 
York: 5 October 1953. One page typed letter 
signed "Gadge" (the shortened version of his 
nickname "Gadget" for being an early theater 
group's handyman), 11 x 8 1/2 inches, on one 
sheet of Horizon-American Inc. stationery. Fine. 
 
Kazan had directed Celeste Holm in 
Gentleman's Agreement in 1947 and both had 
won the Oscar and Golden Globe, these being 
his first of many eventual honors. Here, "Gadge" 
writes to "Celeste, darling" reporting that he likes 
a play she sent but it didn't "help stir up my 
interest by saying it was for someone else, and 
not you." He closes reporting he is about two 
start two pictures, these being Man on a 
Tightrope and On the Waterfront, for which he 
won his next Oscar in 1955. 
C The Celeste Holm Collection 
$400-600 
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50 
RODGERS, RICHARD 
Two letters of thanks to Celeste Holm, 1952 
and 1954. New York: 3 July 1952 and 18 
November 1954. Two single page typed letters 
signed "Dick" on varying personal stationeries, 
both about 10 1/4 x 7 1/4 inches. Fine 
C The Celeste Holm Collection 
$400-600 

 

51 
HAMMERSTEIN, OSCAR II 
Four typed letters signed to Celeste Holm, 
1952-56. [New York:] 20 March 1952; 27 
October 1953; 15 February 1954; and 19 
December 1956. Single page typed letters 
signed "Oscar", the final signed in full, on sheets 
of his personal stationery, 10 x 7 inches, two with 
manuscripts in lower margin (see note), both 
fine; Together with two telegrams from 
Hammerstein to Holm, the first dated 19 
October 1943 and mentions a song by Noel 
Coward; the second is dated 21 February 1952 
and relates to the NAACP event mentioned in 
the letter here. 
 
Three letters from Oscar Hammerstein II to 
Celeste Holm regarding event performances: the 
first for the United World Federalists, the second 
for the NAACP Great Night at Madison Square 
Garden. Of the first event Ms. Holm has penciled 
in the lower margin "Nope-working at Persian 
Room", a nod to her stretch of performances at 
the Plaza Hotel. Of the second though 
Hammerstein offers heartfelt thanks but "Nothing 
that I can say about your performance could be 
as eloquent as the applause given you by the 
audience..." 
The final two letters thank Ms. Holm for her 
appearance during a Dial-a-Thon fundraiser and 
the last for a book of poetry. These letters are 
testament to the lifelong charitable efforts of 
Celeste Holm. 
C The Celeste Holm Collection 
$800-1,200 

 

52 
DILLER, PHYLLIS 
Typed letter signed to Celeste Holm. [Np 
place:] September 1955. One page typed letter 
signed "Phyllis", with manuscript note by Ms. 
Holm to the lower margin, 11 x 8 1/4 inches. 
Fine. 
 
A witty letter from the new comedienne Diller to 
the established star Celeste Holm thanking her 
for public comments that likely help changed the 
course of her career. This sharp letter begins 
"Dear darling sweet adorable old Celeste-baby: 
You are undoubtedly the darlingest, most 
unselfish girl alive. Very seldom does an 
entertainer plug another entertainer 'publicly' as 
you did me on old Don Sherwood's show. I want 
to thank you from the bottom of my little black 
heart. I love you madly for being such a darling 
out-going person." At the bottom of the note, 
Celeste Holm has penned "Please file/This was 
a new performer I saw at 'The Purple Onion' + 
later said how wonderful she was on Sherwood's 
TV show." Phyllis Diller began performing at The 
Purple Onion, a San Francisco comedy club with 
the encouragement of her husband in March 
1955 and certainly Ms. Holm's comments on 
famous disc jockey Don Sherwood would have 
helped launch her unlikely career. By 1958, 
Phyllis Diller was a regular on Jack Paar's 
Tonight Show and The Ed Sullivan Show, 
Celeste Holm having greatly contributed to her 
success. Exact contemporaries, both Ms. Holm 
and Ms. Diller were born in 1917 and died in 
2012 at 95 years old. 
C The Celeste Holm Collection 
$400-600 

 

53 
SINATRA, FRANK and HOLM, CELESTE 
High Society publicity photograph signed by 
Celeste Holm. A reproduction of a publicity 
photograph depicting Frank Sinatra and Celeste 
Holm embracing, signed in black ink by Ms. 
Holm over her image. 8 x 10 inches. Fine. 
C The Celeste Holm Collection 
$200-300 

 

54 
CELESTE HOLM 
Gold, Cultured Pearl and Diamond Hat 
Charm. 14 kt., the textured hat with rope-twist 
edging, centering a hinged central compartment 
accented by one small round diamond within 
North Star etch, framed by small pearls, opening 
to reveal a smaller gold hat objet, reverse with 
engraving Millinery Institute of America Golden 
Hat Award to Celeste Holm 1959, ap. 15 dwts. 
C The Celeste Holm Collection 
$600-800 
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55 
CELESTE HOLM 
Large format scrapbook with photographs, 
1960s. A large pebbled black cloth album with 
approximately 100 card leaves with items affixed 
to both sides, 17 x 14 inches. Leaves brittle with 
some marginal losses, the clippings toned and 
few chipped or detaching, some items and 
leaves with old stains. 
An album opening with several photographs, 
almost all full length portraits of Ms. Holm in fine 
and stylish dresses and jewelry, including two in 
color of Ms. Holm in red before a Rolls Royce; a 
mounted program for a Miami performance with 
husband Wesley Addy dated 15 November 
1962; followed by mounted newspaper clippings 
and programs dated November 1962-August 
1969. The clippings and other items document a 
fruitful and busy period in Ms. Holm's 
professional stage career, when she traveled 
extensively and performed nationally, including 
the tour of the highly popular Mame, for which 
Ms. Holm won the Sarah Siddons Society Award 
in Chicago in 1967. Other clippings document 
travels with Addy, her personal life and fashions, 
and much else. Playbills include Invitation to a 
March; With Love and Laughter; Madly in Love 
(3); The Night of the Iguana; Mame (including 2 
large format programs); A card laid in from PR 
legend Benjamin Sonnenberg reads "You are 
perfect darling!" Other interesting articles discuss 
the role of theater in the late '60s environment. 
Also of note is much on Ms. Holm's considerable 
charitable efforts towards the World Federation 
for Mental Health, the American Red Cross and 
others. 
C The Celeste Holm Collection 
$500-800 

 

56 
RODGERS, RICHARD 
Letter signed to Celeste Holm, 1962. New 
York: 27 July 1962. One page typed letter signed 
"Dick" on one page of his personal stationery, 10 
1/2 x 7 1/4 inches, usual folds, minor handling 
creases. 
 
Rodgers here thanks Ms. Holm for birthday 
wishes: "I'm not entranced by the increase in 
numbers ... Nevertheless since I'm well and 
vigorous and working I can't complain." 
C The Celeste Holm Collection 
$400-600 

 

57 
[PHOTOGRAPHS] 
Group of approximately forty photographs 
depicting Celeste Holm. About forty 10 x 8 inch 
photographs, mostly black and white but a few in 
color, being mostly copy prints of headshots, film 
stills, promotional photographs, etc. Fine, may 
contain a few duplicates. 
 
A fine array of images of Ms. Holm in key roles 
including with Gregory Peck in Gentleman's 
Agreement; with Frank Sinatra in High Society 
and in color in The Tender Trap; as Cinderella; 
and many other glamorous photographs 
depicting Celeste Holm throughout her long 
career. 
C The Celeste Holm Collection 
$200-300 

 

58 
CELESTE HOLM 
Gold and Gold Charm Necklace. 14 kt., the 
oval link chain suspending 5 charms, one disc 
'Graduation Day' charm centering one small 
round diamond, with engraved date '5-13-79', 
one 'NBC' motif disc charm, one disc charm with 
front engraved 'Sackett School Prize in English 
Studies Won by Frank White May 16, 1884', 
reverse engraved 'Harmon Medal Founded 
1880', one double horseshoe disc charm, and 
one cut-cornered square charm centering a 
stylized vase accented by cultured pearls, ap. 32 
dwts. Length 19 inches. 
C The Celeste Holm Collection 
$1,000-1,500 

 

59 
CELESTE HOLM 
Gold and Gold Charm Necklace. 14 kt., the 
oval link chain suspending 5 charms, one of Tree 
of Life motif, missing stone, one circular locket 
accented by cultured pearls, with central hinged 
compartment centering one single-cut diamond, 
one disc charm with facsimile engraving 'Golly [!] 
It's been 15 or 20 years mon, darling, Wes', with 
baguette diamond as exclamation point, one disc 
'November 1956' calendar charm with missing 
stone on November 12th, engraved 'NBC', and 
one Tree of Life charm accented by small round 
rubies and cultured pearls, ap. 41 dwts. Length 
19 inches. 
C The Celeste Holm Collection 
$1,200-1,800 

 

60 
CELESTE HOLM 
Tiffany & Co. Silver Envelope Compact. The 
stylized envelope of brushed silver, opening to 
reveal a powder mesh and puff signed Estée 
Lauder, with inner top flap engraved 
'Songwriter's Hall of Fame March 8, 1977', 
compact signed Tiffany & Co., Italy, 
approximately 67 dwts. gross. 3 1/4 x 2 1/4 
inches. 
C The Celeste Holm Collection 
$400-600 
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61 
De MILLE, AGNES GEORGE 
Typed letter signed regarding Celeste Holm. 
New York: 14 May 1984. Two page typed letter 
signed in ink "Agnes George de Mille" on two 
sheets of her personal stationery, the letter 
addressed to a Father Hinchey, each sheet 8 x 6 
inches, matted and framed. Slight fade to 
signature, edges mat toned. 
 
A charming letter on the many fine qualities of 
Celeste Holm from her Oklahoma! 
choreographer. The letter regards Ms. Holm's 
nomination for the National Endowment of the 
Arts and de Mille reports being contacted by the 
F.B.I., writing "you ask if Celeste Holm takes 
theater seriously? She is a star. Do you know 
what that means? ... She has given her entire life 
to the theater." The letter continues "Celeste 
Holm is one of the best comedians of our time. 
Her 'Annie Ado' in 'Oklahoma!' is certainly the 
best I ever saw and I've seen many." The letter 
closes with a poignant description of Ms. Holm's 
charitable work: "An intense and fervid liberal, 
she is on the side of justice, and with it freedom. 
She spares herself little in championing again 
and again and again those who need help. She 
is a fighting Samaritan." 
 
It is notable that President Reagan selected 
Celeste Holm for the post on the National 
Endowment of the Arts. As a former actor 
himself, this was an important aspect of his 
administration, and Ms. Holm, with decades of 
charitable contribution with organizations such 
as the Actor's Fund behind her by this point, was 
an excellent selection for the post. 
C The Celeste Holm Collection 
$400-600 

 

62 
REAGAN, RONALD 
Celeste Holm's Presidential Appointment to 
the National Arts Council, 1982. Washington: 
22 December 1982. A finely printed document on 
vellum accomplished in manuscript appointing 
Celeste Holm to the National Arts Council, with 
large seal, the signature of Ronald Reagan (in 
autopen) and the added ink signature of Celeste 
Holm, 19 x 23 inches, Soft crease horizontal 
crease across the top; Together with three 
photographs, two bearing Reagan 
signatures. Includes two copies of a black and 
white photograph depicting Celeste Holm 
shaking hands with President Reagan, one 
signed; the third a color photograph depicting 
Ms. Holm and President Reagan in full length, 
with a signature in a shaky hand. Both 
signatures appear authentic but may be autopen 
signed and as sold as is. 
 
From one Golden Age Hollywood star to another, 
it is no surprise that President Ronald Reagan 
would appoint Celeste Holm to a six year term 
on the National Arts Council. Highly charitable 
since a young age, Celeste Holm knew Ronald 
Reagan during the period when they were both 
young actors, this was an important aspect of his 
administration. President Reagan's appointment 
of Celeste Holm to the Council is a nod to this 
long shared history. Choreographer and longtime 
friend to Celeste Holm, Agnes De Mille, in a 
letter available elsewhere in this catalogue, 
reported being contacted by the F.B.I. regarding 
Ms. Holm's appointment, and she provided a 
poignant description of Ms. Holm's charitable 
work: "An intense and fervid liberal, she is on the 
side of justice, and with it freedom. She spares 
herself little in championing again and again and 
again those who need help. She is a fighting 
Samaritan." It is notable that President Reagan 
selected Celeste Holm for the post on the 
National Endowment of the Arts. As a former 
actor himself, , and Ms. Holm, with decades of 
charitable contribution with organizations such 
as the Actor's Fund behind her by this point, was 
an excellent selection for the post. 
C The Celeste Holm Collection 
$500-800 

 

63 
CELESTE HOLM 
Signed Tiffany Silver Jewelry Box Presented 
to Celeste Holm by the Cast of Loving. A 
Tiffany & Co. sterling silver jewelry box with an 
emerald green felt liner inscribed on the cover 
"To/Celeste/With all our love", the inside cover 
inscribed with the facsimile signatures of fellow 
cast members, the bottom of the box signed by 
Celeste Holm in black ink, the box marked on the 
bottom: Tiffany & Co./Makers/Sterling 
Silver/25868/925/30." Height 1 1/2 inches; depth 
3 3/4 inches; length 7 inches. A few scratches. 
Celeste Holm appeared on the soap opera 
Loving as Isabelle Alden from 1991-92. This box 
was presented to Ms. Holm by fourteen 
members of the cast and is additionally signed 
by Ms. Holm on the bottom 
C The Celeste Holm Collection 
$400-600 
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64 
ALL MY CHILDREN 
A cast signed All My Children: The Complete 
Family Scrapbook including Susan Lucci. 
The Special 25th Anniversary Collector's Edition 
of Gary Warner's All My Children: The Complete 
Family Scrapbook, 1994, signed by Susan Lucci 
on the dust jacket, and across the endpapers by 
about 20 others, and within by even more stars 
of this long running series. Publisher's cloth in 
dust jacket. 11 x 9 inches. Fine. 
 
Donor: The Actors Fund 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

65 
JULIE ANDREWS 
Collection of books signed by Andrews and 
her daughter author Emma Walton Hamilton. 
Ten volumes, all signed by Julie Andrews with 
seven additionally signed by her daughter Emma 
Walton Hamilton. Includes several children's 
books and a few biographies, mostly signed 
"Julie Andrews Edwards. Cloth in original dust 
jackets, a few in wrappers. Largest 10 1/2 x 10 
inches. Fine. 
 
Donor: Julie Andrews 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

66 
CHRISTINE BARANSKI 
Robert Turturice red gown worn at the 
Golden Globe Awards in 1996 when Cybill 
was awarded Best Television Series. The 
dress with a double peaked bodice, the back 
with a pinned ruffle to show purple and green 
layers of under skirt. At the Golden Globe 
Awards, Ms. Baranski was also nominated for 
Best Supporting Actress - Series, Miniseries or 
Television Film for Cybill. 
 
Donor: Christine Baranski 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

67 
CHRISTINE BARANSKI 
Robert Turturice gold beaded dress worn at 
the 48th Annual Primetime Emmy Awards 
when nominated for Outstanding Supporting 
Actress in a Comedy Series for Cybill, 1996. 
The dress with a halter strap and two flowing 
straps, fully beaded. 
 
Donor: Christine Baranski 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

68 
CHRISTINE BARANSKI  
Robert Turturice pink beaded gown worn on 
stage at the 1995 Kennedy Center Honors for 
Neil Simon. 
 
Donor: Christine Baranski 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 



Doyle New York 

Sale Date - 04/28/2021 
Page 21 

 

69 
CHRISTINE BARANSKI 
Michael Kors black and gold lamé dress and 
coat ensemble with gold chain worn in The 
Good Fight. The dress with a pocket to each hip 
with three buttons, with a jacket and chain belt 
en suite.  
 
Donor: Christine Baranski 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$700-1,000 

 

70 
ANNETTE BENING 
Escada Couture dress on March 22, 1999 to 
the 71st Academy Awards. Ms. Bening wore 
this gown as she presented the "In Memoriam" 
tribute at that year's Academy Awards. The 
dress with a cross body beaded bodic and black 
skirt.  
 
Donor: Annette Bening 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

71 
CAROL BURNETT 
Bob Mackie black beaded mini dress worn to 
the Emmy Awards. The dress with a boat neck, 
double zipper closure, and beaded shear long 
sleeves; beaded vertically and neck and cuffs 
embellished with a densely beaded chevron 
pattern. Labeled 
 
Donor: Carol Burnett 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

72 
CAROL BURNETT 
Bob Mackie black beaded top and skirt 
ensemble worn in Putting it Together. The top 
with a mock neck, back zipper closure, and long 
sleeves with zippers; the skirt with a back zipper 
closure; each beaded vertically. Unlabeled. 
 
Donor: Carol Burnett 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

73 
CAROL BURNETT 
Bob Mackie red beaded top worn to the TV 
Land Awards. The top with a scoop neck, 
shoulder straps, and beaded in panels trimmed 
in red silk. Unlabeled. 
 
Donor: Carol Burnett 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

74 
CAROL BURNETT 
Bob Mackie beaded and velvet blazer and 
dress ensemble worn on the Carol Burnett 
Show 25th Anniversary. The dress with a 
velvet bodice and chevron pattern beaded skirt; 
the blazer beaded en suite with velvet lapel and 
pocket trimming. Unlabeled. 
 
Donor: Carol Burnett 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 
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75 
CAROL BURNETT 
Bob Mackie beaded, sequin, and faux pearl 
embroidered top worn on the Carol Burnett 
Show. The top with a V-neck and two shoulder 
straps, beaded in gold, silver, and cream beads, 
sequins, and faux pearls in a conforming pattern 
to the neckline, the main body beaded in a 
radiating line pattern. Unlabeled; Together with 
a Bob Mackie silver beaded black top worn 
on the Carol Burnett Show. The top with a 
swagged neck line and a zig-zag hem 
accommodating the rectangular beaded patterns 
on a diagonal. Labeled. 
 
Donor: Carol Burnett 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

76 
CABARET 
Opening Night "Cabaret" Paperweight Gifted 
from Sam Mendes. An paperweight with a 
photograph and quote, the edge etched with 
"Cabaret - April 2014 - Love Sam." Diameter 3 
1/2 inches.  
 
Donor: Linda Emond 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$200-300 

 

77 
CAMELOT 
An "Excalibur" Prop Sword from Camelot. 
Warner Brothers, circa 1967. A heavy decorative 
sword with brass handle, the front of the blade 
engraved "Whoso Pulleth Out This Sword Of 
This Stone Is Rightwise King Born Of All 
England." 41 inches. Some visible wear, the 
blade likely remounted. 
 
This sword was reportedly used in the 1967 film 
Camelot starring Richard Harris. We trace similar 
examples at auction. 
 
Donor: The Actors Fund 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$700-1,000 

 

78 
CATS 
Siamese Warrior costume from the Original 
Broadway production of CATS. The multi-
colored costume with an eye motif and 
illuminated elements, without the headpiece, the 
interior inscribed WILSON with other names 
crossed out, this notation likely referring to 
original CATS cast member and longtime 
Broadway choreographer Darlene Wilson. This 
costume was worn in an early if not the original 
Broadway production of CATS in Growltiger's 
Last Stand, a dream sequence removed by later 
productions. 
 
Donor: Pat Schoenfeld, wife of CATS producer 
Gerald Schoenfeld. The costume was bought at 
the CATS Garage Sale held September 16th, 
2000 for the benefit of Broadway Cares/Equity 
Fights AIDS, and in an article posted to 
Playbill.com Mrs. Schoenfeld recalled of her 
husband: "he did buy me some original Cats 
costumes once. They were being auctioned off 
for Broadway Cares, and he brought me home 
two of them: the Siamese and the very sleek cat 
with the stripes." 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

79 
CATS 
Original production script of the Broadway 
musical CATS with notes written by Claude 
Tessier who played the role of Munkustrap. 
Brad bound script titled CATS on the upper 
cover, the script dated October 1982 and with a 
pencil signature and other notes by Claude 
Tessier, with pencil annotations and highlighting 
to most leaves, 11 x 9 inches, with a few inserts 
laid-in, worn from use; Together with a Company 
Photograph, taken on the 9th Anniversary of the 
show. 
 
A rare original script from one of the most 
popular and longest running productions in 
Broadway history. 
 
Donor: Andrea Martin 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$600-900 
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80 
TIMOTHÉE CHALAMET 
Gucci sweater, dress shirt and pants worn as 
he portrayed Harry Styles on Saturday Night 
Live, December 12, 2020. The dress shirt with a 
lace collar. Each labeled. 
 
Donor: Lorne Michaels/Tom Broecker, Costume 
Designer of Saturday Night Live 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

81 
CHER 
A Vintage Burberry Trench Coat with 
embellishment by Alexx Brown signed by 
Cher. The jacket with applied with Swarovski 
crystal swirls and a frayed hem; signed by Cher 
on the back of the collar. 
 
Donor: Cher 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$1,000-1,500 

 

82 
CHER 
A pair of black slingback leather LeSilla heels 
covered with Swarovski crystals and signed 
by Cher. A pair of black LeSilla slingback heels 
embellished with Swarovski crystals, signed 
three times by Cher in silver. 
 
Donor: Cher 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

83 
CHER 
A pair of blue slingback LeSilla heels covered 
with Swarovski crystals and signed by Cher. 
 
Donor: Cher 
 
A pair of blue LeSilla slingback heels 
embellished with Swarovski crystals. 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

84 
GLENN CLOSE 
Dolce & Gabbana silver and gold sequin 
dress worn on the opening night of Sunset 
Boulevard. The dress with three-quarter length 
sleeves and a mermaid style flared skirt, 
decorated with silver sequins on the front and 
gold on the back. Labeled. 
 
Donor: The Actors Fund 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

85 
BRYAN CRANSTON 
A collection of autographed baseball caps. 
Four worn baseball caps, each signed on the 
brim by Bryan Cranston. Includes examples 
Total Recall; The King of Queens; The Daily 
Show with Jon Stewart; and Jimmy Kimmel Live. 
Some light wear. 
 
Donor: Bryan Cranston 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$200-300 
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86 
BRYAN CRANSTON 
Signed bomber jacket from HBO's From the 
Earth to the Moon, 1998. The jacket with 
embroidered logo to left breast with autograph 
below; Together with an autographed hooded 
sweatshirt from Malcolm in the Middle. The 
front left breast embroidered with the shows 
motto Life Is Unfair, and the back with sewn on 
lettering MALCOLM, autographed below and 
with Cranston's character's name. 
 
Donor: Bryan Cranston 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

87 
BRYAN CRANSTON 
Autographed crew hooded sweatshirt from 
Godzilla, 2015. With a printed logo on the back 
with Cranston's signature below; Together with 
an autographed hooded sweatshirt from 
Drive, 2011. 
 
Donor: Bryan Cranston 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

88 
BRYAN CRANSTON 
Autographed hooded jacket from Breaking 
Bad. The fleece lined hoodie with a zipper, 
embroidered show logo on the left lapel with 
Cranston's signature below. 
 
Donor: Bryan Cranston 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

89 
ALAN CUMMING 
Leather Suit worn to the Tony Awards, won 
the Best Actor in a Musical for Cabaret, 1998. 
The black leather jacket of three button 
construction with leather pants en suite.  
 
Donor: Alan Cumming 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

90 
JEFF DANIELS 
Signed bound script of To Kill A Mockingbird. 
A finely illustrated promotional script for To Kill A 
Mockingbird, circa 2018, signed by Jeff Daniels 
on a blank before the text. Illustrated softcover 
binding, 8 1/2 x 5 3/4 inches. A few nicks to 
edges. 
 
Mr. Daniels starred as Atticus Finch in the highly 
regarded recent stage adaptation of To Kill A 
Mockingbird, which opened on December 13, 
2018. Daniels received a 2019 Tony Award 
nomination for Best Lead Actor in a Play for this 
performance. 
 
Donor: Jeff Daniels 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

91 
NEIL DIAMOND 
Stage worn red beaded shirt. The shirt with a 
deep V-neck and long sleeves. 
 
Donor: Neil Diamond 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 
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92 
DOWNTON ABBEY 
FELLOWES, JULIAN. Cast signed script for 
Downton Abbey: The Movie. London: Carnival 
Films, 2018. Finely bound in full blue leather, the 
cover is gilt lettered and stamped with a profile of 
Downton Abbey at center and both covers bear 
crown cornerpieces. Copy 4 from the limited 
edition of just 30 copies, the title page has been 
signed by the film's director, writer, producer and 
cast. 12 x 8 1/4 inches (30 x 21 cm); 113 pp. 
Fine condition. 
 
The special copy of the script for Downton 
Abbey: The Movie contains about 25 signatures 
on the title page including: author Julian 
Fellowes; producers Gareth Neame and Liz 
Trurbridge; stars Maggie Smith; Hugh 
Bonneville; Laura Carmichael; Michelle Dockery; 
Imelda Staunton; Joanne Froggatt; Brendan 
Coyle; Douglas Reith; Jim Carter;, Kevin Doyle; 
Lesley Nicol; Sophie McShera; David Haig; 
Phyllis Logan; Penelope Wilton, Tuppence 
Middleton; and others. 
 
Donor: Carnival Films 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$1,000-1,500 

 

93 
CHRISTINE EBERSOLE 
Stage worn pearl necklace from Grey 
Gardens. An imitation pearl necklace worn by 
Christine Ebersole as she sang "Will You?" at 
the end of Act I of the Broadway musical Grey 
Gardens. 
 
Donor: Christine Ebersole 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

94 
LINDA EMOND 
Marchesa Notte red lace dress worn to the 
2014 Tony Awards when nominated for Best 
Performance in Cabaret. The dress with red 
lace over a nude body; Together with a Celine 
black crepe warp dress worn to the 2003 
Tony Awards Best Performance by a 
Featured Actress in a Play, Life x 3 and also 
worn to the opening night of Cabaret 2014. The 
dress with a plunging neck line, long sleeves and 
fringed hem; and a Rebecca Taylor Black Lace 
Dress. The dress with short sleeves and a flared 
skirt. 
 
Donor: Linda Emond 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$200-300 

 

95 
TINA FEY 
Narciso Rodriguez blue dress worn to the 
2013 Emmy Awards. Tina Fey and Tracey 
Wigfield won for Outstanding Writing for a 
Comedy Series, 30 Rock. "I had an on-camera 
"nip slip" in it, so. caution when wearing!" - Tina 
Fey. The dress with a halter strap and bodice 
with basting stitch details, ending in a mermaid 
style flared skirt. Labeled. 
 
Donor: Tina Fey 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

96 
RENÉE FLEMING 
Oscar de la Renta dress worn by Renée 
Fleming to sing at the Diamond Jubilee 
Concert for Queen Elizabeth II on June 4, 
2012. Ms. Fleming wore this as she sang on the 
balcony of Buckingham Palace (with Alfie Boe). 
The dress with an off the shoulder neckline with 
an overlapped bodice of tule continuing to a full 
layered high-low tule skirt.  
 
Donor: Renée Fleming 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$1,500-2,500 
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97 
VICTOR GARBER 
Red zip up production hooded sweatshirt 
from Power. The left breast printed with 
POWER and embroidered below V. GARBER, 
the right sleeve printed November 18, 2013 and 
the left arm printed DAY ONES. 
 
Donor: Victor Garber 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$200-300 

 

98 
BILL IRWIN 
Star Trek Discovery Season 3 crew jacket  
The jacket with a zipper and logo embroidered 
on the left breast. 
 
Donor: Bill Irwin 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

99 
BILL IRWIN 
Top hat. A top hat home fabricated by Bill Irwin 
for clowning around with Old Hats co-star David 
Shiner. Height 10 inches. Apparently Irwin and 
Shiner were always competing in the hat size 
department!; Together with Bill Irwin's 
annotated script for Law & Order: Special 
Victims Unit, the script dated March 2021 and 
the episode titled "Post-Graduate Psychopath", 
with annotations to a few pages for his character 
Dr. Lindstrom. 11 x 8 1/2 inches. Handling wear. 
 
Donor: Bill Irwin 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

100 
HUGH JACKMAN 
Brown leather jacket worn as Wolverine in X-
Men: Days of Future Past. The jacket with wide 
pointed collar and peaked detail on the cuff. 
 
HUGH JACKMAN'S SCREEN-WORN 
WOLVERINE JACKET, ONE OF FOUR 
CREATED FOR X-MEN: DAYS OF FUTURE 
PAST. AN ICONIC PIECE OF FILM HISTORY. 
 
Donor: Hugh Jackman 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$2,000-3,000 

 

101 
CHERRY JONES 
Vicky Tiel black dress worn to the 2009 
Emmy Awards. Cherry Jones won Outstanding 
Supporting Actress in a Drama Series, 24. "In 
2009 I won an Emmy in that gown for playing 
The President of the United States on 24. I was 
over 50 and not a sample size so no one wanted 
to 'dress me' so I took my TV money... marched 
down to Neiman Marcus, saw it, tried it on, 
bought shoes and was in and out of the store in 
about 35 minutes! I enjoyed wearing it that night. 
Truly made me feel like Cinderella. And I'd done 
it all on my own. For a post-menopausal lesbian 
that's an achievement! - Cherry Jones". The 
dress with off-the-shoulder illusion neckline, 
corseted bodice, tied waist and a slit up the skirt. 
Labeled. 
 
Donor: Cherry Jones 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

102 
ANGELA LANSBURY in MAME 
Group of items signed by Lansbury 
belonging to Jane Connell who portrayed 
Agnes Gooch on the original production. 
Includes: Connell's brad-bound script dated 
1966; a stage photograph signed by Connell and 
co-star Angela Lansbury; four other related 
photographs depicting Lansbury; A Gershwin 
Theatre playbill signed by Lansbury on the 
cover; and two large format programs for Mame, 
both signed by Angela Lansbury. Some minor 
wear. 
 
Donor: The Actors Fund 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 
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103 
NORMAN LEAR 
Signed scripts from All in the Family and The 
Jeffersons and one signed poster. Two brad-
bound scripts, both signed in ink by Norman Lear 
on the title page, both 11 x 8 1/2 inches. The 
Jeffersons script is episode 101 "A Friend in 
Need"; All in the Family is episode 406 "Henry's 
Farewell." The poster, also signed by Mr. Lear, is 
for Live in Front of a Studio Audience: "All in the 
Family" and "The Jeffersons" and depicts 
contemporary stars in these classic roles, 
approximately 36 x 24 inches.  
 
Donor: Norman Lear 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

104 
JOHN LITHGOW 
Copies of the Wrap-Gift Drawings of the Cast 
and Crew of 3rd Rock From the Sun and one 
other to be inscribed by Mr. Lithgow to the 
Winning Bidder. Three pieces: the first a copy 
of Mr. Lithgow's wrap-gift drawing of the cast of 
3rd Rock from the Sun, 1998, 16 x 14 inches; the 
second a copy of Mr. Lithgow's wrap-gift drawing 
of the crew of 3rd Rock from the Sun, 1999, 17 x 
14 inches; and the third a copy of Mr. Lithgow's 
wrap-gift drawing of the crew from Stories by 
Heart, 2018, 11 x 8 1/2 inches, with the text 
"Who said this was a one man show?" 
 
Mr. Lithgow has generously offered to inscribe 
the pieces to the winning bidder thus these items 
will be available shortly after the auction. 
 
Donor: John Lithgow 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

105 
JULIA LOUIS-DREYFUS 
Dolce & Gabbana dress for the telecast cut-
aways as host on Saturday Night Live, April 
16, 2016. The white lace dress with applied 
daisies. 
 
Donor: Lorne Michaels/Tom Broecker, Costume 
Designer of Saturday Night Live 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

106 
PATTI LuPONE 
Two dresses worn by Patti LuPone. 
Comprising a Milly silver sequin gown with deep-
v neck line and full-length sleeves; and a Marc 
Jacobs 2020 velvet dress with a Peter Pan collar 
and sleeve cuffs trimmed in silk with rhinestone 
buttons. Each labeled. 
 
Donor: Patti LuPone 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

107 
MAMMA MIA! 
Cast signed script for Mamma Mia! Here We 
Go Again. Christine Baranski's revised script 
dated 4 October 2017, signed on the cover sheet 
by Meryl Streep, Lily James, Amanda Seyfried, 
Dominic Cooper, Colin Firth and several others 
including Christine Baranski. 11 3/4 x 8 1/4 
inches. Fine. 
 
Donor: Christine Baranski 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 
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108 
MAMMA MIA! 
Jumpsuit costume worn on Broadway in the 
"Tanya" Finale. The orange jumpsuit with high 
collar, wide belt, ruffled skirt and pants.  
 
Donor: Judy Craymer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

109 
JULIANNA MARGULIES 
Christian Lacroix dress worn on the David 
Letterman Show on Tuesday, November 13, 
2012. The dress with a deep-v neckline joined by 
two gold tone bars. 
 
Donor: Julianna Margulies 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

110 
ANDREA MARTIN 
Black and white polka dot blouse and red 
jacket worn in My Big Fat Greek Wedding as 
Aunt Voula. The blouse without sleeves; 
Together with a Carmen Marc Valvo black 
and white dress worn the 62nd Tony Awards, 
nominated for Best Performance by a 
Featured Actress in a Musical as Frau 
Blücher, Young Frankenstein, June 15, 2008. 
The Dress with a beaded bust over a tied 
waistline and a flowing white skirt; and a 
Patagonia fleece jacket, gifted for the 
premiere of NBC's Great News, 2017. The arm 
embroidered with Great News; and a Jessica 
McClintock dress worn to the Oscar Awards, 
as Marc Shaiman's date, 1994. The dress with 
a velvet corset and a pleated hem at back. 
 
Donor: Andrea Martin 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

111 
ANDREA MARTIN 
Light blue pantsuit worn on SCTV, Edna Boil 
of Tex and Edna Boil's Prairie Warehouse, 
circa 1981. The pantsuit embellished with pink 
ruffles, sequin scrolls and rhinestone buttons; 
Together with an Alice + Olivia Red suede 
dress worn to the opening night party of A 
Christmas Carol, Ghost of Christmas Past, 
November 20, 2019. The dress of blocked panel 
construction with three-quarter length sleeves; 
and an Alice + Olivia jacket worn the opening 
night of Westside Story, February 20, 2020. 
The jacket with an oversized woven hounds 
tooth pattern. 
 
Donor: Andrea Martin 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600  
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112 
ANDREA MARTIN 
Group of SCTV costumes. Comprising a SCTV 
costume plaid skirt, cream blouse with plaid 
tie, for her character Yolanda DeVilbiss; a SCTV 
costume striped sheer blouse for her 
character Libby Wolfson; an SCTV costume 
blue jacket with yellow and white stripes and 
plaid shirt for her character Dutch Van Dyke; 
and a SCTV costume red sequin shirt dress 
with two belts, for her character Lorna Minelli. 
 
Donor: Andrea Martin 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

113 
ANDREA MARTIN 
Two signed items. Two items signed by 
comedian Andrea Martin. Comprising: Signed 
illustration of Andrea Martin's SCTV 
character Edith Prickley, an 11 x 8 1/2 inch 
reproduction of Martin's character Edith Prickley, 
signed by Martin at lower right. Fine, with a 
similar reproduction on the verso; and Andrea 
Martin's signed script "From Cleveland", 
labeled broadcast script and dated 4/29/80, the 
film aired October 24, 1980. Toned. 
 
Andrea Martin introduced her character Edith 
Prickley on the 1976 debut of SCTV and she 
was a staple in all six seasons of the highly 
regarded Canadian sketch comedy series. 
 
Donor: Andrea Martin 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

114 
STEVE MARTIN 
A Lotus Banjo signed by Steve Martin. A five 
string Lotus banjo signed "Steve Martin" on the 
Remo head, with shoulder strap. 39 inches. 
Some minor wear. 
 
A signed banjo by the iconic comedian and 
musician Steve Martin. 
 
Donor: The Actors Fund 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$1,000-1,500 

 

115 
AUDRA McDONALD 
Carmen Marc Valvo black dress stage worn 
for her performance at the New York 
Philharmonic Spring Gala on May 1, 2018. 
The dress with a black ground and decorated 
with white flowers. The preformance was also 
turned into a live album; Together with a 
Tadashi Shoji navy dress worn on stage at 
Carnegie Hall concert on October 22, 2011. 
The dress with a single strap, ruched bodice and 
a layered skirt; and a Carmen Marc Valvo navy 
dress worn by Audra McDonald on opening 
night of Shuffle Along, April 28, 2016. The 
dress with high neckline and an abstract floral 
pattern.  
 
Donor: Audra McDonald 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$1,200-1,500 

 

116 
AUDRA McDONALD 
Red floral dress stage worn at The Actors 
Fund There's No Business Like Show 
Business Gala, 2005. The dress with a knot 
detail at each shoulder strap; Together with a 
Carolina Herrera pink dress worn during the 
performance at "Live From Lincoln Center: 
Audra McDonald Sings the Movies for New 
Year's Eve with Members of the New York 
Philharmonic" on December 31, 2006. The 
dress with a corseted bodice, bow at the waist 
and a full skirt.  
 
 
Donor: Audra McDonald 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

117 
TERRENCE McNALLY 
Terrence McNally's final rehearsal draft of his 
musical The Visit, 2013. Cloth backed card 
wrappers with the title to the spine in Terrence 
McNally's hand. 
 
Donor: Tom Kirdahy 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund.<D 
C The Actors Fund 
$200-300 
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118 
LAURIE METCALF 
Coat worn to the 2018 Golden Globes when 
Nominated for Lady Bird and Dress worn to 
the 2016 Tony Awards when Nominated for 
Misery. The first a Sachin & Babi black coat 
worn to the 2018 Golden Globes when Ms. 
Metcalf was nominated for the film Lady Bird. 
The coat with three-quarter length sleeves and a 
long train composed of floral cutwork over a liner 
with a beaded closure disguising two hooks; and 
a Christian Siriano dress worn to the 2016 
Tony Awards when Ms. Metcalf was nominated 
for Misery. The color blocked dress with a cream 
caped top and blue mermaid style flared skirt 
with a train. 
 
Donor: Laurie Metcalf 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

119 
BETTE MIDLER 
David Dalrymple for Field black sequin dress 
worn to Hulaween, 2014, and the ITV special 
It's The Girls in the UK. The black sequin dress 
with a scoop neck and long sleeves. Labeled. 
 
Donor: Bette Midler 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$800-1,200 

 

120 
DEBRA MONK 
Eavis & Brown beaded dress from the Gallery 
of Wearable Art in SoHo, New York City. The 
dress of 1920s style with large shoulder pads, 
and beaded with leaf motifs, accompanied by a 
photograph of Monk wearing the dress. 
 
Donor: Debra Monk 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$100-200 

 

121 
DEBRA MONK 
St. John suit worn to the 1993 Tony Awards 
when Ms. Monk won Best Featured Actress 
for Redwood Curtain. The blazer and pants 
applied with bar sequins, accompanied with a 
photograph wearing the suit. Together with a 
St. John's black cardigan and three pairs of 
St. John Earrings worn in 1993. 
 
Donor: Debra Monk 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 
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122 
DEBRA MONK 
Four items. Comprising a Show jacket from 
Pumpboys, 1992, the jacket embroidered with 
Debra on the left breast, the back embroidered 
with Pump Boys and Dinette; Together with a 
Dries Von Noten tuxedo jacket worn for a 
Totally Hot and a Little Dirty Birthday Bash, 
2014. The jacket of an enlarged plaid design with 
accompanied by a corresponding concert ticket; 
and a varsity jacket from Curtains, 2007, the 
jacket with leather arms and trim, the left breast 
embroidered Curtains, and an interior tag 
marked MONK; and a robe worn in Curtains, 
2007, the robe embroidered Carmen on the left 
breast. 
 
Donor: Debra Monk 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
 
Donor: Debra Monk 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

123 
DONNA MURPHY 
Diane von Furstenberg red dress worn to 
Stephen Sondheim's 80th Birthday Concert 
with the New York Philharmonic, March 22, 
2010. The dress centering a beaded medallion 
on the chest issuing a halter neck strap. 
 
Donor: Donna Murphy 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

124 
BEBE NEUWIRTH 
Dolce & Gabbana dress worn to the for 
Nothing like a Dame Actors Fund benefit on 
October 24, 2016 honoring Marin Mazzie.The 
dress with a cream ground decorated with red 
roses; Together with a Dolce & Gabbana red 
and white striped dress worn to the Career 
Transition For Dancers Gala. The dress with 
ruching. 
 
Donor: Bebe Neuwirth 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600  

125 
BEBE NEUWIRTH 
Black Vivienne Westwood dress stage worn 
for her week long concert series "Stories 
With Piano No. 4" at 54 Below in March 
2013.The dress with draped swags down the 
body; Together with a Dolce & Gabbana red 
dress. The dress with scoop neckline and a 
pleated skirt.  
 
Donor: Bebe Neuwirth 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

126 
CYNTHIA NIXON 
Yves Saint Laurent shoes worn in the 
opening credits of Sex and the City Movie.  
The heels composed of a suede faux lizard skin 
with a stiletto heel. 
 
Donor: Cynthia Nixon 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 
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127 
CYTHIA NIXON 
Vivienne Westwood jacket gifted by 
Sigourney Weaver in 1984. The red jacket 
embellished with red chicken feathers; Together 
with a Badgley Mischka Dress and a Cynthia 
Rowley beaded purse worn 2001 Emmy 
Awards. The dress with beaded spaghetti straps 
and trim, peek-a-boo bodice, and a flared skirt. 
 
Donor: Cynthia Nixon 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

128 
KELLI O'HARA 
Blue pajama top worn for the promotional 
image and album cover of The Pajama Game, 
2006. The top with stripes and a pocket; 
Together with a show jacket from Jekyll & 
Hyde. The left breast embroidered with O'Hara. 
O'Hara made her Broadway debut in the 
ensemble of Jekyll & Hyde. 
 
Donor: Kelli O'Hara 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

129 
ARCHIE PANJABI 
Two leather jackets worn on The Good Wife. 
Comprising a blue leather Elie Tahari Jacket with 
a continuous zipper around the collar and a rust 
Lavia leather jacket with a fabric back. 
 
Donor: Michelle King, Producer of the Good Wife 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$200-300 

 

130 
DOLLY PARTON 
Custom Jackson Lowell beaded dress worn 
by Dolly Parton to the 2019 CMA Awards. The 
dress beaded in a monotone patchwork pattern 
of various types of sequins and embellishments, 
with an illusion neckline, three-quarter length 
sleeves, on a fitted custom mannequin and 
accompanied by a shadowbox collage including 
a large printed color copy of Lowell's original 
design, a card signed by Parton selecting this 
gown for the CMAs, and a photograph depicting 
Parton on the red carpet. The framed display 30 
x 25 inches overall. 
 
AN ELEGANT SEQUIN GOWN WORN ON THE 
RED CARPET OF THE 2019 COUNTRY MUSIC 
AWARDS BY ICONIC PERFORMER DOLLY 
PARTON. 
 
Donor: Dolly Parton 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$2,000-3,000 

 

131 
BERNADETTE PETERS 
Bobby Pearce brown velvet dress, gloves 
and shoes worn in the 1993 Skit for the 
Easter Bonnet Competition. The brown velvet 
strapless dress with a full skirt of gold and 
patterned tulle. 
 
Donor: Bernadette Peters 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 
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132 
THE PHANTOM OF THE OPERA 
Stage used mechanical monkey music box 
prop from the recent West End Production of 
Phantom of the Opera. The monkey, holding 
cymbals in each hand of the movable arms, 
wears an embroidered vest and sits on a 
cushion-covered black painted box with a 
removable crank to the side. Height 22 x length 
13 x depth 10 inches. Offered with a personal 
invitation for two from Andrew Lloyd Webber 
to attend the opening night of Phantom of the 
Opera on Broadway (when the show re-opens, 
flights & hotel not included). 
 
AN IMPORTANT PROP FROM PHANTOM OF 
THE OPERA, THE LONGEST RUNNING 
SHOW IN BROADWAY HISTORY, USED 
RECENTLY ON STAGE IN AT HER 
MAJESTY'S THEATRE IN LONDON, AND 
SOLD WITH AN INVITATION FROM MR. 
WEBBER TO THE BROADWAY RE-OPENING. 
 
A highly evocative and important prop, the 
monkey music box is at the center of The 
Phantom of the Opera which appropriately opens 
at an auction of old theatre items. The auctioneer 
calls out: "Lot 665, ladies and gentlemen. A 
Papier-mâché musical box in the shape of a 
barrel organ. Attached, the figure of a monkey in 
Persian robes playing the cymbals. This item, 
discovered in the vaults of the theatre, still in 
working order." An important touchstone to the 
Phantom's past, the box plays his mother's song, 
a haunting memory which stirs Christine. This 
essential stage used prop has been featured for 
five years in the London production of The 
Phantom of the Opera at Her Majesty's Theatre 
and was also toured internationally for 
performances in Germany, Sweden, Brazil, and 
throughout Asia. The offering of tickets to the 
show's Broadway reopening renders this the 
finest opportunity for a fan of this spectacular 
show. 
 
Donor: Andrew Lloyd Webber 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$20,000-30,000 

 

133 
DAVID HYDE PIERCE 
Four items. Comprising: A signed photograph 
from the set of Frasier depicting Mr. Peirce as 
Dr. Niles Crane which originally hung on the 
green room walls of "Frasier at Paramount 
Studios," signed by Mr. Peirce on the verso; A 
leather crew jacket and fleece crew jacket 
from Spamalot, both opening night gifts from 
Mike Nichols, 17 March 2005; and A copy of 
Uta Hagen's "Respect for Acting" signed by 
David Hyde Pierce, a 2008 edition, Mr. Pierce 
provided the forward to this work. 
 
Donor: David Hyde Pierce 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

134 
GILDA RADNER 
Inscribed poster from "Gilda Radner Live 
From New York." Poster with red lettering and a 
photographic portrait of Radner from her show 
Gilda Radner/Live From New York/Now at the 
Winter Garden Theatre, inscribed: "To my 
Jesus/Love, Gilda Sept. '79". 22 x 14 inches. 
One short closed tear to one margin. 
A rare signed poster from Gilda Radner (1946-
1989). This lot is courtesy of Victor Garber who 
appeared with Radner in a 1972 Toronto 
production of Godspell, thus the reference to 
Jesus in the inscription. The poster is offered 
with a mounted and laminated color illustration 
by Ruthy Gwily depicting Garber for an article in 
the January 18, 2010 issue of The New Yorker 
when Garber starred in the revival of Noël 
Coward's 1939 comedy, Present Laughter. Mr. 
Garber has signed on the verso of the 
illustration. 
 
Donor: Victor Garber 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 
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135 
CHITA RIVERA 
Donald Deal pink dress worn to the 2005 
Tony Awards. The dress with spaghetti straps 
and a handkerchief shawl forming sleeves. 
 
Donor: Chita Rivera 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

136 
RuPAUL 
Alexander McQueen pink suit and a Tom 
Ford pink dress shirt worn as the host of 
Saturday Night Live, February 8, 2020. The 
suit of typical form in hot pink, the shirt in a pale 
pink. 
 
Donor: Lorne Michaels/Tom Broecker, Costume 
Designer of Saturday Night Live 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

137 
PAT SCHOENFELD 
Yves Saint Laurent Jacket. The jacket with 
epaulette style shoulder and silk tuxedo lapels, 
synched waist and flared hem; Together with 
an Alixandre fur coat. The coat with three-
quarter length sleeves, square buttons, and 
embellished with folded florets on the collar, 
sleeve cuffs, and hem. 
 
Donor: Pat Schoenfeld 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

138 
PAT SCHOENFELD 
Two Giorgio Armani ball skirts.. Comprising a 
black example with blue under layers, with a 
pocket and a hiked-up section tacked to the 
waistband; and a paisley example. 
 
Donor: Pat Schoenfeld 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600  

139 
STEPHEN SONDHEIM 
Autographed musical manuscript signed for 
"Broadway Baby" from Follies. One page 
musical manuscript in pencil on one sheet of 
staff paper signed "Stephen Sondheim" in the 
upper margin along with the song and show 
titles. 12 1/2 x 9 1/2 inches. Fine. 
 
Donor: Stephen Sondheim 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$500-800 

 

140 
BRUCE SPRINGSTEEN 
Black T-Shirt, blue jeans and leather boots 
worn on Broadway by Bruce Springsteen. A 
pair of Marsèll boots, possibly resoled, Rag & 
Bone jeans, size 33, and a Saint Laurent T-
shirt, with a breast pocket. 
 
BRUCE SPRINGSTEEN'S STAGE WORN T-
SHIRT, JEANS AND BOOTS WORN ON 
STAGE IN HIS HIGHLY REGARDED 
BROADWAY SHOW. Few performers are as 
identified with a look as iconic as Mr. 
Springsteen's. In his legendarily long concers 
and recent Broadway performances his T-shirt, 
jeans and boots have become iconic Americana. 
 
Donor: Bruce Springsteen 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$2,000-3,000 
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141 
PATRICK STEWART 
Signed and dated T-Shirt from the Broadway 
Production of A Life in the Theatre by David 
Mamet. A black T-shirt printed with the text 
"Does anyboy have a script... Eh?" below which 
Patrick Stewart has signed the shirt and written 
"ALITT" for A Life in the Theatre with the date of 
10.12.10. 
 
Donor: Patrick Stewart 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

142 
MERYL STREEP 
Alberta Ferretti green dress and Michael Kors 
shoes worn to the Screen Actors Guild 
Awards in 2020, along with Ms. Streep's 
program and ticket from the event. The 
Alberta Ferretti green silk satin couture gown 
was worn by Ms. Streep at the 26th Annual 
Screen Actors Guild Awards on January 19, 
2020 where she was nominated for Big Little 
Lies. The dress with a peaked bust line and wrap 
around skirt. The program with blue covers with 
the ticket bearing Ms. Streep's name laid-in. 
 
Donor: Meryl Streep 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$1,000-1,500 

 

143 
SUSAN STROMAN 
Yves Saint Laurent black wool tuxedo worn 
to the Premier of The Producers: The Movie. 
Susan Stroman directed and choreographed. 
The tuxedo jacket with wide silk lapel.  
 
Donor: Susan Stroman 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$400-600 

 

144 
SUSAN STROMAN 
Alexander McQueen black tuxedo wool jacket 
worn as an Honoree at Glamour Magazine's 
2001 Women of the Year Awards. The jacket of 
sinlge button construction with a shawl lapel.  
Donor: Susan Stroman 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

145 
SUSAN STROMAN 
Douglas Hannant black silk jacket worn to 
the 2007 opening night of Young 
Frankenstein on Broadway.The jacket with a 
sash tie and flaired cuffs. Susan Stroman 
directed and choreographed Young 
Frankenstein. 
 
Donor: Susan Stroman 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

146 
SUPERGIRL and PRODIGAL SON 
Cast signed posters of Supergirl and Prodigal 
Son. Two large color posters, variously signed 
by cast members. The Prodigal Son poster is 40 
x 27 inches; Supergirl slightly smaller. 
 
Donor: Jessica Queller, Producer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 

 

147 
THE WIZARD OF OZ 
Film still inscribed by Margaret Hamilton. A 
black & white production still photograph from 
The Wizard of Oz depicting Dorothy with 
Scarecrow on the yellow brick road and with the 
Wicked Witch hiding behind a tree. 8 x 10 
inches. Small loss to one corner, some handling 
creases and a few smudges in inscription. 
 
Inscribed by Hamilton: "From W.W.W. To 
Maggie with love and best witch wishes of 
another Maggie! (Hamilton)." 
 
Donor: The Actors Fund 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Actors Fund and 100% of the hammer price will 
benefit The Actors Fund. 
C The Actors Fund 
$300-500 
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148 
ALADDIN and THE LION KING 
Pair of tickets to both Aladdin and The Lion 
King. Two pairs of tickets, the first set for 
Aladdin, the second for The Lion King, both for 
when the shows re-open on Broadway. 
 
TWO PAIRS OF TICKETS TO THESE NOW 
CLASSIC DISNEY MUSICALS. 
 
Donor: undisclosed 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$800-1,200 

 

149 
ALEC BALDWIN 
A copy of Mr. Baldwin's memoir Nevertheless 
to be inscribed to the winning bidder. A copy 
of Mr. Baldwin's 2017 memoir Nevertheless to be 
inscribed by Mr. Baldwin following the auction to 
the winning bidder thus the item will be available 
shortly after the auction. 
 
 
Donor: Alec Baldwin 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$400-600 

 

150 
LAVERNE COX 
Pair of replica gloves of those worn in Rocky 
Horror Picture Show, 2016. The gloves with a 
sequin leopard print in red and black. 
 
Donor: Laverne Cox 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$200-300 

 

151 
DREAMGIRLS 
Poster Signed by the Original Cast, circa 
1981. A color printed poster, 22 x 14 inches, 
variously inscribed to Franklin by over a dozen 
members of the cast related figures, framed. 
Donor: Sally Ann Parsons 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$200-300 

 

152 
ANDREW FELDMAN 
Shirt and cast worn in Dear Evan Hansen and 
a pair of tickets for when the show reopens 
on Broadway. The light blue and printed navy 
striped shirt with navy collar and cuffs, the cast 
inscribed CONNOR; and a pair of tickets for 
when the show reopens on Broadway. 
 
Donor: Dear Evan Hansen 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$500-700 

 

153 
HAMILTON 
Lin-Manuel Miranda's autographed stage 
worn boots from Hamilton: An American 
Musical A pair of soft black and brown leather 
boots with side zippers, both signed in black ink 
by Lin-Manuel Miranda on the brown leather. 
Height 19 inches. A few scuffs but a highly 
attractive and presentable pair. 
 
A FINE SIGNED PAIR OF LIN-MANUEL 
MIRANDA'S STAGE WORN BOOTS FROM 
HAMILTON: AN AMERICAN MUSICAL - THE 
MOST IMPORTANT MUSICAL OF THE 21st 
CENTURY. An instant sensation, Hamilton 
premiered at the Public Theater on 17 February 
2015 with the lead role of Alexander Hamilton 
played by the multi-talented lyricist, composer 
and actor Lin-Manuel Miranda. In August 2015, 
Hamilton moved to the Richard Rodgers Theatre 
on Broadway playing to sold out audiences for 
months. Winner of eight Drama Desk Awards, 
the show also won 11 Tony Awards on 16 
nominations including Best Musical, and in 2016, 
the highest honor came when Hamilton was 
honored with the Pulitzer Prize for Drama. The 
present boots, made for Broadway by T.O. Dey, 
were stage worn on Broadway by Lin-Manuel 
Miranda and again when he reprised the role in 
Puerto Rico. Bringing American history to life in 
an unprecedented manner, Hamilton is the most 
important and influential contribution to musical 
theater in recent history. 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$2,000-3,000 
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154 
KATHARINE HEPBURN 
Katherine Hepburn's linen rehearsal skirt and 
an original costume sketch from Much Ado 
About Nothing, 1958. The skirt with a gathered 
waist and a ruffled hem; The drawing by 
Rouben Ter-Arutunian is an 11 x 9 inch ink with 
added white drawing for Hepburn's role of 
Beatrice in Much Ado About Nothing, circa 1958. 
A label on the frame verso indicates the piece 
signed by Rouben Ter-Arutunian on the verso 
but this unconfirmed. Rouben Ter-Arutunian 
(1920-1992) was costume and set designer for 
dance, opera, theater and television. This skirt 
and sketch date from a 1958 production of Much 
Ado About Nothing performed at Stratford. 
 
Donor: David Toser, Costume Designer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$1,000-1,500 

 

155 
HUGH JACKMAN 
Stage worn tuxedo costume from Boy From 
Oz, 2003. Comprising a white tie and tails 
costume suit with top hat worn in the finale, the 
costume "quick rigged" for a fast change 
between scenes, the jacket with sequin lapels.  
 
Donor: William Ivey Long, Costume Designer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$1,000-1,500 

 

156 
HUGH JACKMAN 
Stage worn leopard print shirt from the 2004 
Tony Awards. 
 
Donor: William Ivey Long, Costume Designer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$700-1,000 

 

157 
HUGH JACKMAN 
Leopard print shirt with sequin design worn 
on the press tour for Boy From Oz . 
 
Donor: William Ivey Long, Costume Designer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$400-600  

158 
JANE KRAKOWSKI 
John Kristiansen custom caftan worn on 
Live! With Kelly and Ryan. The light blue dress 
with deep-v neckline and slit up the skirt, printed 
with images of Kelly and Ryan. 
 
Donor: Jane Krakowski 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$400-600 

 

159 
CAISSIE LEVY 
Lace trim and gauze top worn in the 2009 
revival of Hair: The American Tribal Love-
Rock Musical 
 
Donor: Michael McDonald, Costume Designer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$300-500  

160 
M. BUTTERFLY 
Signed Poster including Clive Owen. A framed 
22 x 14 color printed poster signed by Clive and 
about 12 others. 
 
Donor: Julie Taymor 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$200-300 
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161 
MEGAN MULLALLY 
Pink skirt suit worn in Young Frankenstein, 
2007. The suit with a textured wave of pink, 
edged in a fuchsia pink silk. 
 
Donor: William Ivey Long, Costume Designer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$400-600 

 

162 
KATE MULGREW 
Jacket and skirt worn in The Response, 
2008.The jacket with epaulettes and lapels 
decorated with rank badges, the bust with a 
name tag.  
 
Donor: Anita Yavich, Costume Designer 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$300-500 

 

163 
MOULIN ROUGE 
Pair of fingerless gloves from Moulin Rouge. 
Each with a finger loop and starburst and ombre 
sequin design.  
 
Donor: Moulin Rouge! The Musical 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$300-500 

 

164 
EDUARDO SICANGCO 
Two Embellished Showgirl Sketches from 
Paradis II. One original and one printed sketch 
for Show Girl #2 and Show Girl #4, both 
embellished with color and glitter, one signed, 
both17 x 11 1/2 inches, unframed. 
 
Donor: Eduardo Sicangco 
 
This lot is accompanied by a signed document 
certifying that this item was donated to The 
Costume Industry Coalition and 100% of the 
hammer price will benefit The Costume Industry 
Coalition. 
C The Costume Industry Coalition 
$200-300 

 

165 
Actresses 
Group of approximately forty signed 
photographs and other items, including many 
Golden Age stars. Approximately 40 mostly 10 
x 8 inch or smaller signed photographs, 
clippings, etc. Some handling wear, a few 
signatures smudged. 
A fine miscellany including many Golden Age 
stars such as: Eva Le Gallienne; Lana Turner (in 
still from The Postman Always Rings Twice); 
Claudette Colbert (2); Kim Novak; Barbara 
Stanwyck (2); Joanne Woodward; Myrna Loy; 
Greer Garson; Marlene Dietrich (2); Joan 
Crawford (inscribed slip); Gertrude Lawrence; 
Carrie Fisher (still from Star Wars; Lana Turner 
(2); Maggie Smith; Janet Leigh (2 from Psycho 
including one also signed by Anthony Perkins); 
Ruth Gordon (in still from Abe Lincoln in Illinois 
also signed by Raymond Massey); Shelley 
Winters (still from Batman); Sophie Tucker; Patti 
Page; Little Jane Williams (portrait as child); 
Velerie Perrine; Kelly McGilis; and others. 
•  
$300-500 
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166 
[Lauren Bacall] 
Dirk Bogarde. Closing Ranks. New York: 
Viking, 1997. First Edition, signed by Bogarde on 
a publisher's bookplate affixed to the title-page, 
and inscribed by him on the dedication page to 
Lauren Bacall: "Best really -- for B. Bacall -- with 
endless love -- from Dirk -- 7 May 97." (Lauren 
Bacall was born in the Bronx as Betty Joan 
Perske, hence the "B," and only close friends 
and loved ones used her real name.) Publisher's 
cloth in dust jacket. 5 1/8 x 8 1/2 inches (21.5 x 
13 cm); [vi], 282 pp. Fine in near fine dust 
jacket.. 
Longtime dear friends, Bogarde and Bacall spent 
time together in London the day before he died 
from a heart attack on 8 May 1999, age 78. 
Bacall (1924-2014) was an American actress 
known for her distinctive voice and sultry looks. 
Howard Hawks (director, producer, screenwriter) 
changed her first name to Lauren, and Perske 
adopted "Bacall," a variant of her mother's 
maiden name (of Romanian Jewish descent), as 
her screen surname. The young Lauren Bacall 
worked as an usher at the St. James Theatre, 
and as a fashion model. She made her acting 
debut on Broadway in 1942, at age 17, as a 
walk-on in "Johnny 2x4." By then, she lived with 
her mother on Bank Street, Greenwich Village, 
and in 1942 she was crowned Miss Greenwich 
Village. Though Diana Vreeland is often credited 
with "discovering" Bacall, putting her on the 
cover of "Vogue" in 1943, much of the 
iconography surrounding Bacall she cultivated 
herself with the help of Nancy Hawks, Howard 
Hawks's wife, who advised Bacall on clothing, 
elegance, manners, and taste. Even Bacall's 
trademark voice required arduous training -- at 
Hawks's suggestion, Bacall worked with a voice 
coach to make her voice lower and deeper. Her 
screen debut as the leading lady in the 
Humphrey Bogart film "To Have and Have Not" 
(1944) made her an instant star. She married 
Bogart in 1945, and continued in the film noir 
genre alongside him in "The Big Sleep" (1946), 
"Dark Passage" (1947), and "Key Largo" (1948). 
She starred in the romantic comedies "How to 
Marry a Millionaire" (1953) with Marilyn Monroe, 
and "Designing Woman" (1957) with Gregory 
Peck. She co-starred with John Wayne in his 
final film, "The Shootist" (1976). Bacall worked 
on Broadway in musicals, earning Tony Awards 
for "Applause" (1970) and "Woman of the Year" 
(1981). 
C  
$600-900 

 

167 
[Film Storyboards] 
Franz Bachelin. The Sea Chase. Los Angeles: 
1955. Two volumes (binders), plus one original 
color storyboard. The 3-ring binders contain 
original pen and ink and pencil drawings on 
onion skin paper, plus photographs and notes for 
the film. One binder contains the original bold, 
tense drawings, beautifully executed, breaking 
the film down into a compelling graphic novel, 
marking out long shots, choreographing fight 
sequences, and more. The second binder 
contains photographs of locations (silver gelatin 
prints, about 8 x 10 inches, many stamped 
"Return to Research Department, Warner Bros." 
on the verso), plus set maps and lay-outs (some 
in facsimile, many of them folding), newspaper 
clippings, and even more sketches. Some 
fraying to edges of sketches. 
Directed by John Farrow, with the art direction by 
Franz Bachelin, "The Sea Chase" is a WWII 
seafaring adventure. Fiercely nationalistic, but 
vehemently anti-Nazi, German sea captain Karl 
Erlich (John Wayne) mans the helm of a decrepit 
freighter pursued by the British navy--and as if 
being tailed by a warship weren't enough, violent 
storms, shark attacks, short supplies and a 
mutinous crew all conspire to prevent the skipper 
from reaching his homeland. Lana Turner co-
stars as a beautiful German spy. Taking in a 
range from Sydney, Australia, to the sub-
Antarctic Auckland Islands, the fictional HMS 
Rockhampton is played by HMCS New Glasgow, 
a River class frigate built in Canada as a wartime 
emergency anti-submarine escort. This class has 
a classic wartime outline, similar to the Black 
Swan and Grimsby class sloops operated by the 
Royal Navy and Royal Australian Navy in 1939. 
C  
$800-1,200 

 

168 
[Film Storyboards] 
Franz Bachelin. Group of thirty storyboards 
for the 1946 production of Two Years before 
the Mast. Original storyboards; 15 x 20 inches 
(38 x 51 cm) on Strathmore art board. 6 of the 
boards show scenes in vignette panels, rendered 
in grisaille in ink wash over pencil, with typed 
notes and dialogue carefully tipped beneath 
each panel, plus the occasional handwritten 
notation (four boards have 16 panels, one 12, 
the last 6). 22 offer anywhere from 1 to 4 scenes, 
executed in ink and color gouache over pencil, 
with extensive handwritten marginalia; plus 2 
more storyboards in the same vein, but 
uncolored. Minor soiling and toning, some wear 
to extremities, overall a sound and attractive 
group. Misattributed to the wrong film in pencil 
on the verso. 
Based (exceedingly loosely) on Richard Henry 
Dana's classic novel of the sea, the film, directed 
by John Farrow, starred Alan Ladd as Charles 
Stewart and Brian Donlevy as Dana. The art 
direction was by Franz Bachelin and Hans 
Dreier, and these storyboards (which must 
represent a small portion of the whole that would 
have been prepared) were likely painted by 
Bachelin (though they are unsigned, as is 
typical). The color works in particular are very 
attractive and exceedingly well rendered. 
C  
$600-900 
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169 
Attributed to Leon Bakst 
Russian, 1866-1924 
Untitled Costume Design  
Signed Bakst (lr), inscribed with Greek letters 
(ur) 
Graphite, charcoal, crayon, watercolor and 
gouache on illustration board 
19 1/8 x 12 7/8 inches (48.6 x 32.8 cm) 
C Estate of Thomas P. Lacy 
$3,000-5,000 

 

170 
[Ballet] 
An American Ballet Theater Signed Company 
Poster. Black and white poster after a 
photograph by Michael Thompson of fifteen 
members of the 2008 American Ballet Theatre, 
signed or inscribed by each member near their 
image, the verso with a typed list of the dancers, 
image 24 x 30, framed. Unexamined out of 
frame. 
C Estate of Mildred C. Brinn 
$100-150 

 

171 
Henry Bardon 
Czech, 1921-1991 
Set Design for Cyrano de Bergerac, 1967  
Signed, dated and inscribed "Cyrano de 
Bergerac"/Bardon 67 (lr) 
Watercolor on grey paper 
10 7/8 x 14 3/4 inches (27.6 x 37.5 cm) 
This set design was created for the 1967 11th 
West End London Revival of Cyrano de 
Bergerac, at the Regent's Park Open Air Theatre 
C Estate of Thomas P. Lacy 
$300-500 

 

172 
Cecil Beaton 
British, 1904-1980 
Costume Design for Lady Windermere's Fan, 
circa 1966  
Signed Beaton (lr), inscribed Lady Windermere 
Act I/Juliet Mills (lc) 
Graphite and watercolor on grey paper 
21 3/4 x 15 inches (55.2 x 38.1 cm) 
 
Juliet Mills starred in the 1966 revival of Lady 
Windermere's Fan at London's Phoenix Theatre, 
with Cecil Beaton returning again to handle sets 
and costumes, as he had done for a prior revival 
in 1945. 
C Estate of Thomas P. Lacy 
$1,200-1,800 

 

173 
Cecil Beaton 
British, 1904-1980 
Costume Design for Lady Windermere's Fan, 
1946  
Signed Beaton (lr), inscribed Lady Windermere 
(ur), signed and dated Cecil Beaton 1946 and 
inscribed Lady Windermere's Fan/Costume 
Design on the reverse 
Crayon, colored pencils, ink and wash on brown 
paper 
17 x 12 inches (43.2 x 30.5 cm) 
 
Beaton produced this costume design for a 
revival for Oscar Wilde's Lady Windermere's Fan 
at the Haymarket Theatre in London. 
C Estate of Thomas P. Lacy 
$1,000-1,500 

 

174 
Cecil Beaton 
British, 1904-1980 
Costume Design for Devoirs de Vacances, 1949  
Signed Cecil Beaton (lr) 
Watercolor and crayon on paper 
13 7/8 x 8 5/8 inches (35.3 x 22 cm) 
This costume design for the 1949 ballet Devoirs 
de Vacances composed by William Walton, with 
choreography by John Taras, depicts a design 
assumed to be created for the Russian dancer 
Youli Algaroff. 
C Estate of Thomas P. Lacy 
$1,000-1,500  

175 
Cecil Beaton 
British, 1904-1980 
Untitled Man Reclining, 1950  
Initialed and dated C.B. 1950 (lr) 
Graphite and watercolor on paper 
6 1/2 x 8 1/2 inches (16.5 x 21.6 cm) 
C Estate of Thomas P. Lacy 
$800-1,200 

 

176 
Cecil Beaton 
British, 1904-1980 
Swan Lake/NYC Ballet (Costume Designs for 
Male Dancers), 1951  
Signed Beaton (lr) 
Ink on paper 
16 3/4 x 13 3/4 inches (42.6 x 34.9 cm) 
 
Provenance: 
Susan Sheehan Gallery, New York 
C Estate of Thomas P. Lacy 
$500-700 

 

177 
Cecil Beaton 
British, 1904-1980 
Set Design for The Gainsborough Girls, 1951  
Signed Beaton (lr), dated and inscribed 799 
1951/P56 on the reverse 
Gouache on paper 
Sheet size 13 7/8 x 19 inches (35.3 x 48.3 cm) 
 
Written by Cecil Beaton, The Gainsborough Girls 
debuted at the Theatre Royal in Brighton, as part 
of the 1951 Festival of Britain. 
C Estate of Thomas P. Lacy 
$2,000-3,000 

 



Doyle New York 

Sale Date - 04/28/2021 
Page 41 

 

178 
Cecil Beaton 
British, 1904-1980 
Costume Sketch for The Gainsborough Girls, 
circa 1951  
Signed Cecil Beaton (lr), inscribed To Tom Lacy 
(cr) 
Graphite on paper 
13 x 8 inches (33 x 20.3 cm) 
 
Provenance: 
Gift of the artist to Thomas Lacy, 1971 
Thence by descent to the estate 
C Estate of Thomas P. Lacy 
$600-800 

 

179 
Cecil Beaton 
British, 1904-1980 
Set Design for Saratoga, circa 1959  
Signed Beaton (cr) with United Scenic Artists 
stamp; inscribed New Orleans Rampart Street 
(ll) 
Watercolor on green paper 
10 3/4 x 15 inches (27.4 x 38.1 cm) 
 
Beaton won the 1960 Tony Award for Best 
Costume Design, and was nominated for Best 
Scenic Design for Saratoga, which debuted at 
the Winter Garden Theater in 1959. 
C Estate of Thomas P. Lacy 
$700-900 

 

180 
Cecil Beaton 
British, 1904-1980 
Headdress for Liza at the Ball, from My Fair 
Lady, circa 1962  
Signed and inscribed Beaton/Head dress/for/Liza 
at the/Ball 
 (lr), inscribed My Fair Lady on the reverse 
Watercolor on brown paper 
18 1/2 x 13 inches (47 x 33 cm) 
 
Beaton took home the Tony Award in 1957 for 
Best Costume Design for the classic Lerner & 
Lowe Broadway production. Lerner & Lowe 
would continue to work with Beaton on the film 
adaptation of My Fair Lady as well as their 1958 
film Gigi, and would go on to win Academy 
Awards for Best Costume Design for both. 
C Estate of Thomas P. Lacy 
$700-900 

 

181 
Cecil Beaton 
British, 1904-1980 
Abbott 
Signed Cecil Beaton (lr), inscribed as titled (ur) 
Graphite and colored pencil on paper 
10 x 8 inches (25.4 x 20.3 cm) 
Unframed 
Together with Fritz von der Schulenberg & 
Cecil Beaton 
German, b. 1938 and British, 1904-1980 
Untitled, 1965  
Inscribed for Tom Lacy (uc), inscribed and dated 
with an assist from Cecil Beaton/from 
Schulenberg 10-2-65 (lc) 
Ink and watercolor on paper 
11 1/2 x 10 1/8 inches (29.2 x 25.7 cm) 
Unframed 
C Estate of Thomas P. Lacy 
$1,200-1,800 

 

182 
Cecil Beaton 
British, 1904-1980 
Costume Design for Coco, 1969  
Signed Cecil Beaton (ll), inscribed Coco/1st 
Suggestion for Act 1 (lr), dated and inscribed 
Coco 1969 on the reverse 
Graphite and watercolor on blue-green paper 
14 5/8 x 10 3/4 inches (37.2 x 27.3 cm) 
 
The 1969 Andre Previn and Alan Jay Lerner 
musical Coco, based on the life of designer Coco 
Chanel starred Katharine Hepburn in the titular 
role, and was the only stage musical of her 
career. Cecil Beaton was the costume designer 
for this Broadway production, which ran for 329 
performances. 
C Estate of Thomas P. Lacy 
$1,200-1,800 

 

183 
Cecil Beaton 
British, 1904-1980 
Costume Design for On A Clear Day You Can 
See Forever, 1970  
Signed and inscribed Beaton/for Miss Streisand 
(lr) 
Graphite and watercolor on blue paper 
14 x 10 1/4 inches (35.6 x 26.1 cm) 
This costume design was created for Barbara 
Streisand's character Daisy Gamble in the film 
adaptation of the musical On A Clear Day You 
Can See Forever. 
C Estate of Thomas P. Lacy 
$1,000-1,500 

 

184 
Cecil Beaton 
British, 1904-1980 
Costume Design for Mrs. Brickstone (from the 
film On a Clear Day You Can See Forever), circa 
1970 
Signed and inscribed Beaton/Mrs. Brickstone (lr) 
Graphite and watercolor on tan paper 
15 1/4 x 11 1/4 inches (38.8 x 28.7 cm) 
C Estate of Thomas P. Lacy 
$1,000-1,500 
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185 
Cecil Beaton 
British, 1904-1980 
Set Design for Look After Lulu!, circa 1959  
Signed Beaton (lr) 
Watercolor, gouache and ink on board 
14 x 26 7/8 inches (35.56 x 68.26 cm) 
 
Beaton designed the sets for Look After Lulu! by 
Noel Coward, which ran on Broadway for 39 
performances in 1959. 
C  
$1,500-2,500 

 

186 
Cecil Beaton 
British, 1904-1980 
Costume Design for Adriana Lecouvreur, Act 1  
Signed Beaton (lr) 
Watercolor on green paper 
15 x 12 inches (38.1 x 30.5 cm) 
 
This costume design for the Metropolitan Opera 
revival of Adriana Lecouvreur was ultimately not 
produced. 
C Estate of Thomas P. Lacy 
$1,000-1,500 

 

187 
Cecil Beaton 
British, 1904-1980 
Paysage  
Signed Beaton (ll) 
Watercolor on paper 
15 5/8 x 12 1/4 inches (39.7 x 31.1 cm) 
 
Provenance: 
Sale: Castor-Hara, Paris, Apr. 19, 2017, lot 178 
(as attributed to Cecil Beaton) 
C  
$700-900 

 

188 
Cecil Beaton 
British, 1904-1980 
Ascot Hats (Preliminary Sketch)  
Signed Beaton (lc) 
Graphite on paper 
13 1/2 x 9 1/2 inches (34.3 x 24.2 cm) 
 
Provenance: 
Michael Parkin Fine Art, Ltd., London 
Richard Buckle, Esq., CBE, January 1983 
Exhibited: 
Cecil Beaton Memorial Exhibition, Jan. 19 - Feb. 
18, 1983, Michael Parkin Fine Art, Ltd., London, 
cat no. 174 
C Estate of Thomas P. Lacy 
$500-700 

 

189 
Alexandre Nikolaevich Benois 
Russian, 1870-1960 
Costume Design for Casse Noisette (The 
Nutcracker), 1920  
Signed and dated Alexandre Benois 1920 (cr), 
inscribed throughout 
Ink and gouache on paper 
9 1/2 x 6 1/4 inches (24.2 x 15.9 cm) 
 
This costume design was created for 
Tchaikovsky's legendary ballet The Nutcracker, 
possibly for the Budapest Royal Opera House in 
1927, the first performance of the ballet 
presented outside of Russia. 
C Estate of Marjory H. Cohen 
$800-1,200 

 

190 
Alexandre Nikolaevich Benois 
Russian, 1870-1960 
Costume Design for Psyche (Les Noces de 
Psyche et de L'amour), 1928  
Inscribed Psyche (ul), inscribed indistinctly (ur), 
signed and dated Alexandre Benois 1928 (cr) 
Graphite and watercolor on brown paper 
9 1/4 x 6 inches (23.5 x 15.3 cm) 
C Estate of Thomas P. Lacy 
$800-1,200 

 

191 
Alexandre Nikolaevich Benois 
Russian, 1870-1960 
Costume Design for Don Quixote, 1932  
Signed and dated Alexandre Benois 1932 (lr), 
inscribed Don Quichotte (ur) 
Graphite and watercolor on paper 
19 x 12 3/8 inches (48.3 x 31.4 cm) 
C Estate of Thomas P. Lacy 
$800-1,200 

 

192 
Alexandre Nikolaevich Benois 
Russian, 1870-1960 
Scoreboard for Romeo and Juliet 
Ink and wash with graphite on paper 
Each 3 7/8 x 6 7/8 inches (9.84 x 17.46 cm), 
framed as one 
C  
$700-1,000 

 

193 
Alexandre Nikolaevich Benois 
Russian, 1870-1960 
Set Design for Rigoletto, Act II, 1951  
Initialed, inscribed and dated AB. IX. 1951 (ll) 
Signed, dated and inscribed on the reverse 
Alexandre Benois/Sc... (indistinct) II... 
(indistinct)/1951 (?) on the reverse 
Ink and watercolor on paper 
11 1/2 x 19 inches (29.3 x 48.2 cm) 
C Estate of Thomas P. Lacy 
$800-1,200 
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194 
Alexandre Nikolaevich Benois 
Russian, 1870-1960 
Costume Design for Les Noces de Psyché, 1951  
Inscribed Les Noces de Psyche et de 
l'Amour/ballet de Alxandre Benois/Musique d' 
J.S Bach/...(indistinct) (ul), inscribed Costume de 
l'Amour (ur) 
Signed Alexandre Benois, inscribed indistinctly 
and pour Jacques 1951. (lr) 
Ink and watercolor on paper 
9 1/8 x 6 inches (23.2 x 15.2 cm) 
C Estate of Thomas P. Lacy 
$800-1,200  

195 
Christian Berard 
French, 1902-1949 
(i) Set Design for Symphonie Fantastique, circa 
1936 
Signed Berard (lr) 
Gouache on paper 
8 1/2 x 12 1/2 inches (21.6 x 31.7 cm) 
This set design was created for Hector Berlioz's 
Symphonie Fantastique, choreographed by 
Léonide Massine for de Basil Ballet Russe, 
performed in London, 1936  
(ii) Untitled Costume Design 
Gouache on black paper 
16 1/2 x 12 3/4 inches (41.9 x 32.4 cm) 
C Estate of Thomas P. Lacy 
$1,000-2,000 

 

196 
Christian Berard 
French, 1902-1949 
Sketches for Renaud et Armide, two works  
Inscribed To Cecil/Souvenir de 
Renaud/et/Armide, bottom work (lr) 
Ink and wash on two sheets of paper 
Largest 4 1/2 x 5 1/8 inches (11.4 x 13.1 cm) 
 
Provenance: 
Sale: Reddish House; The Cecil Beaton Estate 
Sale, Christie's, Wiltshire, Jun. 9-10, 1980 
Berard inscribed to his friend Cecil Beaton these 
sketches of the Jean Cocteau play Renaud et 
Armide, on which he acted as set designer. 
C Estate of Thomas P. Lacy 
$500-700 

 

197 
Irving Berlin 
Floral Still Life. Acrylic on board, signed with 
initials "I.B." at lower right, 12 1/2 x 9 inches, 
fine. 
Provenance: 
Sale: Christie's, Apr. 20, 1999, lot 170 
C Estate of Allen Zavodnick 
$700-1,000 

 

198 
Eugene Berman 
Russian/American, 1899-1972 
(i) Decor Romain, 1936  
Initialed and dated EB 1936 (lc), inscribed as 
titled (uc) 
Ink on tan paper 
8 7/8 x 11 3/4 inches (22.6 x 29.8 cm) 
(ii) Untitled Set Design, 1962  
Initialed and dated E.B. 1962 (uc) 
Ink and watercolor on paper 
5 1/2 x 10 3/4 inches (14 x 27.3 cm) 
C Estate of Thomas P. Lacy 
$1,200-1,800  

199 
Eugene Berman 
Russian/American, 1899-1972 
Costume Design, circa 1937  
Signed and notated by Eugene Berman on a 
separate letter from 1967 affixed to the backing 
Ink and gouache on paper 
13 3/4 x 10 1/8 inches (34.9 x 25.7 cm) 
 
Provenance: 
Ernest Raboff Gallery, Los Angeles 
C  
$600-800  

200 
Eugene Berman 
Russian/American, 1899-1972 
(i) Set Design for La Taverna in Devil's Holiday, 
1939 
Signed and dated E.B. 1939 (lr); inscribed Le 
Diable s'amuse (ll) and Taverna (lr) 
Watercolor and ink on paper  
8 x 11 inches (20.32 x 27.94 cm) 
 
(ii) Set Design for Ballroom in Devil's Holiday 
Watercolor, gouache and ink on paper 
9 1/2 x 12 1/4 inches (24.13 x 31.12 cm) 
C  
$1,200-1,800 

 

201 
Eugene Berman 
Russian/American, 1899-1972 
Untitled Set Design with Costumed Figures, 
1941  
Initialed and dated E.B. 1941 (ul) 
Ink and watercolor on tissue paper 
10 7/8 x 8 3/8 inches (27.6 x 21.3 cm) 
 
Provenance: 
Collection of Robert Isaacson 
C  
$800-1,200 
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202 
Eugene Berman 
Russian/American, 1899-1972 
Study for First Act of Giselle, 1946  
Initialed, dated and inscribed E.B. 1946/Giselle 
1st Act (lc) 
Ink on paper 
9 x 11 3/4 inches (22.8 x 29.9 cm) 
 
This set design was created for the 1946 revival 
of the classic ballet Giselle, which premiered on 
October 15, 1946 at the Broadway Theatre in 
New York. 
C Estate of Thomas P. Lacy 
$600-800 

 

203 
Eugene Berman 
Russian/American, 1899-1972 
Set Design for Ballet Imperial, 1949  
Initialed and dated E.B. 1949 (uc), inscribed 
Ballet Imperial (lc) 
Ink and wash on red paper 
9 x 11 1/2 inches (22.9 x 29.3 cm) 
 
George Balanchine's Ballet Imperial (renamed 
Tchiakovsky Piano Concerto No. 2 in 1973) 
debuted in 1941 in Rio de Janeiro with the 
American Ballet Caravan. This set design was 
evidently created for the 1950 revival at Sadler's 
Wells Theatre (later the Royal Ballet) in London. 
C Estate of Thomas P. Lacy 
$500-700 

 

204 
Eugene Berman 
Russian/American, 1899-1972 
Set Design for Don Quixote, 1950 
Signed and dated E.B. 1950 (lc); inscribed Don 
Quixote (ll) and Ballet (lr) 
Ink and gouache on paper 
10 1/4 x 14 1/4 inches (26.04 x 36.2 cm) 
 
Provenance: 
Sale, Christie's Interiors, Jan. 15, 2008, lot 506 
C  
$700-1,000 

 

205 
Eugene Berman 
Russian/American, 1899-1972 
(i) Forza Del Destino, 1952 
Signed and dated E.B. 1952 (lc) 
Gouache and ink on paper 
11 3/4 x 8 7/8 inches (29.85 x 22.54 cm) 
(ii) Costume Design for a Courtier in Rigoletto, 
Act III, 1951 
Signed and dated E.B. 1951 (lc); inscribed New 
York (ll), To Harry... / most cordially (lc); also 
dated May 1953 (lr); inscribed as titled (uc); 
further inscribed Act III (ll) and Mens Chorus / 
Courtiers (lr) 
Watercolor and ink on paper 
Sight 11 7/8 x 8 3/4 inches (30.16 x 22.23 cm) 
C  
$1,000-1,500 

 

206 
Eugene Berman 
Russian/American, 1899-1972 
Set Design for La Forza Del Destino, 1952  
Initialed and dated E.B. 1952 (lc); inscribed La 
Forza del Destino (ll) and The Convent Act III (lr) 
Ink and gouache on paper 
7 1/4 x 10 3/4 inches (18.4 x 27.3 cm) 
 
Provenance: 
Sears and Roebuck: The Vincent Price 
Collection of Fine Art 
Sale: Sotheby's New York, European and 
American Paintings, Drawings and Sculpture 
including Ballet and Theater Arts, Jun. 28, 2000, 
lot 216 
C Estate of Nancy Hoguet Tilghman 
$800-1,200 

 

207 
Eugene Berman 
Russian/American, 1899-1972 
Costume Design for Rigoletto, 1952  
Initialed and dated E.B. 1952 (lr) 
Ink, gouache and watercolor on paper 
11 x 8 3/8 inches (28 x 21 cm) 
Unframed 
C Estate of Thomas P. Lacy 
$600-800 

 

208 
Eugene Berman 
Russian/American, 1899-1972 
Costume Design for La Forza del Destino, 1952  
Initialed and dated EB 1952 (lc) 
Ink and watercolor on paper 
11 3/4 x 8 3/4 inches (29.8 x 22.2 cm) 
This costume design was for the Metropolitan 
Opera's 1952 production of Giuseppe Verdi's La 
Forza del Destino, for which Eugene Berman 
designed the sets as well as the costumes. 
Performed from 1952-53 and again in 1971-72, 
Berman's costumes were sadly destroyed in a 
1973 fire. 
C Estate of Thomas P. Lacy 
$600-800 

 

209 
Eugene Berman 
Russian/American, 1899-1972 
Set Design for Don Giovanni, 1955 
Signed and dated E.B. 1955 (lc) 
Gouache, watercolor and ink on paper 
6 1/4 x 8 7/8 inches (15.88 x 22.54 cm) 
C  
$700-1,000 
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210 
[Eugene Berman and others] 
Remains of a library. Comprises Eugene 
Berman. Imaginary Promenades in Italy. New 
York: Pantheon Books, (1956). First edition, one 
of 850 signed copies. Buckram spine, pictorial 
boards, in slipcase. Slipcase worn, book about 
fine; album with reproductions of designs by 
Berman, Vertes, Piper, Beaton, etc., extracted 
from programs and publications; three albums 
of movie promotional photographs by Angus 
McBean, John Vickers and Cecil Beaton. 
Approximately 60 images, depicting Vivian Leigh 
in various film, some apparently vintage; Electra 
Editrice portfolio of Cecil Beaton 
photographs (reproductions). 
C Estate of Thomas P. Lacy 
$150-250 

 

211 
Eugene Berman 
Russian/American, 1899-1972 
Curtain Design for Don Giovanni, 1957  
Inscribed to Arnold on mount (uc), initialed and 
dated E.B. 1957 (lc), initialed, dated and 
inscribed with the affection/of/E.B./1960 on 
mount (lc), inscribed as titled and dated 1957 on 
mount (ll), inscribed and dated New York/April 
28, 1960 on mount (lr) 
Ink and watercolor on paper, mounted to support 
sheet 
Overall 14 x 10 7/8 inches (35.6 x 27.7 cm), 
image size 5 7/8 x 8 7/8 inches (15 x 22.5 cm) 
 
This design was created for the Metropolitan 
Opera's new production of Mozart's Don 
Giovanni, debuting October 31, 1957. 
C Estate of Thomas P. Lacy 
$600-800 

 

212 
Eugene Berman 
Russian/American, 1899-1972 
(i) Otello - Ludovicio, Act III, 1962  
Initialed and dated EB 1962 (lc) 
Ink and watercolor on paper 
11 1/4 x 8 inches (28.6 x 20.3 cm) 
 
Berman created this costume design for the 
Metropolitan Opera's 1963 revival of Verdi's 
Otello (Othello). 
(ii) Costume Design for Otello, 1962  
Initialed and dated E.B. 1962 (lc) 
Ink and watercolor on paper 
10 1/2 x 7 7/8 inches (26.6 x 20 cm) 
Unframed 
This costume design is for a cast member of the 
1963 Metropolitan Opera production of Verdi's 
Otello. 
C Estate of Thomas P. Lacy 
$1,200-1,800 

 

213 
Eugene Berman 
Russian/American, 1899-1972 
(i) Costume Design for Otello, Act III - Nobles  
Inscribed Otello (ll), inscribed Act III Nobles (lr) 
Ink and watercolor on paper 
8 1/4 x 6 1/4 inches (21 x 15.9 cm) 
 
Berman created this costume design for the 
Metropolitan Opera's 1963 revival of Verdi's 
Otello. 
(ii) Otello, Act III - Nobles, 1962  
Initialed and dated E.B. 1962 (lc), inscribed 
Otello (ll), inscribed Act III Nobles (lr) 
Ink and gouache on paper 
11 1/8 x 7 1/4 inches (28.2 x 18.4 cm) 
 
Berman created this costume design for the 
Metropolitan Opera's 1963 revival of Verdi's 
Otello. 
C Estate of Thomas P. Lacy 
$1,200-1,800 

 

214 
Eugene Berman 
Russian/American, 1899-1972 
(i) Study for Rocking Ship, Otello, Act I, 1963 
Initialed and dated E.B. 1963 (uc); also inscribed 
Otello / Act I. Rocking Ship (uc) 
Watercolor, gouache and ink on paper 
13 1/2 x 8 3/8 inches (34.29 x 21.27 cm) 
 
(ii) Costume Design for a Guard in Otello 
Watercolor and ink on paper 
9 3/4 x 7 inches (24.77 x 17.78 cm) 
C  
$1,200-1,800 

 

215 
Boris Bilinsky 
Russian, 1901-1948 
Costume Design for Tenente Virgola, circa 1941  
Signed B. Bilinsky (lr), inscribed as titled (ul) and 
Bettorini/Marron.../Marron along the left 
Watercolor, gouache, ink and pencil on paper 
19 1/2 x 12 5/8 inches (49.5 x 31.8 cm) 
 
Provenance: 
Valeria Bilinsky 
Nikita Lobanov, purchased from the above in 
1969 
Sale, Sotheby Parke Bernet, London, Oct. 29, 
1981, lot 92 
This work is catalog no. 561 in the database of 
René Clémenti-Bilinsky, grandson of the artist. 
C Estate of Marjory H. Cohen 
$3,000-5,000 

 

216 
Molly Bishop 
Lithuanian, 1908-1999 
Portrait of Rudolph Nureyev  
Signed Molly Bishop (lr), autographed by 
Rudolph Nureyev (ll) 
Conte crayon on paper 
23 3/4 x 17 3/4 inches (60.3 x 45.1 cm) 
 
Provenance: 
Pall Mall Galleries, London 
C  
$400-600 
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217 
Molly Bishop 
Lithuanian, 1908-1999 
Portrait of Shirley Verrett, Prima Donna  
Signed and dated Molly Bishop/1975 (lr) 
Conte Crayon on paper 
30 x 23 inches (76.2 x 58.4 cm) 
 
Provenance: 
Salander O'Reilly Galleries, New York 
 
Shirley Verrett (1931-2010) was one of the 
world's great opera singers of her time, with roles 
in countless productions including Aida, Otello, 
Carmen and many more. PBS' Live from the Met 
broadcast her 1978 turn in Tosca, performing 
alongside Luciano Pavarotti. 
C  
$400-600 

 

218 
Arbit Blatas 
Lithuanian, 1908-1999 
Group of Ten Characters from The Threepenny 
Opera 
(i) Polly Peachum, Daughter of the Owner of the 
Beggar's Friend Company  
Signed Blatas and numbered 8 on the base 
Bronze with a brown patina 
Height 13 3/4 inches (34.93 cm) 
(ii) Lotte Lenya as Jenny Diver  
Signed Blatas on base 
Bronze with a brown patina 
Height 14 inches (35.56 cm) 
(iii) Filch 
Signed Blatas and numbered 3 on the base 
Bronze with a brown patina 
Height 12 3/4 inches (32.39 cm) 
(iv) Macheath (Mack the Knife) 
Signed Blatas on the base 
Bronze with brown patina 
Height 15 1/4 inches (38.74 cm) 
(v) Mr. Jonathan Peachum, owner of the 
Beggar's Friend Company 
Signed Blatas and numbered 12 on the base 
Bronze with brown patina 
Height 14 3/4 inches (37.47 cm) 
(vi) Street Singer 
Signed Blatas and numbered 3 on the base 
Bronze with brown patina 
Height 14 inches (35.56 cm) 
(vii) The Madam 
Signed Blatas and numbered 12 on the base 
Bronze with brown patina 
Height 14 inches (35.56 cm) 
(viii) Smith, Warden 
Signed Blatas on the base 
Bronze with brown patina 
Height 14 1/2 inches (36.83 cm) 
(iv) Beggar 
Signed Blatas and numbered 12 on the base 
Height 14 3/4 inches (37.47 cm) 
(v) Mrs. Celia Peachum, Wife of the Owner of 
the Beggar's Friend Company 
Signed Blatas and numbered 8 on the base 
Bronze with brown patina 
Height 12 1/2 inches (31.75 cm) 
 
Provenance: 
The Estate of the Artist, 1999 
The Estate of Regina Resnik Blatas, 2013 
Thence by descent in the family to the present 
owner 
 
Literature: 
Regina Resnik Blatas, Arbit Blatas: The Return 
to His Homeland, exh. cat. (Vilnius, Lithuania, 
Lithuanian Art Museum), similar examples illus. 
pp. 244-245; 273-274, cat. no. 132-141 
C  
$8,000-12,000 

 

219 
Arbit Blatas 
Lithuanian, 1908-1999 
Regina Resnik as Pique Dame (Queen of 
Spades) 
Signed Blatas (lr); inscribed Regina as Pique 
Dame, Blatas and 122 on the stretcher 
Oil on canvas 
32 x 25 5/8 inches (81.28 x 65.09 cm) 
Unframed 
C  
$2,000-4,000 
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220 
Arbit Blatas 
Lithuanian, 1908-1999 
Stage Design for Elektra at Teatro la Fenice, 
Venice 
Gouache on board 
15 x 20 inches (38.1 x 50.8 cm) 
Unframed 
C  
$1,500-2,500 

 

221 
Arbit Blatas 
Lithuanian, 1908-1999 
Stage Design for Salomé at the Teatro Sao 
Carlo, Lisbon, circa 1976  
Signed A. Blatas and inscribed "Salome" - 
Teatro S. Carlo (lr) 
Gouache on red paper 
19 3/4 x 25 1/2 inches (50.17 x 64.77 cm) 
C  
$1,200-1,800 

 

222 
Arbit Blatas 
Lithuanian, 1908-1999 
Costume Design for Regina Resnik as 
Klytemnestra in Elektra, circa 1970-71 
Signed A. Blatas (lr); inscribed with Ms. Resnik's 
notes, Klytemnestra / Venice - Dec 71 (ul) and 
"Elektra" / R. Strauss (ur) 
Gouache and marker on paper 
21 3/4 x 14 inches (55.25 x 35.56 cm) 
 
Together with matching costume swatches by 
the artist, matted as one. 
Unframed 
C  
$1,000-2,000 

 

223 
Arbit Blatas 
Lithuanian, 1908-1999 
Study for Act IV of Carmen at the Hamburg State 
Opera, circa 1970-1971 
Gouache on conjoined board 
16 1/4 x 23 1/4 inches (41.28 x 59.1 cm) 
C  
$800-1,200 

 

224 
Umberto Brunelleschi 
Italian, 1879-1949 
Untitled Costume Design, circa 1920s  
Signed Brunelleschi (lr) 
Graphite and gouache on paper 
Sight size 12 1/2 x 9 inches (31.7 x 22.8 cm) 
C Estate of Thomas P. Lacy 
$400-600 

 

225 
Paul Cadmus 
American, 1904-1999 
"Mother" Costume Design Study for Filling 
Station, circa 1938  
Inscribed throughout 
Graphite and watercolor on paper 
11 3/4 x 7 inches (29.8 x 17.8 cm) 
 
Provenance: 
Sale: Doyle New York, Property formerly from 
the Estate of Jerome Robbins, Nov. 17, 1999, lot 
38 
A copy of a letter from Paul Cadmus to Thomas 
P. Lacy is affixed to the reverse. It reads "Dear 
Tom Lacy, Yes, the photocopy you have sent me 
IS of an original Cadmus... when I got it this 
morning at the post office I took it into my car 
and, opened it in the rather dark passenger seat 
and said to my friend Jon, 'another fake, it 
doesn't look a bit like my work.' I didn't notice the 
provenance: Doyles - Jerome Robbins estate, 
etc... Later, at home in a bright light it suddenly 
all came back to me. It was a study (for the 
dressmaker) of a costume for FILLING STATION 
the ballet I was designing for Lincoln Kirstein's 
Ballet Caravan, one of the precursors to the New 
York City Ballet. I think this was 1938. The 
costume was for the MOTHER a comic-strip-type 
character to be danced by a male . If I remember 
correctly I think Shaun O'Brien did the role first. 
The pencil lines indicated the padding necessary 
to vulcanize her. Most of my drawings for that 
ballet were given by Lincoln to the Dance 
Library. These are the only costumes I ever did, 
so in a way, your acquisition is a sort of rarity but 
I hope you may someday find something more 
typical. If you should want the drawing signed I'd 
be glad to do so sometime. Your note and its 
contents were no "intrusion" at all. They 
enlivened my day. Thank you. Good wishes, 
Paul Cadmus" 
C Estate of Thomas P. Lacy 
$800-1,200 

 

226 
Carmen 
Gold 'Carmen' Disc Charm. Gold charm 
engraved Carmen- Regina Resnik with fan, 
pocket-knife, playing cards, and castanets, ap. 
12.1 dwts. 
C  
$400-600 

 

227 
Celebrity Autographs 
Group of approximately ten signed items. 
Each framed. Largest frame 17 x 25 inches. 
Some visible fading and minor wear, no item 
examined out of frame. 
Comprising signed photographs or inscribed 
sheets by Carol Channing (2); Bette Midler; Mel 
Brooks; Mikhail Baryshnikov; Lauren Bacall; 
Joan Rivers; Sophia Loren; Helen Hayes; and 
May West. The lot 10 frames. 
C The Collection of Joseph Cicio 
$250-350 
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228 
Antoni Clave 
Spanish, 1913-2005 
Illustration for Ballet Magazine (pour Chrisitan 
Berard), 1950  
Inscribed Pour Christian Berard (lc) 
Ink, watercolor and gouache on paper 
10 1/2 x 8 1/8 inches (26.7 x 20.6 cm) 
 
Spanish born artist Clave fled Barcelona during 
the Spanish Civil War in 1939, arriving in Paris. 
Clave would supplement his career as a painter 
by producing a great deal of illustrations, 
costume designs and set designs for theater and 
ballet productions by Ruth Page, Federico 
Garcia Lorca and others. Clave's period of 
theater design spanned roughly 1946 to 1954, 
when he elected to fully devote himself to only 
painting. 
C Estate of Thomas P. Lacy 
$1,000-1,500 

 

229 
[Glenn Close] 
Two framed posters for The Crucifer of 
Blood: A New Sherlock Holmes Mystery, one 
signed by Glenn Close and others. Color 
printed The Crucifer of Blood poster for the 
performances at the Helen Hayes Theatre, 
signed by star Glenn Close, Paxton Whitehead 
and two others, 21 x 13 inches, framed; and a 
second poster for the London performances at 
the Haymarket Theatre with a new cast, 20 x 12. 
Slight fade to signatures, neither examined out of 
frame. 
C  
$300-500 

 

230 
Paul Colin 
French, 1892-1985 
Untitled (Josephine Baker and Band)  
Signed Paul Colin (ll) 
Gouache on paperboard 
30 x 25 3/4 inches (76.2 x 65.4 cm) 
Unframed 
 
Provenance: 
Edouard Uhart, Paris 
Purchased from the above by Hilton Fine Arts 
Gallery, New York 
C  
$3,000-5,000 

 

231 
Veniero Colasanti and John Moore 
Italian, 1910-1996 and American, b. 1924 
Set Designs for William Tell and Traviata: Nine  
Each signed Colasanti - Moore (lr) 
Ink, watercolor and gouache on paper 
Sight of largest 5 1/2 x 9 inches (14 x 22.9 cm) 
 
This group includes set designs for William Tell 
at the Teatro San Carlo, Napoli, and Traviata. 
C Estate of Nancy Hoguet Tilghman 
$1,000-1,500 

 

232 
Nat King Cole 
Five signed documents. No Place: June, 1964. 
Five typed documents, each signed "Nat Cole" 
and two also signed by Maria Cole, Ada Kurtz, 
and Jack Gale, three of the documents regard 
the Crestview Music Corporation and two the 
Muirfield Music Corporation. 10 1/2 x 8 inches. 
Original hole punches to margin, lightly toned by 
fine overall. 
Just months before his untimely death in 
February 1965, Nat King Cole here signs several 
documents regarding the officers of Crestview 
Music Corporation and stockholder meetings of 
the Muirfield Music Corporation. The Crestview 
Music Corporation would retain the publishing 
rights to Cole's catalogue after his death and by 
these documents he is named President with his 
wife Maria Cole as Vice-President. Stricken with 
lung cancer and given months to live that 
September, Cole recorded his L-O-V-E album 
late in 1964 to protect the welfare of his family 
and the album peaked at number 4 on the 
Billboard charts following his death. 
C  
$700-1,000 

 

233 
Joan Crawford 
Typed letter signed. Los Angeles: 7 January 
1943. One page typed letter on one sheet of 
Crawford's "426 North Bristol Avenue/West Los 
Angeles/California" stationery, signed in blue ink 
"Joan Crawford", 10 1/2 x 6 1/4 inches, with the 
original mailing envelope. Minor toning from 
envelope, usual folds. 
 
An interesting War-date letter from Crawford 
mentioning three projects and several stars: "I 
have been terribly busy this past year - one 
picture after another. At present I am hard at 
work on ABOVE SUSPICION with Fred 
MacMurray, Conrad Veidt, and Basil Rathbone. 
Following this I do a picture called CRY HAVOC 
and then WOMEN IN UNIFORM." 
 
Of note here is the mention of the film Cry Havoc 
which at this date was slated to star Crawford 
•  
$200-300 
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234 
[Cecil B. DeMille] 
J. Hefner-Altneck. (Doctor) [Copy after]. 
Trachten des Christlichen Mittelalters Nach 
gleichzeitigen Kunstdenkmalen. Mannheim: 
1840. Inscribed to Cecil B. DeMille by the noted 
film actor Josef Schildkraut, dated January 1935. 
Half blue calf gilt. 11 3/4 x 8 5/8 inches (300 x 
220 cm); manuscript written in a neat German 
cursive; with 58 tipped-in drawings, of which 24 
are in full color, some heightened in gold, 5 in 
pen-and-ink, 29 in pencil on tracing paper. 
Binding professionally repaired, edges and 
corners rubbed. Some marginal soiling, second 
leaf torn and restored, a few drawings removed. 
Cecil B. DeMille (bookplate, his sale, Christie's 
East, 18 October 1988, lot 235), 
Manuscript from the library of Cecil B. DeMille , a 
gift by the film actor Josef Schildkraut. Jakob 
Hefner-Alteneck (1811-1903), director of the 
Bavarian National Museum in Munich, published 
a collection of reproductions from medieval 
manuscripts and sculpture in a three-volume 
edition (Frankfurt: 
Keller-Beyerle, 1840-1854). This is a manuscript 
copy of the first part of that work based on the 
Mannheim edition (Lipperheide Ca5). The 
illustrations depict costume, armor, and courtly 
dress. DeMille's library was especially rich in 
illustrated books of historical costume and 
artifacts, which he used as sources for costumes 
and props in his historical films. Schildkraut 
(1896-1964) appeared in some sixty films from 
1915 to 1964 including the role of Otto Frank in 
The Diary of Anne Frank (1959). A well-
illustrated manuscript, with notable provenance 
and a fine association. 
C  
$1,200-1,800 

 

235 
Cecil B. DeMille 
Signed check. Hollywood: October 1945. A 
Bank of America check endorsed by Cecil B. 
DeMille, 3 x 7 inches, framed with a portrait. The 
signature dark but the other text faded, original 
cancels, visibly not laid-down but with 
showthrough of adhesive, unexamined out of 
frame. 
C  
$200-300 

 

236 
Film Poster 
Color poster for From the Terrace. Starring 
Paul Newman, Joanne Woodward and Myrna 
Loy, 20th Century Fox, 1960, numbered 60/199 
at lower right, 42 x 27 inches, flush mounted to 
board, a few areas of wear, note this poster is 
not framed. 
Based on the 1958 John O'Hara's novel, this 
was the third film to star husband-and-wife duo 
Newman and Woodward, and featured a young 
Barbara Eden in one scene. 
C  
$100-200 

 

237 
Roger Furse 
English, 1930-1972 
(i) Costume Design for John Gielgud in King 
Lear, circa 1940 
Signed Roger Furse (lr), inscribed Mr. John 
Gielgud (lc), inscribed "King Lear" Storm 
Costume (ll) 
Watercolor on paper 
22 x 15 inches (55.9 x 38.1 cm) 
(ii) Costume Design for Pamela Brown as 
Goneril in King Lear, 1946 
Signed Roger Furse (lr), inscribed and dated 
"King Lear"/Old Vic Co 1946 (ul), inscribed 
extensively (ur) 
Graphite and watercolor on paper 
19 1/2 x 11 1/8 inches (49.5 x 28.3 cm) 
 
Furse designed both the sets and costumes for 
the 1940 and the 1946 productions of King Lear 
at the Old Vic. The 1940 production would be 
Gielgud's second performance as King Lear. 
C Estate of Thomas P. Lacy 
$800-1,200 

 

238 
Roger Furse 
British, 1903-1972 
(i) Costume Design for the Duke of Burgundy, 
Henry V, 1944 
Signed Furse (lr) and inscribed extensively 
throughout 
Graphite and gouache on paper 
23 1/8 x 15 1/2 inches (58.8 x 39.4 cm) 
As costume designer for the 1944 film adaptation 
Henry V starring and directed by Laurence 
Olivier, Roger Furse produced this costume 
design for the Duke of Burgundy, played by 
Valentine Dyall. 
(ii) Costume Design for Adam Zero, 1946 
Signed Furse (lc), inscribed Mr. 
Helpmann/Spring Dance (ur) 
Graphite and watercolor on paper 
22 x 15 inches (55.9 x 38.1 cm) 
Unframed 
For the 1946 ballet Adam Zero, this costume 
design was created by Furse for choreographer 
Robert Helpmann. 
(iii) Costume Design for Amelus, The Broken 
Heart, 1962 
Signed and dated Roger Furse '62 (lc), inscribed 
throughout 
Graphite and watercolor on paper 
22 1/8 x 14 7/8 inches (56.3 x 37.8 cm) 
This John Ford play from 1962 featured 
Laurence Olivier directing and in the starring 
role. Furse was costume designer, creating this 
design for Amelus, played by Lawrence 
Davidson. 
C Estate of Thomas P. Lacy 
$800-1,200 
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239 
George Gershwin 
Portrait of a Lady. Colored pencil and 
watercolor on paper, with an affixed signature 
"George Gershwin" at lower right, sheet 9 1/2 x 
10 inches, framed. Fine. 
Provenance: Christie's New York, 20 April 1999, 
Lot 169 
 
A fine, colorful drawing of a young woman by the 
great composer George Gershwin (1898-1937), 
who was also an amateur artist of some repute. 
In his New York Times obituary following his 
untimely death at just 38, it was written "Mr. 
Gershwin was a talented painter, and some of 
his works were placed on exhibition." We trace 
many examples of Gershwin's works with affixed 
signatures as here, likely mounted shortly after 
his death. 
C Estate of Allen Zavodnick 
$3,000-4,000 

 

240 
Milton Glaser 
American, 1929-2020 
Mozart Sneezes (for the Mostly Mozart Film 
Festival), group of nine works, 1983  
Each signed Milton Glaser (lc) 
Graphite on paper in nine parts 
Each sheet 9 1/2 x 8 1/2 inches (24.2 x 21.6 cm), 
each image 6 1/2 x 5 inches (16.5 x 12.7 cm) 
 
Together with a Mostly Mozart Film Festival 
Poster 
Signed and numbered 37/250 
38 1/4 x 26 inches (97.16 x 66.04 cm) 
C  
$3,000-5,000 

 

241 
Milton Glaser 
American, 1929-2020 
Portrait of Johann Sebastian Bach  
Signed and inscribed For Alex/Best 
Regards/Milton Glaser (ul) 
Ink and colored inks on paper 
8 1/2 x 5 5/8 inches (21.6 x 14.3 cm) 
C Estate of Thomas P. Lacy 
$400-600 

 

242 
Edward Gorey 
Group of signed theater related posters. 
Includes three ink signed and one unsigned 
example of the pictorial poster for Theater 
Drawings by Edward Gorey, 17 x 11 inches; four 
ink signed examples of the poster for Sounds of 
Summer Pops, Cape Cod Symphony Orchestra, 
July 6, 1996, 20 x 16 inches; an ink signed 
example of the poster for Gorey Stories; an ink 
signed hand-bill for Gorey Stories, 10 x 8 1/2 
inches; an ink signed hand bill for Stuffed 
Elephants, 11 x 8 inches; an ink signed poster 
with a large color Gorey illustration and a quote 
from Edward Lear, published by Scholastic, 
1971, and with their gold sticker, 28 x 21 inches, 
folds; three ink signed posters for the 1973 
Children's Book Showcase, 22 x 17 inches, folds 
with splits, soiling; an ink signed hand bill for 
Heads will Roll & Wallpaper, numbered 64/100, 
Offset affects image; and one unsigned poster. 
17 pieces total. 
C  
$300-500 

 

243 
Edward Gorey 
Signed New York City Ballet Poster. Offset 
lithographed New York City Ballet poster, circa 
1970s, 24 x 12 inches, with the artist's ink 
signature in a slipper at lower center, also signed 
in print. Lightly scuffed, a few minor edge chips. 
C  
$200-300 

 

244 
[MET OPERA] 
Grand Tier Box fragment from Met Opera 
House. A fragment of the Grand Tier box of the 
old Metropolitan Opera House. 
Acquired by Toba Brill Winer as the demolition 
was taking place in 1967. 
17 3/4 x 27 1/2 x 5 inches 
C  
$500-800 

 

245 
Film Poster 
The Great Gatsby. Color lithographed three-
sheet film poster joined, the lower margin with 
the 1949 Paramount copyright and the code 
"49/87". Approximately 80 x 41 inches (203 x 
104 cm); framed. Visible folds, some red staining 
at folds, some visible repair, lightly toned, not 
examined out of frame. 
The 1949 Paramount adaptation of F. Scott 
Fitzgerald's novel stars Alan Ladd in the title role. 
This large poster is uncommon. 
•  
$200-300 
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246 
Edith Head 
An important original costume drawing for 
Bette Davis in All About Eve, 1950. An ink and 
watercolor sketch with added white depicting 
Bette Davis smoking in the gown worn in many 
classic scenes of All About Eve. The drawing is 
titled at upper left Bette Davis/"All About 
Eve"/1950 and has the large pencil signature at 
lower right "Edith Head", the verso further 
inscribed "To Megan/Please excuse the tear-
prod value you know, Ha!/Best Edith Head" and 
dated 1974, the verso also with the indistinct 
signature of "Megan." The sheet 23 x 18 overall. 
Signs of handling and minor thumbsoiling, there 
is a about a 6 inch portion of the blank space of 
the sheet cut away at left and a short closed tear 
to the right and lower margin. 
 
A fine, large original Edith Head sketch for All 
About Eve, the 1950 Bette Davis film noted for 
its style. Written and directed by Joseph L. 
Mankiewicz, All About Eve starred Bette Davis 
and Anne Baxter, featured Celeste Holm as well 
as young Marilyn Monroe, all with costumes 
provided by the legendary designer Edith Head, 
who won the Oscar for Best Costume Design for 
the film. 
C  
$4,000-6,000 

 

247 
Desmond Heeley 
British, 1931-2016 
(i) The Merchant of Venice, 1989 
Signed and dated Heeley '89 (lr) inscribed as 
titled (ul), inscribed Stratford Ontario/Salanio 
as/Masquer/Sc 14 (ur) 
Gouache on brown paper 
12 3/4 x 18 3/8 inches (32.4 x 47.6 cm) 
This work depicts a scene from the 1989 
Stratford Festival of Canada production of The 
Merchant of Venice, held at the Festival Theatre 
in Stratford, Ontario 
(ii) La Traviata, Detail Act I, 1993 
Signed and dated Heeley 93 (lr), inscribed as 
titled (ul), inscribed Chicago Lyric Opera (ur) 
Gouache on grey paper 
Sight 13 x 17 3/4 inches (33 x 45.1 cm) 
(iii) Untitled (Happy Birthday Tom) 
Signed and inscribed Dear Tom/A card to wish 
you/a belated happy/*birthday!*/Much 
Love/Desmond on the reverse 
Gouache on paper laid to backing 
8 1/4 x 9 1/2 inches (21 x 24.1 cm) 
C Estate of Thomas P. Lacy 
$600-800 

 

248 
Desmond Heeley 
British, 1931-2016 
(i) Costume Design for The Snow Maiden, 1998 
Signed and dated Heeley '98 (lr), inscribed The 
Tsar Act III (ll), inscribed The Snow 
Maiden/Houston Ballet/A.B.T. (ul) 
Gouache on grey paper 
14 x 10 1/4 inches (35.6 x 26.1 cm) 
This work is a costume design for The Tsar, a 
character in The Snow Maiden. This American 
Ballet Theatre production was held at the 
Houston Ballet in 1998. (ii) Costume Design for 
The Snow Maiden, 1998 
Signed and dated Heeley 98 (lr), inscribed The 
Tsarina Act III (ll), inscribed The Snow 
Maiden/Houston Ballet/ABT (ul) 
Gouache on grey paper 
14 x 10 1/4 inches (35.6 x 26.1 cm) (iii) Untitled 
Birthday Greeting, 2004 
Signed, dated and inscribed For Tom From Des. 
'04 (lc) 
Gouache on grey paper 
9 1/2 x 6 3/4 inches (24.1 x 17.2 cm) 
C Estate of Thomas P. Lacy 
$500-700 

 

249 
James Leo Herlihy 
Midnight Cowboy. New York: Simon & 
Schuster, 1965. First edition, first printing 
(stated), inscribed by the author on the front free 
endpaper: "For Stuart -- / writer, / piano player, / 
friend, / Jamie / (James Leo Herlihy) / New York, 
NYC / March 14, 1969." Publisher's blue cloth in 
dust jacket. 8 1/8 x 5 3/8 inches (20.75 x 13.75 
cm); pp. 253, [1] pp. Spine tips and corners 
gently rubbed; faint spot of soiling at fore-edge of 
FFEP. Tiny scuff mark on joint of front panel of 
dust jacket, else fine. 
 Midnight Cowboy was the first X-rated film to 
win an Academy Award. This copy of the book is 
inscribed the year the film came out, not long 
before its release. The presentation is to Stuart 
Oderman, a piano accompanist and composer 
for silent films. 
C  
$300-500 

 

250 
Al Hirschfeld 
American, 1903-2003 
Burl Ives and Keir Dullea in the play Dr. Cook's 
Garden, 1967  
Signed Hirschfeld 3 (lr), inscribed Burl Ives & 
Keir Dullea/in Dr. Cook's Garden/opens Sept. 
25th Belasco Theater/Ira Levin author George E. 
Scott director Saint-Subber producer on the 
reverse, New York Times "early run" printing 
stamp (ul) 
Ink on illustration board 
21 7/8 x 16 3/5 inches (55.6 x 41.6 cm) 
The original New York Times caption text for this 
illustration read "Keir Dullea is a young intern 
who finds himself in conflict over life-and-death 
issues with Burl Ives, the beloved doctor of a 
Vermont town. Ira Levin's melodrama will open 
tomorrow at the Belasco." 
C  
$2,000-4,000 

 



Doyle New York 

Sale Date - 04/28/2021 
Page 52 

 

251 
Al Hirschfeld and William Saroyan 
Harlem as Seen by Hirschfeld. New York: The 
Hyperion Press, [1941]. Text by William 
Saroyan. Number 348 from the limited edition of 
1000 copies. Publisher's white cloth with colored 
illustration on upper board, in slipcase of issue. 
18 x 14 inches (46 x 35 cm); 24 original 
lithographs, plus illustrations in text. Boards, 
spine tips, and corners very lightly rubbed; thin 
split in the cloth at head of spine; internally bright 
and beautiful. 
Al Hirschfeld's iconic depiction of 1930s Harlem. 
Considered by many to be his finest work, the 
colorful street style and smoky jazz clubs of the 
Harlem Renaissance are famously captured in 
illustrations such as "Scufflin' In", "Lindy Hop", 
"Reefer Man" and "Stompin' at the Savoy". 
C  
$1,200-1,800 

 

252 
Al Hirschfeld (1903-2003) 
LENA HORNE; JUDY GARLAND 
Two etchings (the first printed in dark brown), 
1982 and 1985 respectively, signed and 
numbered 39/200 and 382/525 in pencil, with 
good or full margins, framed. 
Larger plate 17 3/4 x 14 inches; 451 x 356 mm. 
•  
$700-1,000 

 

253 
Al Hirschfeld (1903-2003) 
ZERO MOSTEL AS TEVYE IN "FIDDLER ON 
THE ROOF" 
Etching and aquatint printed in brown, 1975, 
signed, dedicated To Zero with love and with 
self-portrait graphite remarque, with good or full 
margins, framed. 
Plate 10 3/4 x 10 7/8 inches; 273 x 276 mm. 
C  
$300-500 

 

254 
Al Hirschfeld (1903-2003) 
DIANE KEATON AND WOODY ALLEN IN 
ANNIE HALL 
Etching, 1983, signed and inscribed AP XIII/XXX 
in pencil, with good or full margins, framed. 
Plate 13 x 10 inches; 330 x 254 mm. 
C  
$400-600 

 

255 
George Hurrell (1904-1992) 
Robert Taylor, 1930s, [printed 1979-1982]. 
Gelatin silver print, 48 x 36 inches (1200 x 915 
mm), signed on image recto (l.r.)., numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$400-600 

 

256 
George Hurrell (1904-1992) 
Bette Davis, 1930s, [printed 1979-1982]. Gelatin 
silver print, 48 x 36 inches (1200 x 915 mm), 
signed on image recto (l.r.), numbered from the 
edition of 50. Apparently fine, framed (not 
examined out of frame). 
C  
$400-600 

 

257 
George Hurrell (1904-1992) 
Douglas Fairbanks, Jr., 1930s, [printed 1979-
1982]. Gelatin silver print, 48 x 36 inches (1200 x 
915 mm), signed on image recto (l.r.), numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$400-600 

 

258 
George Hurrell (1904-1992) 
Portfolio III. Creative Art Images circa 1980, the 
portfolio comprising 10 gelatin silver prints with 
printed matter laid into original cloth case, each 
sheet 16 1/8 x 20 inches (415 x 510 mm), 
numbered 57 from the edition of 250 and signed 
in ink in the lower right margin. All images 
framed; Together with three additional framed 
gelatin silver prints from other editions. All 
fine. 
The portfolio includes Hurrell's portraits of 
Veronica Lake, James Cagney and others. (13 
frames, portfolio case) 
C  
$800-1,200 

 

259 
Robert Edmond Jones 
American, 1887-1954 
Set Design for Wozzeck, circa 1931  
Signed R E Jones and George Everett, inscribed 
Wozzeck and numbered 170 on the reverse, 
within a United Scenic Artists stamp 
Gouache and graphite on Bainbridge illustration 
board 
11 5/8 x 21 3/4 inches (29.6 x 55.3 cm) 
 
Jones produced this set design for the American 
premiere of the Alban Berg opera Wozzeck, 
debuting at the Philadelphia Metropolitan Opera 
House on March 13, 1931. 
C Estate of Thomas P. Lacy 
$2,000-4,000 

 



Doyle New York 

Sale Date - 04/28/2021 
Page 53 

 

260 
Tom Keogh 
American, 1921-1980 
(i) Costume Design for Aunt Inez from The 
Pirate, circa 1948 
Signed Tom Keogh (ll), inscribed Aunt Inez #6 
(ur) 
Ink and watercolor on paper 
19 x 12 1/4 inches (48.3 x 31.1 cm) 
(ii) Costume Design for Lizarda from the film The 
Pirate, circa 
1948 
Signed Tom Keogh (lr), inscribed Lizarda (ul) 
Ink and watercolor on paper 
Overall 14 x 11 3/4 inches (35.6 x 29.8 cm) 
A note affixed to the reverse reads Pirate/Lizarda 
#1/part of group with Judy Garland/early 
seq./skirt to be painted and is signed by actress 
Ellen Ross 
(iii) Pair of Portrait Sketches 
One signed and dated Tom Keogh/Paris/'49 (lr) 
Graphite on paper 
Largest 12 1/4 x 9 1/2 inches 
Both unframed 
C Estate of Thomas P. Lacy 
$400-600 

 

261 
Ray Klausen 
American, 20th Century 
Stage Diorama for Waiting in the Wings, circa 
1999  
Signed and inscribed To Joan - a beautiful lady 
& good friend/Ray Klausen (lr), inscribed Waiting 
in the Wings (ll) 
Ink, collage and mixed media on foam core 
9 x 8 x 14 inches (22.9 x 20.3 x 35.6 cm) 
 
This stage design was produced by Ray Klausen 
for the 1999 Broadway revival of Noel Coward's 
fiftieth play, Waiting in the Wings, from 1960. 
C  
$1,000-2,000 

 

262 
Roy Lichtenstein (1923-1997) 
MERTON OF THE MOVIES (CORLETT 61) 
Color screenprint, 1968, on silver foil wove 
paper, printed by Fine Creations, Inc., New York, 
published by List Art Poster and H.K.L. Ltd., New 
York and Boston, the full sheet, unframed. 
Sheet 30 x 19 7/8 inches; 762 x 505 mm. 
C  
$400-600 

 

263 
[Costume Design] 
Cora MacGeachy. Three original paintings by 
Cora MacGeachy, costume designer. New 
York, early 20th century. Two of the paintings on 
heavy cardstock (about 12 x 15 inches), 
background painted silver, each featuring a 
costumed woman, expertly rendered in gouache, 
ink, and paper, each signed (l.r.) with the title 
handwritten on the verso. "Ballerina" shows a 
woman in fluffy pink and silver skirt, silver hat, 
and glittering bodice. "Pierrette" shows a woman 
in ruffled silver tutu with enormous pink and 
white trail, glittering pink hat and bodice. Both 
paintings are in excellent condition, with just 
some light rubbing along the edges. The third 
painting is of a woman in a tiara and a striking 
pink and green dress--the green hems coli into a 
snake, the pink ruffed sleeves are fashioned into 
enormous orchids--rendered in ink and gouache, 
with the artist's signature at the bottom. About 17 
x 11 1/2 inches, with some very light chipping 
along the edges, nowhere entering the image.  
Cora MacGeachy was one of the premier 
costume designers on Broadway in the first 
quarter of the 20th century, working notably as 
sole costume designer on musicals and revues 
produced by Florenz Ziegfeld. 
C  
$800-1,200 

 

264 
Batiste Madalena 
Italian/American, 1902-1988 
Lon Chaney in Laugh Clown Laugh, 1924  
Signed and dated Batiste Madalena 1924 (cl) 
Gouache and chalk on posterboard 
43 1/4 x 24 1/4 inches (109.8 x 61.6 cm) 
 
Provenance: 
Acquired from the artist circa 1980, by Judith and 
Steven Katten, Los Angeles 
Hirschl & Adler Galleries, New York 
 
Exhibited: 
Poster Paintings for the Movies, 1924-1928, 
1986, Hirschl & Adler Galleries, New York 
 
Famed illustrator Madalena created this poster 
for George Eastman's legendary Eastman 
Theatre in Rochester, New York. Madalena 
created approximately 1,400 posters for the 
Eastman Theatre between 1924-28. 
C Property of a Private Pennsylvania Collection 
$800-1,200 
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265 
Sir Ian McKellen 
Signed musical manuscript stage prop from 
McKellen's role as Salieri in Amadeus. New 
York: 1981. A 14 x 18 inch facsimile of a musical 
manuscript by Mozart signed "Ian McKellen" in 
blue ink in the upper margin and also signed as 
his character "Antonio Salieri" in blue ink in the 
lower margin. Matted with a signed color 4 x 6 
inch photograph depicting McKellen outside of 
the Broadway theater; Together with five 
signed Playbills from McKellen's early 
theatrical career, each signed within, 
comprising: A Scent of Flowers, 1964, 
McKellan's West End debut, Duke of York's 
Theatre; A Lily in Little India, 1965, St. Martin's 
Theatre; Ashes, 1975, Young Vic; The 
Clandestine Marriage, as director, 1975, Savoy 
Theatre; and Too True to be Good, 1975, 
RSC/Globe Theatre. The facsimile fine, the 
Playbills with minor wear from handling. 
A fine signed stage prop from Sir Ian McKellen's 
memorable 1981 performance as Antonio Salieri 
in Amadeus. At the end of the performance, 
McKellen as Salieri symbolically drops these 
facsimile manuscripts in resignation - the present 
example was retrieved by an autograph collector 
seated in the front row and was signed following 
the performance. 
C  
$300-500 

 

266 
Oliver Hilary Sambourne Messel 
British, 1904-1978 
(i) Costume Design for Rod Steiger in 
Rashomon, circa 1959  
Signed Oliver Messel (lr) 
Graphite and watercolor on paper 
14 x 9 7/8 inches (35.7 x 25.6 cm) 
 
Messel produced this costume design for the 
1959 Broadway adaptation of the Akira 
Kurosawa film Rashomon. Steiger starred in the 
three-time Tony nominated production. 
(ii) Costume Design 
Signed Oliver Messel (ll), inscribed indistinctly 
(ul) 
Graphite and watercolor on blue paper 
14 5/8 x 9 7/8 inches (37.2 x 25.2 cm) 
C Estate of Thomas P. Lacy 
$1,200-1,800 

 

267 
Oliver Hilary Sambourne Messel 
British, 1904-1978 
Costume Design  
Signed Oliver Messel (lr), inscribed indistinctly 
(ur) 
Graphite and watercolor on brown paper 
14 3/4 x 9 3/4 inches (37.5 x 24.7 cm) 
Together with a hardbound copy of A 
Midsummer Night's Dream, published by the 
Folio Society, 1957, with illustrations by Oliver 
Messel 
Signed and inscribed To dear Arnold/Oliver 
C Estate of Thomas P. Lacy 
$500-700 

 

268 
Oliver Hilary Sambourne Messel 
British, 1904-1978 
Costume Design for The Country Wife (for Ruth 
Gordon)  
Signed Oliver Messel (lr); inscribed Pinchwife 
disguised as a boy (ul) and Ruth Gordon (ur); 
variously inscribed with notes (cr) 
Watercolor and gouache over pencil on paper 
20 x 15 inches (50.8 x 38.1 cm) 
C  
$500-700 

 

269 
Oliver Hilary Sambourne Messel 
English, 1904-1978 
Costume Designs: Four Works  
Each signed Oliver Messel (lr) 
Tempera, foil and mixed media on two overlaid 
sheets of clear plastic 
Sight of each 13 3/4 x 9 1/2 inches (35 x 24.2 
cm) 
C  
$2,000-4,000 

 

270 
Jo Mielziner 
French/American, 1901-1976 
Set Design for Uncle Vanya, Act I, 1930  
Signed with artist's mark and dated 30 (lr), 
signed Jo Mielziner, inscribed as titled, and 
stamped MAR 20 1930 with United Scenic 
Artists stamp on the reverse 
Graphite, watercolor and gouache on Bainbridge 
illustration board 
20 x 30 inches (50.8 x 76.2 cm) 
 
Provenance: 
Wright/Hepburn/Webster Gallery, New York 
 
Mielziner created this design for the 1930 
Broadway production of Anton Chekhov's classic 
Uncle Vanya. 
C Estate of Thomas P. Lacy 
$2,000-4,000 

 

271 
Jo Mielziner 
French/American, 1901-1976 
Costume Design for Saint Joan, 1936  
Signed with artist's mark (lr) 
Graphite and watercolor on paper 
16 x 10 5/8 inches (40.6 x 27 cm) 
 
Exhibited: 
Jo Mielziner Designs for the Theatre, Jan. 5 - 
Jan 31, 1969, Utah Museum of Fine Arts, The 
University of Utah, Salt Lake City 
This costume design is for Grand Chamberlain of 
France, Georges de la Tremouille, from the 1936 
Broadway production of George Bernard Shaw's 
classic portrayal of Joan of Arc. 
C Estate of Thomas P. Lacy 
$1,000-2,000 
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272 
Jo Mielziner 
American, 1901-1976 
Costume Design for Saint Joan, circa 1936  
Graphite and watercolor on paper 
16 3/8 x 10 5/8 inches (41.6 x 27 cm) 
 
Mielziner created this design for the 1936 revival 
of George Bernard Shaw's landmark theatrical 
adaptation of the life of Joan of Arc. 
C Estate of Thomas P. Lacy 
$1,000-2,000 

 

273 
Jo Mielziner 
French/American, 1901-1976 
Costume Design for Tallula Bankhead as 
Cleopatra, 1937  
Inscribed with artist's mark, dated and inscribed 
Bankhead/Cleopatra/1937Colored pencil and 
watercolor on tracing paper 
12 1/2 x 8 1/8 inches (31.8 x 20.6 cm) 
This costume design was created for actress 
Tallula Bankhead in her role as Cleopatra in the 
1937 Broadway revival of Antony and Cleopatra. 
C Estate of Thomas P. Lacy 
$700-900 

 

274 
Jo Mielziner 
French/American, 1901-1976 
Stage Design for Me and Juliet, 1953  
Inscribed and dated R&H '53 - for Rodgers & 
Hammerstein (ll), signed and inscribed Des. by 
Jo Mielziner/II-1 Lounge (lr) 
Ink, watercolor and colored pencils on mylar 
Sheet size 9 x 12 inches (22.9 x 30.5 cm), image 
size 5 1/2 x 9 1/2 inches (14 x 24.2 cm) 
Mielziner produced this set design for the 1953 
Broadway musical Me and Juliet by Rodgers & 
Hammerstein 
C Estate of Thomas P. Lacy 
$1,000-1,500 

 

275 
Jo Mielziner 
French/American, 1901-1976 
Set Design for Whoop-Up, 1958  
Initialed JM(lr), initialed JM within United Scenic 
Artists stamp (ul), artist's stamp with date (ul), 
stamped WHOOP-UP!/for Feuer and 
Martin/Designed by Jo Mielziner and dated 
10.2.58 (ur), inscribed with notations (lc) 
Watercolor on illustration board 
Overall 14 1/4 x 21 3/4 inches (36.2 x 55.3 cm), 
image size 6 7/8 x 19 1/2 inches (17.4 x 49.6 
cm) 
 
Mielziner created this set design for the two-act 
musical comedy Whoop-Up, which debuted on 
Broadway December 22nd, 1958. 
C Estate of Thomas P. Lacy 
$2,000-4,000 

 

276 
Jo Mielziner 
French/American, 1901-1976 
Set Design for Miss Moffat, Act II, Sc. 1, 1974  
Signed with artist's mark and dated July 17 1974 
within United Scenic Artists stamp (lr), stamped 
Miss Moffat and inscribed Act II Sc Sc 1 (lc), 
stamped by Jo Mielziner/Wolsk & Logan (ll) 
Watercolor and gouache on illustration board 
Overall 19 x 24 inches (48.3 x 61 cm) 
 
A musical adaptation of the Emlyn Williams play 
The Corn is Green, Bette Davis was set to 
reprise her role as the titual character Miss 
Moffat in the 1945 film version. Sadly, after 
opening for a short run in Philadelphia before an 
intended move to Broadway, the production was 
shut down due to Davis' extended illnesses. 
C Estate of Thomas P. Lacy 
$2,000-4,000 

 

277 
Glenn Miller 
Signed World War II Sailor's Cap. A white 
HMS Belfast sailor's cap with a black band 
naming the ship, signed "Glenn Miller" in ink on 
the top. 9 1/2 x 8 x 3 inches. Some staining to 
the top and light wear. 
 
At the peak of his career in 1942, trombonist and 
bandleader Glenn Miller attempted to join the 
Navy but was denied; he subsequently 
persuaded the Army to allow him to "be placed in 
charge of a modernized Army band." Miller 
earned the rank of captain and was eventually 
made a major. Miller's band would perform and 
record throughout the war and he is noted as a 
great patriot and it was likely during his time in 
London that this cap was signed for an English 
sailor. On December 15, 1944 Miller was set to 
fly from Bedford to Paris in order to make 
arrangements to move the band there; 
unfortunately, the plane disappeared over the 
English Channel and Miller was lost, presumed 
dead. This signed cap is not only evocative of 
those war-date performances which so greatly 
encouraged American and English servicemen 
alike but also of the great patriotic service of 
Glenn Miller. 
C  
$300-500 

 

278 
Beni Montresor 
Original set design for Il Marchese del Grillo, 
1958. Original ink and gouache watercolor on 
paper. 22 1/8 x 30 3/4 inches; a concept design 
for the stage, signed in full at bottom right and 
dated "1958"; titled and annotated in back with 
Montresor's address in Rome: "Il Marchese del 
Grillo" Operette by Beni Montresor Roma, 35 Via 
Simeto 35" (visible through a window pane in the 
frame). Framed. 
Provenance: Estate of the artist to the present 
owner. 
C  
$1,200-1,800 
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279 
Beni Montresor 
Original set design for Il Marchese del Grillo, 
1958. Original ink and gouache watercolor on 
paper. 22 x 30 1/4 inches; a concept design for 
the stage, signed in full at bottom left and dated 
"1958"; titled and annotated in back with 
Montresor's address in Rome: "Il Marchese del 
Grillo" Operette by Beni Montresor Roma, 35 Via 
Simeto 35." Unframed. Reinforced at corners 
and lower margins. Framed. 
Provenance: Estate of the artist to the present 
owner. 
C  
$1,000-1,500 

 

280 
Beni Montresor 
"Traviata in Neo-Gothic Victorian Style", 
1959. Original ink and gouache watercolor on 
paper. 18 1/2 x 27 7/8 inches; a concept design 
for the stage, signed "Montresor" at bottom left 
and dated "1959"; Annotated in back with title 
and address of Montresor in London in care of 
John Coast Ltd. Unframed. Near fine. 
Provenance: Estate of the artist to the present 
owner. 
C  
$1,000-1,500 

 

281 
Benito (Beni) Montresor 
Italian, 1926-2001 
(i) Costume Design for Sleeping Beauty at the 
Royal Ballet, 1972  
Signed, dated and inscribed Beni Montresor, 
1972/The Sleeping Beauty/The Royal Ballet and 
inscribed and dated Per Ilsay/da Beni/Natale 
1973 (cr) 
Ink on paper 
11 5/8 x 8 3/8 inches (29.5 x 21.3 cm) 
(ii) Set Design for The Magic Flute, circa 1966 
Ink on paper 
Overall 9 x 10 inches (22.9 x 25.4 cm), image 3 
1/2 x 6 inches (8.9 x 15.2 cm) 
This work by Montresor is assumed to be a 
preliminary sketch for the 1966 New York City 
Opera Staging of The Magic Flute. 
C Estate of Thomas P. Lacy 
$400-600 

 

282 
Benito (Beni) Montresor 
Italian, 1926-2001 
Costume Design for Lady of the Court in Marco 
Millions (by Eugene O'Neill)  
Signed and inscribed Marco Millions / Lady of 
the Court #1 / Beni Montresor (ur) 
Ink on paper 
11 3/4 x 9 inches (29.85 x 22.86 cm) 
C  
$300-500  

283 
Beni Montresor 
L'Elisir d'Amore: Chiesa, Act I, scene II, circa 
1990. Original ink and watercolor study for the 
church backdrop set created for the Metropolitan 
Opera. 18 1/4 x 14 inches on larger sheet; with 
pencil annotation at bottom margin. Unframed. 
Near fine. 
A new version with set and costumes designed 
by Beni Montresor, featuring tenor Luciano 
Pavarotti, was produced for the 1991/92 Season. 
Illustrated (in production) in Opera News, 
January 1992 (pp. 30-31), which features the 
production on the front cover, and which initially 
begins with an interview of Montresor reflecting 
the opera's glowing spirit (pp. 8-10). 
Provenance: Estate of the artist to the present 
owner. 
C  
$800-1,200 

 

284 
Zero Mostel 
American, 1915-1977 
Untitled Figure  
Oil on illustration board 
21 x 14 5/8 inches (53.3 x 37.2 cm) 
Unframed 
 
Provenance: 
Collection of Josh Mostel 
C  
$800-1,200 

 

285 
Zero Mostel 
American, 1915-1977 
Untitled  
Oil on paper laid to Masonite 
Sheet 12 x 15 3/4 inches (30.5 x 40 cm), overall 
15 3/4 x 17 7/8 inches (40 x 45.4 cm) 
Unframed 
 
Provenance: 
Collection of Josh Mostel 
C  
$600-800 

 

286 
Zero Mostel 
American, 1915-1977 
Untitled (Two Nudes)  
Oil on illustration board 
15 3/8 x 10 3/4 inches (39.1 x 27.3 cm) 
Unframed 
 
Provenance: 
Collection of Josh Mostel 
C  
$600-800 
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287 
Zero Mostel 
American, 1915-1977 
Portrait of Luther Adler as Teyve  
Signed and inscribed To Luther/with my 
love/Mostel (lr) 
Graphite on paper 
8 1/2 x 5 1/2 inches (21.6 x 14 cm) 
 
Provenance: 
Collection of Josh Mostel 
Luther Adler succeeded Mostel as Teyve in 
Fiddler on the Roof. 
C  
$500-700 

 

288 
Motley Group 
American, 20th Century 
Costume Design for Mary, for the film Long 
Day's Journey into Night, 1961  
Signed and dated Motley 61 (lr), inscribed 
Film/Long Days Jour.../Katherine 
Hepburn/Mary/Robe (ur), further inscriptions (cr) 
Graphite, gouache and watercolor on paper 
11 1/2 x 8 inches (29.3 x 20.3 cm) 
Unframed 
 
The Motley Group was a team of three women; 
Margaret Harris, her sister Sophia Harris, and 
Elizabeth Montgomery who produced sets and 
costumes for stage and screen. This costume 
design was created for the 1962 Sidney Lumet 
film Long Day's Journey into Night, and was 
designed for Katharine Hepburn who starred in 
the film as Mary Tyrone. Hepburn received 
nominations for Best Actress from both the 
Academy Awards as well as the Golden Globe 
Awards for her performance. 
C Estate of Thomas P. Lacy 
$500-700 

 

289 
Motley Group 
British, 20th Century 
(i) Costume Design for The Devils, circa 1965 
Inscribed The Devils/Manoory (ur) 
Gouache and graphite on brown paper 
11 1/2 x 9 inches (29.3 x 22.8 cm) 
 
This costume design was created for the 
character Mannoury, for the 1965 run of The 
Devils, which was based on Aldous Huxley's The 
Devils of Loudin. The opening night cast featured 
Anne Bancroft and Jason Robards in the starring 
roles. 
(ii) Costume Design for The Doge from Simon 
Boccanera, 1960 
Signed and dated motley 60 (lr), inscribed as 
titled (ur) 
Gouache, graphite and fabric collage on paper 
13 x 11 inches (33 x 27.9 cm) 
Unframed 
 
This costume design was created for the 
character The Doge, played by Leonard Warren, 
in this 1960 performance of Verdi's Simon 
Boccanegra at the Metropolitan Opera 
C Estate of Thomas P. Lacy 
$500-700 

 

290 
Lila De Nobili 
Italian, 1916-2002 
Cover Design for the Program Booklet 
"Shakespeare Memorial Theatre: a Season of 
Shakespearean Comedy, Stratford," 1960  
Gouache and watercolor on paper 
13 x 20 1/2 inches (33 x 52.1 cm) 
C Estate of Thomas P. Lacy 
$700-900 

 

291 
Attributed to Lila De Nobili 
Set Design for Elegy for Young Lovers, circa 
1961 
Inscribed Glyndebourne/'Elegy for Young Lovers' 
(HENZE)/Set Sketch on the reverse 
Watercolor on blue paper 
13 1/8 x 16 1/2 inches (33.3 x 41.9 cm) 
 
Lila De Nobili was the set designer for the 1961 
Glyndebourne production of this Hans Wener 
Henze opera 
Together with 20th Century School 
Untitled Set Design 
Watercolor on paper 
6 x 13 1/2 inches (15.2 x 34.2 cm) 
C Estate of Thomas P. Lacy 
$400-600 

 

292 
[Opera] 
Vienna State Opera souvenir book with 
numerous autographs. Vienna: Lafite, [1967]. 
First edition with numerous dedications to Ms. 
Regina Resnik to the pastedown and front blank 
from Birgit Nilsson, Leonie Rysanek, Karl Böhm 
and other colleagues on the occasion of their 
performance of Richard Strauss' Elektra. Original 
boards. 10 3/4 x 8 1/4 inches. Some minor wear 
to boards. 
C  
$300-500 

 

293 
[Opera] 
Collection of approximately forty 
photographs and other items signed by 
opera singers. A miscellany of autographs of 
opera stars and performers on mostly 10 x 8 inch 
or 7 x 5 inch performance photographs or 
headshots, clippings, etc., housed in a binder. 
Includes signed photographs of Anna Moffo by 
Cecil Beaton; Placido Domingo as Otello; 
Geraldine Farrar as Juliet; Lucrezia Bori as 
Violetta; Rise Stevens; Luciano Pavarotti; Louis 
Melancon; Lily Pons; Birgit Nilsson; Beverly Sills; 
Joan Sutherland (2); Sherrill Milnes; Marilyn 
Horne; Lucia Aliberti; Elisabeth Schwarzkopf and 
others. and an autograph letter signed by Emma 
Calve A few signatures smudged or with signs of 
handling or dampstain. 
•  
$200-300 
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294 
Gregory Peck 
Autograph letter signed listing many of his 
important films. St. Jean Cap Ferrat, France: 5 
September [n.d.]. A four page letter on recto and 
verso of two sheets of stationery, visible area 
about 7 x 7 inches, in a large frame with portrait 
and plaque, the letter in double-sided hinged 
window framed. Usual folds, fine overall, 
unexamined out of the large frame. 
 
Likely penned about 1974, this Gregory Peck 
letter lists many of the star's top films. Peck 
writes: "Dear Soren, I will do the series next 
spring. However there are several films on the 
list I don't really care about. If it is all the same to 
you, I would prefer to have the 6-8 features 
selected from the following list: Gunfighter, Yello 
Sky, Roman Holiday, To Kill a MB, The Stalking 
Moon, Guns of Navarone, The Purple Plain, The 
Macomber Affair, 12 O'Clock High, Capt. 
Hornblower, Pork Chop Hill, The Big Country, 
the Snows of Kilimanjaro, Designing Woman. 
These are films I am reasonably well satisfied 
with my work" and also mentions Hitchcock's 
Spellbound and the awards won by Gentleman's 
Agreement. Peck closes mentioning that he is on 
his way to Israel which may help date the letter: 
his film Billy Two Hats was shot on site in Israel 
in 1974. It is rare to have this many of his top 
performances written in the hand of the great 
actor. 
C  
$700-1,000 

 

295 
Robert Perdziola 
American, 20th Century 
Costume Design for Renée Fleming as Imogene 
in Il Pirata (Bellini), 2002  
Signed Perdziola (lr), dated and inscribed Renée 
Fleming/Imogene/II - 2/"Il Pirata"/The 
Metropolitan Opera/10 - 02 (ll) 
Graphite and gouache on paper 
18 x 14 3/4 inches (45.7 x 37.5 cm) 
 
This costume design was created for Renée 
Fleming's portrayal of Imogene in the October 
2002 staging of Il Pirata (Bellini) at the 
Metropolitan Opera. 
C  
$600-900 

 

296 
Robert Perdziola 
American, 20th Century 
Costume Design for Renée Fleming as Imogene 
in Il Pirata (Bellini), 2001  
Signed and dated Perdziola 11-01 and inscribed 
Renée Fleming/Imogene #2/"Il 
Pirata"/Metropolitan Opera (lr) 
Graphite and gouache on paper 
18 x 14 3/4 inches (45.7 x 37.5 cm) 
 
This costume design was created for Renée 
Fleming's portrayal of Imogene in the October 
2002 staging of Il Pirata (Bellini) at the 
Metropolitan Opera. 
C  
$600-900 

 

297 
Mary Pickford 
A fine autograph letter signed to Anita Loos. 
New York: 15 October 1916. A four-page 
autograph letter signed "Mary Pickford" on four 
sheets of Hotel Algonquin stationery, each sheet 
9 1/4 x 5 1/2 inches, in a framed display 14 x 28 
inches overall. Visibly fine, unexamined out of 
frame. 
 
By the writing of this important letter, Mary 
Pickford was already a star having appeared in 
dozens of films for both D.W. Griffiths Adolph 
Zukor. Four months before this letter, on June 
24, 1916, Pickford signed a new contract with 
Zukor that granted her full authority over 
production of the films in which she starred, here 
Pickford asks of writer Anita Loos: "Is it true that 
your contract permits of your doing outside 
work? I was informed that you had signed with 
Mr. Griffith with the understanding that you that 
you could write and sell to other companies..." 
Loos had already written one screenplay 
produced by Griffith and starring Pickford in 1912 
and the relationship formed following this letter, 
including many films that starred Pickford's 
husband Douglas Fairbanks, greatly increased 
Loos' notoriety and fame. Here Pickford reports 
that she is "more than anxious to have you write 
my titles. As you know I do mostly characters. 
With your quaint sense of humor woven into 
titles fifty percent of the battle would be won. So 
will you please try to convince Mr. Griffith that it 
would not interfere with him." A fantastic 
association between two of the most prominent 
female voices in early Golden Age Hollywood. 
C  
$700-1,000 

 

298 
John Piper 
British, 1903-1992 
Costume Design for Gloriana, circa 1953  
Signed John Piper (lr), inscribed Boy's 
Chorus/Act III Sc. 2/Discarded grown-mans' 
doublet/hose over rags 
Graphite and watercolor on paper 
22 x 15 1/2 inches (55.9 x 39.3 cm) 
 
Piper created this design for this Benjamin 
Britten opera, which was composed for the 
coronation of Queen Elizabeth II. The opera 
debuted on June 8, 1953 at the Royal Opera 
House, just six days after the Queen's 
coronation. 
C Estate of Thomas P. Lacy 
$800-1,200 

 

299 
Film Poster 
The Postman Always Rings Twice. 
Lithographed one-sheet film poster in color by 
the Tooker Litho. Co., the lower margin with the 
1946 copyright and the code "46/562". 40 1/2 x 
26 1/2 inches (103 x 67 cm); framed. Visual folds 
with some repair, lightly toned, unexamined out 
of frame. 
The 1946 M.G.M. film adaptation of James 
Cain's novel featured Lana Turner. Schapiro & 
Chierichetti, The Movie Poster Book, p. 89. 
•  
$200-300  
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300 
Vanessa Redgrave 
Group of twenty-three signed film stills, 
Playbills, and a magazine. Comprising: Eight 
signed film stills, all but one in black and white, 
most 8 x 10 inches, includes two from Blow Up, 
one from Isadora, two from Playing for Time, etc. 
The January 1974 issue of Plays and Players 
signed by Redgrave on the cover featuring her 
in Design for Living; and Fourteen Playbills 
signed by Redgrave and others for 
performances in both New York and London, 
four signed on the cover and ten within, 
comprising The Seagull, also signed by 
Jonathan Pryce, John Lynch and Natasha 
Richardson, Queen's Theater; The Prime of Miss 
Jean Brodie, Wyndham's Theater; Ghosts, also 
signed by Adrian Dunbar, Wyndham's Theater; 
The Three Sisters, also signed by Lynn 
Redgrave and Jemma Redgrave, Queen's 
Theater; Design for Living, also signed by 
Jeremy Brett, Phoenix Theater; When She 
Danced, Globe Theater; A Madhouse in Goa, 
Apollo Theater; Vita and Virginia, also signed by 
Eileen Atkins, Union Square Theatre; The Year 
of Magical Thinking, Booth Theatre; Orpheus 
Descending, Neil Simon Theatre; The Lady from 
the Sea, Circle in the Square; Heartbreak House, 
Royal Haymarket Theatre; The Aspern Papers, 
Royal Haymarket Theatre; and Antony & 
Cleopatra/The Taming of the Shrew, Royal 
Haymarket Theatre. Minor handling wear. 
A fine, large group of signed items chronicling 
the career of the great English actress and 
activist, Vanessa Redgrave. 
C  
$300-500 

 

301 
Robert St. John Roper 
"'Based on the popular' greetings 
telegramme. Best Wishes & Good Luck to the 
Minstrels." Drawing on paper in ink and crayon, 
inscribed as above and signed by Roper, and 
dated Nov. 24 1969 and Nov. 24 1970. 23 1/4 x 
16 1/4 inches (59 x 41.5 cm). Framed 
Probably created for the cast of the then-popular 
(though now decried) English TV series, The 
Black and White Minstrel Show. This charming 
design was prepared by the eminent stage 
designer Robert St. John Roper. 
C  
$200-300 

 

302 
Theadora Van Runkle 
American, 1928-2011 
(i) Costume Design for Mame, 1974 
Initialed TVR (lc) 
Graphite and watercolor on paper 
20 x 15 inches (50.8 x 38.1 cm) 
This costume was designed for the character 
Agnes Gooch, played by Jane Connell, for the 
1974 film adaptaion of Mame, starring Lucille 
Ball and Bea Arthur. 
(ii) Costume Design for the Film Dr. Doolittle, 
1967 
Watercolor, graphite and fabric on card 
20 x 14 inches (50.7 x 35.6 cm) 
C Estate of Thomas P. Lacy 
$500-700 

 

303 
Douglas W. Schmidt 
American, b. 1941 
Set Diorama for The Good Woman of Setzuan, 
circa 1970  
Wood, paint, graphite, thread, foam core and 
mixed media in wood and Perspex case 
Overall including display case 23 1/2 x 22 1/2 x 
25 1/2 inches (59.7 x 57.2 x 64.8 cm) 
 
Provenance: 
Sale: Hudson Vallery Auctioneers, Beacon, Feb. 
10, 2020, lot 373 
Collection of casting director Fred Kaplan 
Exhibited: 
Contemporary Stage Design - USA, Library and 
Museum of the Performing Arts, Lincoln Center, 
New York, 1974 
This set model for the 1970 production of Bertolt 
Brecht's The Good Woman of Setzuan, was 
designed by the twice-Tony nominated designer 
Douglas W. Schmidt for the Vivian Beaumont 
Theatre at the Repertory Theater of Lincoln 
Center. 
C  
$800-1,200 

 

304 
Budd Schulberg 
Waterfront. New York: Random House, 1955. 
First edition, inscribed on the title page "To 
Lenny/With all my best,/Budd Schulberg." 
Publisher's tan cloth with spine lettered in two 
shades of brown, in dust jacket. 8 1/4 x 5 1/4 
inches (21 x 13.5 cm); [vi], 320, [2]. Jacket lightly 
worn, overall a much nicer copy than is usually 
found. 
Schulberg produced the screenplay for the 
classic film starring Marlon Brando, and 
produced the novel the following year. 
C  
$300-500 

 

305 
Alec Shanks 
British, 1904-1987 
Costume Design  
Signed Alec Shanks (lr), inscribed Rosita (ll) 
Watercolor on paper 
12 x 9 5/8 inches (30.5 x 24.5 cm) 
C Estate of Thomas P. Lacy 
$300-500 

 

306 
Maurice Sendak 
Cunning Little Vixen: Anthropomorphic 
Costume for "Blue Jay". Comprising: Head, 
Talons (Shoes) and Body costume. New York: 
2013. Textile, feathers and padding, painted and 
modelled over armatures etc. Deterioration to 
some of the foam components, in all in excellent 
condition for a costume that saw extensive use. 
Sendak created the sets and costume designs 
for the production of Leos Janacek's Czech 
opera at New York City Opera in 1981, in which 
he collaborated with Frank Corsaro. 
Provenance: New York City Opera, 2013 
C  
$4,000-6,000 
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307 
Stephen Sondheim 
Group of four works. Comprises Stephen 
Sondheim and Arthur Laurents. Anyone Can 
Whistle. New York: Music Theatre International, 
1964. Title marked "Opening Date, April 4, 
1964," signed by Arthur Laurents. Publisher's 
orange wrappers. 8 1/2 x 11 inches (28 x 21.5 
cm); original typescript, paginated by acts. Some 
scattered performance notes in pencil; With: 
[Idem]. New York: Leon Amiel, 1976. Collectors' 
Edition, inscribed and signed by Stephen 
Sondheim. Publisher's green cloth in jacket. 8 
1/4 x 5 1/2 inches (14 x 21 cm); 186 pp. About 
fine; Stephen Sondheim and Hugh Wheeler. 
Sweeney Todd: The Demon Barber of Fleet 
Street. New York: Dodd, Mead & Company, 
1979. First edition, inscribed by Stephen 
Sondheim. Publisher's black cloth in dust jacket. 
8 1/4 x 5 1/2 inches (14 x 21 cm); 198 pp. Near 
fine in near fine dust jacket (price-clipped).; and 
Stephen Sondheim and James Lapine. 
Sunday in the Park with George. New York: 
Dodd, Mead & Company, 1986. First edition, 
inscribed by Stephen Sondheim in the year of 
publication. Publisher's half black cloth in dust 
jacket. 8 1/4 x 5 1/2 inches (14 x 21 cm); 203 
pp.; illustrated after photographs. Near fine in 
slightly toned dust jacket. 
C  
$500-800 

 

308 
Stephen Sondheim 
Collection of fifteen signed Playbills. A group 
of 15 Playbills signed on the covers or within by 
Stephen Sondheim and a few additionally signed 
by others, each about 9 x 5 1/2 inches, minor 
wear and dust soiling. 
 
Comprising: Merrily We Roll Along, Alvin 
Theatre, 1981, a rare playbill signed on the cover 
by Sondheim and additionally within by 
Sondheim and Hal Prince; Sondheim: A Musical 
Tribute, Shubert Theatre, 1973, signed within; 
Company, Alvin Theatre, 1970, signed within; 
Follies, Winter Garden Theatre, 1971, signed on 
the cover; A Little Night Music, Shubert Theatre, 
1973, signed within; Candide, Broadway 
Theatre, 1974, signed within; Side by Side by 
Sondheim, Music Box Theatre, 1977, signed on 
the cover; Sweeney Todd, Uris Theatre, 1979, 
signed within; Sunday in the Park with George, 
Booth Theatre, 1984, signed within and 
additionally signed by Bernadette Peters; Marry 
Me a Little, Actor's Playhouse, 1981, signed 
within; Into the Woods, Martin Beck Theatre, 
1987, signed within; Do I Hear a Waltz?, 46th 
Street Theatre, 1965, signed within; and original 
London productions of Company, Her Majesty's 
Theatre, 1972, signed within; A Little Night 
Music, Adelphi Theatre, 1975, signed within; and 
Follies, Shaftesbury Theatre, 1987, signed 
within. 
 
A fine collection of Playbills, many quite rare, 
signed by the great American composer and 
lyricist Stephen Sondheim. 
C  
$200-400 

 

309 
Barbara Stanwyck 
Inscribed photograph. A large format black and 
white head and shoulders portrait, inscribed "To 
Jeff/Fondest regards/Barbara Stanwyck" and 
dated in another hand 7-16-40. Visible area 12 x 
9 inches; framed. A few visible scuffs, 
unexamined out of frame. 
C  
$200-300 

 

310 
Jimmy Stewart 
Document signed to produce the Trail to 
Christmas episode of General Electric 
Theater, 1957. Beverly Hills: 6 June 1957. One-
page document signed "James Stewart", the 
document addressed to Stewart's agents at MCA 
Artists informing them that he will be the 
producer for the episode  
Trail to Christmas for the television series 
General Electric Theater. Visible area 10 x 8 
inches; framed with a vintage photographic 
portrait. Visually fine, unexamined out of frame. 
 
Stewart produced and starred in this Western 
adaptation of Dickens's A Christmas Carol which 
aired on The General Electric Theater program, 
with introduction by Ronald Reagan, on 
December 15th, 1957. 
C  
$200-300 

 

311 
Hubert Julian Stowitts 
The Work of Stowitts for the Fox-God [Fay-
Yen-Fah]. Hollywood, CA: George Palmer 
Putnam, 1939. First American edition (after 
Paris: Bernard Freres, 1928), limited to 400 
numbered copies, this copy 111. Publisher's 
printed cloth. 15 1/4 x 13 inches (38 x 33 cm); 
[iv], 41, [1] pp., [52] ff plates. Near fine. 
A striking pictorial album of mounted colored 
designs. Hubert Julian Stowitts (1892-1953) was 
born in Nebraska, became (among many things), 
a ballet dancer, actor, athlete, designer and 
painter--working as a dance partner with, for 
example, Anna Pavlova and Ida Rubinstein of 
the Ballet Russe. His designs for the opera Fay-
Yen-Fah (1926-27) are representative of his 
exuberantly bold and controversial designs. He 
created many exceptional projects in his career, 
notably a series of Fifty Portraits of American 
Athletes for the Berlin Olympic games (1936). 
C  
$800-1,200 
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312 
[Pink Tights] 
Jule Styne. Three musical manuscripts 
signed and inscribed for the never produced 
Marilyn Monroe and Frank Sinatra film  Pink 
Tights, 1954. Three musical manuscripts in 
pencil on staff paper folios, each with a later ink 
inscription from Styne to "Bonnie." Each sheet 
12 x 9 1/2 inches. Comprising: The Hottentot, 4 
1/2 pages in pencil with a few crayon notations, 
noted in the header as for Pink Tights and 
signed by Styne at upper right and indicating 
lyricist Sammy Cahn at upper left, with ink 
inscription from Styne near top of first page; I've 
Got the Best Shoulder in Town, 5 1/2 pages in 
pencil, with indication of lyricist Sammy Cahn at 
upper left, with ink inscription from Styne near 
top of first page; and Run for Your Life, 8 pages 
in pencil, noted in the header as for Pink Tights 
and signed by Styne at upper left and indicating 
lyricist Sammy Cahn at upper right, with ink 
inscription from Styne near bottom of first page. 
Some residue from old tape, light dust soiling 
and minor signs of handling, one with a small 
modern sticker to the verso of the final sheet. 
 
Scarce original Jule Styne manuscripts with 
Sammy Cahn's lyrics for Pink Tights, the never 
made Twentieth Century Fox film that was to star 
Frank Sinatra and Marilyn Monroe - but Monroe 
famously did not show up for the filming 
prompting her suspension from the studio. Pink 
Tights was to be a refreshed version of the 1943 
Bette Grable film Coney Island featuring all new 
songs by Cahn and Styne, the composer who 
had written "Diamonds Are a Girl's Best Friend" 
as performed by Monroe in Gentlemen Prefer 
Blondes in 1953. Monroe's star continued to rise 
that same year with the release of How to Marry 
a Millionaire, and she quickly became the top 
asset of Twentieth Century Fox. But Monroe's 
contract with the studio, headed by Darryl 
Zanuck who disliked her, had not changed since 
1950 and she earned less money and had much 
less creative control over her projects than lesser 
stars that she had eclipsed in popularity. Monroe 
was due to arrive on set in early January 1954 to 
start filming Pink Tights but she became 
incensed upon learning Frank Sinatra would 
earn $5000 per week to her $1500, and didn't 
show up prompting her suspension. But Monroe 
was not silent during this period - in January 
1954 she married Joe DiMaggio, honeymooned 
in Japan, and greatly raised morale at home and 
abroad by performing for over 60,000 troops with 
the U.S.O. in Korea, all of which increased her 
stardom. In March 1954, Monroe settled with the 
studio, received a $100,000 bonus and was cast 
in the starring role in The Seven Year Itch; in the 
fracas Pink Tights was scrapped. 
 
Read the full essay at Doyle.com  
C  
$3,000-4,000 

 

313 
Pavel Tchelitchew 
Russian, 1898-1957 
Costume Design for Cave of Sleep, 1941  
Signed and dated P. Tchelitchew 1941 and 
inscribed Cave of Sleep (ul) 
Ink and wash on paper 
10 3/4 x 8 1/2 inches (27.4 x 21.6 cm) 
 
Provenance: 
Midtown Payson Galleries, New York 
Choreographed by George Balanchine, this 1941 
American Ballet Caravan production of Cave of 
Sleep was created for a South American tour. 
Pavel Tchelitchew was tasked with costume 
design for the production, but his designs were 
never used. 
C Estate of Thomas P. Lacy 
$800-1,200 

 

314 
Rouben Ter-Arutunian 
Armenian/American, 1920-1992 
La Cenerentola, circa 1971  
Printed initial R. in the plate (lc), with printed 
inscription (lc), signed and inscribed for John S. 
White - with affection/Rouben Ter-Arutunian (lr) 
Screen print on card 
12 3/8 x 13 inches (31.4 x 33 cm) 
C Estate of Thomas P. Lacy 
$400-600 

 

315 
Theater and Dance Photography 
Group of approximately fifteen images, many 
framed, some autographed. Includes 
photographs by E.O. Hoppe and other members 
of the Ballets Russes; a de Meyer photograph; a 
signed photograph of Joseph Jefferson; another 
of Lillian Russell, also signed; a John Gielgud 
TLS; etc. etc. Should be seen. 
C Estate of Thomas P. Lacy 
$300-500 

 

316 
To Catch a Thief 
Complete set of Eight Lobby Cards. Eight 
color printed lobby cards, Paramount Pictures, 
1955, each numbered 55/257 at lower right. 
Each 11 x 14 inches, housed in two frame 
displays, each approximately 55 x 21 inches. 
Visually fine, not apparently laid-down, 
unexamined out of frames. 
An attractive set of lobby cards for the stylish 
1955 Hitchcock thriller starring Cary Grant and 
Grace Kelly. 
C  
$1,000-1,500 
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317 
Arturo Toscanini 
Inscribed photograph. Gelatin silver print 
depicting Toscanini seated at a piano, cordially 
inscribed in red ink below the image to Edward 
E. Thalmann. Overall 10 x 8 inches (25.5 x 20 
cm); framed. Edges lightly toned, two minor 
handling creases in the white area, the 
inscription large and dark. 
C The Estate of Catherine Ann Moore 
Cavanaugh 
$300-500 

 

318 
David Walker 
British, 1934-2008 
Romeo and Juliet (two works), 1984  
Each signed and dated David Walker 1984 (lc) 
Ink and watercolor on paper 
Each 13 3/4 x 14 inches (34.9 x 35.6 cm) 
C Estate of Thomas P. Lacy 
$300-500  

319 
Film Poster 
The War of the Roses. Poster signed by 
Michael Douglas, Kathleen Turner and Danny 
DeVito. War of the Roses poster signed by the 
three stars in red ink, 20th Century Fox, 1989. 39 
x 24 1/2 inches. Some visible wear, unexamined 
out of frame. 
A signed poster from this quintessential dark 
comedy about an extremely bitter divorce. 
C  
$200-300 

 

320 
Rex John Whistler 
British, 1905-1944 
Study for a Mantelpiece at Ashcombe  
Inscribed by Cecil Beaton Rex Whistlers/drawing 
for/decoration at/Ashcombe (ul) 
Graphite on stationery paper 
7 x 9 inches (17.8 x 22.9 cm) 
This study is of Ashcombe, the country home of 
Cecil Beaton. 
C Estate of Thomas P. Lacy 
$400-600 

 

321 
Tennessee Williams 
The Rose Tattoo. New York: New Directions, 
1951. Stated first edition, first issue, signed by 
Williams. Publisher's pink cloth; dust jacket 
design by Alvin Lustig. 8 x 5 1/4 inches (20 x 
13.5 cm); xv, [1], 144 pp., plus photo-illustrated 
plate. Spine tips lightly rubbed. Dust jacket 
attractive, not price-clipped. 
A very bright copy of this popular play and basis 
for the 1955 Daniel Mann film starring Anna 
Magnani in her Oscar-winning portrayal of a 
widow wooed by truck driver Burt Lancaster. 
C  
$400-600 

 

322 
Zig (Louis Gaudin) 
French, 1882-1936 
Untitled Costume Design 
Signed ZIG (lr), inscribed (ur) and (ul) 
Gouache and graphite on paper 
Sight 11 x 8 1/2 inches (28 x 21.6 cm) 
together with Attilo Comelli 
Italian, 1858-1925 
Untitled Costume Design 
Watercolor on card 
Sight 11 x 8 inches (27.9 x 20.3 cm) 
 
Provenance (Comelli work only): 
Cecil Beaton collection 
Sale: Christie's New York, Reddish House: The 
Cecil Beaton Estate Sale, Jun. 10, 1980, lot 380 
C Estate of Thomas P. Lacy 
$500-700 

 

323 
Doris Clare Zinkeisen 
British, 1898-1991 
Untitled Costume Design 
Graphite and watercolor on paper 
15 1/2 x 11 1/4 inches (39.4 x 28.6 cm) 
Together with: 20th Century School 
Costume Design for Mademoiselle Modiste, circa 
1905 
Signed indistinctly (ll) 
Graphite and watercolor on paperboard 
11 3/8 x 15 1/2 inches (28.9 x 39.4 cm) 
 
The 1905 debut Broadway production of the 
Victor Herbert operetta Mademoiselle Modiste is 
apparently inscribed Scheff, and may reference 
Fritzi Scheff, who played Fifi (Mlle. Modiste). 
C Estate of Thomas P. Lacy 
$400-600 

 

  
 



GLOSSARY

The following examples define some of the terms 
used in this catalogue. The reader is reminded 
that all of the terms and descriptions used in this  
catalogue as to authorship, period, culture, source  
or origin for any property are made and used as 
qualified statements and opinions only, and are 
subject to the Conditions of Sale and the  
Terms of Guarantee.

In connection with the attribution of authorship,  
as described in paragraph 2 of the Terms of  
Guarantee, the following terms are used in this 
catalogue, and are defined as follows:

FURNITURE AND DECORATIONS

REGENCY ROSEWOOD SOFA TABLE
First quarter of the 19th century. This heading with 
the date included means that the piece is, in our 
best judgment, of the period indicated with no 
major alterations or restorations.

REGENCY ROSEWOOD SOFA TABLE
This heading without inclusion of a date indicates 
that in our best judgment, the piece, while basically 
of the period, has been substantially altered or  
restored and in some cases it may also indicate 
that the piece has been constructed from old parts.

REGENCY STYLE SOFA TABLE
The inclusion of the word “style” in the heading 
indicates that, in our opinion, the piece is an  
intentional copy or reproduction of an earlier work 
or style of works.

PAINTINGS

NICOLAES MAES
In our best judgment the work is by the named 
artist. This is our highest category of authenticity in 
the present catalogue.

ATTRIBUTED TO NICOLAES MAES
In our best judgment, while the work is of the 
period of the named artist, and on the basis of 
style can be ascribed to him, we cannot state with 
certainty that it is by him.

SCHOOL OF NICOLAES MAES
In our best judgment, the work is of the period of 
the named artist, by a pupil or close follower of 
the artist, but is not by the artist.

CIRCLE OF NICOLAES MAES
In our best judgment, the work is of the period of 
the named artist and closely related to his style.

MANNER OF NICOLAES MAES OR AFTER  
NICOLAES MAES OR FOLLOWER OF  
NICOLAES MAES
In our best judgment, although the work is in the 
style of or a copy of a work by the named artist,  
it is of a later period.

 
 
 
 
 
 
 
 
 
 
 

SIGNED NICOLAES MAES
In our best judgment, the signature, monogram, 
initials or other similar indicia of authorship is a 
recognized signature of the artist and appears in 
one of the six areas of the painting designated  
as follows: 
      (u.l.) Upper left
      (l.l.) Lower left 
      (u.r.) Upper right
      (l.r.)  Lower right 
      (u.c.) Upper center 
      (l.c.) Lower center

BEARS SIGNATURE, NICOLAES MAES
In our best judgment, the signature, monogram, 
initials or other similar indicia of authorship is not 
that of the artist and may have been added at a 
later date.

DATED
In our best judgment, the date indicated on the work 
is the date the work was executed.

DATED (FOR BRONZES)
In our best judgment, the date indicated when the 
original model was executed. Since the exact date 
of the casting of a bronze sculpture is often unknown 
and illustrations in reference books may not specify 
which particular cast is discussed or illustrated, 
it should be pointed out that dates of execution 
and entries listed under Literature in the individual 
catalogue entries do not necessarily refer to the 
castings included in the sale.

PRINTS

NAME OF THE ARTIST
Subject to the Conditions of Sale and Terms of 
Guarantee set forth in this catalogue, and except 
where stated as being “after” or “attributed to” 
an artist, each lot is by the artist appearing at the 
head of the lot, except in the case of lots containing 
works by more than one artist.

TITLE
If there is a generally accepted title for the print, 
that title is given in upper case at the beginning of 
the lot description. If the work has no title or the 
title is unknown to us, a descriptive title is given in 
brackets.

REFERENCES
Information from the standard catalogues of the 
artists’ works is cited when possible following the title.

MEDIUM
The mediums are described as fully as possible, 
although secondary techniques may not be listed.

DATE
The date given is that of the original plate, block, 
stone or screen. It is not necessarily the date at 
which the impression offered for sale was printed.

EDITION
Information regarding the size of the edition is given 
when possible.

SIGNATURE
Only manuscript signatures of the artists are indicated. 
Signatures “in the plate” are not mentioned since 
they are considered part of the image.

 
 
 

QUALITY AND CONDITION
An attempt has been made to give relevant  
information concerning the quality of the impression, 
the size of the margins and the condition of the 
prints when possible. These descriptions are qualified 
statements or opinions only, and are made subject 
to the Conditions of Sale and Terms of Guarantee.

The print sleeves are the property of Doyle New York 
and are not included in the sale.

MEASUREMENTS
As with any description in this catalogue,  
measurements are qualified statements or opinions 
and are subject to the Conditions of Sale and 
Terms of Guarantee. Doyle New York shall not be 
liable for any mistakes in measurements.  
Measurements have been made to the best of our 
ability, and are given in inches to the nearest  
1/4 inch and millimeters, height before width.  
Unless otherwise indicated, etchings and engravings 
are measured by the dimensions of the plate 
marks.Woodcuts, lithographs and silkscreens are 
measured by the dimensions of the images.

All pictures are framed unless otherwise noted in this 
catalogue.



CONDITIONS OF SALE
1. BINDING TERMS
The lots listed in this catalogue will be offered by 
Doyle New York as owner or as agent for consignor 
subject to the following terms and conditions. 
Where Doyle is agent, the contract is between 
seller and buyer. The following Conditions of Sale 
and Terms of Guarantee constitute the entire 
agreement with the purchaser relative to the 
property listed in this catalogue. By bidding at 
auction you agree to be bound by these terms:

2. AS IS
All lots are sold “AS IS” and without recourse and 
neither Doyle New York nor its consignor makes any 
warranties or representations, express or implied, 
with respect to such lots, except for the limited  
warranties expressly stated in the Terms of Guarantee 
section of this catalogue. Prospective buyers are strongly 
advised to examine personally any property in which 
they are interested, before the auction takes place, to 
determine its condition, size, and whether or not it 
has been repaired or restored.

Except as otherwise expressly and specifically provided 
in the Terms of Guarantee, neither Doyle New York 
nor its consignor makes any express or implied warranty 
or representation of any kind or nature with respect 
to merchantability, fitness for purpose, correctness of 
the catalogue or other description of the physical 
condition, size, quality, rarity, importance, medium, 
material, genuineness, attribution, provenance, period, 
culture, source, origin, exhibitions, literature or historical 
significance of any lot sold. The absence of any reference 
to the condition of a lot does not imply that the lot is 
in perfect condition or completely free from wear and 
tear, imperfections or the effects of aging; nor does 
a reference to particular defects imply the absence of 
others. References in the catalogue entry or the condition 
report to damage or restoration are for guidance 
only and should be evaluated by personal inspection 
by the bidder or a knowledgeable representative.

The Terms of Guarantee are controlling, and no 
statement, whether written or oral, and whether 
made in this catalogue, an advertisement, a bill of 
sale, a salesroom posting or announcement, the 
remarks of an auctioneer, or otherwise, shall be 
deemed to create any warranty, representation 
or assumption of liability. All statements by Doyle 
New York in the catalogue entry for the property or 
in the condition report, or made orally or in writing 
elsewhere, are statements of opinion and are not to 
be relied on as statements of fact. Except as stated 
in the Terms of Guarantee, neither Doyle New York nor 
the seller is responsible in any way for errors or omis-
sions in the catalogue or any supplemental material. 
Buyers are responsible for satisfying themselves 
concerning the condition of the property and the 
matters referred to in the catalogue entry.

Doyle New York and its consignor make no warranty 
or representation, express or implied, that the 
purchaser will acquire any copyright or reproduction 
rights to any lot sold. Doyle New York expressly 
reserves the right to reproduce any image of the lots 
sold in this catalogue.  
 
The copyright in all images, illustrations and written 
material produced by or for Doyle New York relating 
to a lot, including the contents of this catalogue, is, 
and shall remain at all times, the property of 
Doyle New York and shall not be used by the buyer, 
nor by anyone else, without our prior written consent.

3. WITHDRAWAL
Doyle New York reserves the right to withdraw  
any lot at any time prior to the commencement  
of bidding for such lot and shall have no liability 
whatsoever for such withdrawal.

4. RESERVES
If the auctioneer decides that any opening bid is  
below the value of the lot offered, the auctioneer 
may reject that bid and withdraw the lot from sale; 
and if, having acknowledged an opening bid, he 
decides that any advance thereafter is insufficient, 
he may reject that advance.

Unless otherwise indicated, all lots are offered subject to 
a reserve, which is the confidential minimum price 
below which such lot will not be sold. No reserve 
will exceed the low estimate of the lot. Reserves are 
agreed upon with the consignor or, in the absence 
thereof, in the  absolute discretion of Doyle New York.

Unless otherwise announced by the auctioneer,  
all bids are per lot as numbered in the catalogue.

Lots marked C preceding the estimate are consigned 
and reserved. Those marked • are reserved property 
in which Doyle New York has an interest.

Doyle New York on occasion makes loans or  
advances funds to consignors.

The auctioneer may implement the reserve by opening 
bidding on any lot by placing a bid on behalf of the 
seller. The auctioneer will not specifically identify bids 
placed on behalf of the seller. The auctioneer may 
further bid on behalf of the seller, up to the amount 
of the reserve, by placing successive or consecutive 
bids for a lot or by placing bids in response to other 
bidders. Unless otherwise noted in the catalogue or 
by an announcement at the auction, Doyle New York 
acts as agent on behalf of the seller and does not 
permit the seller to bid on his or her own property.

5. ESTIMATES
Each lot in the catalogue is given a low and high 
estimate representing that range which, in the 
opinion of Doyle New York, represents a fair and 
probable auction value. When possible, the estimate 
is based on previous auction records of comparable 
property, condition, rarity, quality and provenances. 
The estimates are often determined several months 
before a sale and are therefore subject to change 
upon further research of the property, or to reflect 
market conditions or currency fluctuations.  
Estimates are subject to revision. Actual prices realized 
for items can fall below or above this range.  
An estimate of the selling price should not be relied 
on as a statement that this is the price at which the 
 item will sell or its value for any other purpose. 
Estimates do not include the buyer’s premium. 
Where “Estimate on Request” appears, please contact 
the Specialist Department for further information.

6. BIDDING
Doyle New York reserves the right, at our complete 
discretion, to refuse admission to the premises or 
participation in any auction and to reject any bid, as 
well as the right to refuse to acknowledge any bidder. 
The highest bidder acknowledged by the auctioneer 
will be the purchaser. The auctioneer has the right 
at his absolute and sole discretion to advance the 
bidding in such a manner as he may decide, to withdraw 
or divide any lot, and to combine any two or 
more lots. In the event of error or dispute between 
bidders, or in the event of doubt on our part as to 
the validity of any bid, whether during or after the 
sale, the auctioneer has final discretion to determine 
the successful bidder, to continue the bidding, to 
cancel the sale, or to reoffer and resell the lot in 
dispute. If any dispute arises after the sale, the 
Doyle New York sale record shall be conclusive.

7. PURCHASER’S RESPONSIBILITY
Title passes upon the fall of the auctioneer’s hammer to 
the highest acknowledged  bidder, subject to the conditions 
of sale set forth herein. Such bidder there upon assumes 
full risk and responsibility there for (including, without 
limitation, liability for or damage to frames and glass 
covering prints, paintings or other works). Although in 
our discretion we will execute orders or absentee bids 
or accept telephone bids as a convenience to clients 
who are not present at auctions, we are not responsible 
for any errors or omissions in connection therewith.

When making a bid, a bidder is accepting personal liability 
to pay the purchase price as follows, unless it has been 
explicitly agreed in writing with Doyle New York before 
the commencement of the sale that the bidder is 
acting as agent on behalf of an identified third party 
acceptable to Doyle New York, and that Doyle New 
York will look only to the principal for payment:

The total purchase price to be paid by purchaser is 
the amount of the successful bid price plus a 
premium of 26% on the first $600,000 of the hammer 
price of each lot, 21% on the portion of the hammer 
price from $600,001 through $4,000,000, and 15% on 
that portion of the hammer price exceeding 
$4,000,000. Payment of each lot shall be made as follows: 
 
A cash deposit of not less than 25% of the purchase price 
(unless the whole purchase price is required at the sole 
discretion of Doyle New York) will be paid on the day 
of the auction. Deposits shall apply to all purchases 
made at this sale and not to any one particular lot.

Prior to the sale, the buyer must provide us with his or her 
name and permanent address and, if so requested, 
details of the bank from which payment will be made.
 
The balance of the purchase price, if any, will be paid not 
later than 5 pm one (1) day following the day of the 
auction. Such payment shall be made in U.S. dollars 
by certified or cashier check drawn on a U.S. bank unless 
other arrangements are made with Doyle New York. 
The buyer will not acquire title to the lot until we have 
received all amounts due to us from the buyer in good 
cleared funds even in circumstances where we have released 
the lot to the buyer. Doyle New York reserves the 
right to hold merchandise purchased by personal 
check until the check has cleared the bank.  
 
The purchaser agrees to pay Doyle New York a handling 
charge of $35 for any check dishonored by the drawee.

At some auctions there may be a video or digital screen. 
Errors may occur in its operation and in the quality 
of the image, and Doyle New York does not accept 
liability for such errors.

Any objects offered at this auction which contain materials 
from a species that is endangered or protected, including, 
but not limited to, ivory, coral and tortoiseshell, 
may require a license or certificate prior to exportation 
from the United States or an individual state and 
additional certificates or licenses for importation 
into another state or country. Some materials may 
not be exported, imported into other states or countries 
or resold. It is the purchaser’s responsibility to be 
aware of applicable laws and regulations and to 
obtain any required export or import licenses or 
certificates and any other required documentation. 
 
Further, the purchaser shall be responsible for on-time 
payment of the full purchase price of the lot, even if 
the obtaining  of any such license is denied or delayed.  
 
Doyle assumes no liability for failing to identify 
materials from endangered or protected species or 
for incorrectly identifying such materials.



CONDITIONS OF SALE CONTINUED

8. REMEDIES AVAILABLE TO DOYLE NEW YORK
In addition to the other remedies available to us by 
law, we reserve the right to impose a late charge 
of 1 1/2% per month of the total purchase price if 
payment is not made in accordance with the conditions 
set forth herein. All property must be removed from 
our premises by the purchaser at their expense not 
later than (2) business days following its sale and, 
if it is not removed, Doyle New York reserves the right 
to charge a minimum storage fee of $5 per lot per day 
or to deliver the property to a public warehouse for 
storage at the purchaser’s expense, to be released 
only after payment in full of all removal, storage, 
handling, insurance and any other costs incurred, 
together with payment of all other amounts due to us.  
 
Doyle New York shall have no liability for any 
damage to property left on its premises for more 
than (2) days following the sale.

If any applicable conditions herein are not complied 
with by the purchaser, in addition to other remedies 
available to us and the consignor by law, including 
without limitation the right to hold the purchaser 
liable for the total purchase price, including all fees, 
charges and expenses more fully set forth herein,  
we shall be entitled in our absolute discretion  
to exercise one or more of the following rights  
or remedies:
 
a) To charge interest at such rate as we shall
reasonably select;

b) To hold the defaulting buyer liable for the total 
amount due and to commence legal proceedings for 
its recovery together with interest, legal fees and costs 
to the fullest extent permitted under applicable law;

c) Cancel the sale of that, or any other lot or lots sold 
to the defaulting purchaser at the same or any other 
auction, retaining as liquidated damages 
all payments made by the purchaser;
 
d) Resell the property whether at private sale or 
public auction without reserve, and the purchaser 
will be liable for any deficiency, cost, including 
handling charges, the expenses of both sales, our 
commission on both sales at our regular rate, all 
other charges due hereunder and incidental damages;

e) To set off the outstanding amount remaining 
unpaid by the buyer against any amounts which we 
may owe the buyer in any other transactions;

f)  Where several amounts are owed by the buyer 
to us, in respect of different transactions, to apply 
any amount paid to discharge any amount owed in 
respect of any particular transaction, whether or 
not the buyer so directs;

g) To reject at any future auction any bids made by or 
on behalf of  the buyer or to require a deposit 
from the buyer before accepting any bids;

h) To take such other actions as we deem necessary 
or appropriate; or

i) To effect any combination thereof.

In addition, a defaulting purchaser will be deemed 
to have granted and assigned to us a continuing 
security interest of first priority in, and we may retain 
as collateral security for such purchaser’s obligations 
to us, any property or money of or owing to such 
purchaser in our possession. We shall have all of the 
rights accorded a secured party under the New 
York Uniform Commercial Code with respect to such 
property and we may apply against such  
obligations all monies held or received by us for the 
account of, or due from us, to such purchaser. At our 
option, payment will not be deemed to have 
been made in full until we have collected funds 
represented by checks, or in the case of bank or 
cashier’s checks, we have confirmed their authenticity. 
In the event the purchaser fails to pay any or all of 
the total purchaser price for any lot and Doyle 
New York nonetheless elects to pay the consignor 
any portion of the sale proceeds,  the purchaser 
acknowledges that Doyle New York shall have all 
of the rights of the consignor to pursue the purchaser 
for any amounts paid to the consignor, whether at 
law, in equity, or under these Conditions of Sale.

9. LIMITED LIABILITY
If for any cause a purchased lot cannot be delivered 
in as good condition as at the time of sale, or should 
any purchased lot be stolen or mis-delivered or lost 
prior to delivery, Doyle New York shall not be 
liable for any amount in excess of that paid by the 
purchaser. We are not responsible for the acts or 
omissions of carriers or packers of purchased lots, 
whether or not recommended by us. Packing and 
handling of purchased lots by us is at the entire risk 
of the purchaser and Doyle New York will have no  
liability for any loss or damage to such items. 
 
 

10. DOYLE NEW YORK EMPLOYEES
Employees of Doyle New York are not prohibited 
from bidding on property. In the course of their 
employment it is possible that they may have  
access to information not available to the public.

 
11. WAIVER OF CONDITIONS
Any and all of these conditions may be waived or 
modified in the sole discretion of Doyle New York. 
The Conditions of Sale, Terms of Guarantee, the 
glossary, if any, and all other contents of this 
catalogue are subject to amendment by us by oral 
announcements made during the sale.  
 
Salesroom notices amend the catalogue description 
of a lot after our catalogue has gone to press. 
They are posted in the viewing galleries and 
salesroom or are announced by the auctioneer. 
Please take note of them.

12. All measurements and weight are approximate. 
Doyle New York is not responsible for damage of 
glass covering paintings, drawings, other works or 
frames and lamp shades regardless of cause.

13. If any part of these Conditions of Sale is found 
by any court to be invalid, illegal or unenforceable, 
the balance of the conditions shall continue to be 
valid to the fullest extent permitted by law.

14. The rights and obligations of the parties with 
respect to these Conditions of Sale and Terms 
of Guarantee, as well as the purchaser’s and our 
respective rights and obligations hereunder, the 
conduct of the auction and any matters connected 
with any of the foregoing, shall be governed and 
interpreted by the laws of the State of New York. 
By bidding at auction, whether present in person 
or by agent, by written bid, telephone or other 
means, the buyer shall be deemed to have submitted, 
for the benefit of Doyle New York, to the exclusive 
jurisdiction of the federal or state courts located in 
the state and county of New York and waives any 
objection to the jurisdiction and venue of any such 
court.

To better assist our clients, we have prepared the 
following information on Sales and Use Tax related to 
property purchased at auction.  
 
 
WHY DOYLE NEW YORK COLLECTS SALES TAX

Virtually all State Sales Tax Laws require a
corporation to register with the State’s Tax  
Authorities and collect and remit sales tax if the 
corporation maintains a presence within the state, 
such as offices. In the states that impose sales tax, 
Tax Laws require an auction house, with a presence 
in the state, to register as a sales tax collector, and 
remit sales taxcollected to the state. New York sales 
tax is charged on the hammer price, buyer’s premium 
and any other applicable charges on any property 
picked up or delivered in New York, regardless of 

the state or country in which the purchaser resides or 
does business.

 
WHERE DOYLE NEW YORKCOLLECTS SALES TAX

Doyle New York is currently registered to collect 
sales tax in the following states: New York and the 
District of Columbia.

For any property collected or received by the  
purchaser in New York City, such property is 
subject to sales tax at the existing New York State and 
City rate of 8.875%.

If the property is delivered into any of the states in 
which Doyle New York is registered, Doyle New York 
is required by law to collect and remit the appropriate 

sales tax in effect in the state where the property is 
delivered.

WHERE DOYLE NEW YORK IS NOT  
REQUIRED TO COLLECT SALES TAX

Doyle New York is not required to collect sales tax 
on property delivered to states other than those 
listed above. If the property is delivered to a state 
where Doyle New York is not required to collect 
sales tax, it is the responsibility of the purchaser 
to self-assess any sales or use tax and remit it to 
taxing authorities in that state.

Doyle New York is not required to collect sales tax 
for property delivered to the purchaser outside of the 
United States.

INFORMATION ON SALES AND USE TAX RELATED TO PURCHASES AT AUCTION



TERMS OF GUARANTEE

Doyle New York warrants the authenticity of 
authorship of each lot contained in this catalogue 
solely and expressly subject to the terms and  
conditions set forth below.

1. DEFINITION OF AUTHORSHIP
“Authorship” is defined as the artist, artisan, workshop, 
designer, school, period, culture, or source of origin, 
as applicable and indicated in the description of 
the lot. The warranted  information appears in bold 
print immediately following the individual lot number; 
no other language in the catalogue is warranted, 
including any supplemental material which appears 
below the bold print headings. Doyle New York 
is not responsible for any errors or omissions in 
any material, which appears below the bold print 
headings. The description of authorship in this 
catalogue may be amended by a supplement to the 
catalogue, or by notices or announcements at the 
time and place of the auction sale.  
 
This catalogue may contain one or more glossaries 
explaining the terminology used in the catalogue. 
All terminology used in this catalogue, including 
the contents of the glossaries, are merely qualified 
statements or opinions and are not intended or 
made as warranted statements or representations 
under these Terms of Guarantee. Doyle New York 
makes no warranties whatsoever, express or implied, 
with respect to any material in the catalogue, 
except as set forth in bold print headings following 
individual lot numbers in this catalogue and subject 
to the exclusions set forth below.

2. COVERAGE UNDER THE GUARANTEE
Subject to the exclusions set forth below in 
paragraphs 5 and 6, Doyle New York warrants the 
authorship (as that term is defined above) of each 
lot in this catalogue for a period of five years from 
the date of the sale of the lot.  
 
The guarantee is made only to the original purchaser 
of record at the auction, and only the registered 
bidder for the lot at the auction will be considered 
as the original purchaser. The buyer must give 
written notice of claim within five years from the 
date of the auction. Doyle New York may require, 

at its option, to have the purchaser obtain at the 
purchaser’s expense the opinion of two recognized 
experts (approved by Doyle New York) in the field 
relating to the item in question, before Doyle New 
York determines whether to rescind a sale under the 
above warranty. Upon request, Doyle New York 
will provide the purchaser with the names of  
acceptable experts.

3. NON-ASSIGNABILITY
The benefits of this warranty are not assignable and 
shall be applicable only to the original purchaser 
of record (i.e., the registered bidder) and not to any 
subsequent owners (including, without limitation, 
donees, heirs, successors, beneficiaries or assigns) 
who have, or may acquire, an interest in any 
purchased property. The original buyer must have 
remained the owner of the lot without disposing 
of any interest in it to any third party.

4. SOLE REMEDY
The purchaser agrees that in the case of a breach of 
warranty under these Terms of Guarantee, he shall 
have no remedy other than rescission of the sale and 
the refund of the original purchase price paid. 
The original purchase price paid is defined as the 
amount of the successful bid price, plus the buyer’s 
premium. No rescission and refund will be made 
unless the item is returned to Doyle New York at 
175 East 87th Street, New York, NY 10128, in the 
same condition as at the time of sale. The remedy 
of rescission and refund is exclusive and the 
purchaser waives any other remedy which may be 
otherwise available in law or equity. Doyle New 
York shall not be liable for any special, consequential 
or incidental damages incurred or claimed including, 
without limitation, loss of profits or for interest.

5. EXCLUSIONS
This warranty does not apply to:
 
i. authorship of any paintings, drawings or sculpture 
created prior to 1870, unless the lot is determined 
to be a counterfeit which has a value at the date of 
the claim for rescission which is materially less 
than the purchase price paid for the lot; or

ii. any catalogue description where it was specifically 
mentioned that there is a conflict of specialist 
opinion on the authorship of a lot; or

iii. authorship which on the date of sale was in  
accordance with the then generally accepted opinion 
of scholars and specialists, despite the subsequent 
discovery of new information, whether historical or 
physical, concerning the artist or craftsman, his 
students, school, workshop or followers; or

iv. the identification of periods or dates of execution 
which may be proven inaccurate by means of  
scientific processes not generally accepted for use 
until after publication of the catalogue, or which 
were unreasonably expensive or impractical to use 
at the time of publication of the catalogue.

The term counterfeit is defined as a modern fake or 
forgery, made less than fifty years ago, and made with 
the intent to deceive. The authenticity of signatures, 
monograms, initials or other similar indications of 
authorship is expressly excluded as a controlling 
factor in determining whether a work is a counterfeit 
under the meaning of this Terms of Warranty.

6. LIMITED WARRANTY
As stated in paragraph 2 of the Conditions of Sale, 
neither Doyle New York nor its consignor makes any 
express or implied representations or warranties 
whatsoever concerning any property in the catalogue, 
including without limitation, any warranty of  
merchantability or fitness for a particular purpose, 
except as specifically and expressly provided in 
these Terms of Guarantee.

LOCAL TAX ADVISORS

As sales tax laws vary from state to state, Doyle 
New York recommends that clients with questions 
regarding the application of sales or use taxes to 
property purchased at auction seek tax advice 
form their local tax advisors.

Property collected from Doyle New York premises 
by common carriers on behalf of the purchaser for 
delivery to the purchaser at his address outside 
of New York is not subject to New York Sales Tax. If 
it is delivered by the common carrier to any of the 
states where Doyle New York is required to col-
lect sales tax, applicable tax will be added to the 
purchase price.  
 
WHERE DOYLE NEW YORK IS NOT  
REQUIRED TO COLLECT SALES TAX

Doyle New York is not required to collect sales 
tax on property delivered to states other than 
those listed above. If the property is delivered to 
a state where Doyle New York is not required to 
collect sales tax, it is the responsibility of the 
purchaser to self-assess any sales or use tax and 
remit it to taxing authorities in that state.

Doyle New York is not required to collect 
sales tax for property delivered to the purchaser 
outside of the United States.

RESTORATION AND OTHER SERVICES

Regardless of where the property is subsequently 
transported, if any framing or restoration services 
are performed in New York, it is considered to 
be a delivery of the property to the purchaser in 
New York, and Doyle New York will be required to 
collect the 8.875% New York sales tax.

LOCAL TAX ADVISORS

As sales tax laws vary from state to state, 
Doyle New York recommends that clients with 
questions regarding the application of sales or 
use taxes to property purchased at auction 
seek tax advice form their local tax advisors.

CERTAIN EXEMPTIONS

Most states that impose sales taxes allow for 
specified exemptions to the tax. For example, 
a registered re-seller such as a registered art 

dealer may purchase without incurring a tax  
liability, and Doyle New York is not required 
to collect sales tax from such re-seller. The art 
dealer, when re-selling the property, may be 
required to charge sales  tax to its client, or 
the client may be required to  self-assess sales or 
use tax upon acquiring the property.

If a not-for-profit or charitable organization is selling 
property through Doyle New York, it may be sold 
as a tax exempted purchase. The not-for-profit 
seller must be registered with the New York 
Department of Taxation and Finance as an exempt 
organization and the property must be picked up 
or delivered in New York. However, a compensating 
use tax is due from the buyer if any such lot is shipped 
to any of the states where Doyle New York maintains 
offices. It is the buyer’s responsibility to ascertain 
and pay all taxes due. Buyers claiming exemption 
from sales tax must have the appropriate  
documentation on file with Doyle New York prior 
to the release of the property.

INFORMATION ON SALES AND USE TAX RELATED TO PURCHASES AT AUCTION 
(CONTINUED)



BUYING AT DOYLE

Since 1963, Doyle New York has built a worldwide 
reputation for expertise, integrity and service. In our 
New York salesrooms, we hold approximately forty 
auctions annually featuring fine art, jewelry, furniture, 
decorative arts, books, prints, couture and a variety 
of other categories. Our global audience of buyers 
and sellers know the quality of our sales and 
appreciate our standard of service. If you are new 
to the auction process, please take a moment to 
review the following information.

The following will help in understanding the auction 
buying process. All  bidders should read the 
Conditions of Sale and Terms of Guarantee in 
this catalogue, as well as the Glossary or any other 
notices. By bidding at auction, bidders are bound 
by the Conditions of Sale and Terms of Guarantee, 
as amended by oral announcements or posted 
notices, which together form the sale contract 
between the successful bidder (purchaser),  
Doyle New York and the seller (consignor) of the lot. 
 
 
BEFORE YOU BID

Doyle New York produces both printed and Internet 
auction catalogues that contain descriptions of 
the property being offered and the presale  
estimates and are available prior to the sale date. 
Our free Internet catalogues, available at Doyle.com, 
also provide illustrations, direct communication 
with our specialists, and the ability to leave online 
absentee bids and track lots. The catalogues will 
help familiarize you with property being offered at 
the designated auction. 
 
In addition, Doyle.com offers a free Internet 
Personal Shopper that allows collectors to enter 
keywords of objects they are seeking. As each 
Internet auction catalogue is posted online, the 
collector is notified by email of any matches.

A prospective buyer must complete and sign a 
registration form and provide identification before 
bidding. We may require the production of bank or 
other financial references.

PROVENANCE
In certain circumstances, Doyle New York may 
print in the catalogue the history of ownership 
of a work of art if such information contributes 
to scholarship or is otherwise well known and 
assists in distinguishing the work of art. However, the 
identity of the seller or previous owners may not be 
disclosed for a variety of reasons. For example, 
such information may be excluded to accommodate 
a seller’s request for confidentiality or because the 
identity of prior owners is unknown given the age of 
the work of art.

SPECIALIST’S ADVICE
Prospective bidders may be interested in  
specific information not included in the catalogue 
description of a lot. For additional information 
please contact either a Doyle New York specialist or 
Doyle New York’s Client Services Department. You 
may also request a condition report from the special-
ist in charge.

BIDDING AT AUCTION

Auctions are open to the public without any admission 
fee or obligation to bid. Pre-auction viewings are 
open to the public free of charge. Doyle New York’s 
specialists are available to give advice and condition 
reports at viewings or by appointment. The auctioneer 
introduces the objects for sale - known as “lots” -  
in numerical order as listed in the catalogue.  
The auctioneer accepts bids from those present in 
the salesroom, from telephone bidders, from Internet 
bidders or by absentee written bids left with Doyle 
New York in advance of the auction.

LIVE BIDDING
The most exciting way to participate at auction is the 
traditional method of bidding live in the salesroom 
with an auction paddle. Buyers who would like to bid 
may register for a paddle on the day of the sale upon 
entering the salesroom at least 30 minutes before 
the sale. The paddle is numbered so as to identify you 
to the auctioneer. To register, you will need a form 
of identification such as a driver’s license or credit 
card. If you are a first-time bidder, you will also be 
asked for your address, phone number and signature 
and a bank reference in order to create your account. 
To avoid any delay in the release of purchases,  
please pre-arrange check or credit approval through 
Doyle New York’s Credit Department at 212-427-4141 
ext. 205. If you are bidding for someone else, you will 
need to provide a letter from that person authorizing 
you to bid on that person’s behalf. Issuance of a bid 
paddle is in Doyle New York’s sole discretion.

Once the first bid has been placed, the auctioneer 
asks for higher bids, in increments determined by 
the auctioneer. To place your bid, simply raise your 
paddle until the auctioneer acknowledges you.

As a courtesy to bidders, a currency board may be 
operated. It displays the lot number and current bid 
in both U.S. dollars and foreign currency. Exchange 
rates are approximations based on recent exchange 
rate information and should not be relied upon as 
a precise invoice amount. Doyle New York assumes 
no responsibility for any error or omission in foreign 
or United States currency amounts shown.

TELEPHONE BIDDING
Clients unable to attend the sale may still participate 
live by bidding on the telephone with a trained staff 
member on the auction floor. The Telephone Bid Forms 
are available on our Web site, in our printed catalogue, 
and through our Client Services Department. Please 
contact the Bid Department prior to the sale to make 
arrangements or to answer any questions you may 
have. Telephone bids are accepted only at Doyle 
New York’s discretion and at the caller’s risk. Calls 
may also be recorded at Doyle New York’s discretion. 
By bidding on the telephone, prospective buyers 
consent thereto. Telephone bids cannot be accepted 
for lot estimated below $1,000. Arrangements must 
be confirmed with the Bid Department at least  
24 hours prior to the auction at 212-427-4141 ext. 242. 
Arrangements to bid in languages other than 
English must be made well in advance of the sale 
date. Doyle New York offers all absentee and 
telephone bidding services as a convenience to 
our clients but will not be responsible for errors or 
failures to execute bids.
 

ABSENTEE BIDDING
For buyers unable to participate live in the salesroom 
or on the telephone, Doyle offers the option of Ab-
sentee Bids. Absentee Bids work exactly as if 
the bidder were in the salesroom bidding up to a 
predetermined price limit, except that the price 
limit is given confidentially to Doyle ahead of time. 
Absentee Bid Forms are available on our Web site, 
in our printed catalogues, and through our Client 
Services Department. Return the completed Absentee 
Bid Form to Doyle New York either by mail or by 
fax. When the lot that you are interested in comes 
up for sale, a Doyle New York representative will 
execute the bid on your behalf, making every effort 
to purchase the item for as little as possible and  
never exceeding your limit. The auctioneer may 
execute absentee bids directly from the rostrum, 
identifying these as “absentee bids,” “book bids,” 
or “order bids.” This service is free and confidential. 
For detailed instructions and information, please see 
the Doyle New York Absentee Bid Form at the 
back of this catalogue or on our Web site. In the 
event that identical bids are submitted, the earliest will 
take precedence.

INTERNET ABSENTEE BIDS
Buyers may also conveniently leave bids on our 
Web site through our Internet catalogues. These bids
are executed at the auction in the same fashion as 
an Absentee Bid.

LIVE ONLINE BIDDING 
BidLive! with a click of your mouse. Bidders from 
around the world now can experience the excitement 
of bidding live at Doyle on their computers.
 
MAC USERS: Please use Firefox browser (download). 
BidLive!, powered by Invaluable, does not support 
iPhone or iPad at this time.

Doyle New York does not guarantee that live Internet 
bidding will be uninterrupted or without error, or that 
Internet bids will be received.



BUYING AT DOYLE CONTINUED

SUCCESSFUL BIDS

Successful absentee bidders will be notified after 
the sale. Absentee bidders will receive a list of sale 
results if they enclose a stamped self-addressed 
envelope with their Absentee Bid Form. Printed lists 
of auction prices are available immediately after 
the sale on our Web site and at our galleries. While 
invoices are sent out by mail after the auction, we 
do not accept responsibility for notifying you of the 
result of your bids. Buyers are requested to contact 
us by telephone or in person as soon as possible  
after the sale to obtain details of the outcome  
of their bids to avoid incurring unnecessary  
storage charges. 
 
 
AFTER THE AUCTION

If your bid is successful, you can go directly to  
Purchaser Accounting to make payment  
arrangements. Otherwise, your invoice will be mailed 
to you. The final price is determined by adding the 
buyer’s premium to the hammer price on a per-lot 
basis. Sales tax, where applicable, will be charged  
on the entire amount. Payment is due in full  
immediately after the sale. However, under certain 
circumstances, and generally with the seller’s  
agreement, Doyle New York may offer buyers it 
deems creditworthy the option of an extended  
payment plan. Credit terms should be arranged prior 
to the sale. Please contact the Credit Department for 
information on credit  
arrangements for a particular lot.

METHODS OF PAYMENT
Accepted forms of payment include bank wire  
transfers, cash (in US currency up to $5,000),  
traveler’s check (in US currency up to $5,000), money 
orders (in US currency up to $5,000), or personal 
check made payable in US dollars drawn on a US 
bank, unless other arrangements are made with 
Purchaser Accounts. It is Doyle New York’s policy  
to request any new clients or purchasers preferring 
to make a cash payment to provide: verification of 
identity (by providing some form of government  
issued identification containing a photograph,  
such as a passport, identity card, or driver’s license), 
confirmation of permanent address and  
identification of the source of the funds. Invoices 
greater than $5,000 require payment by certified 
check, bank check or wire transfer. Credit cards are 
not accepted for payment of auction purchases.

To pay for a purchase by check, please see our  
cashier and fill out a Check Acceptance Account 
form. Until approved, you will not be permitted 
to remove purchases before the check has cleared. 
To avoid delivery delays, prospective buyers are en-
couraged to supply bank or other suitable references 
before the auction. Check acceptance privileges are 
reviewed from time to time by Doyle New York and 
may be granted or withdrawn at our sole discretion. 
Checks should be made payable to Doyle New York. 
Note that checks drawn on foreign banks may be ac-
cepted with the approval of the Credit Department, 
may not be accepted for values under $500, and 
that there is a $100 minimum collection charge on 
checks drawn on foreign banks located outside the 
U.S. Certified checks, banker’s drafts and cashier’s 
checks are accepted at Doyle New York’s discretion 
provided they are issued by a reputable financial 
institution governed by anti-money laundering laws. 
Instruments not meeting these requirements will  
be treatedas “cash equivalents” and subject to the 
constraints noted above.

Please direct inquiries regarding wire transfer  
or ACH credit to Steven L. Kuzio, 212.427.4141  
ext. 202, steven.kuzio@doyle.com

BUYER’S PREMIUM
The invoice will include the successful hammer price 
of the item and the buyer’s premium.  
Doyle New York charges a premium to the buyer on 
the final bid price of each lot sold at the following 
rates: 26% on the first $600,000 of the hammer 
price of each lot, 21% on the portion of the hammer 
price from $600,001 through $4,000,000, and 15%  
on that portion of the hammer price exceeding 
$4,000,000. Applicable sales tax will also be added 
to the final total. New York Sales tax is charged on 
the hammer price, buyer’s premium and any other 
applicable charges on any property picked up or 
delivered in New York State, regardless of the state 
or country in which the purchaser resides or does 
business. Please refer to “Information on Sales and 
Use Tax Related to Purchases at Auction” in the back 
of the catalogue. All sales are final and subject to the 
Conditions of Sale.

PICK-UPS
Once your payment has been cleared, property 
may be released. Unless otherwise agreed by Doyle 
New York, auction purchases should be paid for 
and picked up at Doyle New York within 48 hours 
of the auction. Items left beyond the 48 hours may 
be subject to a storage fee (see below). Please note 
that the hours for removal of property are Monday 
through Friday from 8:15am until 4:45pm, except on 
auction days during which only purchases made that 
day may be picked up. As a courtesy to purchasers 
who come to Doyle New York to pick up property, 
Doyle New York will assist in the packing of lots,  
although Doyle New York may, in the case of fragile 
articles, choose not to pack or otherwise handle a 
purchase. Doyle New York will not be responsible or 
liable for damage to glass covering paintings, draw-
ings or other works, or damage to frames, regardless 
of cause. 
 
STORAGE FEES
Pursuant to section 8 of our Conditions of Sale,  
we request that successful buyers collect their 
property within two business days following the sale. 
Should the property (except jewelry, coins, stamps 
or as announced by the auctioneer) remain on our 
premises for more than 31 days following a sale it 
will be transferred to an independent warehouse on 
the buyer’s behalf  

at the purchaser’s risk and subject to storage charges 
at the purchaser’s expense. As transferred property 
will no longer be in Doyle New York’s custody or 
care, Doyle New York will not be able to assist you 
with pick-up or shipping arrangements. To avoid 
storage charges, please arrange for the removal of 
your purchases as soon as possible.

Please Note: Transfer to a Storage facility of  
uncollected purchases past the 31-day grace period 
will constitute delivery of the property to the buyer 
in New York State. As a result, buyer will be liable to 
pay New York State Sales Tax if not tax-exempt.

The charges are payable to an outside Storage  
Company and therefore cannot be waived by Doyle 
New York. We encourage all buyers to  
collect purchased property within two business days 
following the sale.

In order to collect property from Yorkville Van and 
Storage, buyers must present a copy of a paid 
invoice bearing a Yorkville warehouse release stamp. 
This warehouse release stamp can only be obtained 
from the cashier at Doyle New York’s main reception 
desk located at 175 East 87th St in Manhattan.

SHIPPING
Shipping is the responsibility of the buyer.  
Upon request, our Client Services Department will 
provide a list of shippers who deliver to destinations 
within the United States and overseas. Kindly disregard 
the sales tax if an I.C.C. licensed shipper will ship 
your purchases anywhere outside the state of New 
York or the District of Columbia.

ENDANGERED SPECIES
Certain property sold at auction, for example, 
items made of or incorporating plant or animal 
materials such as coral, crocodile, ivory,  whalebone, 
tortoise shell, mother-of-pearl, etc., irrespective of 
age or value, may require a license or certificate 
prior to exportation and additional licenses or 
certificates upon importation to another country. 
Doyle New York suggests that buyers check on 
their government wildlife import requirements 
prior to placing a bid. Although licenses can be 
obtained to export some types of endangered 
species, other types may not be exported at all, and 
other types may not be resold in the United States.

VI



At Doyle New York, we commit our expertise,  
experience, market knowledge and global
outreach to every sale. The numerous auction  
records set in our salesrooms are testimony to the 
advantages of selling property at Doyle. To make the 
auction process as easy and  convenient as possible, 
our team of dedicated professionals will guide you 
through the entire appraisal and auction procedure. 
As part of our commitment to providing comprehensive 
auction services to collectors, institutions and estates, 
Doyle New York offers several options to those seeking 
to sell their property: consignment of the objects 
to auction at Doyle, outright sale of the objects to 
Doyle, a combination of both, or referrals to  
other organizations.

OBTAINING AN APPRAISAL

The first step in selling property at auction is to 
obtain a free informal appraisal of the item. The 
appraisal includes an estimated value, which is the 
specialist’s best judgement as to what the object 
will sell for at auction. The figure is based upon the 
specialist’s expertise and knowledge of what similar 
items are fetching in the current auction market.

There are various ways to obtain appraisals.  
Information and appointments to view property 
in your home or in the gallery can be arranged 
through our Scheduling Department, an appropriate 
Specialist Department, or a Doyle New York  
Regional Representative. Once your property has 
been evaluated, Doyle New York representatives can 
then help you determine how to proceed with 
the auction process. They will provide information 
regarding sellers’ commission rates and other 
charges, auction timetable, shipping and any other 
further services you may require.

SUBMITTING PHOTOGRAPHS
We welcome photographs of property to evaluate 
for possible auction if the property is not portable, 
or if you are not able to visit  our galleries. If you 
have a large collection, a representative selection 
of photographs is acceptable. Please bring in the 
photographs or email photos of your objects to 
the Scheduling Department. You may also mail 
photographs to the Scheduling Department, or 
call them at 212-427-4141, ext. 260, to discuss 
your property and perhaps arrange an appointment 
with a specialist. Please be sure to include the 
dimensions, artist’s signature or maker’s mark, 
medium, physical condition, and any other relevant 
information. Our specialists will provide a free 
preliminary auction estimate subject to a final 
estimate upon first hand inspection.

 

 
 

REGIONAL APPRAISAL DAYS
Doyle New York’s Regional Representatives host 
free appraisal days on a regular basis throughout 
Connecticut, the metropolitan Washington, DC 
area, as well as in other areas throughout the 
United States. These popular events provide ease 
and convenience for collectors outside of New York 
who wish to sell their property at Doyle. At these 
events, we accept property for upcoming auctions 
in our New York salesrooms through both  
consignment and outright purchase.

SELLING YOUR PROPERTY

CONSIGNING TO AUCTION
In consigning property to auction, the seller retains 
ownership until the successful sale of the item at 
auction. When property is consigned to Doyle for 
auction, we devote the expertise of our specialists 
and professional staff to achieving outstanding 
prices at auction.

THE CONSIGNMENT CONTRACT
When you consign property to Doyle New York 
you will receive two copies of our Consignment 
Agreement, the legal document delineating the 
terms of sale. One copy should be initialed, signed 
and returned; the other kept for your records. 
Once the property is received in our gallery, you will 
be sent a Contract Schedule listing the property, the 
planned sale dates, the estimated price ranges, 
and the reserves will be listed, along with the 
agreed upon seller’s commission and other 
related fees.

RESERVE PRICE
Before an item is offered at auction, the consignor 
and Doyle New York may agree on a reserve price, 
a confidential minimum selling price. Unless a  
specific reserve is arranged, a discretionary reserve 
is fixed at fifty percent of the low estimate. If the 
consignor designates a reserve on a lot, and it  
remains unsold, there will be a buy-in fee charged 
on the reserve price.

OUTRIGHT SALE TO DOYLE
Outright purchase of property by Doyle allows the 
seller the advantage and convenience of immediate 
payment. Many sellers prefer this method of sale 
rather than consigning their property to auction 
and awaiting payment after the successful sale of 
the items. For further information please contact our 
Scheduling Department.

AFTER THE AUCTION

RESULTS OF SALE
You may track realized prices of your consigned 
property in real time and view all sales results  
online at Doyle.com. A preliminary settlement 
statement itemizing the hammer prices, commissions 
and fees is mailed to the consignor after the  
auction. You may also call us at 212-427-2730 for 
prices realized.

PAYMENT TO CONSIGNORS
Payment to consignors is mailed five weeks after 
the date of the sale, together with a final settlement 
statement. The amount of payment is the hammer 
price of each lot successfully sold, less the  
commission and any other fees.

ESTATE AND 
APPRAISAL SERVICES

For forty years, Doyle New York’s Appraisal and  
Auction Services Department has worked with 
museums, corporate collections, banks and law 
firms, trust and estate professionals, heirs, and 
private clients across the nation providing our 
comprehensive appraisal and auction services.  
Our thorough, well-researched fair market appraisals 
have earned Doyle a solid reputation for  
professionalism, integrity and service throughout the 
United States.

Doyle New York offers a full range of expert  
appraisal services, specializing in providing timely 
formal appraisals for estate tax and probate  
purposes. Our expert team of specialists and our 
professional staff bring years of experience to each 
appraisal. Full color digital photographs may be 
included in the appraisal in order to make each 
object easily identifiable. Depending on the  
location, we are happy to provide, at no charge,  
a preliminary walk-through examination to  
determine approximate costs and special needs.  
Appraisal fees are based on the scope of the  
property with travel expenses additional.

Doyle New York will prepare a customized proposal 
tailored to the specific property under consideration 
for auction, including a commission and fee  
structure developed to maximize returns to consignors. 
We may also make an outright purchase offer on  
individual items or entire estates. As part of our  
focus on comprehensive estate liquidation,  
we offer our unique “Broomclean Service” – our own 
trucks and crew will transport the fine property to 
Doyle, remove remaining items, and leave the 
premises “broomclean.”

INFORMATION

For more information please call 212-427-4141,  
ext 260, or email info@Doyle.com. For estate and 
appraisal services, please contact our Appraisal and 
Auction Services Department at 212-427-4141, 
ext. 227.

SELLING AT DOYLE


