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1 
Francis Alys 
Belgian, b. 1959 
Untitled  
Graphite, adhesive tape and paint on vellum 
3 x 2 1/2 inches (7.6 x 6.3 cm) 
C  
$800-1,200 

 

2 
Timothy App 
American, b. 1947 
Carnalis, 1986  
Signed and dated App 1986 and inscribed as 
titled on the reverse  
Acrylic on canvas 
32 x 26 inches (81.3 x 66 cm) 
Unframed 
C  
$400-600  

3 
Tadashi Asoma 
Japanese/American, 1923-2017 
Forest's Finery, 1989  
Signed and dated Asoma '89 (lr) 
Oil on canvas 
36 x 46 inches (91.4 x 116.8 cm) 
 
Provenance: 
David Findlay Galleries, New York 
C  
$2,000-3,000 

 

4 
Olivier Babin and Harold Ancart 
French, b. 1974; Belgian, b. 1980 
Untitled, 2010  
Signed with artists' initials OBHAO 
Unique metal sculpture 
13 1/2 x 20 1/2 x 18 1/4 inches (34.29 x 52.07 x 
46.35 cm) 
 
Exhibited: 
Blood of a Poet, Jan. 8 - Mar. 7, 2010, Thierry 
Goldberg Gallery, New York 
C  
$2,000-4,000 

 

5 
William Baziotes 
American, 1912-1963 
Untitled: A Double-sided drawing  
Signed and dated Baziotes 45 (lr, recto) 
Ink on paper [recto]; ink and watercolor [verso] 
11 5/8 x 14 inches (29.5 x 35.5 cm) 
C Estate of Elaine Rosenthal 
$4,000-6,000 

 

6 
Fletcher Benton 
American, 1931-2019 
Indian #5, 1988  
Signed and dated Fletcher Benton 1988 and 
inscribed Indain #5 (sic) on the underside 
Painted steel 
Overall height 36 1/2 inches (92.7 cm) 
 
Provenance: 
The personal collection of Louis K. Meisel, New 
York 
C  
$5,000-7,000 

 

7 
Miguel Berrocal 
Spanish, 1933-2006 
Mini-David, 1969  
Signed Berrocal and numbered 5385 
Nickel-plated aluminum, artist's proof from an 
edition of 9500 
Height with stand 5 1/2 inches (14 cm) 
C  
$600-800 

 

8 
Miguel Berrocal 
Spanish, 1933-2006 
Mini-Cariatide, 1968-69  
Signed Berrocal and numbered 2481 
Chromed metal, from an edition of 9500 
Height 6 inches (15.2 cm) 
C  
$600-800 
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9 
Miguel Berrocal 
Spanish, 1933-2006 
Portrait de Michele, 1969  
Signed Berrocal and numbered 3377 
Nickel-plated metal and enamel with blue 
gemstone, from an edition of 9500 
Height with base 4 inches (10.1 cm) 
C  
$400-600 

 

10 
Val Bertoia 
American, b. 1949 
Experimental Spray  
Stamped Bertoia 
Metal with wood base 
Overall height with base 17 1/4 inches (43.8 cm) 
C  
$1,500-2,500 

 

11 
Oscar Florianus Bluemner 
German/American, 1867-1938 
Methodist Church, 1913  
Signed with monogram, inscribed as titled and 
dated 24-27-13 (ur) 
Charcoal and graphite on paper 
5 x 8 inches (12.7 x 20.3 cm) 
 
Provenance: 
Linda Hyman Fine Arts, New York 
C  
$700-900 

 

12 
Oscar Florianus Bluemner 
German/American, 1867-1938 
(i) Edgewater, 1916 
Monogramed OFB (ll) 
Crayon on paper; with artist's notations in pencil 
on the verso 
5 1/2 x 6 3/4 inches (14 x 17.1 cm) 
(ii) Belleville, 1919 
Monogramed OFB (ll); titled and dated Belleville 
Je 29-19 (lcr); with artist's notations in pencil on 
the verso 
Crayon on paper 
4 x 5 1/8 inches (10.1 x 13 cm) 
C  
$600-800 

 

13 
Oscar Florianus Bluemner 
German/American, 1867-1938 
Warren St. East Cambridge, 1934  
Signed with artist's mark, inscribed as titled and 
dated 17-34 (lr) 
Graphite on paper 
4 1/2 x 5 3/4 inches (11.43 x 14.6 cm) 
C  
$500-700 

 

14 
Angel Botello 
Puerto Rican, 1913-1986 
Head of a Woman  
Signed Botello (ll) 
Oil on Masonite 
16 x 13 1/2 inches (40.6 x 34.3 cm) 
C Estate of Hattie Lynton 
$5,000-7,000 

 

15 
Andrew Brischler 
American, b. 1987 
Lights Out, 2016  
Signed and dated Andrew Brischler 2016 and 
inscribed as titled on the reverse 
Colored pencil and graphite on panel 
50 x 44 inches (127 x 111.7 cm) 
Unframed 
C  
$3,000-5,000 

 

16 
Michael Burke 
American, b. 1939 
Stunted Oak I  
Signed Michael Burke and inscribed as titled on 
the reverse  
Metal and wood book-form assemblage 
10 x 6 3/4 x 1 inches (25.4 x 17.1 x 2.54 cm) 
C  
$500-700 

 

17 
Horatio Butler 
Argentine, 1897-1983 
Untitled City Scene  
Signed Butler (ll) 
Oil on canvas 
21 5/8 x 33 1/2 inches (55 x 85.1 cm) 
C  
$1,000-2,000 
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18 
Kenneth Callahan 
American, 1905-1986 
Mountain Landscape, circa 1944  
Signed Kenneth Callahan (lr) 
Ink on paper 
20 1/4 x 24 1/4 inches (51.5 x 61.5 cm) 
 
Provenance: 
Kraushaar Gallery, New York, 1985 
C Estate of Richard and Carole Rifkind 
$800-1,200 

 

19 
Mikhail Chemiakin 
Russian, b. 1943 
Untitled Figure (From the Carnival in St. 
Petersburg series)  
Signed M. Chemiakin and numbered EA 2/4 
Bronze with blue-green patina, from an edition of 
4 
Overall height 17 1/2 inches (44.4 cm) 
C Property of an European Private Collector 
$4,000-6,000 

 

20 
Mikhail Chemiakin 
Russian, b. 1943 
Untitled Figure (From the Carnival in St. 
Petersburg series)  
Signed M. Chemiakin and numbered EA 2/4 
Bronze with blue-green patina, from an edition of 
4 
Overall height 18 1/2 inches (47 cm) 
C Property of an European Private Collector 
$4,000-6,000 

 

21 
Prunella Clough 
British, 1919-1999 
Blue Day, 1974  
Pastel and paper collage on paper 
7 1/4 x 9 1/4 inches (18.4 x 23.5 cm) 
 
Provenance: 
Annely Juda Fine Art, London 
C  
$1,000-1,500 

 

22 
Sue Coe 
British, b. 1951 
No Job, 1992  
Initialed and dated SC 92 (lr), inscribed as titled 
(lc) 
Graphite, crayon, ink and gouache on Bristol 
board 
29 x 23 inches (73.6 x 58.4 cm) 
 
Provenance: 
Brody's Gallery, Washington, DC 
Purchased from the above in 1994 by the current 
owner 
C Property of a Distinguished Collector 
$2,000-4,000 

 

23 
Ian Davenport 
British, b. 1966 
Poured Painting, 1996  
Signed and dated Davenport 1996 on the 
reverse 
Housepaint on fibreboard 
11 3/4 x 11 3/4 inches (29.8 x 29.8 cm) 
Unframed 
 
Provenance: 
Waddington Galleries, London 
C  
$1,500-2,500 

 

24 
William Dole 
American, 1917-1983 
Ensign, 1977  
Signed and dated W. Dole 1977 (lr) 
Mixed paper collage and medium on paper 
Full sheet 14 1/2 x 21 inches (36.83 x 53.34 cm), 
12 3/4 x 19 inches (32.38 x 48.26 cm) 
 
Provenance: 
Mr. and Mrs. William Christoffers, State College, 
PA 
Exhibited: 
William Dole: A Retrospective Exhibition of 
Collages, 1958-1978, Nov. 14- Dec. 9, 1978, 
Staempfli Gallery, New York; traveled to: 
Pennsylvania State University Museum of Art, 
University Park, PA, Jan. 14 - Feb. 28, 1979, 
Allentown Art Museum, Allentown, Pa, Mar. 4 - 
Apr. 22, 1979, Indianapolis Museum of Art, 
Indianapolis, IN, May 2 - Jul. 2, 1979, The 
Phillips Collection, Washington, DC, Jul. 21 - 
Aug. 26, 1979 
C  
$1,500-2,500 

 

25 
Hugo Duchateau 
Belgian, b. 1938 
Untitled, 1972  
Signed and dated Hugo Duchateau (lr); inscribed 
VOORZICHTIG AUB on the reverse 
Pencil and colored pencil heightened with white 
on paper laid down on gessoed Masonite 
30 7/8 x 31 inches (78.5 x 78.7 cm) 
C  
$500-700 

 

26 
Joellyn Duesberry 
American, 1944-2016 
Hudson River After a Storm, 1982  
Initialed and dated JTD 8-82 (lr); signed and 
dated Joellyn Duesberry August 82 and 
inscribed as titled on the reverse 
Oil on canvas 
24 1/4 x 50 inches (61.7 x 127 cm) 
C  
$500-700 
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27 
Chris Duncan 
American, b. 1974 
Light Patterns #2, 2011  
Photographs, string, spray enamel and mirrored 
paper 
18 x 18 inches (45.7 x 45.7 cm) 
 
Provenance: 
Halsey McKay Gallery, Easthampton 
C  
$800-1,200 

 

28 
Friedel Dzubas 
German/American, 1915-1994 
Distant Light, 1980  
Inscribed as titled and dated 1980 (lr), signed 
Dzubas on the reverse 
Oil on unstretched canvas 
7 x 19 inches (17.8 x 48.3 cm) 
C  
$1,500-2,500 

 

29 
Friedel Dzubas 
German/American, 1915-1994 
Blue Beyond  
Signed Dzubas and inscribed as titled (lr) 
Oil on unstretched canvas 
Overall canvas size 12 x 12 5/8 inches (30.5 x 
32.2 cm), image size 10 1/2 x 9 1/2 inches (26.6 
x 24.1 cm) 
C  
$1,000-1,500 

 

30 
Sorel Etrog 
Canadian, 1933-2014 
Untitled  
Signed Etrog and numbered 2/10 
Bronze, from an edition of 10 
Height 5 1/2 inches (13.97 cm) 
C Estate of Patricia Patterson 
$3,000-5,000 

 

31 
Billy Al Bengston 
American, b. 1934 
Honolulu Watercolor, 1980  
Initialed B.A.B., dated 1980 and inscribed 
Honolulu (lc) 
Watercolor on paper 
30 1/2 x 23 inches (77.47 x 58.42 cm) 
 
Provenance: 
Billy Al Bengston Artist Studio 
Exhibited: 
Modern Painters at the Corcoran: Billy Al 
Bengston, Corcoran Gallery of Art, Washington, 
DC, Jan. 30 - Mar. 29, 1981, catalog #26 
C  
$3,000-5,000 

 

32 
John Finneran 
American, b. 1979 
Backgrounds One, 2006  
Signed John Finneran, dated 2006, inscribed 
Cape May, New Jersey and as titled on the 
stretcher 
Oil on shaped aluminum panels 
36 1/2 x 31 1/2 inches (92.71 x 80.01 cm) 
C  
$700-900 

 

33 
David Gilbert 
American, b. 1982 
Upbird, 2011  
Signed David Gilbert and numbered 5 of 5 on a 
gallery label affixed to the backing 
Archival inkjet print, from an edition of 5 
19 1/2 x 14 3/4 inches (49.5 x 37.5 cm) 
 
Provenance: 
Klaus Von Nichtssagend Gallery, New York 
C  
$800-1,200 

 

34 
Natalia Goncharova 
Russian, 1881-1962 
Untitled, circa 1928  
Signed N. Gontcharova (lr) 
Watercolor on paper 
Sheet size 11 3/4 x 8 5/8 inches (29.8 x 21.9 cm) 
 
Provenance: 
Leonard Hutton Galleries, New York 
C  
$1,800-2,200  

35 
Rudolph Carl (R.C.) Gorman 
American, 1932-2005 
Untitled (Reclining Woman), 1978  
Signed and dated RC Gorman 1978 (ll) 
Charcoal and pastel on paper 
30 x 40 inches (76.2 x 101.6 cm) 
C  
$1,500-2,500 

 

36 
Michelle Grabner 
American, b. 1962 
Beige Grid, 1998  
Signed and dated M. Grabner 1998 and 
inscribed as titled on the reverse  
Enamel on board 
16 x 18 inches (40.6 x 45.7 cm) 
Unframed 
 
Provenance: 
Rocket, London 
C  
$3,000-5,000 
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37 
Anthony Green 
British, b. 1939 
Working Drawing for The Honeymoon/Hotel 
Florida, Paris. July 29th, 1961, 1983  
Signed and dated Anthony Green october 83 (lr), 
inscribed 1st Working Drawing - The 
Honeymoon (lc) 
Graphite and colored inks on paper 
11 1/2 x 14 1/2 inches (29.2 x 36.8 cm) 
 
Provenance: 
Juda Rowan Gallery, London 
C  
$500-700 

 

38 
Robert Graham 
American, 1938-2008 
MOCA Torso  
Inscribed indistinctly and J.G. Munoz on the 
underside 
Bronze with dark brown patina 
Overall height 11 inches (27.9 cm) 
C  
$2,000-4,000 

 

39 
Grace Hartigan 
American, 1922-2008 
Portugal St. Hat, 1980  
Signed and dated Hartigan '80 (lr) 
Watercolor on paper 
29 3/4 x 22 1/8 inches (75.5 x 56.2 cm) 
 
Provenance: 
Purchased directly from the artist by Gertrude 
Kasle of Kasle Gallery, Detroit 
C  
$4,000-6,000 

 

40 
Anton Henning 
German, b. 1964 
Junkie, 1989  
Initialed AH and inscribed as titled (lr) 
Watercolor and mixed media on paper 
24 1/2 x 18 3/4 inches (62.2 x 47.6 cm) 
 
Provenance: 
Vrej Baghoomian Gallery, New York 
C  
$800-1,200  

41 
Wade Hoefer 
American, b. 1951 
Semperviren, 1995  
Signed Wade Hoefer, dated 1995, inscribed as 
titled, and inscribed Healdsburg, CA on the 
reverse 
Acrylic and oil on cradled composite panels 
87 x 86 1/2 inches (220.98 x 219.71 cm) 
 
Provenance: 
Elizabeth Mayer Fine Art, New York 
Purchased by the present owner from above, 
1997 
•  
$500-700 

 

42 
Carl Robert Holty 
American, 1900-1973 
Untitled, circa 1938-40  
Initialed CRH (lr) 
Gouache on paper 
12 5/8 x 15 1/2 inches (32 x 39.4 cm) 
 
Provenance: 
Sale: Wright, Chicago, Modern Design Mar. 20, 
2005, lot 528 
Gary Snyder Fine Art, New York 
C  
$2,000-4,000 

 

43 
Angelo Ippolito 
American, 1922-2001 
Untitled, 1963  
Signed and dated Ippolito 63 (lc) 
Oil on canvas 
14 x 16 inches (35.5 x 40.6 cm) 
C  
$1,000-1,500 

 

44 
Angelo Ippolito 
American, 1922-2001 
Trinity, 1969  
Oil on canvas 
50 x 50 inches (127 x 127 cm) 
C  
$1,200-1,800 

 

45 
Herb Jackson 
American, B. 1945 
Passing Untouched, 1988  
Signed Herb Jackson, dated © 1988, and 
inscribed as titled on the reverse 
Acrylic on canvas 
60 x 72 inches (152.4 x 182.9 cm) 
Unframed 
 
Provenance: 
Phyllis Weil and Company, New York 
C  
$6,000-9,000 
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46 
Chris Johanson 
American, b. 1968 
Untitled (The Medicinal Qualities of Walking on 
Water), 1999  
Ink and watercolor on paper 
8 1/2 x 11 inches (21.59 x 27.94 cm) 
Unframed 
C  
$1,000-1,500 

 

47 
Menashe Kadishman 
Israeli, 1932-2005 
Cut-Out Trees, 1981  
Signed and dated M. Kadishman, 81 (lc) 
Acrylic over serigraph on paper 
24 1/4 x 34 1/2 inches (61.6 x 87.6 cm) 
C  
$600-800 

 

48 
Wolf Kahn 
German/American, 1927-2020 
Stretching the Colors, 1992  
Signed W. Kahn (lc) 
Pastel on paper 
9 x 12 inches (22.8 x 30.5 cm) 
 
Provenance: 
Kornbluth Gallery, Fairlawn, NJ 
C  
$2,000-4,000 

 

49 
Wolf Kahn 
German/American, 1927-2020 
Venice - Grand Canal, 1959  
Signed, dated and insctibed For Ernst + 
Karin/from Wolf/Venice '58 (lr) 
Pastel on paper 
13 3/8 x 18 inches (34 x 45.7 cm) 
 
Provenance: 
Gifted to the artists Ernst and Karin Van Leyden 
C  
$3,000-5,000 

 

50 
Alex Katz 
American, b. 1927 
Untitled (Portrait of Vincent Katz), 1969  
Signed Alex Katz (lr) 
Ink and watercolor on paper 
6 x 4 3/8 inches (15.2 x 11.2 cm) 
 
This work is one of 20 unique drawings included 
as part of a special edition of the poetry 
collection Fragment by John Ashbery, released 
by Black Sparrow Press in 1969. A numbered 
copy of Fragment, signed by both Alex Katz and 
John Ashbery, accompanies the work and is 
included in the lot. 
C  
$6,000-9,000 

 

51 
Antonio Grediaga Kieff 
Spanish/Canadian, b. 1936 
Untitled  
Signed and inscribed Kieff e/A at bottom 
Polished bronze, raised on a black granite base 
Height of bronze 21 1/2 inches (54.6 cm) 
C  
$700-900 

 

52 
Ken Kiff 
British, 1935-2001 
Sun Above the Street, 1987  
Signed Ken Kiff (ll) 
Watercolor on paperboard 
10 1/2 x 6 inches (26.6 x 15.2 cm) 
 
Provenance: 
Fischer Fine Art, Ltd., London 
C  
$800-1,200 

 

53 
Wendy Klemperer 
American, 20th Century 
Small Red Deer, 2002  
Painted steel 
40 x 37 x 14 inches (101.6 x 94 x 35.5 cm) 
C  
$400-600 

 

54 
Boris Kocheishvili 
Russian, b. 1940 
Up on the Roof, 1978  
Signed Kocheishvili (lr), signed and inscribed in 
Russian on the reverse 
Ink on paper 
24 1/2 x 27 1/2 inches (62.23 x 69.85 cm) 
 
Provenance: 
Property of an International Corporation 
C  
$400-600 
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55 
Albert Kotin 
American, 1907-1980 
Abstraction (AK0441)  
Inscribed #0441 on the reverse 
Oil on canvas 
20 x 10 inches (50.8 x 25.4 cm) 
C Property of a New Jersey Private Collection 
$600-800 

 

56 
Albert Kotin 
American, 1907-1980 
(i) Two Faces (AK0239) 
Stamped with estate stamp and numbered 
AK0239 on the reverse 
Watercolor on paper 
11 3/4 x 9 inches (29.84 x 22.86 cm) 
(ii) Seated Figure (AK0845), a double sided work 
Signed Kotin (lr) 
Ink on paper 
10 x 7 1/4 inches (25.4 x 18.41 cm) 
(iii) Seated Figure (AK0844) 
Signed Kotin (ll) 
Ink on paper 
10 x 7 3/4 inches (25.4 x 19.68 cm) 
(iv) Seated Figure (AK0843), a double sided 
work 
Signed Kotin (lr) 
Ink on paper 
9 x 6 inches (22.86 x 15.24 cm) 
C Property of a New Jersey Private Collection 
$400-600 

 

57 
Jacques Lipchitz 
Lithuanian/French/American, 1891-1973 
(i) First Idea for 'Sacrifice', conceived in 1925 
Indistinctly signed ...Lipchitz and numbered 4/7 ? 
Bronze with dark brown patina 
Height 7 3/8 inches (18.7 cm) 
 
(ii) Premiere Etude pour Priere, 1925 
Signed Lipchitz (ur); with JL Keitschel Collection 
stamp (lr) 
Ink and pencil on paper 
9 1/2 x 7 1/2 inches (24.1 x 19 cm) 
 
Provenance: 
Collection of J. L. Keitschel 
Marlborough Gallery, New York 
 
Exhibited: 
Columbus, OH, Columbus Gallery of Arts 
(possibly, old label affixed to the backing 
inscribed LIP-22-74-DR) 
C Property from the Collection of Gustav and 
Mira Berger 
$7,000-10,000 

 

58 
Jacques Lipchitz 
French, 1891-1973 
Study for Between Heaven and Earth, 1958  
Signed Lipchitz (ur) 
Graphite and ink on paper 
8 5/8 x 6 inches (22 x 15.2 cm) 
 
Provenance: 
Marlborough Gallery, New York 
C  
$500-700 

 

59 
Nancy Lorenz 
American, b. 1962 
Untitled, 1999  
Signed and dated Lorenz 99 on the reverse 
Mother of Pearl and pigment on panel 
28 x 24 inches (71.1 x 61 cm) 
C  
$1,000-2,000 

 

60 
Louis Lozowick 
American, 1892-1973 
Bridge in Shadow, circa 1930  
Signed and inscribed LOUIS LOZOWICK A. L. 
(lr, in the margin) 
Lithographic crayon with faint white highlights on 
Japan paper 
10 3/8 x 13 3/4 inches (26.4 x 35 cm) 
 
Provenance: 
Hirschl & Adler Galleries Inc., New York 
Carey Ellis Company, Houston, TX 
C Property of an American Corporation 
$6,000-9,000 

 

61 
Jennifer Mack 
Canadian, 20th/21st Century 
Untitled (Horse)  
Signed J.A. Mack (lr) 
Acrylic on canvas 
48 x 48 inches (121.9 x 121.9 cm) 
C  
$800-1,200  

62 
Tim Maguire 
Australian, b. 1958 
Canvas 95.17, 1995  
Signed, dated and inscribed Maguire 95.17 on 
the reverse 
Oil on canvas 
14 x 10 3/4 inches (35.5 x 27.3 cm) 
Unframed 
C  
$700-900 
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63 
Raphael Mazzucco 
Canadian, 20th Century 
Untitled, 2015  
Signed with artist's mark and dated Dec 2015 on 
the reverse 
Archival print, ink, found natural objects and 
detritus, encased in resin, within artist's frame 
25 1/2 x 37 1/2 inches (64.7 x 95.3 cm) 
 
Provenance: 
Acquired directly from the artist by the current 
owner 
C  
$4,000-6,000 

 

64 
William Meyerowitz 
American, 1887-1981 
Untitled  
Signed Wm Meyerowitz (lr) 
Oil on canvas 
28 1/4 x 20 inches (71.7 x 50.8 cm) 
C  
$800-1,200 

 

65 
Fikret Moualla (Mualla) 
Turkish/French, 1903-1967 
Sept Personages, 1960  
Signed Fikret Moualla and dated 60 (ll) 
Gouache on paper 
25 3/8 x 21 1/2 inches (64.5 x 54.6 cm) 
C  
$12,000-18,000 

 

66 
Henry Moretti 
American, 20th Century 
Untitled  
Incised with artist's mark 
Wood on stone base 
Overall with base 16 1/2 x 16 x 3 7/8 inches 
(41.9 x 40.7 x 9.8 cm) 
C  
$600-800  

67 
Marie-Louise von Motesiczky 
Austrian, 1906-1996 
Fire in July, 1942 
Signed M Motesiczky (lr) 
Oil on canvas 
22 x 28 1/2 inches (55.88 x 72.39 cm) 
 
Provenance: 
Gift from the artist 
Thence by descent to the current owner 
 
Literature: 
Goethe-Institut London, Marie-Louise von 
Motesiczky. Paintings, Vienna 1925 - London 
1985, 1985, p. 32, cat no. 27 
C  
$3,000-5,000 

 

68 
Marie-Louise von Motesiczky 
Austrian, 1906-1996 
Still Life with Flowers by a Window 
Oil on canvas 
20 x 30 inches (50.8 x 76.2 cm) 
Unframed 
 
Provenance: 
Gift from the artist 
Thence by descent to the current owner 
C  
$3,000-5,000 

 

69 
Roger Muhl 
French, 1929-2008 
Jardin des Tulipes, 1997  
Signed Muhl (lc); inscribed as titled on the 
reverse 
Oil on canvas 
29 1/4 x 64 3/8 inches (74.3 x 163.5 cm) 
 
Provenance: 
David Findlay Galleries, New York 
C  
$7,000-9,000 

 

70 
Peter Nadin 
British, b. 1954 
Untitled, 1985  
Signed Nadin (lr), signed and dated Peter Nadin 
1985 on the reverse 
Oil on canvas 
20 1/2 x 30 inches (52 x 76.2 cm) 
C  
$300-500 

 

71 
James Nares 
British, b. 1953 
Untitled, 1998  
Oil on paper 
12 x 9 3/8 inches (30.5 x 23.8 cm) 
 
Provenance: 
Paul Kasmin Gallery, New York 
Exhibited: 
Foundation for Contemporary Performance Arts, 
Inc. Drawings & Photographs, Dec. 8 - 23, 2000, 
Matthew Marks Gallery, New York 
C  
$4,000-6,000 

 

72 
Leonardo Nierman 
Mexican, b. 1932 
Untitled  
Signed Nierman (lr) 
Oil on Masonite 
24 x 32 inches (61 x 81.3 cm) 
C  
$800-1,200 
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73 
Stephen Pace 
American, 1918-2010 
Self Portrait in Quarry, 1977  
Signed and dated Pace 77 (ll) 
Oil on canvas 
44 x 56 inches (111.7 x 142.2 cm) 
C  
$3,000-5,000 

 

74 
Christine Taylor Patten 
American, b. 1940 
Untitled Micro/Macro Drawings  
Ink on paper (in five parts) 
Each 3 x 3 inches (7.6 x 7.6 cm) 
C  
$500-700 

 

75 
Philip Pearlstein 
American, b. 1924 
Seated Female, Hand on Knee, 1970  
Signed and dated Pearlstein 70 16-71 (lr); 
inscribed 7088 on the verso 
Pencil on paper 
18 x 23 3/4 inches (45.7 x 60 cm) 
 
Provenance: 
Allan Frumkin Gallery, New York 
Parker Street 470 Gallery, Boston 
The Margo Feiden Galleries, New York 
Acquired by the present owners from the above 
in October 1973 
C Property from the Collection of Gustav and 
Mira Berger 
$600-800 

 

76 
Joel Perlman 
American, b. 1943 
Untitled, 1985  
Initialed and dated JP 85 
Welded steel 
32 3/4 x 16 x 11 inches (83.2 x 40.6 x 27.9 cm) 
C Estate of Ricky Eisen 
$2,000-4,000 

 

77 
Gavin Perry 
American, b. 1974 
Untitled, 2008  
Vinyl pinstripe and resin on board 
64 x 48 inches (162.5 x 121.9 cm) 
C  
$2,000-3,000 

 

78 
Fairfield Porter 
American, 1907-1975 
From North Point, 1973  
Signed and dated Fairfield Porter 73 (ur) 
Watercolor on paper 
14 x 11 inches (35.5 28 cm) 
 
Provenance: 
Hirschl & Adler Galleries, Inc., New York 
Exhibited: 
Recent Works by Fairfield Porter, Mar. 2-23, 
1973, Hirschl & Adler Galleries, Inc., New York 
This work is included in the Fairfield Porter 
catalog raisonne as entry 1130, p. 343 
C  
$2,500-4,500 

 

79 
Antonio Recalcati 
Italian, b. 1938 
The Artist's Brush, 1980  
Signed and dated Recalcati '80 (lr), signed and 
dated Reclacati '80 on the reverse 
Oil on canvas 
36 x 47 3/4 inches (91.4 x 121.3 cm) 
C  
$2,000-4,000 

 

80 
Mary Reilly 
American, b. 1963 
Central Park Scene, 2001  
Signed and dated M. Reilly 4/01 (ll) 
Graphite on paper 
23 3/4 x 18 inches (60.3 x 45.7 cm) 
 
Provenance: 
DFN Gallery, New York 
C  
$700-900  

81 
Derek Reist 
American, b. 1944 
98th Street, 1981  
Signed and dated Derek Reist 81 (ll) 
Oil on canvas 
72 x 36 1/4 inches (182.88 x 92.07 cm) 
C  
$600-900 
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82 
James Rizzi 
American, 1950-2011 
Hamptons Summer Sailing  
Signed Rizzi (lr) 
Felt pen and pen on paper 
10 3/4 x 8 3/4 inches (27.3 x 22.2 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. 
Acquired directly from the artist. 
C  
$800-1,200 

 

83 
James Rizzi 
American, 1950-2011 
(i) Hoops in the Hood 
Signed Rizzi (lr) 
Pastel on paper 
11 x 8 1/8 inches (27.9 x 20.6 cm) 
Unframed 
(ii) Hoops Games 
Signed Rizzi (lr) 
Pastel on paper 
11 x 8 1/8 inches (27.9 x 20.6 cm) 
Unframed 
(iii) Rage Runner 
Signed Rizzi (lr) 
Ink on paper 
4 1/4 x 2 7/8 inches (10.8 x 7.3 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. 
Acquired directly from the artist (all works). 
C  
$800-1,000 

 

84 
James Rizzi 
American, 1950-2011 
(i) Flower Girl 
Signed Rizzi (lr) 
Felt pen on paper 
5 5/8 x 8 1/2 inches (14.3 x 21.6 cm) 
Unframed 
(ii) Beach Babes, 1980 
Signed James Rizzi (ll), dated 1980 (lr) 
Ink and felt pen on paper 
3 1/4 x 3 inches (8.3 x 7.5 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. 
Acquired directly from the artist (all works). 
C  
$600-800 

 

85 
James Rizzi 
American, 1950-2011 
(i) Pink Flamingos in the Wild, 1980 
Signed Rizzi (ll) and dated 80 (lr) 
Felt pen and ink on paper 
10 3/8 x 8 1/4 inches (26.3 x 21 cm) 
Unframed 
(ii) Pink Flamingos on the Beach 
Signed Rizzi (lr) 
Felt pen on paper 
7 1/4 x 7 1/8 inches (18.4 x 18.1 cm) 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. 
Acquired directly from the artist (all works). 
C  
$600-800 

 

86 
James Rizzi 
American, 1950-2011 
(i) Kissing Couple, 1974 
Signed James Rizzi (ll), dated 74 (lr) 
Ink and felt pen on paper 
6 3/4 x 6 1/4 inches (17.2 x 15.87 cm) 
Unframed 
(ii) Lady Friends 
Signed James Rizzi (lr) 
7 1/4 x 5 1/2 inches (18.4 x 14 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. Acquired directly 
from the artist (all works). 
C  
$600-800 

 

87 
James Rizzi 
American, 1950-2011 
(i) Hot Lips 
Signed Rizzi (lr) 
Felt pen and crayon on paper 
10 1/4 x 8 1/2 inches (26 x 21.6 cm) 
Unframed 
(ii) Smoochers, 1980 
Signed Rizzi (lc), dated 80 (lr) 
Felt pen on paper 
10 1/8 x 8 1/4 inches (25.7 x 21 cm) 
Unframed 
(iii) The Perfect Couple 
Signed J Rizzi (lr) 
Ink and graphite on paper 
9 x 6 inches (22.9 x 15.2 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. Acquired directly 
from the artist (all works). 
C  
$600-800 
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88 
James Rizzi 
American, 1950-2011 
The Rat Pack  
Signed Rizzi (lr) 
Ink, graphite and felt pen on paper 
7 1/2 x 8 1/2 inches (19.1 x 21.6 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. Acquired directly 
from the artist (all works). 
C  
$500-700 

 

89 
James Rizzi 
American, 1950-2011 
(i) Pink Flamingos a Pair 
Signed Rizzi (lc) 
Felt pen on paper 
4 x 7 7/8 inches (10.2 x 19.7 cm) 
Unframed 
(ii) Pink Flamingos a Dozen 
Signed Rizzi (lr) 
Felt pen on paper 
5 1/2 x 8 1/2 inches (14 x 21.6 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. 
Acquired directly from the artist (all works). 
C  
$400-600 

 

90 
James Rizzi 
American, 1950-2011 
The Beach  
Signed Rizzi (lr) 
Watercolor and felt pen on paper 
6 1/4 x 4 3/4 inches (15.8 x 12.1 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. 
Acquired directly from the artist (all works). 
C  
$400-600 

 

91 
James Rizzi 
American, 1950-2011 
(i) Cityscape 1 
Signed Rizzi (lr) 
Felt pen on paper 
4 x 6 1/8 inches (10.2 x 15.6 cm) 
Unframed 
(ii) Cityscape 2 
Signed Rizzi (ll) 
Felt pen on paper 
2 3/4 x 5 inches (7 x 12.6 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. 
Acquired directly from the artist (both works). 
C  
$300-500 

 

92 
James Rizzi 
American, 1950-2011 
(i) Business Card, circa 1970s 
Printed paper card 
2 1/8 x 3 5/8 inches (5.5 x 9.2 cm) 
Unframed 
(ii) Christmas Card for Hilton Fine Arts (two), 
1980 
Screen print on paper by Vistec Graphics 
Each 9 1/4 x 4 inches (23.5 x 10.1 cm) 
Unframed 
(iii) James Rizzi's Resume, gifted 1979 
Ink and graphite on two double-sided notebook 
pages 
Each page 11 x 8 1/2 inches (28 x 21.6 cm) 
Unframed 
(iv) Letter to All My Good Friends 
Ink on paper 
9 x 6 inches (22.9 x 15.2 cm) 
Unframed 
(v) The Scream 
Signed Rizzi (lc) 
Pastel and photo on paper 
3 x 4 5/8 inches (7.6 x 11.7 cm) 
(vi) Cityscape mural at Eric's Bar and Restaurant 
Offset color photo print on paper 
8 1/2 x 11 1/2 inches (21.6 x 29.2 cm) 
Unframed 
 
Provenance: 
Collection of Rodney Hilton Brown, formerly 
President of Hilton Fine Arts, Ltd. which gave 
Rizzi's 1st indoor art show. 
Acquired directly from the artist (all works). 
C  
$300-500 

 

93 
Sterling Ruby 
American, b. 1972 
Untitled, 1995  
Oil on panel 
18 1/2 x 19 3/4 inches (46.99 x 50.16 cm) 
Unframed 
 
Provenance: 
Purchased directly from the artist by the current 
owner 
C  
$5,000-7,000 
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94 
Raul Vasquez Saez 
Panamanian, 1954-2008 
Corazon Del Cielo, 2002  
Signed and dated Raul Vasquez 02 (lr) and 
inscribed as titled (ll) 
Oil and sand on canvas 
39 1/2 x 39 1/4 inches (100.3 x 99.7 cm) 
C  
$3,000-5,000 

 

95 
Hunt Slonem 
American, b. 1951 
Untitled (Parrots), 2011  
Signed and dated Slonem 2011 on the reverse 
Oil on panel 
24 x 18 inches (61 x 45.7 cm) 
 
Provenance: 
Acquired directly from the artist by the current 
owner 
C  
$3,000-5,000 

 

96 
Leonid Sokov 
Russian, b. 1941 
In Memory of Malevich, 2000  
Signed and dated Leonid Sokov 2000 on the 
side of the coffin and on the base of the Perspex 
box 
Mixed media with oil and plaster on wood, 
papier-mâché, toy truck and Perspex box 
Overall, 14 1/8 x 22 x 8 1/8 inches (36 x 55.8 x 
20.6 cm) 
 
Provenance: 
The artist 
Leonard Hutton Galleries, New York 
C  
$3,000-5,000 

 

97 
Lolo Soldevilla 
Cuban, 1904-1971 
Untitled  
Signed Lolo (lr) 
Acrylic on canvas laid to panel 
17 1/2 x 13 1/4 inches 
C  
$7,000-10,000 

 

98 
Sarah Spencer 
British, b. 1966 
Studio Interior, 1991  
Oil on board 
5 x 7 inches (12.7 x 17.8 cm) 
 
Provenance: 
Gillian Jason Gallery, London 
C  
$300-500 

 

99 
Skip Steinworth 
American, b. 1950 
Beachstones, 2012  
Signed S. Steinworth (lr), signed and dated S. 
Steinworth 2012 and inscribed as titled on the 
backing 
Graphite on paper 
Sheet size 14 x 13 1/2 inches (35.5 x 34.3 cm), 
image size 8 x 8 inches (20.3 x 20.3 cm) 
 
Provenance: 
Jenkins Johnson Gallery, New York 
C  
$500-700 

 

100 
James Suzuki 
American, b. 1932 
Untitled, 1960  
Signed Suzuki (lr); signed and dated James 
Suzuki/1960 on the reverse 
Oil on canvas 
23 x 19 inches (58.4 x 48.3 cm) 
C  
$3,000-5,000 

 

101 
Mark Tobey 
American, 1890-1976 
Untitled, 1972  
Signed and dated Tobey/1972 (lr) 
Gouache and watercolor on light brown paper 
6 1/8 x 4 1/4 inches (15.5 x 10.8 cm) 
 
Provenance: 
Charles Craig, Santa Barbara, CA, acquired 
directly from the artist 
Craig Hendricks, California, by descent from the 
above 
Private collection, New York 
C  
$3,000-5,000 

 

102 
Alison Turnbull 
British, b. 1956 
Untitled, 1989  
Signed and dated Alison Turnbull 1989 on the 
reverse 
Acrylic on panel 
16 x 9 5/8 inches (40.6 x 24.5 cm) 
Unframed 
C  
$400-600 
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103 
John Virtue 
British, b. 1947 
Landscape No. 79, 1988  
Signed and dated John Virtue 1988-1989 and 
inscribed as titled on the reverse 
Graphite, ink and gouache on paper (in nine 
parts) 
Overall 24 x 15 inches (61 x 38.1 cm) 
 
Provenance: 
Lisson Gallery, London 
Louver Gallery, New York 
Exhibited: 
Signaturen, Mar. 26 - Jun. 12, 1988, Museum of 
Contemporary Art, Antwerp 
C  
$1,500-2,500 

 

104 
John Virtue 
British, b. 1947 
Landscape No 490, 1997-98  
Signed and dated John Virtue 1997-1998 and 
inscribed as titled on the reverse 
Acrylic on canvas 
5 1/2 x 7 inches (13.97 x 17.78 cm) 
C  
$1,000-2,000 

 

105 
Peter Wegner 
American, b. 1963 
Blue Mood/Blue Mood (diptych), 1998  
Each signed and dated Peter Wenger 1998 on 
the reverse 
Oil on wood 
Each 14 1/2 x 15 7/8 inches (36.8 x 40.3 cm) 
Unframed 
 
Provenance: 
Mary Boone Gallery, New York 
C  
$3,000-5,000 

 

106 
William T. Wiley 
American, b. 1937 
Gaffers Sunrise, 1990  
Signed, dated and inscribed Mono print state I w/ 
handwork pulled at Pilchuck Summer 1990 - One 
Gaffer One Laugher @@@#*! Etc?/Gaffers 
Sunrise A on lower margin 
Monoprint on paper; painted and incised glass 
bottle with cork and wire; marker on wood paddle 
with glass and wire 
Monoprint sheet 22 x 29 1/2 inches (55.88 x 
74.93 cm), bottle height 14 1/4 inches (36.16 
cm), paddle 5 1/2 x 19 inches (13.97 x 48.26 cm) 
 
Provenance: 
Max Protetch Gallery, New York 
Purchased from the above by Carole and 
Richard Rifkind, Jun. 1991 
Thence by descent to the estate 
C Estate of Richard and Carole Rifkind 
$2,000-4,000 

 

107 
Ulfert Wilke 
German/American, 1907-1987 
Either Three or Four, 1978  
Signed with artist's mark and dated '73 on the 
reverse, signed with artist's mark, dated '73 and 
inscribed as titled on the backing 
Oil on canvas 
60 x 67 5/8 inches (152.4 x 171.7 cm) 
C  
$4,000-6,000 

 

108 
Ulfert Wilke 
German/American, 1907-1987 
Untitled, 1980  
Signed with artist's mark and dated '80 (lr) 
Ink and watercolor on paper 
19 1/8 x 27 inches (48.6 x 68.7 cm) 
C  
$700-900 

 

109 
Martin Wong 
American, 1946-1999 
Vance Hotel (from Eureka Sketchbook), 1976  
Initialed and dated MW 1976 and inscribed as 
titled (ur) 
Graphite on paper 
10 3/4 x 14 inches 
Unframed 
 
Provenance: 
Acquired directly from the artist by the current 
owner 
This work was reproduced in Martin Wong's 
Eureka Sketchbook, 1976, as page 27. 
C  
$2,000-4,000 

 

110 
Indian School 
20th Century 
(i) Untitled, 1958  
Signed jai and dated 58 - 4 (lr) 
Oil on canvas 
36 1/4 x 30 inches 
 
(ii) Mountains, 1958 
 Signed jai and dated 58 (lr) 
Oil on canvas 
18 x 30 1/4 inches 
C Estate of Pauline Ireland, Birmingham, 
Alabama 
$400-600 

 

111 
Josef Albers (1888-1976) 
FORMULATION ARTICULATION (SEE 
DANILOWITZ APPENDIX C) 
30 Color screenprints, 1972, on 21 sheets of 
Mohawk Superfine Bristol paper (20 folded), 
from the edition of 1000 or proofs aside from the 
numbered edition, from the same-titled portfolio, 
co-published by Harry N. Abrams, Inc., New 
York and Ives-Sillman, Inc., New Haven, with full 
margins, unframed. 
Sheets folded 15 x 20 inches; 381 x 508 mm. 
C  
$2,000-3,000 
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112 
Richard Anuszkiewicz (1930-2020) 
DIAMOND CHROMA 
Color screenprint, 1965, signed, dated and 
inscribed Artist's Proof in pencil (aside from the 
edition of 200), from New York Ten, published by 
Tangelwood Press, Inc., New York, with full 
margins, unframed. 
Image 20 1/8 x 15 1/8 inches; 511 x 384 mm. 
Sheet 22 x 17 1/8 inches; 559 x 435 mm. 
C Collection of Herman Krawitz, Assistant 
Manager, Metropolitan Opera 1953-72 
$600-800 

 

113 
Karel Appel (1921-2006) 
CIRQUE 
Color lithograph, signed in white crayon, 
numbered 44/250 in pencil, the full sheet, 
framed. 
Sheet 33 1/4 x 23 1/4 inches; 845 x 584 mm. 
C  
$300-500 

 

114 
Richard Artschwager (1923-2013) 
BOOKENDS 
Formica on wood in two parts, 1990, each 
stamped with initials, date and number 33/50 on 
circular bronze plaque inset to the underside, 
published by Brooke Alexander Editions, New 
York. 
Each 6 3/4 x 4 x 6 inches; 171 x 102 x 152 mm. 
C  
$5,000-7,000 

 

115 
Alexander Calder (1898-1976) 
ESCAPE FROM TYRANNY 
Color offset lithograph, 1975, signed and 
numbered 72/100 in pencil, published for 
Amnesty International, Prisoners of Conscience, 
framed. 
Sheet29 5/8 x 23 inches; 752 x 584 mm. 
C  
$700-1,000 

 

116 
Marc Chagall (1887-1985) 
NICE SOLEIL FLEURS--LA BAIE DES ANGES 
(MOURLOT 350) 
Color lithograph, 1962, on smooth wove paper, 
signed and dated in ink, from the edition of 5000 
with text of which an unknown number were 
signed (applied white at top part of text and 
above), published by Éditions Commissariat au 
Tourisme Français, Paris, the full sheet (folded in 
the bottom margin), framed. 
Sheet 39 x 24 3/4 inches; 991 x 629 mm. 
C  
$800-1,200 

 

117 
After Marc Chagall (1887-1985) 
THE MAGIC FLUTE (SORLIER 38) 
Color lithograph by Charles Sorlier, 1967, on 
Arches paper, published by Editions of the 
Metropolitan Opera, New York, with full margins, 
framed. 
Sheet 40 x 26 inches; 1016 x 660 mm. 
C  
$1,000-1,500 

 

118 
After Marc Chagall (1887-1985) 
CARMEN (SORLIER 39) 
Color lithograph by Charles Sorlier, 1967, from 
the edition of 3000, published by Editions of the 
Metropolitan Opera, New York, the full sheet, 
framed. 
Sheet 39 1/2 x 25 1/2 inches; 1003 x 648 mm. 
C  
$1,000-1,500 

 

119 
Erik Desmazières (b. 1948) 
LE DERNIER PONT AVANT LA MER 
(FITCH/FEVREL 79) 
Etching, 1985, signed, dated and numbered 
56/90 in pencil, printed by Atelier René Tazé, 
Paris, with full margins, framed. 
Plate 6 x 25 1/2 inches; 152 x 648 mm. 
C  
$700-900 

 

120 
Kees van Dongen (1877-1968) 
CÉRÈS (BUSTE DE FEMME) (JUFFERMANS 
JM 8) 
Color heliogravure and offset lithograph, 1948, 
on Rives BFK paper, signed and numbered 
119/200 in pencil, published by Éditions Carmen 
Guillard, Paris, with full margins. 
Image 22 5/8 x 18 1/2 inches; 575 x 470 mm. 
Sheet 29 5/8 x 22 1/4 inches; 752 x 565 mm. 
C Dorothy Lewis 2013 Irrevocable Trust 
$1,000-1,500  

121 
Jean Dufy (1888-1964) 
PLACE PIGALLE, LA NUIT 
Color lithograph, circa 1960, on Rives BFK 
paper, signed and numbered 113/225 in pencil, 
published by Guilde de la Gravure and with their 
blindstamp, with full margins, framed. 
Image 18 7/8 x 24 3/4 inches; 479 x 627 mm. 
Sheet 22 1/4 x 30 1/8 inches; 565 x 765 mm. 
C  
$600-800 
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122 
Ger van Elk (1941-2014) 
ALKMAER 
Color photograph and screenprint, 1983, signed, 
dated, titled and inscribed A/P # one in ink (aside 
from the edition of 20), the full sheet, framed. 
Sheet 36 x 34 inches; 914 x 864 mm. 
C Property of a Global Corporation 
$500-700 

 

123 
Lyonel Feininger (1871-1956) 
GELMERODA; FISHING BOATS (PRASSE 
W237; W245) 
Two woodcuts, 1920 and 1921, from the 
posthumous editions published in 1958 and 
1971, respectively, on Japan paper, from 
editions of 300 and 252, published by The Print 
Club of Cleveland, Ohio, with full margins, 
unframed. 
Larger image 12 3/8 x 14 3/4 inches; 314 x 375 
mm. 
C  
$700-1,000 

 

124 
Adolph Gottlieb (1903-1974) 
BLACK AND GRAY (ASSOCIATED AMERICAN 
ARTISTS 47) 
Color screenprint, 1967, signed and inscribed 
Artist's Proof in pencil (aside from the edition of 
75), also signed, dated 1974 and dedicated For 
Gustave Berger in white crayon, with full 
margins, framed. 
Image 23 1/2 x 17 1/2 inches; 597 x 445 mm. 
C Property from the Collection of Gustav and 
Mira Berger 
$1,000-1,500 

 

125 
Keith Haring (1958-1990) 
UNTITLED (BLUEPRINT SERIES) 
Photostat on blueprint paper, 1981, signed in 
black ink, stamped with the date Jan 16 
1981Sheet 41 3/4 x 49 1/4 inches; 1060 x 1251 
mm. 
 
Provenance: 
Gift of the artist to the brother of the present 
owner, circa 1981. 
C  
$4,000-6,000 

 

126 
After David Hockney (b. 1937) 
ARTCURIAL 
Color offset lithograph, 1973, on wove paper, 
signed in pencil, published by Mourlot, Paris and 
with their blindstamp, the full sheet, unframed. 
Sheet 30 x 21 inches; 762 x 533 mm. 
C  
$400-600 

 

127 
Robert Indiana (1928-2018) 
SUSAN B.; GEN. U.S. GRANT; ANTHONY 
COMSTOCK; HENRIETTA M.; GLOSTER 
HEMING (SHEEHAN 96; 98; 102; 104; 105) 
Five color lithographs, 1977, on Arches paper, 
signed, dated and inscribed XXI/XXVI AP in 
pencil (aside from the edition of 150), from The 
Mother of Us All, published by Leon Amiel, New 
York, with full margins, unframed. 
Images 18 x 14 inches; 457 x 356 mm. 
Sheets 23 1/2 x 19 1/2 inches; 597 x 495 mm. 
C Collection of Herman Krawitz, Assistant 
Manager, Metropolitan Opera 1953-72 
$2,000-3,000 

 

128 
Jasper Johns (b. 1930) 
TWO FLAGS (WHITNEY ANNIVERSARY) 
(ULAE 207) 
Color lithograph, 1980, from the edition of 5000, 
co-published by the artist and Gemini G.E.L., 
Los Angeles, with full margins, unframed. 
Sheet 46 x 30 inches; 1168 x 762 mm. 
C  
$600-800 

 

129 
Willem de Kooning (1904-1997) 
PARIS REVIEW 
Color offset lithograph, 1979, signed and 
numbered 90/200 in pencil, published by The 
Paris Review, New York, with full margins, 
framed. 
Image 23 x 29 3/16 inches; 584 x 741 mm. 
Sheet 28 1/16 x 34 1/4 inches; 715 x 870 mm. 
C  
$2,000-3,000 

 

130 
Henri Laurens (1885-1954) 
FEMME ALLONGÉE AU BRAS LEVE 
Color lithograph, 1950, on cream wove paper, 
signed in pencil, published by La Guilde de la 
Gravure, Paris and with their blindstamp, with full 
margins, framed. 
Sheet 15 x 22 1/2 inches; 381 x 572 mm. 
C Collection of Herman Krawitz, Assistant 
Manager, Metropolitan Opera 1953-72 
$400-600 

 

131 
Frank Lobdell (1921-2013) 
8.28.83, STATE I; 9.10.83, STATE II 
Two color monoprints, 1983, signed and titled in 
pencil, with full margins, framed. 
Plates 16 x 20 inches; 406 x 508 mm. 
C Property of a Global Corporation 
$800-1,200 
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132 
Henri Matisse (1869-1954) 
LA DANSE; LA TRISTESSE DU ROI 
Two color lithographs, 1939 and 1952; Together 
with Marc Chagall (1887-1985) VISION DE 
PARIS (MOURLOT 81), color lithograph, 1952; 
and Joan Miró CHIEN ABOYANT À LA LUNE 
(MOURLOT189), color lithograph, 1952, each 
from Verve, with the usual centerfold, the full 
sheets, framed. 
Sheets 20 3/4 x 14 inches; 527 x 356 mm. 
C Property of an Elegant Lady 
$1,500-2,000 

 

133 
Robert Motherwell (1915-1991) 
THE DALTON PRINT (BELKNAP 208) 
Lithograph, 1979, on tan Rives BFK paper, 
signed with initials and numbered 71/150 in 
pencil, printed and published by Tyler Graphics, 
Ltd., Bedford and with their blindstamp, with full 
margins, framed. 
Sheet 25 3/4 x 20 inches; 654 x 508 inches 
C  
$500-700 

 

134 
Claus Oldenburg (b. 1929) 
SCREWARCH BRIDGE STATE I 
(AXSOM/PLATZKER 172) 
Etching, 1980, on Arches paper, signed and 
numbered 7/15 in pencil, published by Multiples, 
Inc., New York, with full margins, framed. 
Plate 23 5/8 x 50 1/2 inches; 600 x 1283 mm. 
Sheet 31 x 57 3/4 inches; 787 x 1467 mm. 
C Property of a Global Corporation 
$1,000-1,500 

 

135 
Roxy Paine (b. 1966) 
ACID SHEET: SELF PORTRAIT 
Color digital print on paper with hand punctured 
perforation, 1994, signed and dated in ink, 
numbered 25/30 in ink on frame label verso, the 
full sheet, framed. 
Sheet 3 7/8 x 3 7/8 inches; 98 x 98 mm. 
C  
$600-800 

 

136 
After Pablo Picasso (1881-1973) 
TÊTE DE BOUFFON 
Color lithograph, 1964, on Rives BFK paper, 
signed in blue crayon, numbered 92/200 in 
pencil, with full margins, unframed.  
Image 25 5/8 x 19 3/4 inches; 651 x 502 mm.  
Sheet 29 1/4 x 21 1/2 inches; 743 x 546 mm. 
C Estate of Carl Lesnor 
$3,000-4,000 

 

137 
E. Plantet, lithographer 
CHAMPAGNE LOUIS ROYER 
Color lithograph, on wove paper, laid on card, 
with margins, framed. 
Image 23 1/2 x 10 1/8 inches; 597 x 257 mm. 
Sheet 24 7/8 x 11 1/2 inches; 632 x 292 mm. 
C  
$400-600 

 

138 
William Pope.L. (b. 1955) 
WHITE PEOPLE ARE NEGOTIABLE 
Offset print, with stamped signature, numbered 
4469/4500 in pencil, on the reverse, unframed 
Sheet 
 10 5/8 x 8 3/8 inches; 270 x 213 mm. 
C  
$800-1,200 

 

139 
Harvey Quaytman (1937-2002) 
UNTITLED; UNTITLED (BLUE & YELLOW) 
Mezzotint and engraving and a color aquatint 
and mezzotint, 1977 and 1988, respectively, the 
first on chine collé, signed, the first numbered 
4/25, the second inscribed S. P. and dedicated in 
pencil, the second aside from the edition of 20, 
with full margins, framed. (2) 
Larger plate 20 x 19 3/4 inches; 508 x 502 mm. 
C  
$600-800 

 

140 
Robert Rauschenberg (1925-2008) 
ST. LOUIS SYMPHONY ORCHESTRA 
(FOSTER 51) 
Color offset lithograph, 1968, signed, dated and 
numbered 86/250 in pencil, with full margins, 
unframed. 
Sheet 31 x 26 inches; 787 x 660 mm. 
C Collection of Herman Krawitz, Assistant 
Manager, Metropolitan Opera 1953-72 
$600-800  

141 
Norman Rockwell (1894-1978) 
DOCTOR AND DOLL 
Color print, signed and inscribed H.C. 2/40 in ink, 
published by Curtis Publishing Co. and 
distributed by Raymond & Raymond Inc., with 
full margins, framed. 
Image 27 3/4 x 23 inches; 705 x 584 mm. 
Sheet 35 x 29 inches; 889 x 737 mm. 
C From a Woodside, California Collector 
$400-600  
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142 
George Rodrigue (1944-2013) 
HIGH ON SUGAR 
Color screenprint, 2000, on wove paper, signed 
and numbered 42/150 in silver ink, with full 
margins, unframed. 
Image20 x 15 1/2 inches; 508 x 394 mm. 
Sheet 22 x 17 5/8 inches; 559 x 448 mm. 
C  
$600-800 

 

143 
George Rodrigue (1944-2013) 
HO HO HO 
Color screenprint, 2000, on wove paper, signed 
and numbered 43/150 in gold ink, with full 
margins, unframed. 
Image 20 x 15 1/2 inches; 508 x 394 mm.  
Sheet 22 x 17 1/2 inches; 559 x 445 mm. 
C  
$600-800 

 

144 
George Rodrigue (1944-2013) 
I'M ALL SHE WANTS 
Color screenprint, 2000, on wove paper, signed 
and numbered 17/150 in silver ink, with full 
margins, unframed. 
Image 20 x 15 1/2 inches; 508 x 394 mm. 
Sheet 22 x 17 1/2 inches; 559 x 448 mm. 
C  
$600-800 

 

145 
George Rodrigue (1944-2013) 
PAPER, RIBBONS AND ME 
Color screenprint, 2000, on wove paper, signed 
and numbered 69/150 in gold ink, with full 
margins, unframed. 
Image20 1/4 x 15 5/8 inches; 514 x 397 mm. 
Sheet 22 1/2 x 17 5/8 inches; 572 x 448 mm. 
C  
$600-800 

 

146 
George Rodrigue (1944-2013) 
SOLDIER BOY 
Color screenprint, 2000, on wove paper, signed 
and inscribed Artist Proof in gold ink, aside from 
the edition of 150, with full margins, unframed. 
Image20 1/8 x 15 1/2 inches; 511 x 394 mm. 
Sheet 22 x 17 5/8 inches; 559 x 448 mm. 
C  
$600-800 

 

147 
George Rodrigue (1944-2013) 
TREE TOPPER 
Color screenprint, 2000, on wove paper, signed 
and numbered 49/150 in silver ink, with full 
margins, unframed. 
Image 20 x 15 1/2 inches; 508 x 394 mm.  
Sheet 22 x 17 5/8 inches; 559 x 448 mm. 
C  
$600-800 

 

148 
James Rosenquist (1933-2017) 
CIRCLES OF CONFUSION (GLENN 10) 
Color screenprint, 1965, on Beckett paper, 
signed and numbered 138/200 in pencil, from 11 
Pop Artists, Volume I, published by Original 
Editions, the full sheet, framed. 
Sheet 23 7/8 x 20 inches; 606 x 508 mm. 
C  
$400-600 

 

149 
James Rosenquist (1933-2017) 
SHORT ENDS (GLENN 34) 
Color lithograph, 1970, on J.B. Green handmade 
paper, igned, titled, dated and numbered 50/175 
in white pencil, copublished by Castelli Graphics, 
New York, and Hollanders Workshop, Inc., New 
York, with full margins, framed. 
Sheet 20 x 28 inches; 508 x 711 mm. 
C  
$400-600 

 

150 
James Rosenquist (1933-2017) 
A PALE ANGELS HALO (SEE GLENN 67) 
Two lithographs printed in black, 1973, signed, 
dated, titled, numbered 5/12 and 7/12, 
respectively, and inscribed progressive proof in 
pencil, with full margins, framed. 
Sheets approximately 30 x 23 1/2 inches; 762 x 
565 mm. 
C  
$800-1,200 

 

151 
James Rosenquist (1933-2017) 
A PALE ANGELS HALO (SEE GLENN 67) 
Two color lithographs, 1973, signed, dated, 
titled, numbered 9/12 and 10/12, respectively, 
and inscribed progressive proof in pencil, with 
full margins, framed. 
Sheets approximately 30 x 22 1/4 inches; 762 x 
565 mm. 
C  
$1,500-2,500 

 

152 
James Rosenquist (1933-2017) 
UNTITLED (GLENN 199) 
Color lithograph, 1982, on Rives BFK paper, 
signed, dated and numbered 60/200 in pencil, for 
the World Art Festival, City of Miami, published 
by World Art Festival, unframed. 
Sheet 28 5/8 x 21 5/8 inches; 727 x 549 mm. 
C Collection of Herman Krawitz, Assistant 
Manager, Metropolitan Opera 1953-72 
$400-600 

 

153 
Ludwig Sander (1906-1975) 
COMPOSITION 
Color screenprint, signed and numbered 51/90 in 
pencil, with full margins, framed. 
Image 22 x 19 3/4 inches; 559 x 502 mm. 
Sheet 26 1/8 x 23 3/4 inches; 664 x 603 mm. 
C Collection of Herman Krawitz, Assistant 
Manager, Metropolitan Opera 1953-72 
$400-600  



Doyle New York 

Sale Date - 12/15/2020 
Page 18 

 

154 
Richard Smith (1931-2016) 
FLORENTINE 
Color lithograph and collage with carbon tracing 
paper and plastic strings, 1973, on wove paper, 
signed, dated and numbered 24/75 in pencil, the 
full sheet, framed. 
Sheet 19 3/4 x 27 3/4 inches; 502 x 705 mm. 
C  
$200-400 

 

155 
Andy Warhol (1928-1987) 
UNITED NATIONS STAMP PRINT 
(FELDMAN/SCHELLMAN 185) 
Color offset lithograph, 1979, on Rives paper, 
signed in felt-tip pen and numbered 197/1000 in 
pencil, published by the United Nations Disaster 
Relief Organization and with their ink stamp, with 
full margins, unframed.  
Image 7 1/8 x 8 5/8 inches; 181 x 219 mm. 
Sheet 8 1/2 x 11 inches; 216 x 279 mm. 
C  
$2,000-3,000 

 

156 
After Andy Warhol (1928-1987) 
MARILYN 
Color screenprint with silver glitter, numbered 
317/2500 in pencil verso, published by Sunday 
B. Morning and with their blue publisher's and 
"fill in your own signature" ink stamps verso, the 
full sheet, unframed. 
Sheet 35 7/8 x 35 7/8 inches; 911 x 911 mm. 
C  
$300-500 

 

157 
Neil Welliver (1929-2005) 
BROWN TROUT STATE II 
Etching and aquatint, 1978, on cream wove 
paper, signed and numbered 16/50 in pencil, 
with full margins, framed. 
Plate 20 x 29 5/8 inches; 508 x 752 mm. 
Sheet 26 5/8 x 37 inches; 676 x 940 mm. 
C Property from the Estate of Katharine Babcock 
Mountcastle 
$700-1,000 

 

158 
[CALIFORNIA PHOTOGRAPHY] 
KNEELAND, SAMUEL. The Wonders of 
Yosemite Valley and California. Boston: 
Alexander Moore, 1872. Second edition. Original 
green publisher's cloth decorated in gilt and 
blind. 10 3/8 x 6 3/4 inches (26.5 x 17 cm); xii, 79 
pp, with two maps and ten mounted original 
albumen prints attributed to John P. Soule, 
retaining the tissue guards. Some light wear to 
the covers and tips of the spine, but a sound 
copy, internally with a little nominal foxing to the 
text, but quite fresh. 
A significant early guide book to the Yosemite 
Valley by a professor of zoology at the 
Massachusetts Institute of Technology. Though 
John Soule is credited with the photographs on 
the title, it is believed that he purchased the 
negatives, with Martin Mason Hazeltine now 
considered the most likely source. Page 74 in 
the second edition contains the first use of a 
quotation by Muir in book form. Cowan p.333; 
Currey & Kruska 225. 
C  
$500-800 

 

159 
CURTIS, EDWARD SHERRIFF (1868-1952) 
Red Horned Bull, Sioux, 1905. Toned platinum 
print on triple mount, image 7 3/4 x 6 inches (197 
x 152 mm), signed "Curtis" in ink (image, l.r.), 
small "Copyrighted 1905/ by E.S. Curtis" 
blindstamped (l.l), plate number X 1481-05. 
About fine, no defects viewed in raking light. 
C  
$2,000-3,000 

 

160 
CURTIS, EDWARD SHERRIFF (1868-1952) 
Geronimo, Apache, 1905. Toned platinum print 
with brown borders, image 7 5/8 x 5 5/8 inches 
(195 x 145 mm), 9 7/8 x 7 5/8 inches with 
borders, signed "Curtis" in crayon (border l.r.), 
small "E.S. Curtis/Seattle" copyright blind-stamp 
(border l.l.). Two small archivally restored tears 
in the right outer border, one terminating just 
above the last letter of the signature, some pale 
spots in the borders, minute clear shiny spot on 
Geronimo's robe visible only in raking light. 
Curtis wrote of this portrait "This portrait of the 
historical old Apache was made in March, 1905. 
According to Geronimo's calculation he was at 
that time 76 years old, thus making the year of 
his birth 1829. The picture was taken at Carlisle, 
Pennsylvania, the day before the inauguration of 
President Roosevelt, Geronimo being one of the 
warriors who took part in the inaugural parade at 
Washington. He appreciated the honor of being 
one of those chosen for this occasion, and the 
catching of his features while the old warrior was 
in a retrospective mood was most fortunate." A 
rare "border print" of one of Curtis's best known 
images. Portraits from North American Indian 
Life, p., 173; Visions of a Vanishing Race, p. 19; 
etc. 
C  
$4,000-6,000 
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161 
FASSETT, SAMUEL M. 
Portrait of Abraham Lincoln, October 4, 1859. 
Albumen print on card mount, 9 x 7 inches (230 
x 178 mm). Some surface marks especially in 
lower left quadrant noticeable in raking light, a 
portion of the upper right corner unsensitized, 
this apparently a portion of the oval vignetting 
found in some versions of this image. Some 
minor surface marks, crude retouching in the 
extreme lower left portion of the image 
(apparently where the back of Lincoln's chair 
appears), the recto of the mount with adhesion 
damage, apparently from a one-time glued-on 
overmat. 
Noted by Mrs. Lincoln to have been the best 
likeness of her husband, this handsome portrait 
of Lincoln shows him before he had been aged 
by the duties and cares of the Presidency. It was 
taken at the Cooke and Fassett studio in 
Chicago. The image is more commonly found in 
cartes de visite and cabinet card size (with the 
same trace of vignetting at the upper left). It 
appears that later generations of the print had 
this artifact removed by retouching. 
C  
$3,000-5,000 

 

162 
[CHINA] 
[MORRISON], HEDDA HAMMER (1908-1991). 
Peiping People Taken by Hedda Hammer. 20 
Photographs, after 1933 and before 1941. 
Group of 20 gelatin silver prints housed in a 
brown paper envelope, hand-lettered in fine 
calligraphy as above (likely by Hedda Hammer 
herself). 4 3/8 x 3 1/2 inches (113 x 90 mm) or 
the reverse, stamped verso "Copyright Hedda 
Hammer Peking" (Hedda Hammer married 
Alastair Morrison in 1941). Some irregular toning 
to the images, likely a developer flaw. 
This is a rare and very appealing series of 
scenes of Peking street life, likely published in 
this form at Hartung's, managed, a German-
owned commercial photographic studio and shop 
in the Legation Quarter that was managed by 
Hedwig Hammer. Sold with a group of five small 
sleeves of hand-colored gelatin silver prints done 
at The Peiping Art Photo Studio (series of the 
Summer Palace, the Western Hills, the Temple 
of Heaven, the Great Wall and the Confucian 
Temple) about 50 images in all; and an envelope 
of twelve small gelatin silver prints on printed 
card mounts with title in German, likely also by 
Morrison but not identified as to studio. In all, an 
interesting collection of Peking photography of 
the 1930s. 
C  
$800-1,200 

 

163 
MOON, CARL (1878-1948) 
A Navajo Boy, 1907, printed about 1907. Toned 
gelatin silver print, 9 1/2 x 7 inches (243 x 175 
mm), Fred Harvey blindstamp (on the recto, l.r.), 
original mount detached but present. Minor edge 
wear, overall a fine example. 
C  
$3,000-5,000 

 

164 
RINEHART, FRANK A. (1861-1928) 
Group of eight vintage toned platinum prints. 
Approximately 9 1/8 x 7 1/8 inches (234 x 183 
mm) or the reverse, signed F.A. Rinehart in the 
image, all dated and copyright 1898-99. The 
group contains Hattie Tom, Apache (1400); 
Three Fingers, Cheyenne (778); Swift Dog, 
Sioux (867); High Bear, Sioux (868); Chief Wets-
it, Assinaboine (no number); Mrs. Joseph Street, 
Winnebago (1131); Wichita woman (no number); 
and a group of Sioux including Little Sunday, 
Eagle Elk and Prairie Dog and their wives (834). 
A few minor defects but overall in excellent 
condition. 
C  
$3,000-5,000 

 

165 
BEATON, CECIL (1904-1980) 
Edith Sitwell at Renishaw, 1930. Gelatin silver 
print (or from tonality, possibly platinum-
palladium), 17 7/8 x 14 1/4 inches (454 x 361 
mm), dry-mounted to tan card mount, signed in 
red crayon on mount below image (l.r.), the 
verso with the "Cecil Beaton Photograph" stamp. 
No defects noted to image in raking light, the 
mount adhered to the mat with archival tape. 
C Estate of Thomas P. Lacy 
$1,000-1,500 

 

166 
BEATON, CECIL (1904-1980) 
Group of three prints. Comprises Rex Whistler 
at Ashcombe, Wiltshire, 1930s. Gelatin silver 
print, 5 1/2 x 9 3/8 inches (143 x 238 mm), verso 
with the "Cecil Beaton Photograph" and 
Sotheby's Studio of Cecil Beaton stamp. Verso 
with two small adhesive stains, the print itself in 
generally fine condition, a few minor marks noted 
in raking light; together with George 
Balanchine, 1950s. Gelatin silver print, likely 
vintage, 8 x 7 5/8 inches (202 x 195 mm), verso 
with the "Cecil Beaton Photograph" and 
Sotheby's Studio of Cecil Beaton stamp. Some 
minor silvering noted; and Vivian Leigh in Anna 
Karenina, 1948. Gelatin silver print, printed later, 
5 1/2 x 5 1/4 inches (138 x 133 mm), verso with 
the "Cecil Beaton Photograph" stamp. A fine 
example. 
Together with a press print by Frederick Melton 
and a vintage photograph of Anna Pavlova, 
defective. 
C Estate of Thomas P. Lacy 
$800-1,000 

 

167 
CLERGUE, LUCIEN (1934-2014) 
Picasso a la Californie, Cannes, 1956, printed 
later. Gelatin silver print, 11 7/8 x 9 3/8 inches 
(305 x 245 mm) on larger sheet, signed by 
Clergue in ink in margin (l.r.), verso signed, titled, 
dated and annotated. No defects noted in raking 
light. Framed. 
With Throckmorton Fine Art. 
C  
$800-1,200  
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168 
CLERGUE, LUCIEN (1934-2014) 
Nu zèbre de Sta [Santa?] Barbara, 2002, likely 
printed 2002. Gelatin silver print, 14 x 9 3/4 
inches (356 x 247 mm) on larger sheet, signed 
by Clergue in ink in margin (l.r.), verso signed, 
titled, dated and annotated. No defects noted in 
raking light. Framed. 
With Throckmorton Fine Art. 
C  
$800-1,200 

 

169 
CLERGUE, LUCIEN (1934-2014) 
Nu zèbre, NYC, 1997, printed 2003. Gelatin 
silver print, 12 5/8 x 9 1/4 inches (320 x 232 mm) 
on larger sheet, signed by Clergue in ink in 
margin (l.r.) and numbered X from an edition of 
XXX i.e. 30 (l.l.), verso signed, titled, dated and 
annotated. No defects noted in raking light. 
Framed. 
With Throckmorton Fine Art. 
C  
$800-1,200  

170 
CLERGUE, LUCIEN (1934-2014) 
Quatre nus à New York, 1983, printed 2000. 
Gelatin silver print, 10 1/2 x 14 1/4 inches (265 x 
362 mm) on larger sheet, signed by Clergue in 
ink in margin (l.r.), verso signed, titled, dated and 
annotated. No defects noted in raking light. 
Framed. 
With Throckmorton Fine Art. 
C  
$800-1,200 

 

171 
CLERGUE, LUCIEN (1934-2014) 
Nu de la Mer, Camargue 1972, printed 2006 by 
Clergue and Kathy Cooper. Gelatin silver print, 
10 x 13 3/4 inches (255x 350 mm) on larger 
sheet, signed by Clergue in ink in margin (l.r.), 
verso signed, titled, dated and annotated. No 
defects noted in raking light. Framed. 
With Throckmorton Fine Art. 
C  
$800-1,200 

 

172 
CLERGUE, LUCIEN (1934-2014) 
Nu de la plage, Camargue, 1970, printed 1999 
by Lucien Clergue and Teresa Engle. Gelatin 
silver print, 10 x 14 1/2 inches (255 x 370 mm) 
on larger sheet, signed by Clergue in ink in 
margin (l.r.), verso signed, titled, dated and 
annotated. No defects noted in raking light. 
Framed. 
With Throckmorton Fine Art. 
C  
$800-1,200 

 

173 
CLERGUE, LUCIEN (1934-2014) 
Italian Nude, Italy 1993, printed 1997 by 
Stephanie Mariet and Teresa Engle. Gelatin 
silver print, 10 x 14 1/2 inches (255 x 370 mm) 
on larger sheet, signed by Clergue in ink in 
margin (l.r.), verso signed, titled, dated and 
annotated. No defects noted in raking light. 
Framed. 
With Throckmorton Fine Art. 
C  
$800-1,200 

 

174 
CLERGUE, LUCIEN (1934-2014) 
Female nude in water 1950s, likely vintage. 
Gelatin silver print, 8 1/4 x 11 3/4 inches (208 x 
301 mm), verso stamped. Some handling 
creases noted in raking light. Framed. 
With Throckmorton Fine Art. 
C  
$800-1,200 

 

175 
CUNNINGHAM, IMOGEN (1883-1976) 
The Unmade Bed, 1957, estate printing. Gelatin 
silver print, 10 1/4 x 13 inches (260 x 332 mm), 
dry-mounted, signed with her debossed 
signature and chop mark on the mount, printed 
by Randall Partridge for the Imogen Cunningham 
Trust with the Trust label on the verso. No 
defects noted in raking light. Framed. 
Property from an International Corporation. 
C  
$1,000-2,000 

 

176 
DANCE PHOTOGRAPHY 
Group of approximately eight hundred ballet 
photographs, 1960s-1990s. Gelatin silver 
prints, each approximately 9 5/8 x 7 3/8 inches 
(245 x 190 mm), many with descriptive snipes on 
the verso, for The Hungarian Ballet, National 
Ballet of Cuba, Ballet Hispanico and Spanish 
dance companies, African American Dance 
Theater, Western Theater Ballet, an extensive 
array arranged by dancer of American Ballet 
Theater performers, Ballet Folklorico etc. etc. A 
few with press cropping marks etc., but 
otherwise overall in very attractive condition. 
An absolutely superb ballet archive that would be 
quite difficult to assemble today. A somewhat 
more detailed list is available upon request. 
C  
$1,500-2,500 
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177 
DANCE PHOTOGRAPHY 
Group of approximately four hundred and 
fifty ballet photographs, 1960s-1990s. Gelatin 
silver prints, each 9 5/8 x 7 3/8 inches (245 x 190 
mm), many with descriptive snipes on the verso, 
for Tamiris/Nigrin, The Stuttgart Ballet, The 
Royal Swedish Ballet, The Houston Ballet, 
Dianne McIntyre, The Joffrey Ballet, American 
Ballet Theater, NYC Opera Ballet etc. A few with 
press cropping marks etc., but otherwise overall 
in attractive condition. 
A substantial archive of gelatin silver prints from 
many of the leading dance photographers of the 
period. The holding pertaining to the Joffrey is 
especially extensive. 
C  
$1,200-1,800 

 

178 
EVANS, WALKER (1903-1975) 
[Garden Statuary of a Cherub, Florida], 1934, 
likely printed 1960s, though possibly printed 
earlier and mounted later. Toned gelatin silver 
print, image 7 1/4 x 4 1/4 inches (183 x 111 mm), 
signed and dated in pencil (l.r.), on a large card 
mount with Walker Evans's 1960s "Box 310, Rte 
3, Old Lyme Conn. 06371" stamp, also with a 
Walker Evans stamp completed in pencil "XXI 
41." Slight soiling to mount. 
A charming image stylistically reminiscent of 
Atget (long an influence on Evans), cropped from 
the negative (dated by the Metropolitan Museum 
November-December 1941) shown at: 
 
https://www.metmuseum.org/art/collection/searc
h/273307 
 
 The discrepancy in dates here is interesting, 
and the "41" in Evans's stamp likely refers to the 
correct date; the date in his hand below the print 
is probably wrong. The mount bears a zip code, 
so must be 1960s (Evans was in Old Lyme from 
the 1940s on), but the print appears possibly 
earlier. Other examples we find, most printed full 
frame, have a similar tonality to the present, c.f. 
the example at The Getty: 
 
http://www.getty.edu/art/collection/objects/46173/
walker-evans-statuette-of-a-cherub-florida-
american-1941/ 
C  
$1,500-2,500 

 

179 
FRIEDLANDER, LEE (b. 1934) 
[Charles H. Olmsted Parks], 1990s. 
Comprising four gelatin silver prints from the 
series, likely vintage, each 18 3/8 x 18 inches 
(466 x 460 mm) on larger sheet, versos with 
Friedlander's pencil signature above his hand 
stamp, each titled, dated and annotated. No 
defects noted in raking light. Framed. 
Includes Morningside Park, New York, 1994; 
Jamaica Pond, n.d. (1990s); Washington Park, 
Milwaukee, 1992; Central [Park], 1993. 
C Estate of Richard and Carole Rifkind 
$2,000-3,000 

 

180 
FRIEDLANDER, LEE (b. 1934) 
New City, New York, [Stems in Jars], 1994, 
printed 1990s. Comprising four gelatin silver 
prints from the Stems series, each 14 7/8 x 14 
7/8 inches (378 x 378 mm) on larger sheet, 
versos with Friedlander's pencil signature above 
his hand stamp, each titled, dated and 
annotated. No defects noted in raking light. 
Framed. 
Finding himself sidelined by injury from street 
photography, Friedlander turned to new subject 
matter, the flowers that his wife arranged. The 
result was an extraordinary series of images of 
which the present four examples were part. 
C Estate of Richard and Carole Rifkind 
$4,000-6,000 

 

181 
FRIEDLANDER, LEE (b. 1934) 
[Nude Madonna], 1979, likely printed circa 
1980s. Gelatin silver print, 18 1/2 x 12 1/4 inches 
(470 x 285 mm) on larger sheet, verso with 
Friedlander's signature above his hand stamp, 
dated, annotated (RM6# F9309C,272.c and 
502.31) in pencil, and with a warm personal 
presentation by Friedlander to the Rifkinds. 
Image in fine condition viewed in raking light. 
Framed. 
A fine oversize print from Friedlander's series of 
nudes, in excellent condition with a good 
presentation. 
C Estate of Richard and Carole Rifkind 
$2,000-3,000 

 

182 
FRIEDLANDER, LEE (b. 1934) 
New City, New York, 1974, likely printed circa 
1981. Gelatin silver print, 11 1/4 x 7.5 inches 
(285 x 191 mm) on larger sheet, verso with 
Friedlander's signature above his hand stamp 
(dated 1978 in the stamp), dated, titled and 
annotated (178-4 and "81") in pencil. Image in 
fine condition viewed in raking light. Framed. 
Property from an International Corporation. 
C  
$800-1,200 

 

183 
GIBSON, RALPH (b. 1939) 
Three untitled architectural abstractions, 
from the Gotham Chronicles series, 1985. 
Chromogenic prints, each 17 7/8 x 12 inches 
(452 x 302 mm), each signed and dated on 
verso 1985. No defects noted in raking light. 
These unusual vertical format compositions by 
Gibson incorporate architectural details with 
negative space (in one case incorporating the 
texture of a doorman's coat) to achieve a rich 
and complex abstract composition. These are 
some of the earliest images in the Gotham 
Chronicles sequence that we have seen (Gibson 
dates the series 1985-2005 on his website). 
These relate in both form and format to his more 
recent Vertical Horizon work. Though probably 
best known for his black and white work, Gibson 
is a virtuosic photographer in color as well. 
C Property of a Global Corporation 
$4,000-6,000 
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184 
HENDRICKS, BARKLEY L. (1945-2017) 
Kool Jazz festival series (George Shearing) 
1982, likely printed 1982. Chromogenic print dry-
mounted to card, 8 x 12 1/8 inches (202 x 308 
mm), recto signed, titled, and dated in pencil on 
mount (l.r.; l.l.). Fine condition, no defects noted 
in raking light; together with two other works, 
[Man by Mushin East sign, Lagos, Nigeria (?)] 
and [Coca Cola sign], both gelatin silver prints 
dry-mounted to card, unsigned and unannotated, 
but on Hendricks's characteristic mounts, the 
largest 7 3/4 x 5 1/8 inches. The Coca Cola print 
detached from the mount 
C  
$800-1,000 

 

185 
HENDRICKS, BARKLEY L. (1945-2017) 
"Gratz 2 Yale" New Haven Ct. 1971, likely 
printed 1971. Oval gelatin silver print dry-
mounted to card, 3 5/8 x 5 3/4 inches (92 x 145 
mm), recto signed, titled, numbered 2 from the 
edition of two, and dated in pencil on mount (l.r.; 
l.l.). Fine condition, no defects noted in raking 
light, but mount light-stained irregularly on the 
outer margins; together with two other works, 
[Tires] and [Woman milking], both gelatin 
silver prints dry-mounted to card, unsigned and 
unannotated, but on Hendricks's characteristic 
mounts, the largest 5 1/8 x 7 5/8 inches. Fine 
Hendricks was a pupil of Walker Evans at Yale, 
during the time he was there getting his MFA. He 
referred to his camera as "his sketchpad." 
C  
$1,200-1,800 

 

186 
HENDRICKS, BARKLEY L. (1945-2017) 
Troc [Burlesque Theatre], Philadelphia PA 
1971, likely printed 1971. Gelatin silver print dry-
mounted to card, 3 3/4 x 6 1/4 inches (97 x 158 
mm), recto signed, titled, numbered 1 from the 
edition of two, and dated in pencil on mount (l.r.; 
l.l.). Print in fine condition, a few minor smudges 
to the mount of the signed work; together with 
three other works, [Ford car with Confederate 
license plate], [Storefront with signs] and 
[Rizzo means business placard on car], all 
gelatin silver prints dry-mounted to card, 
unsigned and unannotated, but on Hendricks's 
characteristic mounts, the largest 5 1/4 x 7 1/2 
inches. About fine. 
Hendricks was a pupil of Walker Evans at Yale, 
during the time he was there getting his MFA. He 
referred to his camera as "his sketchpad." 
C  
$1,500-2,500 

 

187 
HENDRICKS, BARKLEY L. (1945-2017) 
Happy New Year 1971, likely printed 1971. 
Gelatin silver print dry-mounted to card, 4 1/4 x 6 
3/4 inches (106 x 173 mm), recto signed, titled 
and dated in pencil on mount (l.r.; l.l.). Print in 
fine condition, no defects noted in raking light, 
very minor soiling to mount; together with two 
other works, [Man with toothpick, in front of 
poster] and [Blues musician], both gelatin 
silver prints dry-mounted to card, unsigned and 
unannotated, but on Hendricks's characteristic 
mounts, the largest 8 1/2 x 5 3/4 inches. About 
fine. 
The figure in the first of the unsigned studies is 
very much reminiscent of the artist's painted 
work. Hendricks was a pupil of Walker Evans at 
Yale, during the time he was there getting his 
MFA. He referred to his camera as "his 
sketchpad." 
C  
$1,500-2,500 

 

188 
HENDRICKS, BARKLEY L. (1945-2017) 
Pearl's Shop, Nathalie, Virginia 1971, likely 
printed 1971. Gelatin silver print dry-mounted to 
card, 5 1/4 x 7 1/4 inches (134 x 185 mm), recto 
signed, titled and dated in pencil on mount (l.r.; 
l.l.). Fine condition, no defects noted in raking 
light; together with two other works, [Boxing 
ring, lighted] and [Boxing ring, unlit], gelatin 
silver prints dry-mounted to card, unsigned and 
unannotated, but on Hendricks's characteristic 
mounts, each 5 x 7 3/8 inches (127 x 187 mm). 
The second image with several small scratches 
visible only in raking light. 
Hendricks was a pupil of Walker Evans at Yale, 
during the time he was there getting his MFA. He 
referred to his camera as "his sketchpad." 
C  
$1,500-2,500 

 

189 
HORST P. HORST (1906-1999) 
Dame Edith Sitwell, 1948. Gelatin silver print on 
Agfa paper, 10 x 8 inches (253 x 203 mm) on 
larger sheet, printed later, signed in pencil in the 
lower margin (l.r.), with the 'Horst' copyright 
credit stamp on verso. No defects noted in raking 
light. Framed. 
C Estate of Thomas P. Lacy 
$800-1,200 

 

190 
HORST P. HORST (1906-1999). 
Noel Coward, Paris 1937. Platinum-palladium 
print, 9 x 6 3/4 inches (230 x 172 mm) on larger 
sheet, signed (l.r.), verso with Horst copyright 
stamp. Soft crease at lower center in dark area 
noted in raking light. 
C Estate of Thomas P. Lacy 
$1,500-2,500 
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191 
HURRELL, GEORGE (1904-1992) 
Robert Taylor, 1930s, [printed 1979-1982]. 
Gelatin silver print, 48 x 36 inches (1200 x 915 
mm), signed on image recto (l.r.)., numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$800-1,200 

 

192 
HURRELL, GEORGE (1904-1992) 
Greta Garbo, 1930s, [printed 1979-1982]. 
Gelatin silver print, 48 x 36 inches (1200 x 915 
mm), signed on image recto (l.r.), numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$800-1,200 

 

193 
HURRELL, GEORGE (1904-1992) 
Douglas Fairbanks, Jr., 1930s, [printed 1979-
1982]. Gelatin silver print, 48 x 36 inches (1200 x 
915 mm), signed on image recto (l.r.), numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$800-1,200 

 

194 
HURRELL, GEORGE (1904-1992) 
Johnny Weissmuller, 1930s, [printed 1979-
1982]. Gelatin silver print, 48 x 36 inches (1200 x 
915 mm), signed on image recto (l.r.), numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$800-1,200 

 

195 
HURRELL, GEORGE (1904-1992) 
Betty Davis, 1930s, [printed 1979-1982]. Gelatin 
silver print, 48 x 36 inches (1200 x 915 mm), 
signed on image recto (l.r.), numbered from the 
edition of 50. Apparently fine, framed (not 
examined out of frame). 
C  
$800-1,200 

 

196 
HURRELL, GEORGE (1904-1992) 
Dorothy Lamour, 1930s, [printed 1979-1982]. 
Gelatin silver print, 48 x 36 inches (1200 x 915 
mm), signed on image recto (l.r.)., numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$800-1,200 

 

197 
HURRELL, GEORGE (1904-1992) 
Marlene Dietrich, 1937, [printed 1979-1982]. 
Gelatin silver print, 36 x 48 inches (910 x 1200 
mm), signed on image recto (l.r.), numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$800-1,000 

 

198 
HURRELL, GEORGE (1904-1992) 
Jean Harlow, 1930s, [printed 1979-1982]. 
Gelatin silver print, 48 x 36 inches (1200 x 915 
mm), signed on image recto (l.r.), numbered 
from the edition of 50. Apparently fine, framed 
(not examined out of frame). 
C  
$800-1,200 

 

199 
LYNES, GEORGE PLATT etc. (1907-1955) 
Group of three vintage gelatin silver prints, 
one by George Platt Lynes. Comprises [Andre 
Eglevsky in Swan Lake, New York City Ballet, 
likely 1951]; [Patricia Wilde in Swan Lake, 
New York City Ballet, likely 1951]; and Maria 
Tallchief as The Firebird, New York City 
Ballet, likely 1948]. The first two 10 x 8 inches 
(252 x 203 mm), both with Platt Lynes studio 
stamp verso (466 West 55 Street) and the 
"Beaton Studio Sotheby Parke Bernet" stamp; 
the third 9 1/8 x 7 1/2 inches (235 x 192 mm), 
verso titled in ink "Maria Tallchief posed sur les 
pointes in the N.Y.C. Ballet production of 
'Firebird, 1948" and "Photo: George Platt Lynes, 
N.Y." Minor handling creases, erasure to the 
verso of the third image, generally a very sound 
group. 
The first two images are of the Balanchine-
produced, Cecil Beaton-designed Swan Lake, 
the design of which utilized calligraphic scenery 
with white ink on black grounds, following pen 
and ink drawings of the 16th century. A nice 
group of vintage Platt Lynes ballet photographs. 
C Estate of Thomas P. Lacy 
$800-1,200 
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200 
MAPPLETHORPE, ROBERT (1946-1989) 
Chrysanthemum, 1977, printed circa 1977. 
Gelatin silver print, likely vintage, 7 1/2 x 7 1/2 
inches (192 x 192 mm), dry-mounted to a larger 
sheet of card, one of 25 examples, this copy 1, 
signed, numbered and dated in pencil (l.l.) , title 
(in another hand) on verso of mount. Old archival 
tape on verso of mount. Framed. 
This print exists as a unique example in larger 
size (sold Christie's 2006), and in a smaller size 
in the present edition of 25. With the Robert 
Samuel Gallery (letterhead with exhibition list on 
verso of rear). 
C Property of a Princeton NJ Private Collector 
$5,000-7,000 

 

201 
(MEATYARD, RALPH EUGENE; WHITE, 
MINOR; et al.) 
Center for Photographic Studies Invitational 
Portfolio One. Louisville, Kentucky: Center for 
Photographic Studies, 1972. One of 120 copies, 
colophon with the edition notation 68 in white ink. 
Silver-stamped box with black boards, contents 
loose as issued. [4] pp. text; with 18 (of 18) 
photographs, including works by Ralph Eugene 
Meatyard, Minor White, Emmet Gowin, and 
others, comprising fifteen gelatin silver prints, 
two photostatic prints, and a c-print; the images 
measuring 4 3/4 x 4 1/4 to 7 1/2 x 9 1/2 inches 
(121 x 108 to 191 x 241 mm), and the reverse, 
the mounts 14 x 11 inches (356 x 279 mm), all 
but two with the photographers' signatures 
(including the Meatyard), and some with the 
dates and an edition notation, in pencil or in ink, 
on mounts recto or verso; the White and Gowin 
unsigned, with the photographers' hand stamps, 
on mount verso; each image with the Portfolio 
hand stamp on mount verso. Fine. 
The portfolio was produced the year Meatyard 
died (having already prepared his contribution), 
and it is dedicated to him. The prints are by 
Anderson, Church, Davenport, Dickey, Gowan, 
Gassan, Kowal, Kurtz, Kennedy, Meatyard, 
Miller, Pressma, Harry Smith, Henry Smith, 
Sparks, Traub, Traube and White. 
C  
$1,000-2,000 

 

202 
MORLEY, LEWIS (1925-2013) 
Sir Cecil Beaton, circa 1960, printed August 
1989. Gelatin silver print, 11 1/2 x 15 inches (383 
x 290 mm), with Morley's blind stamp, verso with 
his ink stamp, noting this as one of three prints, 
but not signed. Some minor handling creases; 
together with BEATON, CECIL (1904-1980). 
[Irena Baronova, Ballets Russes de Monte 
Carlo, 1935]. Gelatin silver print, likely vintage, 7 
1/2 x 9 1/2 inches (243 x 192 mm), dry mounted 
to card, verso with the Sotheby's Studio of Cecil 
Beaton stamp. Some silvering to dark tones at 
head of print, printer's notations to mounts, no 
defects noted in raking light; and BEATON, 
CECIL (1904-1980). Massine of the Col. de 
Basil Ballet Co., in "Tricorne, 1930s. Gelatin 
silver print, likely vintage, 12 1/4 x 9 1/2 inches 
(313 x 242 mm), verso with Beaton's titling (and 
possibly signature, with a five guinea price) and 
extensive stamps and notations, and the later 
Sotheby's Studio of Cecil Beaton stamp. Some 
creasing to corners, wear, but in all a print that 
presents well. 
C Estate of Thomas P. Lacy 
$1,000-1,500 

 

203 
NEWMAN, ARNOLD (1918-2006) 
Martha Graham, 1961, likely printed 1970s. 
Gelatin silver print, 8 1/4 x 13 1/4 inches (328 x 
256 mm), signed, titled and dated, (l.r., l.l.), verso 
with Newman's copyright stamp and a pencil 
annotation not in his hand. No defects noted in 
raking light. Framed. 
C Estate of Thomas P. Lacy 
$800-1,200 

 

204 
NEWMAN, ARNOLD (1918-2006) 
Sir Cecil Beaton, 1978, likely printed circa 1981. 
Gelatin silver print, 12 7/8 x 10 1/8 inches (328 x 
256 mm), signed, titled, dated, and inscribed 
"with warm regards from Augusta and Arnold 
1981" in lower margin in pencil (l.r., l.i.), verso 
with Newman's copyright stamp and a pencil 
annotation not in his hand. No defects noted in 
raking light. Corners of margin lightly tipped to 
overmat with tape, probably reversible archival 
tape. Framed. 
Sold with a framed poster of a Newman exhibit 
inscribed by Arnold Newman. 
C Estate of Thomas P. Lacy 
$800-1,200 

 

205 
MORGAN, BARBARA (1900-1992) 
El Penitente (Solo-Hawkins-El Flagellante) 
1940, printed 1981. Gelatin silver print, 19 1/4 x 
15 inches (490 x 381 mm) dry-mounted to card, 
mount recto signed in pencil "Barbara Morgan 
1940" (l.r.) and titled (l.l.), additionally stamped, 
signed, titled, annotated and dated by Morgan on 
the verso. Minor toning to mount at the mat 
aperture, the print lifting slightly from the mount, 
the image in excellent condition, no defects 
noted in raking light. Framed. 
Property from an International Corporation. 
C  
$800-1,200 
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206 
PENN, IRVING (1917-2009) 
Cecil Beaton in Morning Dress, side view, 
circa 1950. Gelatin silver print, likely vintage, 10 
x 6 3/8 inches (250 x 168 mm), verso with the 
Conde Nast copyright stamp with "Photograph 
by Penn." Extensive and careful retouching as 
usual. Framed. 
C Estate of Thomas P. Lacy 
$2,000-3,000 

 

207 
RONIS, WILLY (b. 1910) 
Le Petit Parisien [Boy with bread], 1952, 
printed 1995. Gelatin silver print, dated 1949 
(printed 2002), image 12 x 10 1/4 inches (305 x 
260 mm) on larger sheet, signed in ink on margin 
recto (l.r.), initialed in ink, titled and dated in 
pencil on verso, with photographer's stamp. No 
defects noted in raking light. 
A beloved image, dear to the heart of all bakers! 
C  
$3,000-5,000 

 

208 
ROTHSTEIN, ARTHUR (1915-1985) 
Dust storm, [Cimarron County] Oklahoma], 
1936, (printed later, 1980-89). Gelatin silver 
print, 10 x 10 inches (253 x 253 mm), with 
Rothstein's signature in pencil on margin recto 
(l.r.), titled, dated and annotated on print verso. 
In raking light a small indentation in the sky 
(center) noted, and a few dull areas in the sky 
(upper right quadrant) that are likely artist 
retouchings. 
C  
$1,000-1,500 

 

209 
STEICHEN, EDWARD (1879-1973) 
Children in the wind [Meyer family], 1921. 
Vintage platinum print, pencil signed and dated 
"STEICHEN MDCCCXXI" (l.l.), 7 1/4 x 9 1/2 
inches (184 x 241 mm). Two short scratches. 
A fine image produced for Edward Steichen's 
patrons and friends, Agnes and Eugene Meyer, 
of their children. Agnes Meyer, the subject of 
several remarkable portraits by Steichen, was 
deeply involved with 291, the magazine of art 
and literature, as both a publisher and 
contributor. 
C  
$500-700 

 

210 
STERN, PHIL (1919-2014) 
Group of two images. Comprises Marlon 
Brando, 1954, printed later. Gelatin silver print, 
17 5/8 x 13 3/4 inches (447 x 350 mm), verso 
signed twice in pencil by Stern, titled, dated and 
stamped; and James Dean L.A., 1955. Gelatin 
silver print, 12 1/2 x 18 inches (310 x 450 mm), 
verso signed in pencil by Stern, titled, dated and 
stamped. Both fine, framed. 
With an unsigned image by Christine Cook of 
Matthew McConaughey. 
C  
$1,500-2,500 

 

211 
TEPE, RICHARD (1864-1952) 
Group of 100 images, primarily Dutch 
landscapes and pictures of birds and nests, 
likely 1920s-1930s, printed in that era. Vintage 
silver bromide prints, gelatin silver prints etc., 
most approximately 9 x 6 1/2 inches (227 x 165 
mm) or the reverse, many signed and titled on 
the reverse by the photographer, some stamped. 
Prints in generally excellent condition. 
"Richard Tepe was one of the first photographers 
in the Netherlands to photograph nature and to 
point out the importance of its preservation. 
Although his work was well known and widely 
published and exhibited in the early part of the 
twentieth century, his name was quickly 
forgotten after his death in 1952." See ICP: 
 
https://www.icp.org/browse/archive/constituents/r
ichard-tepe?all/all/all/all/0 
 
for an excellent account of this significant Dutch 
photographer specializing in ornithological and 
landscape shots. 
C  
$2,000-3,000 

 

212 
WHITE, JOHN CLAUDE (1853-1918) 
[Nachung Monastery, Tibet August 1904, likely 
printed 1905-1910. Platinum print on wove 
watercolor paper, 5 1/2 x 7/8 inches (141 x 227 
mm), unsigned (as usual). About fine, no defects 
noted. 
Nachung (also written as Nechung, Na'chung) 
Monastery (now removed to India) was the home 
of the Nechung Oracle, the Tibetan State Oracle 
(and the human voice of the deity Dorje 
Drakden). The Oracle's breastplate mirror is now 
at the Liverpool Museum, having been removed 
by Percival Langdon during his visit to the 
Monastery. It was subsequently owned by White. 
See:  
 
https://objectlessonsfromtibetblog.wordpress.co
m/objects-in-focus/august-1904-nechung-
oracles-breastplate/ 
 
for an excellent account, illustrated with another 
copy of the present image from the Liverpool 
collection. John Claude White was assigned 
(somewhat against his will) to Younghusband's 
Tibet Frontier Commission. His photography of 
Tibet is of an exceedingly high standard, and he 
was "probably one of the last, and certainly 
among the most impressive products of a 
tradition of quasi-amateur photography which 
had flourished among administrators and military 
personnel in India since the 1850's." - John 
Falconer. 
C  
$800-1,200 
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213 
UELSMANN, JERRY (b. 1934) 
Untitled [Cloud Room], 1975, likely printed 
1975. Toned gelatin silver print dry-mounted to 
card, 12 3/4 x 9 7/8 inches (325 x 250 mm), 
initialed and dated recto in pencil (l.r.), signed 
and dated on verso with Uelsmann's address 
sticker. Minor toning to mount within mat area, 
the tones of the print seemingly unaffected. 
Property from an International Corporation. 
C  
$600-800  

214 
BARTLETT, MORTON (1909-1992) 
[Group of dolls, portrait from the "Family 
Found" series], 1935-1965, printed 2010. 
Digital pigment print, 22 x 16 1/2 inches (560 x 
5420 mm) on larger sheet, margin with Morton 
Bartlett blindstamp, numbered from the edition of 
10. No defects noted in raking light. 
Bartlett, a freelance photographer and graphic 
designer, was an outsider artist who spend much 
of his time between 1936 and 1963 creating and 
photographing a series of plaster dolls. These 
became widely known after his death in 1992 
when the dealer Marion Harris published and 
exhibited the collection of about 200 staged 
photographs that Bartlett had left upon his death. 
C  
$800-1,200 

 

215 
BARTLETT, MORTON (1909-1992) 
[Doll outside, portrait from the "Family 
Found" series], 1935-1965, printed 2010. 
Digital pigment print, 22 x 13 inches (560 x 330 
mm) on larger sheet, margin with Morton Bartlett 
blindstamp, numbered from the edition of 10. No 
defects noted in raking light. 
Bartlett, a freelance photographer and graphic 
designer, was an outsider artist who spend much 
of his time between 1936 and 1963 creating and 
photographing a series of plaster dolls. These 
became widely known after his death in 1992 
when the dealer Marion Harris published and 
exhibited the collection of about 200 staged 
photographs that Bartlett had left upon his death. 
C  
$800-1,200 

 

216 
BEARD, PETER (1938-2020) 
[MRI-IRM] Another kind of photography for 
"50 Years of Portraits," (Spring 1998). Iris print, 
34 1/8 x 25 1/4 inches (867 x 641 mm) on larger 
sheet, signed in pencil "Peter Beard 47616 
Nairobi" (l.r.) and titled and dated as above (l.l.), 
[from the edition of 25]. Fine. Framed. 
Decorated (in the print as usual) by Beard's local 
artists Mwangi and Kivoi. 
C  
$8,000-12,000  

217 
DARZACQ, DENIS (b. 1961) 
Hyper no. 33. from the series Hyper, 2007-
2009. C-print, 14 x 9 1/2 inches on larger sheet, 
signed and numbered 5 from the edition of 15. 
Fine. Framed. 
With the Aperture Foundation label. From the 
collection of Joseph Salvatore LaPolla Jr. 
C  
$500-800 

 

218 
FOUGERON, MARTINE (b. 1954) 
Nicolas Resting (from the tête-à-tête series 
2006 printed 2011. Digital chromogenic print, 15 
1/4 x 19 1/2 inches (390 x 490 mm), signed, 
titled, dated and numbered 7 from the edition of 
9. Fine. Framed 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$700-1,000 

 

219 
GRAF, BRYAN (b. 1982) 
Trail Mix I, 2012. Unique chromogenic 
photogram, 20 x 16 inches (510 x 410 mm), 
signed, titles, dated and initialed on the Yancey 
Richardson Gallery label Fine. Framed 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$700-1,000 

 

220 
HARGER, NATHAN (b. 1976) 
Untitled (Pier D), New York, NY, 2010. Digital 
chromogenic print, 33 1/2 x 53 inches (850 x 
1350 mm), signed on the Hasted Kraeutler label 
and numbered 1 from the edition of 7. Fine. 
Framed. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$600-900 

 

221 
HO LEE, MYOUNG 
Tree #13, 2007. Archival ink jet print on paper, 8 
x 8 inches, signed, titled and editioned on the 
artist label. Fine. Framed. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$600-900  



Doyle New York 

Sale Date - 12/15/2020 
Page 27 

 

222 
KENNA, MICHAEL (b. 1953) 
ADAMS, HENRY. Mont-Saint-Michel. N.p.: 
Steven Albahari, 21st Editions, 2004. One of 60 
copies (45 for sale), this number 6, signed by 
Kenna and the participants. Publisher's full 
vellum in orange silk clamshell case. 16 x 13 5/8 
inches (40.5 x 34.5 cm); 59, [3], pp.; with 14 
signed platinum prints bound-in, each signed 
and dated by the photographer on the verso; and 
with the separate signed platinum print of Mont-
Saint-Michel that was issued with the work. 
Minor soiling to case, extensive stain on text 
page 21-2, impacting the mount opposite and 
unobtrusively entering the mounted image. The 
separate print, signed and dated 1991, is 
framed. 
The introduction is by John Woods, with an 
essay by Lance Speer. The text is taken from the 
work by Henry Adams. 
C  
$2,500-3,500 

 

223 
KOST, JEREMY (b. 1977) 
Group of four works. Fields of Green (Max), 
1990s. Composite of eight overpainted Instant 
Color 600 Polaroids, each 4 x 4 inches, mounted 
to 22 x 12 1/2 inches (560 x 320 mm). Fine. 
Framed; together with Afternoon Break, 1990s. 
Composite of approximately 20 Instant Color 600 
Polaroids, each 4 x 4 inches, mounted to 23 1/2 
x 18 1/2 inches (595 x 465 mm). Fine. Framed. 
Together with a single image and a two-panel 
self-portrait by Kost, both framed. From the 
collection of Joseph Salvatore LaPolla Jr. 
C  
$800-1,200 

 

224 
LISTRI, MASSIMO (b. 1954) 
Friedenstein Castle, Gotha, Germany, 1999. 
Chromogenic print mounted to Dibond, 47 x 59 
inches (1207 x 1500 mm), signed and numbered 
4 from the edition of 5. Fine, framed. 
C  
$4,000-6,000 

 

225 
McGINLEY, RYAN (b. 1977) 
Richard (Donkey), 2012. C-print mounted to 
plexiglass on armature, 13 x 19 3/4 inches (330 
x 500 mm), copy one from the edition of three. 
Several small marks to the surface of the 
plexiglass noted, likely removable with polishing. 
Framed. 
The limitation of this is taken from the original 
invoice; it is not visible on the image itself. With 
Team Gallery Inc., 2012 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$1,500-2,500 

 

226 
MCPHEE, LAURA (b. 1958) and BEAHAN, 
VIRGINIA 
Two chromogenic prints. Comprises Tea 
Factory, Mutwagalla Estate, Kirella, Sri 
Lanka, 1993. 18 1/4 x 23 inches (465 x 585 
mm), numbered 5 from the edition of 30. Fine. 
Framed; and Somerset Tea Plantation and 
Flame Trees in the Jungle, Sri Lanka, 1993. 
27 1/4 x 34 1/2 inches (695 x 875 mm), 
numbered 4 from the edition of 20. Fine. 
Framed. 
With Laurence Miller Gallery. 
C  
$1,000-1,500 

 

227 
MACKENZIE, MAXWELL 
Collection of 22 large format photographs. A 
fine large group comprising 21 chromogenic 
prints, each ink signed, dated 1992 or 1993, and 
numbered from editions of 20 in the lower 
margin, and 1 black and white print ink signed, 
dated 1997 and numbered from the edition of 50. 
Most images 16 x 48 1/4 inches (406 x 1225 
mm) on sheets measuring 30 x 56 inches (762 x 
1422 mm). Housed in a large archival case, 
some curling to edges or the occasional smudge 
to signature ink, generally very fine and well 
preserved. 
The black and white image here is Near Pomme 
de Terre Lake, Grant County, Minnesota, 1997, 
the balance are all attractive examples of 
Mackenzie's wide-lens studies of architecture, 
such as barns and abandoned houses set into 
richly colored landscapes etc.. A very fine 
collection. 
C  
$2,500-3,500 

 

228 
MUDFORD, GRANT (n. 1944) 
Simmons Hall, Massachusetts Institute of 
Technology, Under Construction, 2002. 
Chromogenic print mounted on Sintra, signed on 
the frame verso in ink, numbered 1/10 on the 
Rosmund Felsen Gallery label on verso, 48 x 61 
inches (1219 x 1549 mm). Fine, framed. 
C  
$1,000-1,500 

 

229 
OHRINGER, FREDERIC (b. 1940) 
Dana, 1995. Sepia toned gelatin silver print, 20 
1/4 x 15 3/4 inches, verso signed and dated 
1995 and numbered 6/25. Fine. Framed. 
C  
$1,000-1,500 

 

230 
OSINSKI, CHRISTINE (b. 1948) 
Group of two gelatin silver prints. Comprises 
Boy at Beach Flexing, undated, 1983-84? and 
Young man pulling a Go-Kart, 1983-84. Each 9 
3/4 x 9 3/4 inches (250 x 250 mm), both 1 from 
the edition of 10. Fine. Framed. 
With Sasha Wolf Gallery. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$400-600 
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231 
RAUZIER, JEAN-FRANÇOIS (b. 1952) 
[Venice], Vedute, [2010?]. C-print, numbered 8 
from the edition of 8, 52 x 87 1/2 inches (1320 x 
2220 mm). Fine. Framed. 
One of Rauzier's extraordinary Vedute series, 
explorations of semi-virtual urban landscapes. 
With Waterhouse & Dodd. 
C  
$10,000-15,000 

 

232 
ROSS, CLIFFORD (b. 1952) 
Hurricane LIV, printed 2011. Archival pigment 
print, 12 x 17 inches (304 x 1430 mm) signed 
and numbered 108 from the ArtSpace edition of 
300 on the certificate on frame verso. Fine. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$700-1,000 

 

233 
ROVNER, NADINE 
Sara and Justin, 2008, printed 2011. Archival 
pigment print 234 x 30 inches (610 x 760 mm), 
from the edition of 10. Fine. Framed. From the 
artist's Road Trip series. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$300-500 

 

234 
SALGADO, SEBASTIÃO 
Serra Pelada, Gold Mine, Brazil (Figure 
Eight), 1986, printed later. Gelatin silver print, 32 
x 21 3/8 in. (813 x 543 mm), signed, titled 'Brasil' 
and dated in pencil on the verso. No defects 
noted in raking light. Framed. 
With Peter Fetterman. 
C  
$10,000-15,000 

 

235 
SALGADO, SEBASTIÃO 
The first day of installation of the camp of 
Benako for the Rwandan Tutsi and Hutu 
Refugees, Tanzania, 1994, printed later. Gelatin 
silver print, 21 x 32 1/8 in. (533 x 816 mm), 
signed, titled 'Tanzania' and dated in pencil on 
the verso. No defects noted in raking light. 
Framed. 
With Peter Fetterman. 
C  
$10,000-15,000 

 

236 
SALTZMAN, PAUL (b. 1943) 
John Lennon, Paul McCartney, George 
Harrison and Ringo Starr, Rishikesh India, 
1968. Four digital chromogenic prints, each 24 
3/4 x 24 3/4 inches (630 x 630 mm) on larger 
sheet, each signed, titled, dated and numbered 1 
from the edition of 50. Fine. Framed. 
Taken when the photographer was 23 and 
studying meditation under the Maharishi Mahesh 
Yogi, these images were taken at the time when 
the Beatles, Donovan and others were pursuing 
their studies in meditation there. These closeups 
seem to be quite rare, and may never have been 
fully editioned. 
C  
$3,000-5,000 

 

237 
SCHORR, COLLIER (b. 1963) 
[Still from Cross of Iron],, March, 2001. 
Chromogenic print, 7 3/8 x 7 3/8 inches (188 x 
185 mm), recto margin signed, dated and 
numbered 4 from the edition of 100 in ink (l.r.). 
Fine, Framed. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$400-600 

 

238 
SERRANO, ANDRES (b. 1950) 
The Klan Klansman (Great Titan of The 
Invisible Empire VII), 1990. Cibachrome print 
mounted on Diasec, 60 x 50 inches (1524 cm x 
1270 mm), verso signed, dated, titled and 
numbered 1 from the edition of 10 on in pencil 
verso. Fine. Framed. 
"Whether it's dead people or the Ku Klux Klan, 
whatever I photograph I try to make beautiful. 
The controversy comes when I deal with issues 
and things that are not seen as beautiful, but to 
me, that is my role as an artist, to make it 
beautiful no matter what it is..." --Andres 
Serrano, from an interview in VNY. With Yvon 
Lambert Gallery, New York. 
C  
$12,000-18,000 

 

239 
SNOW, MAX[WELL] (b. 1984) 
Untitled (Owl II), 2011, printed 2011 and issued 
by Exhibition A. Archival inkjet print on heavy 
paper, 30 x 24 inches (760 x 610 mm), verso 
signed, numbered 8 from the edition of 50, 
accompanied by the Exhibition A certificate. In 
raking light, some marking to the matte surface 
of the print. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$1,000-2,000 

 

240 
STERNFELD, JOEL (b. 1944) 
Little Talbot Beach, Florida September 1980. 
Digital C-Print, printed 2004, signed and 
numbered 1/10 on the Luhring Augustine gallery 
label on verso, 42 x 52 1/2 inches (1066 x 1333 
mm). Fine, framed. 
C  
$3,000-5,000 
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241 
SVOLIK, MIRO (b. 1960) 
Three images from the series: Sometimes I 
try to establish contact with other 
civilizations of human beings, 1990. Three 
gelatin silver prints, each signed, titled and 
numbered 3/15 on the verso in pencil, each 17 
1/2 x 17 1/2 inches (444.5 x 444.5 mm), 
separately framed and with the gallery label of 
Stuart Levy Fine Art. Fine. 
C Estate of Richard and Carole Rifkind 
$400-600 

 

242 
THOMPSON, MICHAEL 
Lemon Eye, New York City, 1997. 
Chromogenic print, 40 x 44 (1016 x 1176 mm), 
numbered 2 in an edition of 5. Fine. Framed.  
Thompson (Images, Abrams 2005; Portraits, 
2011; Red Nude, 2010 etc.) started his career as 
an assistant to Irving Penn and is a major figure 
in contemporary fashion photography. 
C  
$2,000-3,000 

 

243 
TOMASELLI, FRED (b. 1956) 
[Untitled], 2004. Archival digital print om wove 
paper, 9 5/8 x 6 1/4 inches (243 x 157 mm), 
signed, numbered 10 from the edition of 25 APs 
(and 100 copies). Fine. Framed. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$300-500 

 

244 
TUNICK, SPENCER (b. 1967) 
Untitled [Chambers Street, Manhattan], 1998. 
C-print bonded to Diasec, 90 x 71 inches (2286 x 
1830 mm), signed verso on the label from I-20 
Gallery and numbered 2 from the edition of 6. 
Fine. 
C  
$4,000-6,000 

 

245 
VENTOSA, PEP (b. 1957) 
The George Washington Bridge, 2008. 
Lambda color print face-mounted on Sintra, 21 x 
28 1/4 inches (540 x 720 mm), signed on gallery 
label, which is titled, dated and numbered one 
from the edition of 100. Fine condition. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$700-1,000 

 

246 
WELLING, JAMES (b. 1951) 
Glass House 5905, 2008. Epson 38780 printer 
on Hahnemuhle paper, 9 x 13 1/2 inches (230 x 
342 mm) on 11 x 17 1/8 inch sheet, verso 
signed, titled, dated and numbered 7 from the 
edition of 25. Fine. Framed. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$1,000-2,000 

 

247 
WOLF, MICHAEL (b. 1954) 
Tokyo Compression #5, 2010. Pigment print on 
Hahenmuele paper, 20 x 16 inches (508 x 464 
mm), verso signed, titled, dated and numbered 4 
from the edition of 9. Fine. Framed. 
With Bruce Silverstein. 
From the collection of Joseph Salvatore LaPolla 
Jr. 
C  
$600-900 

 

  
 



GLOSSARY

The following examples define some of the terms 
used in this catalogue. The reader is reminded 
that all of the terms and descriptions used in this  
catalogue as to authorship, period, culture, source  
or origin for any property are made and used as 
qualified statements and opinions only, and are 
subject to the Conditions of Sale and the  
Terms of Guarantee.

In connection with the attribution of authorship,  
as described in paragraph 2 of the Terms of  
Guarantee, the following terms are used in this 
catalogue, and are defined as follows:

FURNITURE AND DECORATIONS

REGENCY ROSEWOOD SOFA TABLE
First quarter of the 19th century. This heading with 
the date included means that the piece is, in our 
best judgment, of the period indicated with no 
major alterations or restorations.

REGENCY ROSEWOOD SOFA TABLE
This heading without inclusion of a date indicates 
that in our best judgment, the piece, while basically 
of the period, has been substantially altered or  
restored and in some cases it may also indicate 
that the piece has been constructed from old parts.

REGENCY STYLE SOFA TABLE
The inclusion of the word “style” in the heading 
indicates that, in our opinion, the piece is an  
intentional copy or reproduction of an earlier work 
or style of works.

PAINTINGS

NICOLAES MAES
In our best judgment the work is by the named 
artist. This is our highest category of authenticity in 
the present catalogue.

ATTRIBUTED TO NICOLAES MAES
In our best judgment, while the work is of the 
period of the named artist, and on the basis of 
style can be ascribed to him, we cannot state with 
certainty that it is by him.

SCHOOL OF NICOLAES MAES
In our best judgment, the work is of the period of 
the named artist, by a pupil or close follower of 
the artist, but is not by the artist.

CIRCLE OF NICOLAES MAES
In our best judgment, the work is of the period of 
the named artist and closely related to his style.

MANNER OF NICOLAES MAES OR AFTER  
NICOLAES MAES OR FOLLOWER OF  
NICOLAES MAES
In our best judgment, although the work is in the 
style of or a copy of a work by the named artist,  
it is of a later period.

 
 
 
 
 
 
 
 
 
 
 

SIGNED NICOLAES MAES
In our best judgment, the signature, monogram, 
initials or other similar indicia of authorship is a 
recognized signature of the artist and appears in 
one of the six areas of the painting designated  
as follows: 
      (u.l.) Upper left
      (l.l.) Lower left 
      (u.r.) Upper right
      (l.r.)  Lower right 
      (u.c.) Upper center 
      (l.c.) Lower center

BEARS SIGNATURE, NICOLAES MAES
In our best judgment, the signature, monogram, 
initials or other similar indicia of authorship is not 
that of the artist and may have been added at a 
later date.

DATED
In our best judgment, the date indicated on the work 
is the date the work was executed.

DATED (FOR BRONZES)
In our best judgment, the date indicated when the 
original model was executed. Since the exact date 
of the casting of a bronze sculpture is often unknown 
and illustrations in reference books may not specify 
which particular cast is discussed or illustrated, 
it should be pointed out that dates of execution 
and entries listed under Literature in the individual 
catalogue entries do not necessarily refer to the 
castings included in the sale.

PRINTS

NAME OF THE ARTIST
Subject to the Conditions of Sale and Terms of 
Guarantee set forth in this catalogue, and except 
where stated as being “after” or “attributed to” 
an artist, each lot is by the artist appearing at the 
head of the lot, except in the case of lots containing 
works by more than one artist.

TITLE
If there is a generally accepted title for the print, 
that title is given in upper case at the beginning of 
the lot description. If the work has no title or the 
title is unknown to us, a descriptive title is given in 
brackets.

REFERENCES
Information from the standard catalogues of the 
artists’ works is cited when possible following the title.

MEDIUM
The mediums are described as fully as possible, 
although secondary techniques may not be listed.

DATE
The date given is that of the original plate, block, 
stone or screen. It is not necessarily the date at 
which the impression offered for sale was printed.

EDITION
Information regarding the size of the edition is given 
when possible.

SIGNATURE
Only manuscript signatures of the artists are indicated. 
Signatures “in the plate” are not mentioned since 
they are considered part of the image.

 
 
 

QUALITY AND CONDITION
An attempt has been made to give relevant  
information concerning the quality of the impression, 
the size of the margins and the condition of the 
prints when possible. These descriptions are qualified 
statements or opinions only, and are made subject 
to the Conditions of Sale and Terms of Guarantee.

The print sleeves are the property of Doyle New York 
and are not included in the sale.

MEASUREMENTS
As with any description in this catalogue,  
measurements are qualified statements or opinions 
and are subject to the Conditions of Sale and 
Terms of Guarantee. Doyle New York shall not be 
liable for any mistakes in measurements.  
Measurements have been made to the best of our 
ability, and are given in inches to the nearest  
1/4 inch and millimeters, height before width.  
Unless otherwise indicated, etchings and engravings 
are measured by the dimensions of the plate 
marks.Woodcuts, lithographs and silkscreens are 
measured by the dimensions of the images.

All pictures are framed unless otherwise noted in this 
catalogue.



CONDITIONS OF SALE
1. BINDING TERMS
The lots listed in this catalogue will be offered by 
Doyle New York as owner or as agent for consignor 
subject to the following terms and conditions. 
Where Doyle is agent, the contract is between 
seller and buyer. The following Conditions of Sale 
and Terms of Guarantee constitute the entire 
agreement with the purchaser relative to the 
property listed in this catalogue. By bidding at 
auction you agree to be bound by these terms:

2. AS IS
All lots are sold “AS IS” and without recourse and 
neither Doyle New York nor its consignor makes any 
warranties or representations, express or implied, 
with respect to such lots, except for the limited  
warranties expressly stated in the Terms of Guarantee 
section of this catalogue. Prospective buyers are strongly 
advised to examine personally any property in which 
they are interested, before the auction takes place, to 
determine its condition, size, and whether or not it 
has been repaired or restored.

Except as otherwise expressly and specifically provided 
in the Terms of Guarantee, neither Doyle New York 
nor its consignor makes any express or implied warranty 
or representation of any kind or nature with respect 
to merchantability, fitness for purpose, correctness of 
the catalogue or other description of the physical 
condition, size, quality, rarity, importance, medium, 
material, genuineness, attribution, provenance, period, 
culture, source, origin, exhibitions, literature or historical 
significance of any lot sold. The absence of any reference 
to the condition of a lot does not imply that the lot is 
in perfect condition or completely free from wear and 
tear, imperfections or the effects of aging; nor does 
a reference to particular defects imply the absence of 
others. References in the catalogue entry or the condition 
report to damage or restoration are for guidance 
only and should be evaluated by personal inspection 
by the bidder or a knowledgeable representative.

The Terms of Guarantee are controlling, and no 
statement, whether written or oral, and whether 
made in this catalogue, an advertisement, a bill of 
sale, a salesroom posting or announcement, the 
remarks of an auctioneer, or otherwise, shall be 
deemed to create any warranty, representation 
or assumption of liability. All statements by Doyle 
New York in the catalogue entry for the property or 
in the condition report, or made orally or in writing 
elsewhere, are statements of opinion and are not to 
be relied on as statements of fact. Except as stated 
in the Terms of Guarantee, neither Doyle New York nor 
the seller is responsible in any way for errors or omis-
sions in the catalogue or any supplemental material. 
Buyers are responsible for satisfying themselves 
concerning the condition of the property and the 
matters referred to in the catalogue entry.

Doyle New York and its consignor make no warranty 
or representation, express or implied, that the 
purchaser will acquire any copyright or reproduction 
rights to any lot sold. Doyle New York expressly 
reserves the right to reproduce any image of the lots 
sold in this catalogue.  
 
The copyright in all images, illustrations and written 
material produced by or for Doyle New York relating 
to a lot, including the contents of this catalogue, is, 
and shall remain at all times, the property of 
Doyle New York and shall not be used by the buyer, 
nor by anyone else, without our prior written consent.

3. WITHDRAWAL
Doyle New York reserves the right to withdraw  
any lot at any time prior to the commencement  
of bidding for such lot and shall have no liability 
whatsoever for such withdrawal.

4. RESERVES
If the auctioneer decides that any opening bid is  
below the value of the lot offered, the auctioneer 
may reject that bid and withdraw the lot from sale; 
and if, having acknowledged an opening bid, he 
decides that any advance thereafter is insufficient, 
he may reject that advance.

Unless otherwise indicated, all lots are offered subject to 
a reserve, which is the confidential minimum price 
below which such lot will not be sold. No reserve 
will exceed the low estimate of the lot. Reserves are 
agreed upon with the consignor or, in the absence 
thereof, in the  absolute discretion of Doyle New York.

Unless otherwise announced by the auctioneer,  
all bids are per lot as numbered in the catalogue.

Lots marked C preceding the estimate are consigned 
and reserved. Those marked • are reserved property 
in which Doyle New York has an interest.

Doyle New York on occasion makes loans or  
advances funds to consignors.

The auctioneer may implement the reserve by opening 
bidding on any lot by placing a bid on behalf of the 
seller. The auctioneer will not specifically identify bids 
placed on behalf of the seller. The auctioneer may 
further bid on behalf of the seller, up to the amount 
of the reserve, by placing successive or consecutive 
bids for a lot or by placing bids in response to other 
bidders. Unless otherwise noted in the catalogue or 
by an announcement at the auction, Doyle New York 
acts as agent on behalf of the seller and does not 
permit the seller to bid on his or her own property.

5. ESTIMATES
Each lot in the catalogue is given a low and high 
estimate representing that range which, in the 
opinion of Doyle New York, represents a fair and 
probable auction value. When possible, the estimate 
is based on previous auction records of comparable 
property, condition, rarity, quality and provenances. 
The estimates are often determined several months 
before a sale and are therefore subject to change 
upon further research of the property, or to reflect 
market conditions or currency fluctuations.  
Estimates are subject to revision. Actual prices realized 
for items can fall below or above this range.  
An estimate of the selling price should not be relied 
on as a statement that this is the price at which the 
 item will sell or its value for any other purpose. 
Estimates do not include the buyer’s premium. 
Where “Estimate on Request” appears, please contact 
the Specialist Department for further information.

6. BIDDING
Doyle New York reserves the right, at our complete 
discretion, to refuse admission to the premises or 
participation in any auction and to reject any bid, as 
well as the right to refuse to acknowledge any bidder. 
The highest bidder acknowledged by the auctioneer 
will be the purchaser. The auctioneer has the right 
at his absolute and sole discretion to advance the 
bidding in such a manner as he may decide, to withdraw 
or divide any lot, and to combine any two or 
more lots. In the event of error or dispute between 
bidders, or in the event of doubt on our part as to 
the validity of any bid, whether during or after the 
sale, the auctioneer has final discretion to determine 
the successful bidder, to continue the bidding, to 
cancel the sale, or to reoffer and resell the lot in 
dispute. If any dispute arises after the sale, the 
Doyle New York sale record shall be conclusive.

7. PURCHASER’S RESPONSIBILITY
Title passes upon the fall of the auctioneer’s hammer to 
the highest acknowledged  bidder, subject to the conditions 
of sale set forth herein. Such bidder there upon assumes 
full risk and responsibility there for (including, without 
limitation, liability for or damage to frames and glass 
covering prints, paintings or other works). Although in 
our discretion we will execute orders or absentee bids 
or accept telephone bids as a convenience to clients 
who are not present at auctions, we are not responsible 
for any errors or omissions in connection therewith.

When making a bid, a bidder is accepting personal liability 
to pay the purchase price as follows, unless it has been 
explicitly agreed in writing with Doyle New York before 
the commencement of the sale that the bidder is 
acting as agent on behalf of an identified third party 
acceptable to Doyle New York, and that Doyle New 
York will look only to the principal for payment:

The total purchase price to be paid by purchaser is 
the amount of the successful bid price plus a 
premium of 25% on the first $300,000 of the hammer 
price of each lot, 20% on the portion of the hammer 
price from $300,001 through $3,000,000, and 12.5% on 
that portion of the hammer price exceeding 
$3,000,000. Payment of each lot shall be made as follows: 
 
A cash deposit of not less than 25% of the purchase price 
(unless the whole purchase price is required at the sole 
discretion of Doyle New York) will be paid on the day 
of the auction. Deposits shall apply to all purchases 
made at this sale and not to any one particular lot.

Prior to the sale, the buyer must provide us with his or her 
name and permanent address and, if so requested, 
details of the bank from which payment will be made.
 
The balance of the purchase price, if any, will be paid not 
later than 5 pm one (1) day following the day of the 
auction. Such payment shall be made in U.S. dollars 
by certified or cashier check drawn on a U.S. bank unless 
other arrangements are made with Doyle New York. 
The buyer will not acquire title to the lot until we have 
received all amounts due to us from the buyer in good 
cleared funds even in circumstances where we have released 
the lot to the buyer. Doyle New York reserves the 
right to hold merchandise purchased by personal 
check until the check has cleared the bank.  
 
The purchaser agrees to pay Doyle New York a handling 
charge of $35 for any check dishonored by the drawee.

At some auctions there may be a video or digital screen. 
Errors may occur in its operation and in the quality 
of the image, and Doyle New York does not accept 
liability for such errors.

Any objects offered at this auction which contain materials 
from a species that is endangered or protected, including, 
but not limited to, ivory, coral and tortoiseshell, 
may require a license or certificate prior to exportation 
from the United States or an individual state and 
additional certificates or licenses for importation 
into another state or country. Some materials may 
not be exported, imported into other states or countries 
or resold. It is the purchaser’s responsibility to be 
aware of applicable laws and regulations and to 
obtain any required export or import licenses or 
certificates and any other required documentation. 
 
Further, the purchaser shall be responsible for on-time 
payment of the full purchase price of the lot, even if 
the obtaining  of any such license is denied or delayed.  
 
Doyle assumes no liability for failing to identify 
materials from endangered or protected species or 
for incorrectly identifying such materials.



CONDITIONS OF SALE CONTINUED

8. REMEDIES AVAILABLE TO DOYLE NEW YORK
In addition to the other remedies available to us by 
law, we reserve the right to impose a late charge 
of 1 1/2% per month of the total purchase price if 
payment is not made in accordance with the conditions 
set forth herein. All property must be removed from 
our premises by the purchaser at their expense not 
later than (2) business days following its sale and, 
if it is not removed, Doyle New York reserves the right 
to charge a minimum storage fee of $5 per lot per day 
or to deliver the property to a public warehouse for 
storage at the purchaser’s expense, to be released 
only after payment in full of all removal, storage, 
handling, insurance and any other costs incurred, 
together with payment of all other amounts due to us.  
 
Doyle New York shall have no liability for any 
damage to property left on its premises for more 
than (2) days following the sale.

If any applicable conditions herein are not complied 
with by the purchaser, in addition to other remedies 
available to us and the consignor by law, including 
without limitation the right to hold the purchaser 
liable for the total purchase price, including all fees, 
charges and expenses more fully set forth herein,  
we shall be entitled in our absolute discretion  
to exercise one or more of the following rights  
or remedies:
 
a) To charge interest at such rate as we shall
reasonably select;

b) To hold the defaulting buyer liable for the total 
amount due and to commence legal proceedings for 
its recovery together with interest, legal fees and costs 
to the fullest extent permitted under applicable law;

c) Cancel the sale of that, or any other lot or lots sold 
to the defaulting purchaser at the same or any other 
auction, retaining as liquidated damages 
all payments made by the purchaser;
 
d) Resell the property whether at private sale or 
public auction without reserve, and the purchaser 
will be liable for any deficiency, cost, including 
handling charges, the expenses of both sales, our 
commission on both sales at our regular rate, all 
other charges due hereunder and incidental damages;

e) To set off the outstanding amount remaining 
unpaid by the buyer against any amounts which we 
may owe the buyer in any other transactions;

f)  Where several amounts are owed by the buyer 
to us, in respect of different transactions, to apply 
any amount paid to discharge any amount owed in 
respect of any particular transaction, whether or 
not the buyer so directs;

g) To reject at any future auction any bids made by or 
on behalf of  the buyer or to require a deposit 
from the buyer before accepting any bids;

h) To take such other actions as we deem necessary 
or appropriate; or

i) To effect any combination thereof.

In addition, a defaulting purchaser will be deemed 
to have granted and assigned to us a continuing 
security interest of first priority in, and we may retain 
as collateral security for such purchaser’s obligations 
to us, any property or money of or owing to such 
purchaser in our possession. We shall have all of the 
rights accorded a secured party under the New 
York Uniform Commercial Code with respect to such 
property and we may apply against such  
obligations all monies held or received by us for the 
account of, or due from us, to such purchaser. At our 
option, payment will not be deemed to have 
been made in full until we have collected funds 
represented by checks, or in the case of bank or 
cashier’s checks, we have confirmed their authenticity. 
In the event the purchaser fails to pay any or all of 
the total purchaser price for any lot and Doyle 
New York nonetheless elects to pay the consignor 
any portion of the sale proceeds,  the purchaser 
acknowledges that Doyle New York shall have all 
of the rights of the consignor to pursue the purchaser 
for any amounts paid to the consignor, whether at 
law, in equity, or under these Conditions of Sale.

9. LIMITED LIABILITY
If for any cause a purchased lot cannot be delivered 
in as good condition as at the time of sale, or should 
any purchased lot be stolen or mis-delivered or lost 
prior to delivery, Doyle New York shall not be 
liable for any amount in excess of that paid by the 
purchaser. We are not responsible for the acts or 
omissions of carriers or packers of purchased lots, 
whether or not recommended by us. Packing and 
handling of purchased lots by us is at the entire risk 
of the purchaser and Doyle New York will have no  
liability for any loss or damage to such items. 
 
 

10. DOYLE NEW YORK EMPLOYEES
Employees of Doyle New York are not prohibited 
from bidding on property. In the course of their 
employment it is possible that they may have  
access to information not available to the public.

 
11. WAIVER OF CONDITIONS
Any and all of these conditions may be waived or 
modified in the sole discretion of Doyle New York. 
The Conditions of Sale, Terms of Guarantee, the 
glossary, if any, and all other contents of this 
catalogue are subject to amendment by us by oral 
announcements made during the sale.  
 
Salesroom notices amend the catalogue description 
of a lot after our catalogue has gone to press. 
They are posted in the viewing galleries and 
salesroom or are announced by the auctioneer. 
Please take note of them.

12. All measurements and weight are approximate. 
Doyle New York is not responsible for damage of 
glass covering paintings, drawings, other works or 
frames and lamp shades regardless of cause.

13. If any part of these Conditions of Sale is found 
by any court to be invalid, illegal or unenforceable, 
the balance of the conditions shall continue to be 
valid to the fullest extent permitted by law.

14. The rights and obligations of the parties with 
respect to these Conditions of Sale and Terms 
of Guarantee, as well as the purchaser’s and our 
respective rights and obligations hereunder, the 
conduct of the auction and any matters connected 
with any of the foregoing, shall be governed and 
interpreted by the laws of the State of New York. 
By bidding at auction, whether present in person 
or by agent, by written bid, telephone or other 
means, the buyer shall be deemed to have submitted, 
for the benefit of Doyle New York, to the exclusive 
jurisdiction of the federal or state courts located in 
the state and county of New York and waives any 
objection to the jurisdiction and venue of any such 
court.

To better assist our clients, we have prepared the 
following information on Sales and Use Tax related to 
property purchased at auction.  
 
 
WHY DOYLE NEW YORK COLLECTS SALES TAX

Virtually all State Sales Tax Laws require a
corporation to register with the State’s Tax  
Authorities and collect and remit sales tax if the 
corporation maintains a presence within the state, 
such as offices. In the states that impose sales tax, 
Tax Laws require an auction house, with a presence 
in the state, to register as a sales tax collector, and 
remit sales taxcollected to the state. New York sales 
tax is charged on the hammer price, buyer’s premium 
and any other applicable charges on any property 
picked up or delivered in New York, regardless of 

the state or country in which the purchaser resides or 
does business.

 
WHERE DOYLE NEW YORKCOLLECTS SALES TAX

Doyle New York is currently registered to collect 
sales tax in the following states: New York and the 
District of Columbia.

For any property collected or received by the  
purchaser in New York City, such property is 
subject to sales tax at the existing New York State and 
City rate of 8.875%.

If the property is delivered into any of the states in 
which Doyle New York is registered, Doyle New York 
is required by law to collect and remit the appropriate 

sales tax in effect in the state where the property is 
delivered.

WHERE DOYLE NEW YORK IS NOT  
REQUIRED TO COLLECT SALES TAX

Doyle New York is not required to collect sales tax 
on property delivered to states other than those 
listed above. If the property is delivered to a state 
where Doyle New York is not required to collect 
sales tax, it is the responsibility of the purchaser 
to self-assess any sales or use tax and remit it to 
taxing authorities in that state.

Doyle New York is not required to collect sales tax 
for property delivered to the purchaser outside of the 
United States.

INFORMATION ON SALES AND USE TAX RELATED TO PURCHASES AT AUCTION



TERMS OF GUARANTEE

Doyle New York warrants the authenticity of 
authorship of each lot contained in this catalogue 
solely and expressly subject to the terms and  
conditions set forth below.

1. DEFINITION OF AUTHORSHIP
“Authorship” is defined as the artist, artisan, workshop, 
designer, school, period, culture, or source of origin, 
as applicable and indicated in the description of 
the lot. The warranted  information appears in bold 
print immediately following the individual lot number; 
no other language in the catalogue is warranted, 
including any supplemental material which appears 
below the bold print headings. Doyle New York 
is not responsible for any errors or omissions in 
any material, which appears below the bold print 
headings. The description of authorship in this 
catalogue may be amended by a supplement to the 
catalogue, or by notices or announcements at the 
time and place of the auction sale.  
 
This catalogue may contain one or more glossaries 
explaining the terminology used in the catalogue. 
All terminology used in this catalogue, including 
the contents of the glossaries, are merely qualified 
statements or opinions and are not intended or 
made as warranted statements or representations 
under these Terms of Guarantee. Doyle New York 
makes no warranties whatsoever, express or implied, 
with respect to any material in the catalogue, 
except as set forth in bold print headings following 
individual lot numbers in this catalogue and subject 
to the exclusions set forth below.

2. COVERAGE UNDER THE GUARANTEE
Subject to the exclusions set forth below in 
paragraphs 5 and 6, Doyle New York warrants the 
authorship (as that term is defined above) of each 
lot in this catalogue for a period of five years from 
the date of the sale of the lot.  
 
The guarantee is made only to the original purchaser 
of record at the auction, and only the registered 
bidder for the lot at the auction will be considered 
as the original purchaser. The buyer must give 
written notice of claim within five years from the 
date of the auction. Doyle New York may require, 

at its option, to have the purchaser obtain at the 
purchaser’s expense the opinion of two recognized 
experts (approved by Doyle New York) in the field 
relating to the item in question, before Doyle New 
York determines whether to rescind a sale under the 
above warranty. Upon request, Doyle New York 
will provide the purchaser with the names of  
acceptable experts.

3. NON-ASSIGNABILITY
The benefits of this warranty are not assignable and 
shall be applicable only to the original purchaser 
of record (i.e., the registered bidder) and not to any 
subsequent owners (including, without limitation, 
donees, heirs, successors, beneficiaries or assigns) 
who have, or may acquire, an interest in any 
purchased property. The original buyer must have 
remained the owner of the lot without disposing 
of any interest in it to any third party.

4. SOLE REMEDY
The purchaser agrees that in the case of a breach of 
warranty under these Terms of Guarantee, he shall 
have no remedy other than rescission of the sale and 
the refund of the original purchase price paid. 
The original purchase price paid is defined as the 
amount of the successful bid price, plus the buyer’s 
premium. No rescission and refund will be made 
unless the item is returned to Doyle New York at 
175 East 87th Street, New York, NY 10128, in the 
same condition as at the time of sale. The remedy 
of rescission and refund is exclusive and the 
purchaser waives any other remedy which may be 
otherwise available in law or equity. Doyle New 
York shall not be liable for any special, consequential 
or incidental damages incurred or claimed including, 
without limitation, loss of profits or for interest.

5. EXCLUSIONS
This warranty does not apply to:
 
i. authorship of any paintings, drawings or sculpture 
created prior to 1870, unless the lot is determined 
to be a counterfeit which has a value at the date of 
the claim for rescission which is materially less 
than the purchase price paid for the lot; or

ii. any catalogue description where it was specifically 
mentioned that there is a conflict of specialist 
opinion on the authorship of a lot; or

iii. authorship which on the date of sale was in  
accordance with the then generally accepted opinion 
of scholars and specialists, despite the subsequent 
discovery of new information, whether historical or 
physical, concerning the artist or craftsman, his 
students, school, workshop or followers; or

iv. the identification of periods or dates of execution 
which may be proven inaccurate by means of  
scientific processes not generally accepted for use 
until after publication of the catalogue, or which 
were unreasonably expensive or impractical to use 
at the time of publication of the catalogue.

The term counterfeit is defined as a modern fake or 
forgery, made less than fifty years ago, and made with 
the intent to deceive. The authenticity of signatures, 
monograms, initials or other similar indications of 
authorship is expressly excluded as a controlling 
factor in determining whether a work is a counterfeit 
under the meaning of this Terms of Warranty.

6. LIMITED WARRANTY
As stated in paragraph 2 of the Conditions of Sale, 
neither Doyle New York nor its consignor makes any 
express or implied representations or warranties 
whatsoever concerning any property in the catalogue, 
including without limitation, any warranty of  
merchantability or fitness for a particular purpose, 
except as specifically and expressly provided in 
these Terms of Guarantee.

LOCAL TAX ADVISORS

As sales tax laws vary from state to state, Doyle 
New York recommends that clients with questions 
regarding the application of sales or use taxes to 
property purchased at auction seek tax advice 
form their local tax advisors.

Property collected from Doyle New York premises 
by common carriers on behalf of the purchaser for 
delivery to the purchaser at his address outside 
of New York is not subject to New York Sales Tax. If 
it is delivered by the common carrier to any of the 
states where Doyle New York is required to col-
lect sales tax, applicable tax will be added to the 
purchase price.  
 
WHERE DOYLE NEW YORK IS NOT  
REQUIRED TO COLLECT SALES TAX

Doyle New York is not required to collect sales 
tax on property delivered to states other than 
those listed above. If the property is delivered to 
a state where Doyle New York is not required to 
collect sales tax, it is the responsibility of the 
purchaser to self-assess any sales or use tax and 
remit it to taxing authorities in that state.

Doyle New York is not required to collect 
sales tax for property delivered to the purchaser 
outside of the United States.

RESTORATION AND OTHER SERVICES

Regardless of where the property is subsequently 
transported, if any framing or restoration services 
are performed in New York, it is considered to 
be a delivery of the property to the purchaser in 
New York, and Doyle New York will be required to 
collect the 8.875% New York sales tax.

LOCAL TAX ADVISORS

As sales tax laws vary from state to state, 
Doyle New York recommends that clients with 
questions regarding the application of sales or 
use taxes to property purchased at auction 
seek tax advice form their local tax advisors.

CERTAIN EXEMPTIONS

Most states that impose sales taxes allow for 
specified exemptions to the tax. For example, 
a registered re-seller such as a registered art 

dealer may purchase without incurring a tax  
liability, and Doyle New York is not required 
to collect sales tax from such re-seller. The art 
dealer, when re-selling the property, may be 
required to charge sales  tax to its client, or 
the client may be required to  self-assess sales or 
use tax upon acquiring the property.

If a not-for-profit or charitable organization is selling 
property through Doyle New York, it may be sold 
as a tax exempted purchase. The not-for-profit 
seller must be registered with the New York 
Department of Taxation and Finance as an exempt 
organization and the property must be picked up 
or delivered in New York. However, a compensating 
use tax is due from the buyer if any such lot is shipped 
to any of the states where Doyle New York maintains 
offices. It is the buyer’s responsibility to ascertain 
and pay all taxes due. Buyers claiming exemption 
from sales tax must have the appropriate  
documentation on file with Doyle New York prior 
to the release of the property.

INFORMATION ON SALES AND USE TAX RELATED TO PURCHASES AT AUCTION 
(CONTINUED)



BUYING AT DOYLE
Since 1963, Doyle New York has built a worldwide 
reputation for expertise, integrity and service. In our 
New York salesrooms, we hold approximately forty 
auctions annually featuring fine art, jewelry, furniture, 
decorative arts, books, prints, couture and a variety 
of other categories. Our global audience of buyers 
and sellers know the quality of our sales and 
appreciate our standard of service. If you are new 
to the auction process, please take a moment to 
review the following information.

The following will help in understanding the auction 
buying process. All  bidders should read the 
Conditions of Sale and Terms of Guarantee in 
this catalogue, as well as the Glossary or any other 
notices. By bidding at auction, bidders are bound 
by the Conditions of Sale and Terms of Guarantee, 
as amended by oral announcements or posted 
notices, which together form the sale contract 
between the successful bidder (purchaser),  
Doyle New York and the seller (consignor) of the lot. 
 
 
BEFORE YOU BID

Doyle New York produces both printed and Internet 
auction catalogues that contain descriptions of 
the property being offered and the presale  
estimates and are available prior to the sale date. 
Our free Internet catalogues, available at Doyle.com, 
also provide illustrations, direct communication 
with our specialists, and the ability to leave online 
absentee bids and track lots. The catalogues will 
help familiarize you with property being offered at 
the designated auction. 
 
In addition, Doyle.com offers a free Internet 
Personal Shopper that allows collectors to enter 
keywords of objects they are seeking. As each 
Internet auction catalogue is posted online, the 
collector is notified by email of any matches.

A prospective buyer must complete and sign a 
registration form and provide identification before 
bidding. We may require the production of bank or 
other financial references.

PROVENANCE
In certain circumstances, Doyle New York may 
print in the catalogue the history of ownership 
of a work of art if such information contributes 
to scholarship or is otherwise well known and 
assists in distinguishing the work of art. However, the 
identity of the seller or previous owners may not be 
disclosed for a variety of reasons. For example, 
such information may be excluded to accommodate 
a seller’s request for confidentiality or because the 
identity of prior owners is unknown given the age of 
the work of art.

SPECIALIST’S ADVICE
Prospective bidders may be interested in  
specific information not included in the catalogue 
description of a lot. For additional information 
please contact either a Doyle New York specialist or 
Doyle New York’s Client Services Department. You 
may also request a condition report from the special-
ist in charge.

BIDDING AT AUCTION

Auctions are open to the public without any admission 
fee or obligation to bid. Pre-auction viewings are 
open to the public free of charge. Doyle New York’s 
specialists are available to give advice and condition 
reports at viewings or by appointment. The auctioneer 
introduces the objects for sale - known as “lots” -  
in numerical order as listed in the catalogue.  
The auctioneer accepts bids from those present in 
the salesroom, from telephone bidders, from Internet 
bidders or by absentee written bids left with Doyle 
New York in advance of the auction.

LIVE BIDDING
The most exciting way to participate at auction is the 
traditional method of bidding live in the salesroom 
with an auction paddle. Buyers who would like to bid 
may register for a paddle on the day of the sale upon 
entering the salesroom at least 30 minutes before 
the sale. The paddle is numbered so as to identify you 
to the auctioneer. To register, you will need a form 
of identification such as a driver’s license or credit 
card. If you are a first-time bidder, you will also be 
asked for your address, phone number and signature 
and a bank reference in order to create your account. 
To avoid any delay in the release of purchases,  
please pre-arrange check or credit approval through 
Doyle New York’s Credit Department at 212-427-4141 
ext. 205. If you are bidding for someone else, you will 
need to provide a letter from that person authorizing 
you to bid on that person’s behalf. Issuance of a bid 
paddle is in Doyle New York’s sole discretion.

Once the first bid has been placed, the auctioneer 
asks for higher bids, in increments determined by 
the auctioneer. To place your bid, simply raise your 
paddle until the auctioneer acknowledges you.

As a courtesy to bidders, a currency board may be 
operated. It displays the lot number and current bid 
in both U.S. dollars and foreign currency. Exchange 
rates are approximations based on recent exchange 
rate information and should not be relied upon as 
a precise invoice amount. Doyle New York assumes 
no responsibility for any error or omission in foreign 
or United States currency amounts shown.

TELEPHONE BIDDING
Clients unable to attend the sale may still participate 
live by bidding on the telephone with a trained staff 
member on the auction floor. The Telephone Bid Forms 
are available on our Web site, in our printed catalogue, 
and through our Client Services Department. Please 
contact the Bid Department prior to the sale to make 
arrangements or to answer any questions you may 
have. Telephone bids are accepted only at Doyle 
New York’s discretion and at the caller’s risk. Calls 
may also be recorded at Doyle New York’s discretion. 
By bidding on the telephone, prospective buyers 
consent thereto. Telephone bids cannot be accepted 
for lot estimated below $1,000. Arrangements must 
be confirmed with the Bid Department at least  
24 hours prior to the auction at 212-427-4141 ext. 242. 
Arrangements to bid in languages other than 
English must be made well in advance of the sale 
date. Doyle New York offers all absentee and 
telephone bidding services as a convenience to 
our clients but will not be responsible for errors or 
failures to execute bids.
 

ABSENTEE BIDDING
For buyers unable to participate live in the salesroom 
or on the telephone, Doyle offers the option of Ab-
sentee Bids. Absentee Bids work exactly as if 
the bidder were in the salesroom bidding up to a 
predetermined price limit, except that the price 
limit is given confidentially to Doyle ahead of time. 
Absentee Bid Forms are available on our Web site, 
in our printed catalogues, and through our Client 
Services Department. Return the completed Absentee 
Bid Form to Doyle New York either by mail or by 
fax. When the lot that you are interested in comes 
up for sale, a Doyle New York representative will 
execute the bid on your behalf, making every effort 
to purchase the item for as little as possible and  
never exceeding your limit. The auctioneer may 
execute absentee bids directly from the rostrum, 
identifying these as “absentee bids,” “book bids,” 
or “order bids.” This service is free and confidential. 
For detailed instructions and information, please see 
the Doyle New York Absentee Bid Form at the 
back of this catalogue or on our Web site. In the 
event that identical bids are submitted, the earliest will 
take precedence.

INTERNET ABSENTEE BIDS
Buyers may also conveniently leave bids on our 
Web site through our Internet catalogues. These bids
are executed at the auction in the same fashion as 
an Absentee Bid.

LIVE ONLINE BIDDING 
BidLive! with a click of your mouse. Bidders from 
around the world now can experience the excitement 
of bidding live at Doyle on their computers.
 
MAC USERS: Please use Firefox browser (download). 
BidLive!, powered by Invaluable, does not support 
iPhone or iPad at this time.

Doyle New York does not guarantee that live Internet 
bidding will be uninterrupted or without error, or that 
Internet bids will be received.



BUYING AT DOYLE CONTINUED

SUCCESSFUL BIDS

Successful absentee bidders will be notified after 
the sale. Absentee bidders will receive a list of sale 
results if they enclose a stamped self-addressed 
envelope with their Absentee Bid Form. Printed lists 
of auction prices are available immediately after 
the sale on our Web site and at our galleries. While 
invoices are sent out by mail after the auction, we 
do not accept responsibility for notifying you of the 
result of your bids. Buyers are requested to contact 
us by telephone or in person as soon as possible  
after the sale to obtain details of the outcome  
of their bids to avoid incurring unnecessary  
storage charges. 
 
 
AFTER THE AUCTION

If your bid is successful, you can go directly to  
Purchaser Accounting to make payment  
arrangements. Otherwise, your invoice will be mailed 
to you. The final price is determined by adding the 
buyer’s premium to the hammer price on a per-lot 
basis. Sales tax, where applicable, will be charged  
on the entire amount. Payment is due in full  
immediately after the sale. However, under certain 
circumstances, and generally with the seller’s  
agreement, Doyle New York may offer buyers it 
deems creditworthy the option of an extended  
payment plan. Credit terms should be arranged prior 
to the sale. Please contact the Credit Department for 
information on credit  
arrangements for a particular lot.

METHODS OF PAYMENT
Accepted forms of payment include bank wire  
transfers, cash (in US currency up to $5,000),  
traveler’s check (in US currency up to $5,000), money 
orders (in US currency up to $5,000), or personal 
check made payable in US dollars drawn on a US 
bank, unless other arrangements are made with 
Purchaser Accounts. It is Doyle New York’s policy  
to request any new clients or purchasers preferring 
to make a cash payment to provide: verification of 
identity (by providing some form of government  
issued identification containing a photograph,  
such as a passport, identity card, or driver’s license), 
confirmation of permanent address and  
identification of the source of the funds. Invoices 
greater than $5,000 require payment by certified 
check, bank check or wire transfer. Credit cards are 
not accepted for payment of auction purchases.

To pay for a purchase by check, please see our  
cashier and fill out a Check Acceptance Account 
form. Until approved, you will not be permitted 
to remove purchases before the check has cleared. 
To avoid delivery delays, prospective buyers are en-
couraged to supply bank or other suitable references 
before the auction. Check acceptance privileges are 
reviewed from time to time by Doyle New York and 
may be granted or withdrawn at our sole discretion. 
Checks should be made payable to Doyle New York. 
Note that checks drawn on foreign banks may be ac-
cepted with the approval of the Credit Department, 
may not be accepted for values under $500, and 
that there is a $100 minimum collection charge on 
checks drawn on foreign banks located outside the 
U.S. Certified checks, banker’s drafts and cashier’s 
checks are accepted at Doyle New York’s discretion 
provided they are issued by a reputable financial 
institution governed by anti-money laundering laws. 
Instruments not meeting these requirements will  
be treatedas “cash equivalents” and subject to the 
constraints noted above.

Please direct inquiries regarding wire transfer  
or ACH credit to Steven L. Kuzio, 212.427.4141  
ext. 202, steven.kuzio@doyle.com

BUYER’S PREMIUM
The invoice will include the successful hammer price 
of the item and the buyer’s premium.  
Doyle New York charges a premium to the buyer on 
the final bid price of each lot sold at the following 
rates: 25% on the first $300,000 of the hammer 
price of each lot, 20% on the portion of the hammer 
price from $300,001 through $3,000,000, and 12.5% 
on that portion of the hammer price exceeding 
$3,000,000. Applicable sales tax will also be added 
to the final total. New York Sales tax is charged on 
the hammer price, buyer’s premium and any other 
applicable charges on any property picked up or 
delivered in New York State, regardless of the state 
or country in which the purchaser resides or does 
business. Please refer to “Information on Sales and 
Use Tax Related to Purchases at Auction” in the back 
of the catalogue. All sales are final and subject to the 
Conditions of Sale.

PICK-UPS
Once your payment has been cleared, property 
may be released. Unless otherwise agreed by Doyle 
New York, auction purchases should be paid for 
and picked up at Doyle New York within 48 hours 
of the auction. Items left beyond the 48 hours may 
be subject to a storage fee (see below). Please note 
that the hours for removal of property are Monday 
through Friday from 8:15am until 4:45pm, except on 
auction days during which only purchases made that 
day may be picked up. As a courtesy to purchasers 
who come to Doyle New York to pick up property, 
Doyle New York will assist in the packing of lots,  
although Doyle New York may, in the case of fragile 
articles, choose not to pack or otherwise handle a 
purchase. Doyle New York will not be responsible or 
liable for damage to glass covering paintings, draw-
ings or other works, or damage to frames, regardless 
of cause. 
 
STORAGE FEES
Pursuant to section 8 of our Conditions of Sale,  
we request that successful buyers collect their 
property within two business days following the sale. 
Should the property (except jewelry, coins, stamps 
or as announced by the auctioneer) remain on our 
premises for more than 31 days following a sale it 
will be transferred to an independent warehouse on 
the buyer’s behalf  

at the purchaser’s risk and subject to storage charges 
at the purchaser’s expense. As transferred property 
will no longer be in Doyle New York’s custody or 
care, Doyle New York will not be able to assist you 
with pick-up or shipping arrangements. To avoid 
storage charges, please arrange for the removal of 
your purchases as soon as possible.

Please Note: Transfer to a Storage facility of  
uncollected purchases past the 31-day grace period 
will constitute delivery of the property to the buyer 
in New York State. As a result, buyer will be liable to 
pay New York State Sales Tax if not tax-exempt.

The charges are payable to an outside Storage  
Company and therefore cannot be waived by Doyle 
New York. We encourage all buyers to  
collect purchased property within two business days 
following the sale.

In order to collect property from Yorkville Van and 
Storage, buyers must present a copy of a paid 
invoice bearing a Yorkville warehouse release stamp. 
This warehouse release stamp can only be obtained 
from the cashier at Doyle New York’s main reception 
desk located at 175 East 87th St in Manhattan.

SHIPPING
Shipping is the responsibility of the buyer.  
Upon request, our Client Services Department will 
provide a list of shippers who deliver to destinations 
within the United States and overseas. Kindly disregard 
the sales tax if an I.C.C. licensed shipper will ship 
your purchases anywhere outside the state of New 
York or the District of Columbia.

ENDANGERED SPECIES
Certain property sold at auction, for example, 
items made of or incorporating plant or animal 
materials such as coral, crocodile, ivory,  whalebone, 
tortoise shell, mother-of-pearl, etc., irrespective of 
age or value, may require a license or certificate 
prior to exportation and additional licenses or 
certificates upon importation to another country. 
Doyle New York suggests that buyers check on 
their government wildlife import requirements 
prior to placing a bid. Although licenses can be 
obtained to export some types of endangered 
species, other types may not be exported at all, and 
other types may not be resold in the United States.

VI



At Doyle New York, we commit our expertise,  
experience, market knowledge and global
outreach to every sale. The numerous auction  
records set in our salesrooms are testimony to the 
advantages of selling property at Doyle. To make the 
auction process as easy and  convenient as possible, 
our team of dedicated professionals will guide you 
through the entire appraisal and auction procedure. 
As part of our commitment to providing comprehensive 
auction services to collectors, institutions and estates, 
Doyle New York offers several options to those seeking 
to sell their property: consignment of the objects 
to auction at Doyle, outright sale of the objects to 
Doyle, a combination of both, or referrals to  
other organizations.

OBTAINING AN APPRAISAL

The first step in selling property at auction is to 
obtain a free informal appraisal of the item. The 
appraisal includes an estimated value, which is the 
specialist’s best judgement as to what the object 
will sell for at auction. The figure is based upon the 
specialist’s expertise and knowledge of what similar 
items are fetching in the current auction market.

There are various ways to obtain appraisals.  
Information and appointments to view property 
in your home or in the gallery can be arranged 
through our Scheduling Department, an appropriate 
Specialist Department, or a Doyle New York  
Regional Representative. Once your property has 
been evaluated, Doyle New York representatives can 
then help you determine how to proceed with 
the auction process. They will provide information 
regarding sellers’ commission rates and other 
charges, auction timetable, shipping and any other 
further services you may require.

SUBMITTING PHOTOGRAPHS
We welcome photographs of property to evaluate 
for possible auction if the property is not portable, 
or if you are not able to visit  our galleries. If you 
have a large collection, a representative selection 
of photographs is acceptable. Please bring in the 
photographs or email photos of your objects to 
the Scheduling Department. You may also mail 
photographs to the Scheduling Department, or 
call them at 212-427-4141, ext. 260, to discuss 
your property and perhaps arrange an appointment 
with a specialist. Please be sure to include the 
dimensions, artist’s signature or maker’s mark, 
medium, physical condition, and any other relevant 
information. Our specialists will provide a free 
preliminary auction estimate subject to a final 
estimate upon first hand inspection.

 

 
 

REGIONAL APPRAISAL DAYS
Doyle New York’s Regional Representatives host 
free appraisal days on a regular basis throughout 
Connecticut, the metropolitan Washington, DC 
area, as well as in other areas throughout the 
United States. These popular events provide ease 
and convenience for collectors outside of New York 
who wish to sell their property at Doyle. At these 
events, we accept property for upcoming auctions 
in our New York salesrooms through both  
consignment and outright purchase.

SELLING YOUR PROPERTY

CONSIGNING TO AUCTION
In consigning property to auction, the seller retains 
ownership until the successful sale of the item at 
auction. When property is consigned to Doyle for 
auction, we devote the expertise of our specialists 
and professional staff to achieving outstanding 
prices at auction.

THE CONSIGNMENT CONTRACT
When you consign property to Doyle New York 
you will receive two copies of our Consignment 
Agreement, the legal document delineating the 
terms of sale. One copy should be initialed, signed 
and returned; the other kept for your records. 
Once the property is received in our gallery, you will 
be sent a Contract Schedule listing the property, the 
planned sale dates, the estimated price ranges, 
and the reserves will be listed, along with the 
agreed upon seller’s commission and other 
related fees.

RESERVE PRICE
Before an item is offered at auction, the consignor 
and Doyle New York may agree on a reserve price, 
a confidential minimum selling price. Unless a  
specific reserve is arranged, a discretionary reserve 
is fixed at fifty percent of the low estimate. If the 
consignor designates a reserve on a lot, and it  
remains unsold, there will be a buy-in fee charged 
on the reserve price.

OUTRIGHT SALE TO DOYLE
Outright purchase of property by Doyle allows the 
seller the advantage and convenience of immediate 
payment. Many sellers prefer this method of sale 
rather than consigning their property to auction 
and awaiting payment after the successful sale of 
the items. For further information please contact our 
Scheduling Department.

AFTER THE AUCTION

RESULTS OF SALE
You may track realized prices of your consigned 
property in real time and view all sales results  
online at Doyle.com. A preliminary settlement 
statement itemizing the hammer prices, commissions 
and fees is mailed to the consignor after the  
auction. You may also call us at 212-427-2730 for 
prices realized.

PAYMENT TO CONSIGNORS
Payment to consignors is mailed five weeks after 
the date of the sale, together with a final settlement 
statement. The amount of payment is the hammer 
price of each lot successfully sold, less the  
commission and any other fees.

ESTATE AND 
APPRAISAL SERVICES

For forty years, Doyle New York’s Appraisal and  
Auction Services Department has worked with 
museums, corporate collections, banks and law 
firms, trust and estate professionals, heirs, and 
private clients across the nation providing our 
comprehensive appraisal and auction services.  
Our thorough, well-researched fair market appraisals 
have earned Doyle a solid reputation for  
professionalism, integrity and service throughout the 
United States.

Doyle New York offers a full range of expert  
appraisal services, specializing in providing timely 
formal appraisals for estate tax and probate  
purposes. Our expert team of specialists and our 
professional staff bring years of experience to each 
appraisal. Full color digital photographs may be 
included in the appraisal in order to make each 
object easily identifiable. Depending on the  
location, we are happy to provide, at no charge,  
a preliminary walk-through examination to  
determine approximate costs and special needs.  
Appraisal fees are based on the scope of the  
property with travel expenses additional.

Doyle New York will prepare a customized proposal 
tailored to the specific property under consideration 
for auction, including a commission and fee  
structure developed to maximize returns to consignors. 
We may also make an outright purchase offer on  
individual items or entire estates. As part of our  
focus on comprehensive estate liquidation,  
we offer our unique “Broomclean Service” – our own 
trucks and crew will transport the fine property to 
Doyle, remove remaining items, and leave the 
premises “broomclean.”

INFORMATION

For more information please call 212-427-4141,  
ext 260, or email info@Doyle.com. For estate and 
appraisal services, please contact our Appraisal and 
Auction Services Department at 212-427-4141, 
ext. 227.

SELLING AT DOYLE


