
PHOTOGRAPHS

Thursday, June 14, 2018Thursday, June 14, 2018 NEW YORKNEW YORK



AUCTION
Thursday, June 14, 2018 at 10am

EXHIBITION
Saturday, June 9, 10am – 5pm
Sunday, June 10, Noon – 5pm
Monday, June 11, 10am – 5pm

LOCATION
DOYLE 

175 East 87th Street
New York City
212-427-2730

www.Doyle.com

Catalogue: $35

PHOTOGRAPHS



INCLUDING PROPERTY 
FROM THE ESTATES OF

Albert Bruce Connor
Dr. Paul Hershenson

Leo Hershkowitz
Arnold ‘Jake’ Johnson

Howard Kaminsky
Lucille and Charles Plotz

Felice Ross
 

INCLUDING PROPERTY FROM
A Beekman Place Apartment

Formerly in the inventory of Berry-Hill Galleries, New York
The College of New Rochelle 

The Wynant D. Vanderpoel Trust
Christopher Walling

 

CONTENTS 
Early Photography 1-29 
Photobooks  30-37 
Modern & Contemporary Photography         38-184 

Glossary I
Conditions of Sale II
Terms of Guarantee IV
Information on Sales & Use Tax V
Buying at Doyle VI
Selling at Doyle VIII 
Auction Schedule IX 
Company Directory XI 
Absentee Bid Form XII

Lot  171



DOYLE  •  JUNE 14, 2018  •  NEW YORK VIEW THE FULLY ILLUSTRATED CATALOGUE AND BID ONLINE AT DOYLE.COM6 7

 
1

 
2

 
3 part

 
4

 
5

 
7

Early Photography 
 
1 
EUGENE ATGET AND BERENICE ABBOTT 
Marché des Carmes, Place Maubert, Paris, 1871. Gelatin silver 
print, printed late 1920s, 6 7/8 x 9 inches (175 x 230 mm),  
with Berenice Abbott’s “Photograph by Eugene Atget” stamp. 
Print tipped to mount. Framed. 
C  
$600-900 
See Illustration

2 
[ASTROPHOTOGRAPHY] 
RUTHERFURD, LEWIS MORRIS (1816-1892) 
[The Moon] N.Y. March 6, 1865... Large format albumen print 
on the black card mount of issue, image 21 7/8 x 16 3/4 inches 
(555 x 425 mm), signed “Lewis M. Rutherfurd” in the plate. 
Minor wear, overall a fine example with rich, beautiful tones. 
 
A remarkable early large-format image of the moon by  
Rutherfurd, a pioneering astrophotographer, who had  
abandoned his legal career in 1849 to pursue his astronomical 
studies. Sold with a portrait of Rutherfurd (with tear in mount 
extending into image). 
C  
$1,000-1,500 
See Illustration

3 
[CLASS ALBUM] 
Photographs. Class of 1868. Amherst College. Heavy tooled 
clasped leather binding with gilt lettered title “Amherst ‘68 College” 
on cover, title “Class Album” stamped on the spine with the 
name of W.A. Brown (presumably the owner) at the foot; his 
pencilled name is also on the front free endpaper). 13 x 11 inches 
(33 x 28 cm); color-printed title-page, 4 pp. printed class list, 
with 20 views of Amherst College and environs at the end, and 
62 albumen portraits of staff and students (including a class 
photo) on card mounts with linen guards with the printed name 
of the photographer, J.E. Lovell of Amherst, Mass.; many signed 
by the sitter on the mount. Some binding wear, one clasp loose, 
one mount chipped at the edge. 
 
A rare class album, with some very attractive photographic 
views of Amherst. John Lyman Lovell began his career as a 
daguerreotypist in 1849, and became the class photographer 
for the College. He died in 1903. 
C  
$1,500-2,500 
See Illustration of Part

4 
CURTIS, EDWARD SHERRIFF (1868-1952) 
A Chief of the Desert, Navajo, 1904.  
Toned gelatin silver print print with gray 
border, 7 5/8 x 5 1/8 inches (195 x 145 mm), 
signed “Curtis” in black ink (l.r.), border print in 
original Curtis Orotone studio frame retaining 
the back paper with the “Home of Curtis  
Studios” label. A few minor defects to frame. 
 
A rare “border print” of one of Curtis’s best 
known images. 
C  
$3,000-5,000 
See Illustration

5 
CURTIS, EDWARD SHERRIFF (1868-1952) 
A Chief and his Staff, 1905. Silver-toned platinum 
print, 5 3/4 x 7 1/8 inches (198 x 247 mm) 
“Curtis” in black ink (l.r.), on original triple mount. 
In later frame. 
 
Four Apsaroke/Crow on horseback, taken in the 
the Big Horn region of Montana, marked x1332-05 
in the negative. This is an uncommon compositional 
variation of the classic image, with one rider to 
the right of the chief. 
C  
$2,500-3,500 
See Illustration

6 
CURTIS, EDWARD SHERRIFF (1868-1952) 
Three photogravures, one hand-colored. 
Comprising Pikehodiklad-Navaho, 1907, 
hand-colored, 5 x 7 inches (127 x 177 mm);  
Nature’s Mirror-Navaho, 1904, 5 1/4 x 7 1/4 inches 
(133 x 184 mm); and  Praying to the Spirits at 
Crater Lake-Klamath, 1923, 7 1/4 x 5 1/4 inches 
 (184 x 133 mm). Separately framed. 
C Property of Christopher Walling 
$400-600

7 
[DAGUERREOTYPES-PORTRAITS] 
Group of six quarter-plate portrait  
daguerreotypes. American: 1850s-1860s, 
three housed in molded leather cases, one in 
a mother-of-pearl case, and two in union case. 
Some minor oxidation. 
C  
$600-900 
See Illustration

8 
[CASED IMAGES-PORTRAITS] 
Group of six images of parents and  
children. American: 1850s-1860s, including 
four daguerreotypes and two ambrotypes,  
two quarter-plate and four sixth-plate.  
Some minor oxidation, one case cover detached. 
C  
$400-600

9 
[DAGUERREOTYPES-PORTRAITS] 
Group of six unusual or distinguished  
portrait images. American: 1850s-1860s,  
two quarter-plate and three sixth-plate,  
one ninth-plate Some minor oxidation,  
two case covers lacking, one detached. 
 
The smallest image here, a very fresh example, 
is identified with a pinned slip affixed to the 
velvet “Prof. Welch. The artist who painted  
the landscape.” 
C  
$400-600
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10 
[DAGUERREOTYPE-CHILDREN] 
Five images of young children. Comprising 
[Girl in painted frock]. Daguerreotype,  
sixth-plate, American: likely 1850s.  
Housed in molded leather case with plain 
mat. Minor oxidation, overall a bright image, 
lacking case cover; Together with [Girl 
standing]. Daguerreotype, sixth-plate,  
American: likely 1860s. Housed in a molded  
leather case with an ornate mat, lacking case cover. 
Some minor edge oxidation; [Seated boy]. 
Daguerreotype, sixth-plate, American:  
likely 1850s. Housed in molded leather  
case with a plain mat. Bright image;  
And two others similar. 
C  
$400-600

11 
[DAGUERREOTYPES-PORTRAITS] 
Group of portraits of women.  Comprising 
six sixth-plate daguerreotypes, American: 
1850s-1860s, all housed in molded leather  
or union cases. Images generally bright. 
C  
$400-500

12 
[CASED IMAGES-MUSIC] 
Four images. Comprising [Drummer]. Colored 
tintype, quarter-plate, American: likely 1860s. 
Housed in a molded leather case with an 
ornate mat. Minor spotting; Together with 
[Violinist]. Ambrotype, sixth-plate, American: 
likely 1860s. Housed in a molded leather 
case with an ornate mat. Generally attractive 
condition; And two sixth-plate daguerreotypes 
of buglers. American: likely 1860s.  
Housed in molded leather cases, one lacking 
the upper cover. Some spotting. 
C  
$400-600

13 
[CASED IMAGES-PORTRAITS] 
Two sixth-plate portrait ambrotypes, both 
signed. [Woman and child]. Newburgh, N.Y.: 
D. T. Lawrence, likely 1859-60. Housed in a 
molded leather case with the velvet stamped 
“D.T. Lawrence/Artist/Newburgh N.Y.” 
Image bright; Together with [Family group]. 
[Unknown]: H. Bracy, circa 1855. Housed in 
a molded leather case. Attractive condition; 
And two sixth-plate portrait daguerreotypes, 
also signed, including a young man by 
[John A.] Keenan of Philadelphia and a 
woman by [Thomas S.] Walsh of 61 West 
Washington Place, New York. Both with 
some oxidation. 
 
The Walsh image, based on the address, 
is fairly early; he was at this address from 
approximately 1848 to 1855. 
C  
$400-600

14 
[CASED IMAGES-PORTRAITS] 
Group of four daguerreotypes. Comprising 
[Formal portrait of boy]. New York: [Abraham] 
Bogardus, 1859-60. Sixth-plate daguerreotype 
housed in a molded leather case with the 
velvet stamped “Bogardus. Artist/New York” 
Image generally bright; Together with [Young girl]. 
[Danbury, Ct.]: E. D. Ritton, 1850-1860. 
Ninth-plate daguerreotype housed in a molded 
leather case. Some oxidation to mat; A ninth-plate 
ambrotype by W. H. Spencer, of Hudson (N.Y.); 
And a sixth-plate ambrotype by  
J. H. Young of New York. 
C  
$300-500

15 
[DAGUERREOTYPE-PORTRAIT] 
Thirteen images of the Snook family (labelled 
as such by later hand). Comprising ten sixth-plate 
daguerreotypes (two of which are in double cases); 
a double case with two quarter-plate daguerreotypes; 
and a half-plate ambrotype. American: 1850s-1860s. 
Variously housed in molded leather cases, with 
one union case. Oxidation to some images, 
a number of the images of exceptional strength 
and brightness, some cases defective. 
 
So far as we can determine, the Snooks were 
a New Jersey family. The identifying labels are in 
a mid-twentieth century hand; we cannot vouch for 
the accuracy, but assuming this to indeed be a 
family archive, these are a fascinating visual record 
of several generations at the middle of the 
nineteenth century. 
C  
$1,000-1,500 
See Illustration of Part

16 
[DAGUERREOTYPE-CHILDREN] 
Five images. Comprising [Brothers, sister]. 
Daguerreotype, sixth-plate, American: likely 1850s. 
Housed in molded leather case with plain mat. 
A bright image; Together with [Brother  
and sister]. Daguerreotype, sixth-plate, American: 
likely 1850s. Housed in a molded leather 
case with a plain mat. Some edge oxidation;   
[Formally dressed boy]. Daguerreotype,  
sixth-plate, American: likely 1850s. Housed 
in molded leather case with a plain mat. 
Bright image; And two others similar. 
C  
$600-900

17 
[DAGUERREOTYPE-CHILDREN] 
Three images. Comprising [Young girl]. 
Daguerreotype, sixth-plate, American: likely 1850s. 
Housed in an elaborate clasped book-form 
morocco case with plain mat. Minor oxidation; 
Together with [Boy standing]. Daguerreotype, 
sixth-plate, American: likely 1850s. Housed 
in a molded leather case with a plain mat. 
Generally bright condition; And [Brother 
and Sister]. Daguerreotype, quarter-plate, 
American: likely 1850s. Housed in molded 
leather case with a plain mat, upper cover 
detached. Minor edge oxidation. 
C  
$400-600 
See Illustration

18 
[DAGUERREOTYPE-PORTRAIT] 
Two half-plate portrait daguerreotypes. 
Comprising [Husband and Wife]. American: 
likely 1845-50. Housed in a molded leather 
case with a plain mat. Minor oxidation at 
edges; Together with [Older woman]. 
American: likely 1845-50. Housed in a  
molded leather case with a plain mat.  
Generally very clean. Lacking upper part of case. 
C  
$500-800

19 
[DAGUERREOTYPE-PORTRAIT] 
Three half-plate portrait daguerreotypes. 
Comprising [Three bearded men]. American: 
likely 1845-50. Housed in a molded leather 
case with a plain mat. Mild oxidation at 
right, minor abrasion to the plate at foot, 
case crudely repaired at joint; Together with 
[Large family group with portrait]. American: 
likely 1845-50. Housed in a molded leather 
case with a plain mat. Minor oxidation at edges 
of plate, a slip of paper with the name of H.J. 
Their of Newark, possibly one of the sitters, 
inserted behind the image; And [Five Men]. 
American: 1850-55? Housed in a molded 
leather case with a simple ornamented mat. 
Minor oxidation at edges. 
C  
$600-900 
See Illustration of Part

20 
[DAGUERREOTYPE-PORTRAIT] 
Two sixth-plate portrait daguerreotypes, 
both signed. Comprising [Young woman 
sitting]. Philadelphia: [Marcus Aurelius] 
Root’s Gallery, likely 1845-50. Housed in a 
molded leather case with the velvet stamped 
“Root’s/Gallery/140/Chestnut St./Philada”. 
Mild oxidation but generally in sound shape, 
case cover detached but present; Together 
with [Young man]. Albany?: [Christopher] 
Schoonmaker, circa 1855. Housed in a  
molded leather case with the mat stamped 
“Over the Post Office. Schoonmaker”  
A generally bright image. 
 
The latter address does not seem to be 
recorded for the artist. 
C  
$400-600

21 
[DAGUERREOTYPE-PORTRAIT] 
Two sixth-plate portrait daguerreotypes, both 
signed. Comprising [Woman with long curls]. 
Bath, Maine?: [Benjamin Franklin?] Upton, 
likely 1850s. Housed in a molded leather case 
with the mat stamped “Upton.” Generally in bright 
condition, case cover detached but present; 
Together with [Two women]. New York?: Baldwin, 
circa 1855. Housed in a molded leather case with the 
mat stamped “Baldwin.” A generally bright image. 
 
Baldwin (above) could be one of several  
daguerrians; without a first initial it is  
impossible to be certain which. 
C  
$400-600

 
17 part

 
15 part

 
19 part



DOYLE  •  JUNE 14, 2018  •  NEW YORK VIEW THE FULLY ILLUSTRATED CATALOGUE AND BID ONLINE AT DOYLE.COM10 11

 
24

 
25 part

 
26 part

 
27

 
28

 
29

22 
[DAGUERREOTYPE-PORTRAIT] 
Two sixth-plate portrait daguerreotypes, both signed. Comprising 
[Gentleman]. Portland, Maine: S.[amuel] L. Carleton, 1850s. Housed in a 
molded leather case with the mat stamped S. L. Carleton, Portland Me. 
Generally in bright condition; Together with [Mother and daughter]. 
Cleveland: North, circa 1850. Housed in a Union case with the velvet stamped 
“North/Artist/Cleveland.” Some minor oxidation, case lacking one hinge. 
Craig Daguerrian Registry, 2003 notes that both Walter Crane North 
and his uncle William C. were both active in Cleveland. 
C  
$400-600

23 
[DAGUERREOTYPE-PORTRAIT] 
Two sixth-plate portrait daguerreotypes, both signed. [Woman 
and Child]. Washington?: L[uke] C. Dillon, 1850s. Housed in a 
molded leather case with the mat stamped L.C. Dillon. Generally in 
bright condition; [Young woman in painted dress]. Washington?: 
L[uke] C. Dillon, 1850s. Housed in a molded leather case with the 
mat stamped L.C. Dillon. Some oxidation, case hinge separating. 
C  
$400-600

24 
[DAGUERREOTYPE] 
Quarter-plate portrait daguerreotype of a young woman. Buffalo: 
Evans & Powelson, 220 Main Street, likely 1849. Housed in a leather 
case, the pebble-grained mat with the Evans & Powelson label.  
Very slight oxidation, overall in sound condition. 
 
The subject is sensitively photographed with an urn in the background. 
Oliver Benton Evans began his career as a daguerreotypist in about 1840. 
In 1849-50 he was in partnership with Benjamin Powelson, who later 
opened studios in Buffalo and Rochester between 1862 and 1885. 
This is a very early Buffalo daguerreotype, as the partnership was  short lived, 
and Evans (a major figure in the New York State Daguerreotype Association, 
the first professional photographic association in the United States) 
was listed alone at 204 Main Street by the following year. 
C  
$500-800 
See Illustration

25 
[DURANDELLE, LOUIS-ÉMILE (1839-1917)] 
GARNIER, CHARLES. Le Nouvel Opera de Paris ...  
Statues Décoratives... Paris: Ducher, 1876. Three-quarters leather, 
cloth sides, a binding of the period. 24 1/2 x 18 1/2 inches (62 x 47 cm); 
3 ff., (half-title, title, list of images), and 35 very fine mounted  
albumen prints from collodion negatives by Durandelle of the  
statuary of the Palais Garnier, each on a guarded mount.  
Binding rubbed, some foxing to preliminaries, the photographs  
generally with excellent tones. 
 
Though not indicated, this is one separately-published volume  
of Garnier’s grand work (1875-81). Because of the duration of  
publication, it is most commonly encountered in separate parts  
such as these. Durandelle was the foremost architectural 
photographer of the period, who extensively documented the  
process of the construction of the new Paris Opera, the construction 
of the Eiffel tower, and the historical architecture of Paris. 
C  
$2,000-3,000 
See Illustration of Part

26 
[JAPAN] 
Two small albums of photographs of Japan and the Japanese. 
Comprising a small album with 13 CDV size albumen prints on  
card, each identified with a notation in ink, and dated 1875-6.  
Two are identified on the reverse as by Uyeno [i.e. Ueno Hikoma] 
of Nagasaki. Light wear; and a cloth covered concertina-fold album 
with twelve hand-colored albumen prints of Japanese beauties, 
likely 1880s; the reverse with twelve hand-colored Japanese views. 
Images 3 5/8 x 5 inches or the reverse (92 x 125 mm). Both with 
light wear. 
 
Ueno Hikima (likely the artist of all the images in the first album, 
although only two are on his printed mounts) was friendly with 
Beato, and was one of the first indigenous Japanese photographers 
to show his work internationally. 
C  
$400-600 
See Illustration of Part

27 
NÈGRE, CHARLES (1820-1881) 
[Flore, 1859]. Albumen print, 13 x 9 3/4 inches (330 x 247 mm), unmounted. 
 
This statue in this image is by Charles-Antoine Coysevox (1640-1720). 
In 1858, Nègre proposed a publication devoted to a pictorial history 
of art, which was to be illustrated with his newly developed heliogravure 
process. This suggestion (to the Emperor) was rejected, but he was 
instead commissioned to produce a series of prints of the statues 
in the Tuileries, of which Flore is one. Nègre began photographing 
there a year later. According to Francoise Heilbrun of the Musée d’Orsay, 
15 prints of this image remained in the Nègre family, and a majority 
were acquired by the Jammes collection, which sold them at their 
2002 Paris auction. However, this print was not in this sale, having 
come directly from the Nègre family. Provenance: Nègre family; 
Alain Paviot; Vintage Works Ltd.; Dinesh Parekh; to the present owner. 
C  
$6,000-9,000 
See Illustration

28 
STEICHEN, EDWARD 
Two photogravures from Camera Work. Comprises Rodin, Paris, 
1907, prepared 1911 for Camera Work 34/35. Photogravure on 
tissue, 8 1/4 x 6 1/4 inches (208 x 160 mm). Framed; Together with 
Portraits, Evening [Steichen and his wife Clara at Lake George], 
1903, prepared 1906 for Camera Work Special Supplement  
13-16. Photogravure on tissue, 7 3/8 x 6 5/8 inches (185 x 170 mm). 
Framed. 
C  
$800-1,200 
See Illustration

29 
STIEGLITZ, ALFRED (1864-1946) 
[The Steerage], 1907-1911. Photogravure on Japanese tissue, 
image 7 1/2 x 6 inches (191 x 152 mm), printed in 1911 for  
insertion into Camera Work 36, 1911. Framed. 
C  
$4,000-6,000 
See Illustration

Photobooks   
30 
AVEDON, RICHARD 
Photographs 1947-1977. New York: Farrar, Straus & Giroux, [1978]. 
First edition, inscribed by Avedon on the recto and verso of the front 
blank to Judy and Sam Peabody. Original binding with printed  
acetate jacket. 14 x 10 1/2 inches (35 x 27 cm); photographically 
illustrated. Together with Avedon’s Observations, 1959, first edition, 
boards in slipcase, light wear to slipcase; and Hirschfeld by 
Hirschfeld, 1979, first edition inscribed to Judy and Sam Peabody, 
original cloth in dust jacket, some wear to jacket. 
C  
$300-500
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31 
AVEDON, RICHARD 
An Autobiography. New York:  
Random House/Eastman Kodak, [1993]. 
Stated first edition, signed and dated 
27 September 1993 by Avedon on the 
front free endpaper. Publisher’s cloth 
lettered in red, in original printed 
acetate jacket. 14 x 11 inches  
(36.5 x 28.5 cm); profusely illustrated 
with reproductions of Avedon’s  
photographs. Small stain to lower 
edge of rear pastedown. 
 
Signed by the great photographer. 
C Estate of Howard Kaminsky 
$400-600

32 
AVEDON, RICHARD 
An Autobiography. New York:  
Random House/Eastman Kodak, 
[1993]. Stated first edition, signed  
and dated 27 September 1993 by 
Avedon on the front free endpaper. 
Publisher’s cloth lettered in red,  
in original printed acetate jacket.  
14 x 11 inches (36.5 x 28.5 cm);  
profusely illustrated with reproductions 
of Avedon’s photographs. Cloth very 
lightly toned, short split to jacket at 
spine tip, a fine copy overall. 
 
Signed by the great photographer. 
C Estate of Howard Kaminsky 
$400-600

37 
WEEGEE 
Naked City. New York: Essential Books, [1945].  
First edition, inscribed “To Tom Rametta/ 
The future [arrow]/Weegee/On VJ Day.” Publisher’s 
cloth lettered in blue, without dust jacket.  
9 1/4 x 6 1/4 inches (23 x 16 cm); 246 pp.,  
photographic reproductions after Weegee.  
Cloth toned and lightly soiled, thumbsoiling. 
 
“VJ Day” or “Victory over Japan Day” was celebrated 
on 14 August 1945. This certainly a timely inscription 
as Weegee’s photographs depict the affects of the 
Great Depression and the War Years on New York City. 
Weegee has optimistically drawn a right arrow next to 
the words “The future” in his inscription.  
Roth 118; Parr/Badger 145; Hasselblad 142. 
C Estate of Leo Hershkowitz 
$400-600

 
Modern & Contemporary  
Photography  
 
38 
ABBE, JAMES (1883-1973) 
Alexander Woollcott in Paris, 1925. Gelatin silver 
print, printed 1975, 9 1/4 x 7 1/4 inches (235 x 184 mm), 
titled, signed and dated on the verso in pencil by 
Kathryn Abbe. Framed. 
With Washburn Gallery, New York 
C Property of Christopher Walling 
$300-500

39 
ABBOTT, BERENICE (1898-1991) 
New York at Night, 1932. Silver print, printed later, 
13 3/8 x 10 3/8 inches (340 x 263 mm), with Abbott’s 
signature in pencil on mount recto and her copyright 
stamp on mount verso. Framed. 
C Property of Christopher Walling 
$6,000-9,000 
See Illustration

40 
ADAMS, ANSEL (1902-1984) 
Alfred Stieglitz and Painting by Georgia O’Keeffe, 
at An American Place, New York City, 1939. Gelatin 
silver print, 10 3/4 x 7 1/2 inches (275 x 190 mm), 
signed in pencil in lower right mount, titled, dated, 
and numbered with artist’s stamp on mount verso. 
Two pin sized indentations in upper right quadrant. 
With deaccession stamp on mount verso. 
C The College of New Rochelle 
$2,000-3,000 
See Illustration

41 
ADAMS, ANSEL (1902-1984) 
Metamorphic Rock and Summer Grass,  
Foothills,The Sierra Nevada, California, 1945.  
Gelatin silver print, 9 5/8 x 13 3/4 inches  
(245 x 350 mm), signed in pencil in lower right  
mount, titled, dated, and numbered with artist’s 
stamp on mount verso. With deaccession stamp  
on mount verso. 
C The College of New Rochelle 
$3,000-5,000 
See Illustration

33 
[MONOGRAPHS] 
Group of approximately fifty oversized 
photography books, includes Mapplethorpe, 
Random House, 1992, stated first edition, one of 
250 numbered copies, red leather, slipcase; and 
numerous other works on or by Ed Ruscha,  
Richard Avedon, Bruce Weber, Andy Goldsworthy, 
Roddy McDowall, Ansel Adams, Joel Meyerwitz, 
Anne Leibowitz, Bruce Davidson, includes a few 
hardcover Gagosian Gallery publications, Vanity 
Fair Portraits and Oscar Night and other related 
celebrity subjects, etc. Original bindings of issue, 
most in original dust jackets. Some dust soiling 
and minor wear. 
C Estate of Howard Kaminsky 
$500-800 
See Illustration

34 
[PHOTOBOOKS] 
BEARD, PETER H. The End of the Game.  
New York: Viking Press, (1965). First edition; 
Together with [BEARD, PETER H.] Longing  
for Darkness. Kamante’s Tales Collected by 
Peter Beard from Out of Africa. New York:  
Harcourt Brace, (1975). Stated first edition;  
And Eyelids of Morning. The mingled destinies 
of crocodiles and men. Greenwich: New York 
Graphic Society, 1973. Stated first printing.  
Small loss to dust jacket at head of the spine of 
the first work. 
C Estate of Arnold ‘Jake’ Johnson 
$200-300

35 
[RENAULT] 
Auto-Psy. [Paris: Cubic/Idees, printed by Arte, Paris, 
1984]. One of 2000 sets. 18 photolithographs loosely 
laid-into the original red cloth porfolio with grey ties. 
Full sheets 15 5/8 x 11 3/4 inches (395 x 300 mm); 
includes 6 images after Jean-Philippe Charbonnier; 
6 images after Frank Horvat; and 6 images after 
Jeanloup Sieff. Fine. 
 
Uncommon portfolio commissioned upon the 
issue of the Renault 25 in 1984. 
C  
$300-500 
See Illustration

36 
RUSCHA, EDWARD (b. 1937) 
Every Building on the Sunset Strip.  
[Los Angeles]: Edward Ruscha, 1966. First edition, 
the first issue with the panorama extending over 
the partial last leaf. [Limited to 1000 copies, though not 
explicitly stated]. White paper card covers with the title 
printed in silver on the spine and front cover, in the 
silver slipcase. 77 x 5 1/2 inches (18 x 14.5 cm); 
contents concertina fold, with every building on the 
Sunset Strip depicted on the resulting (approximately) 
24 foot (7 meter) strip. Offset and faint staining from the 
glue of the case, the spine somewhat darkenend 
and creased, light creasing to the final flap, some 
minor wear and lifting of the silver paper on the case. 
 
A now classic photobook, and one of the best 
known of Ruscha’s productions. Parr and Badger 
The Photobook: A History, Volume Two, 142-3. 
C  
$1,500-2,500 
See Illustration
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45

 
46

42 
ADAMS, ANSEL (1902-1984) 
Evening Clouds and Pool, East Side of the 
Sierra from the Owens Valley, California, 1962. 
Gelatin silver print, 15 1/4 x 19 1/2 inches  
(387 x 495 mm) , signed in pencil in lower right 
mount, titled, dated, and numbered with artist’s 
stamp on mount verso. With deaccession stamp 
on mount verso. 
C The College of New Rochelle 
$12,000-18,000 
See Illustration 

43 
ADAMS, ANSEL (1902-1984) 
Trees, Slide Lake, Grand Teton National Park, 
Wyoming, 1965. Gelatin silver print,  
10 1/2 x 11 inches (266 x 280 mm), signed in 
pencil in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount verso. 
With deaccession stamp on mount verso. 
C The College of New Rochelle 
$5,000-8,000 
See Illustration

44 
ADAMS, ANSEL (1902-1984) 
Spanish American Woman, Near Chimayo,  
New Mexico, 1937. Gelatin silver print,  
9 3/8 x 13 3/8 inches (238 x 330 mm),  
signed in pencil in lower right mount, titled,  
dated, and numbered with artist’s stamp on 
mount verso. With deaccession stamp on  
mount verso. 
C The College of New Rochelle 
$2,000-3,000 
See Illustration

45 
ADAMS, ANSEL (1902-1984) 
Penitente Morada, Coyote, New Mexico, 1950. 
Gelatin silver print, 14 3/4 x 19 3/4 inches  
(375 x 500 mm), signed in pencil in lower  
right mount, titled, dated, and numbered  
with artist’s stamp on mount verso. Excellent.  
With deaccession stamp on mount verso. 
C The College of New Rochelle 
$5,000-8,000 
See Illustration

46 
ADAMS, ANSEL (1902-1984) 
Mrs. Gunn on Porch, Independence, California, 
1944. Gelatin silver print, 14 1/8 x 19 inches  
(358 x 480 mm) , signed in pencil in lower  
right mount, titled, dated, and numbered  
with artist’s stamp on mount verso. Excellent.  
With deaccession stamp on mount verso. 
C The College of New Rochelle 
$2,000-3,000 
See Illustration
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47 
AUERBACH, ELLEN (1906-2004) 
Elkins Park, Pa., New Second Street, 1940. 
Vintage gelatin silver print, 6 1/4 x 4 3/4 inches (165 x 120 mm), 
dry mounted, mount verso with Ellen Auerbach’s stamp, 
signed, titled, dated and annotated in pencil. Framed. 
C  
$600-900 
See Illustration

48 
AUERBACH, ELLEN (1906-2004) 
Two images. Comprising Seagull [Dock, Great Spruce Head Island, 
Maine], 1940, printed 1970. Gelatin silver print, 5 1/8 x 6 1/4 inches 
(130 x 160 mm), verso with Ellen Auerbach’s stamp, signed, 
titled, dated and annotated (“Print: E. Auerbach”) in pencil. 
Framed; Together with Little Table, Maine, 1947. Gelatin silver 
print, 9 1/4 x 6 3/8 inches (235 x 160 mm), verso with  
Ellen Auerbach’s stamp, signed, titled, dated and annotated. 
C  
$1,500-2,500 
See Illustration

49 
AUERBACH, ELLEN (1906-2004) 
Two images. Comprising N.Y. 85th St. w. Eliot Porter, 1955. 
Gelatin silver print,  7 1/2 x 9 1/2 inches (190 x 240 mm), verso 
with Ellen Auerbach’s stamp, signed, titled, dated and annotated 
in pencil; Together with The painter, Fairfield Porter, 1944. 
Gelatin silver print, 9 1/4 x 7 1/2 inches (235 x 190 mm).  
Unsigned, unstamped. Both framed. 
C  
$600-900 
See Illustration

 
47

 
48

 
49

 
50

 
51

 
52

50 
AUERBACH, ELLEN (1906-2004) 
Dancing trees, Mallorca, 1950.  
Gelatin silver print, 8 3/8 x 7 7/8 inches (213x 173 mm),  
verso with Ellen Auerbach’s stamp, signed, titled, dated,  
presented and annotated (“Print by Auerbach 1992”).  
in pencil. 
C  
$400-600 
See Illustration

51 
AUERBACH, ELLEN (1906-2004) 
Two images. Comprising Andretsina, Greece, 1959.  
Gelatin silver print, 8 x 5 1/8 inches (205 x 130 mm) on larger 
sheet, verso with Ellen Auerbach’s stamp, signed, titled, 
dated and annotated in pencil; Together with Ain Karim,  
Palestine, 1934. Gelatin silver print, 4 7/8 x 6 7/8 inches 
(122 x 175 mm) on larger sheet, verso with Ellen Auerbach’s 
stamp, signed, titled, dated and annotated in pencil. 
C  
$500-800 
See Illustration

52 
AUERBACH, ELLEN (1906-2004) 
Market, Oaxaca, 1991. Gelatin silver print, 9 1/2 x 11 inches 
(240 x 280 mm), print verso with Ellen Auerbach’s stamp, 
signed, titled, dated and annotated in pencil. Framed. 
C  
$800-1,200 
See Illustration
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53 
AUERBACH, ELLEN  
(1906-2004) 
Lily woman, Oaxaca, Mexico, 
1959. Gelatin silver print,  
10 1/2 x 13 inches (268 x 330 mm), 
artist’s mat and mount signed  
in pencil, print verso with  
Ellen Auerbach’s stamp,  
signed, titled, dated and  
annotated in pencil. Framed. 
C  
$800-1,200 
See Illustration

54 
AUERBACH, ELLEN  
(1906-2004) 
One of many photographers 
before one of many churches, 
in Villa de Guadalupe..., 1956. 
Gelatin silver print (likely  
vintage), 9 x 7 1/2 inches  
(230x 190 mm), print verso  
with Ellen Auerbach’s stamp, 
signed, titled, dated and  
annotated in pencil. Framed. 
C  
$1,500-2,500 
See Illustration

55 
AUERBACH, ELLEN  
(1906-2004) 
[Osorno], Chile, 1948. Gelatin 
silver print, 9 x 12 5/8 inches 
(230 x 320 mm), artist’s mat 
signed in pencil, print signed 
in margin recto (l.r.), verso with 
Ellen Auerbach’s stamp, signed, 
titled, dated and annotated  
in pencil. Framed. 
C  
$1,000-1,500 
See Illustration

56 
AUERBACH, ELLEN  
(1906-2004) 
Olive Grove, Mallorca, 1959. 
Gelatin silver print, 10 1/8 x 
12 5/8 inches (260 x 320 mm), 
artist’s mat and mount signed  
in pencil, print verso with  
Ellen Auerbach’s stamp, signed, 
titled, dated and annotated 
(“Print by E.A.”) in pencil. 
Framed. 
C  
$1,200-1,800 
See Illustration

57 
AVEDON, RICHARD  
(1923-2004) 
Stravinsky, 11.2.69.  
Gelatin silver print,  
9 7/8 x 7 1/2 inches (345 x 190 mm), 
signed, titled and dated  
(lower margin). Framed. 
C Property from  
a Beekman Place Apartment 
$2,000-3,000 
See Illustration Next Page
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58 
BARAN, TRACEY (1975-2008) 
See Through Me, 2005. Chromogenic 
print, flush-mounted, 39 1/2 x 29 1/2 inches 
(1003 x 749 mm), verso signed, titled and 
numbered 4 from the edition of 5. Framed. 
C  
$1,000-1,500 
See Illustration

59 
BARNBAUM, BRUCE (b. 1943) 
Group of three images. Gelatin silver 
prints, the largest (Basin Mountain,  
approaching storm, 1973) 15 x 19 1/4 inches 
(383 x 485 mm), each signed (l.r.)  
and dated (l.r.). Framed. 
C  
$500-800

60 
BARRIS, GEORGE (b. 1922) 
[Marilyn Monroe from the Last Photographs], 
1962. Gelatin silver print, 6 1/8 x 4 3/8 inches 
(155 x 110 mm), signed in ink on image (l.r.). 
Framed. 
C  
$400-600 
See Illustration

61 
BEARD, PETER (b. 1938) 
[Elephant]. Gelatin silver print,  
8 1/2 x 12 3/4 inches (215 x 320 mm), 
signed and annotated (u.l.) “Greetings 
Xmas 1990 from Peter Beard.” 
C  
$2,000-3,000 
See Illustration 
 

62 
BEARD, PETER (b. 1938) 
Untitled [Elephant below Kiss].  
Photogravure with red lipstick kiss,  
18 1/2 x 12 1/2 inches (470 x 320 mm), 
signed and inscribed across top  
“Hugs & Kisses/Christmas 1995/ 
Peter Beard/Box 4191 Nairobi.” Framed. 
 
A classic Beard subject. A picture postcard 
laid-into an envelope on the verso is signed 
by Beard and offers his phone number. 
C  
$1,000-1,500 
See Illustration
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63 
BEARD, PETER (b. 1938) 
[Diary page]. The Gardeners of Eden. Frederique & Tayiana c/o 
Lenana, April 15, [19]90. Large-format Polaroid Polacolor, unique 
print with collage of color and ink handwork in margins, impression of 
a hand at upper left, 21 1/2 x 29 inches (548 x 740 mm), titled, dated, 
decorated and annotated (as above, with the notation at the head of 
the print “Quantum Interconnectedness via Peter Tunney The time is 
always now”). Framed. 
With The Time is Always Now [Gallery], sold 2002. 
C Property from the Wynant D. Vanderpoel Trust 
$15,000-20,000 
See Illustration 
 

 
63

64 
BEATON, CECIL (1904-1980) 
Music & Flowers. Vintage gelatin 
silver print, circa 1928 or later,  
9 3/4 x 7 7/8 inches (248 x 200 mm), 
 the image set within contact 
sheet border marked “B-199-1” 
in the negative at upper right. 
Framed. 
With Zabriskie Gallery, 1998 
 
The setting for this still life relates 
to a dynamic 1928 Beaton self 
portrait which is similarly labeled 
in the negative. 
C Property of Christopher Walling 
$1,000-1,500 
See Illustration

65 
BERNHARD, RUTH (1905-2006) 
Two Leaves, [Hollywood], 1952. 
Gelatin silver print dry-mounted 
to card, 13 1/2 x 10 1/4 inches 
(344 x 262 mm), signed in pencil 
on mount (l.r.), verso signed and 
titled, with copyright stamp. 
Framed. 
C Estate of Albert Bruce Connor 
$3,000-5,000 
See Illustration

66 
BRANDT, BILL (1904-1983) 
Bedroom in West Ham, 1937. 
Gelatin silver print, printed later, 
13 3/8 x 11 1/2 inches  
(342 x 290 mm), dry mounted, 
signed and dated on lower  
margin (l.r.) in black ink. 
C  
$1,500-2,500 
See Illustration

67 
BRIGGS, ELEANOR 
Two works. Comprising Cow, 
gelatin silver print,  
8 1/2 x 12 1/2 inches  
(216 x 317 mm), signed below 
image and numbered 2/25;  
and Henna’d Handprints,  
Cibachrome print,  
3 1/2 x 5 inches (90 x 127 mm). 
Separately framed. 
C Property of Christopher Walling 
$200-300
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66
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68 
BRISTOL, HORACE (1909-1997) 
[Industrial smokestacks], 1933. Vintage gelatin silver 
print, dry mounted to card, 8 1/2 x 6 3/4 inches  
(217 x 168 mm), signed and dated on mount recto (l.r.). 
Framed. 
C  
$1,000-1,500 
See Illustration

69 
BOURKE-WHITE, MARGARET (1904-1971) 
Niagara Falls Power, Cleveland, 1928. Vintage gelatin 
silver print, 13 3/8 x inches x 9 3/8 inches (340 x 237 mm), 
dry-mounted, verso with Life Photograph facsimile 
signature stamp, titled in pencil. Framed. 
 
Sometimes named March of the Dynamos, this is one 
of Bourke-White’s seminal images, presented here in a 
vintage example from the Life archives. 
C Estate of Albert Bruce Connor 
$2,000-3,000 
See Illustration

70 
BULLOCK, WYNN (1902-1975) 
The Shore, 1966. Gelatin silver print, 7 5/8 x 8 1/4 inches 
(197 x 210 mm), signed in pencil on the mount (l.r.), 
titled, dated and annotated in an unidentified hand on 
the verso. Framed. 
 
See De Cock Wynn Bullock, Photography: A Way of 
Life, Morgan & Morgan, New York, 1973, p. 107. 
C Estate of Albert Bruce Connor 
$3,000-5,000 
See Illustration

 
68

 
69

 
70

71 
CALLAHAN, HARRY  
[1912-1999] 
[Distortion], 1950s? Gelatin 
silver print, 6 3/4 x 5 5/8 inches 
(170 x 142 mm), signed in 
pencil in margin (l.r.), titled 
“Woman in the Magic Mirror” 
in an unknown hand in  
pencil verso. 
C  
$1,500-2,500 
See Illustration

72 
CAPONIGRO, PAUL (b. 1932) 
[Olsen House Window],  
Cushing, Maine, 1990. Gelatin 
silver print, 10 x 13 3/4 inches 
(254 x 350 mm), dry-mounted 
to card, mount and overmount 
both signed on recto (l.r.). 
Framed. 
With Peter Fetterman. 
C Estate of  
Albert Bruce Connor 
$1,800-2,200 
See Illustration

73 
CAPONIGRO, PAUL (b. 1932) 
Running White Deer,  
Wicklow, Ireland, 1967.  
Gelatin silver print, dry mounted,  
5 1/8 x 13 1/2 inches (130 x 
342 mm), signed in pencil on 
overmat and at lower right on 
mount below image. Framed. 
C Estate of  
Albert Bruce Connor 
$3,000-5,000 
See Illustration

74 
CAREY, ELLEN (b. 1952) 
[Self portrait], “3D Spheres”, 
1983, printed 1988. Lenticular 
3D photo, 8 x 10 inches  
(205 x 255 mm). Framed. 
C  
$600-800
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81

78 
CLERGUE, LUCIEN (1934-2014) 
Le Testament d’Orphée,  
Les Baux, 1959, Jean Cocteau 
et les Gitans. Gelatin silver print, 
printed 1981, 20 1/8 x 16 7/8 inches 
(521 x 429 mm), signed in ink 
on recto lower right and titled at 
lower left, inscribed on the verso 
by Clergue “Jean Cocteau et  
les gitans, Les Baix, 1959” and 
numbered four from the edition 
of 20. 
C  
$1,500-2,500 
See Illustration

79 
CLERGUE, LUCIEN (1934-2014) 
Le Testament d’Orphée de  
Jean Cocteau, Les Baux, 1959.  
Gelatin silver print, printed 1985, 
15 3/8 x 19 7/8 inches  
(390 x 505 mm), signed in ink  
on recto lower right and  
inscribed on the verso by  
Clergue “J. Cocteau et  
les hommes - chevaux,  
Les Baix, 1959” and numbered  
6 of 20. Fine. 
C  
$1,500-2,500 
See Illustration

80 
CLERGUE, LUCIEN (1934-2014) 
Arlequin de la Grande  
Recreation, 1955. Gelatin  
silver print, printed 1979,  
13 7/8 x 10 1/4 inches  
(352 x 260 mm), signed and  
titled on recto (l.r.), further 
signed, titled and dated on  
the verso. Framed. 
C  
$500-800

81 
CLERGUE, LUCIEN (1934-2014) 
Group of five images.  
Comprising two nudes and  
three landscapes, all gelatin 
silver prints, each approximately 
14 x 9 1/2 inches (355 x 240 mm) 
or the reverse, all signed in ink 
by Clergue (l.r.). 
C  
$1,500-2,500 
See Illustration

75 
CLERGUE, LUCIEN (1934-2014) 
Nude in Sand, Eve 15, 1985. Fresson print, 
printed 1985, 20 1/2 x 13 5/8 inches  
(521 x 346 mm), signed in pencil on recto 
lower right, signed, titled and numbered  
sixteen from the edition of 40 in ink on verso. 
C  
$600-900 
See Illustration

76 
CLERGUE, LUCIEN (1934-2014) 
Nu Sicilien, Terrasini, 1985. Fresson print, 
printed 1989, 14 1/4 x 9 5/8 inches  
(362 x 244 mm),signed in ink on recto lower 
right, additional signed, titled and inscribed 
as “First Print” and numbered 1 of 20 on the 
reverse in ink. 
C  
$600-900 
See Illustration

77 
CLERGUE, LUCIEN (1934-2014) 
Triptych: Boulder Formations.  
Three gelatin silver prints, each  
17 3/8 x 11 1/4 inches (441 x 286 mm), 
each signed in ink lower right,  
Framed together. 
C  
$2,000-3,000 
See Illustration
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82
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85

86 
CUNNINGHAM, IMOGEN (1883-1976) 
Magnolia Blossom 1925. Gelatin silver print, 10 1/4 x 13 1/4 inches  
(260 x 337 mm), likely printed 1950s, flush-mounted to board, signed in pencil and 
dated on the mount (l.r.), the verso with Cunningham’s 1331  
Green Street label with typed title and date. Framed. 
A major image with a plentiful literature. See Margery Mann Imogen Cunningham: 
Photographs 1910-1973, University of Washington Press, Seattle, 1970, pl. 11; 
Richard Lorenz Imogen Cunningham: Ideas without End, a Life in Photographs, 
Chronicle Books, San Francisco, 1993, pl. 38, p. 103. 
C Estate of Felice Ross 
$10,000-15,000 
See Illustration and Front Cover

 
86

82 
COLLINS, MICHAEL (b. 1961) 
Hoo, St. Werburg, #4, 2011.  
Chromogenic color print ,  
48 x 60 inches (1219 x 1524 mm), 
from the Pictures from the Hoo 
Peninsula Series, number 1 from 
the edition of 7. Framed with 
gallery label on the verso from 
Janet Borden, Inc., New York, 
where exhibited 2012. Fine. 
C Estate of Howard Kaminsky 
$800-1,200 
See Illustration

83 
CONSALVOS, FELIPE JESUS 
(1891-1960) Two mixed media 
collages on photographs. 
[Sights and sesnsations 
of New York] and [American 
Citizen], both 1920-1950.  
8 x 10 inches (250 x 200 mm). 
Framed. 
 
Consalvos’s work was discovered 
in 1983 at a Philadelphia-area 
garage sale, and has since come 
to be recognized as a major artist 
in the medium of photocollage.  
With Fleisher Ollman Gallery. 
C  
$1,000-2,000 
See Illustration

84 
COPLANS, JOHN (1920-2003) 
Brooke and Irving, 1981.  
Gelatin Silver print, printed 1981, 
17 1/2 x 22 1/4 inches (444 x 565 mm), 
stamped, signed, notes as “Proof” 
and additionally inscribed by 
Coplans on the verso. Framed; 
Together with a copy of  
Dennis Hopper’s 1712 North 
Crescent Heights, inscribed by 
both Brooke Hayward and  
Marin Hopper. 
Cloth in dust jacket. Fine copy. 
 
This photograph depicts the 
American actress Brooke Hayward, 
wife of Dennish Hopper during 
the 1960s (the subject of the 
Hopper book included in the lot) 
and Los Angeles art dealer Irving Blum. 
C Estate of Howard Kaminsky 
$700-1,000 
See Illustration

85 
COSTAIN, HAROLD HALIDAY 
(1895-1994) 
High Wire Artists, 1930.  
Vintage gelatin silver print,  
13 1/2 x 10 3/4 inches  
(343 x 273), indistinct pencil 
markings to verso. Framed. 
This photograph likely  
sold Christie’s New York,  
21 April 1994, lot 154 
C Property of  
Christopher Walling 
$300-500 
See Illustration
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87 
DAHL-WOLFE, LOUIS (1895-1989) 
Nude on the Beach, 1940. Gelatin silver print, 
printed later, 9 1/4 x 11 1/4 inches (159 x 286 mm), 
signed on verso in pencil. Framed. 
C Property of Christopher Walling 
$1,500-2,500 
See Illustration

88 
ENGEL, MORRIS (1918-2005) 
Park Avenue, New York City, 1938. Gelatin 
silver print, 12 7/8 x 10 1/4 inches (25 X 258 mm), 
signed in ink in margin (l.r.), verso signed, titled 
and dated in pencil. Framed. 
C  
$1,000-1,500 
See Illustration

89 
EVANS, WALKER (1903-1975) 
[Concrete horse with buggy], n.d. (1930s?). 
Gelatin silver print, likely vintage, flush mounted 
to thin card, 7 1/4 x 8 1/4 inches (210 x 185 mm), 
verso signed in pencil by Evans. 
Evans made a number of studies of carriages and 
buggies, most in the mid-1930s. 
C  
$2,000-3,000 
See Illustration

90 
EVANS, WALKER (1903-1975) 
[Untitled, letters “AR”], 1974. Polaroid SX-70 
print, unique, image 3 1/8 x 3 1/8 inches  
(79 x 79 mm), overall 4 1/4 x 3 1/2 inches  
(107 x 87 mm), stamped signature on verso  
(as usual) with several small notations in pencil 
and one in red pen, dating the work as 10/1/74. 
Framed. 
C  
$1,500-2,500 
See Illustration

 
87

 
88
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90

91 
FELLOWS, CAROLINE WHITING 
(1905-1989) 
Group of three photo collages 
or still lifes. Carbro color prints, 
each approximately 12 x  
9 1/2 inches or the reverse 
(305 x 245 mm). Framed, two 
preserving portions of Fellows’ 
back mount. 
 
Witty and exuberant images, 
more than a little surreal in tone. 
With Sandra Berler Gallery. 
C  
$1,200-1,800 
See Illustration

92 
GAMBLE, SIDNEY DAVID 
(1890-1968) 
Bow Maker, Peking. Gelatin 
silver print, printed 1986 by the 
Sidney D. Gamble Foundation 
for China Studies, 18 1/2 x  
14 1/4 inches (460 x 362 mm), 
titled and numbered 287/1645 
in ink on the verso. Framed. 
C Property of  
Christopher Walling 
$200-400

93 
GROOVER, JAN (1943-2012) 
[Untitled], 1979. Palladium 
print, 7 1/4 x 9 3/8 inches  
(184 x 238 mm), signed and 
numbered 2/15 in pencil below 
image. Framed.. 
With Robert Miller Gallery. 
C Property of  
Christopher Walling 
$1,500-2,500 
See Illustration

94 
GUARINO, LOIS 
Two mixed media  
photographs. Comprising  
Phrenology, [1984].  
Chromogenic print with photo 
collage, 14 1/4 x 14 1/4 inches 
(362 x 362 mm), signed, titled 
and numbered 3 from the  
edition of ten. Framed; and 
Angel/Dream, 1997. Watercolor 
and 23kt gold on a platinum/ 
palladium print, 15 x 18 1/2 inches 
(378 x 475 mm), signed, titled, 
dated and numbered 2 from  
the edition of ten. Framed. 
The second with a  
Robert Mann Gallery back label. 
C  
$800-1,200 
See Illustration

95 
HURRELL, GEORGE  
(1904-1992) 
Dorothy Lamour, 1930s.  
Gelatin silver print, 53 1/4 x  
40 1/4 inches (910 x 1200 mm.), 
signed on image recto (l.r.). 
Apparently fine, framed  
(not examined out of frame). 
With Berry-Hill. 
C  
$600-900

96 
HURRELL, GEORGE  
(1904-1992) 
Hedy Lamarr, 1930s.  
Gelatin silver print, 53 1/4 x  
40 1/4 inches (910 x 1200 mm.), 
signed on image recto (l.r.). 
Apparently fine, framed  
(not examined out of frame). 
With Berry-Hill. 
C  
$600-900

97 
HURRELL, GEORGE  
(1904-1992) 
Johnny Weissmuller, 1930s. 
Gelatin silver print, 53 1/4 x  
40 1/4 inches (910 x 1200 mm.), 
signed on image recto (l.r.). 
Apparently fine, framed  
(not examined out of frame). 
With Berry-Hill. 
C  
$600-900

98 
HURRELL, GEORGE  
(1904-1992) 
Robert Taylor, 1930s.  
Gelatin silver print,  
53 1/4 x 40 1/4 inches  
(910 x 1200 mm.), signed on 
image recto (l.r.). Apparently 
fine, framed (not examined out 
of frame). 
With Berry-Hill. 
C  
$600-900

99 
JOHNSON, JENNIFER 
Two works. Comprising  
Four Hands, iris print,  
17 x 13 1/2 inches (432 x 343 mm);  
and Her Leg on the Stalk,  
platinum print, 9 1/2 x 7 1/2 inches 
(241 x 190 mm). Separately 
framed. 
Both with Riverside Studio, 
Pottersville 
C Property of  
Christopher Walling 
$300-500
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100 
KURITA, KOICHIRO 
Two images. Comprises Foggy Pier, Nagano, Japan, 
July 1987. Gelatin silver print, 16 1/2 x 20 5/8 inches 
(422 x 525 mm), signed in pencil (l.r.), numbered (l.l.), 
the verso signed, titled, dated and annotated. Framed;  
And Fall, Connecticut, 1991. Gelatin silver print,  
16 3/4 x 20 1/2 inches (422 x 525 mm), signed in pencil 
(l.r.), numered (l.l.), the verso signed, titled,  
dated and annotated. Framed. 
C  
$800-1,200

101 
KANAGA, CONSUELO (1894-1978) 
[She is the Tree of Life to them, Florida,] [1950].  
Gelatin silver print (likely vintage), dry-mounted,  
signed in pencil on mount (l.r.), 12 5/8 x 9 5/8 inches 
(322 x 245 mm). Framed. 
 
The title provided is that given by Edward Steichen, 
who featured this image in the seminal Family of  
Man exhibition and catalogue in 1955. 
C Estates of Lucille and Charles Plotz 
$12,000-18,000 
See Illustration

102 
KANAGA, CONSUELO (1894-1978) 
The Question, [1950]. Gelatin silver print  
(likely vintage), dry-mounted, 12 1/4 x 10 3/8 inches 
(310 x 265 mm), signed in pencil on mount (l.r.), 
verso signed, titled and annotated. Framed. 
C Estates of Lucille and Charles Plotz 
$2,000-3,000 
See Illustration

103 
KANAGA, CONSUELO (1894-1978) 
Peace and Freedom Walkers, Albany Ga. [1963]. 
Gelatin silver print (likely vintage), dry-mounted,  
12 5/8 x 10 5/8 inches (320 x 270 mm),  
signed in pencil on mount (l.r.), verso signed,  
titled and annotated. Framed. 
C Estates of Lucille and Charles Plotz 
$2,500-3,500 
See Illustration

104 
KERTESZ, ANDRE (1894-1985) 
Chez Mondrian, Paris, 1926. Gelatin silver print, 
printed circa 1970, 13 1/2 x 10 3/8 inches  
(343 x 258 mm), signed and dated  
“A. Kertesz 1926” in pencil on verso. Framed. 
C Property of Christopher Walling 
$6,000-9,000 
See Illustration Previous Page
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My parents loved photography.   

Just after graduating from Brown, I curated a show at Brown’s Bell Art Gallery 
on the history of Polaroid photography as an artistic medium.  One of the 
photographers included was André Kertész, who loaned a selection of his 
SX-70 prints.  Kertész was one of my heroes, and I excitedly went to New York 
to pick up the works for the show.  André answered his door, with this deep 
Eastern European accent, in a cardigan sweater and slippers, and brought me 
to a chair overlooking Washington Square Park, to show me the small glass 
sculpture that was pictured in one of the photos he would loan.  He held up 
the photo beside the glass sculpture, nodded first to himself, then to me.   
I nodded back, then I broke into a smile.  He was 89 years old (I was 22) and  
I felt the precision and strength of his late work, and his willingness to test 
new technology (Polaroid). 

Shortly after, while working at Knoedler Gallery in New York, I brought my  
parents to André’s studio.  My mother brought a cake.  André served it with lillet, 
and we sat at that same table overlooking the park and exchanged stories.  

My parents were entranced.  The connection was immediate and deep.  
We spoke of Europe and the War, Paris and photography.  After our visit,  
in the hallway while awaiting the elevator, my mother turned to me and said, 
“That was one of the thrills of my life.  I’ll never forget that.”  They set about 
buying fifteen Kertész photos, which they installed in their front entry and 
dining area, so they were enveloped by Kertész’ view of the world.  

These Kertész photos, which lined my parents’ walls for over three decades, 
became old friends, vistas and places my parents would marvel at on a daily 
basis, and that would be shared with their wide circle of friends and family.  
My father would study one of the photos while eating a piece of fruit, looking 
for nuance.  It was almost as if the photographer guided my parents’ vision 
throughout their lives, having them look this way, at a view of a child romping 
in the Luxembourg Gardens or that way, at Mondrian’s glasses and pipe just as 
he left them.

It is with great pride that I share these photos with a larger world.
 

MY PARENTS AND ANDRÉ KERTÉSZ

James Barron
June 2018

105 
KERTÉSZ, ANDRÉ (1894-1985) 
[Jardin des Tuileries, Paris], 1980. Gelatin silver 
print, 9 3/4 x 7 5/8 inches (246 x 195 mm), printed 
later (likely under the direct supervision of Kertész  
by Igor Baght), signed and dated in pencil by the 
artist on verso. Framed. 
Edwynn Houk Gallery, Chicago IL to the Lynn K. and 
Steven Barron Collection, Highland Park, IL (acquired 
from the Gallery, 1980) and thence to the present 
owners by descent. 
C  
$3,000-5,000 
See Illustration
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106 
KERTÉSZ, ANDRÉ (1894-1985) 
[The Tramps Siesta, Scene from the Pont au 
Change, Paris], 1927. Gelatin silver print,  
9 5/8 x 7 inches (246 x 177 mm), printed later under 
the direct supervision of Kertész by Igor Baght,  
circa 1970, signed and dated in pencil by the artist 
on verso. Framed. 
Edwynn Houk Gallery, Chicago IL to the Lynn K. and 
Steven Barron Collection, Highland Park, IL (acquired 
from the Gallery, 1980) and thence to the present 
owners by descent. 
C  
$4,000-6,000 
See Illustration
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107 
KERTÉSZ, ANDRÉ  (1894-1985) 
[Shadows of the Eiffel Tower], 1929.  
Gelatin silver print, 10 3/4 x 13 5/8 inches  
(270 x 2345 mm), printed later under the direct 
supervision of Kertész by Igor Baght,  
circa 1970, signed and dated in pencil by the 
artist on verso. Framed. 
Edwynn Houk Gallery, Chicago IL to  
the Lynn K. and Steven Barron Collection, 
Highland Park, IL (acquired from the Gallery, 
1980) and thence to the present owners  
by descent. 
C  
$3,000-5,000 
See Illustration

108 
KERTÉSZ, ANDRÉ  (1894-1985) 
Self-Portrait, 1984. Gelatin silver print,  
9 5/8 x 6 1/2 inches (246 x 145 mm), signed, 
titled and dated and annotated in pencil by 
the artist on verso. Framed. 
Edwynn Houk Gallery, Chicago IL to  
the Lynn K. and Steven Barron Collection, 
Highland Park, IL (acquired from the Gallery, 
1980) and thence to the present owners  
by descent. 
C  
$2,000-3,000 
See Illustration

109 
KERTÉSZ, ANDRÉ (1894-1985) 
[Paris, Square Jolivet], 1927. Gelatin silver 
print, 9 5/8 x 7 5/8 inches (246 x 195 mm), 
signed, titled and dated and annotated in 
pencil by the artist on verso. Framed. 
Edwynn Houk Gallery, Chicago IL to  
the Lynn K. and Steven Barron Collection, 
Highland Park, IL (acquired from the Gallery, 
1980) and thence to the present owners  
by descent. 
C  
$5,000-8,000 
See Illustration

110 
KERTÉSZ, ANDRÉ (1894-1985) 
[Mondrian’s Glasses and Pipe], 1926.  
Gelatin silver print, 10 3/4 x 13 5/8 inches 
(272 x 345 mm), printed later under the direct 
supervision of Kertész by Igor Baght, circa 
1970, signed and dated in pencil by the artist 
on verso. Framed. 
Edwynn Houk Gallery, Chicago IL to  
the Lynn K. and Steven Barron Collection, 
Highland Park, IL (acquired from the Gallery, 
1980) and thence to the present owners  
by descent. 
C  
$5,000-8,000 
See Illustration
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111 
KERTÉSZ, ANDRÉ  (1894-1985) 
[Meudon], 1928. Gelatin silver print,  
13 5/8 x 9 1/2 inches (345 x 240 mm), printed 
later under the direct supervision of Kertész 
by Igor Baght, circa 1970, signed and dated 
in pencil by the artist on verso. Framed. 
Edwynn Houk Gallery, Chicago IL to  
the Lynn K. and Steven Barron Collection, 
Highland Park, IL (acquired from the Gallery, 
1980) and thence to the present owners  
by descent. 
C  
$4,000-6,000 
See Illustration

112 
KERTÉSZ, ANDRÉ  (1894-1985) 
[Carrefour, Blois], 1930. Gelatin silver print, 
10 5/8 x 13 3/4 inches (272 x 345 mm), 
printed later under the direct supervision of 
Kertész by Igor Baght, circa 1970, signed 
and dated in pencil by the artist on verso. 
Framed. 
Edwynn Houk Gallery, Chicago IL to  
the Lynn K. and Steven Barron Collection, 
Highland Park, IL (acquired from the Gallery, 
1980) and thence to the present owners  
by descent. 
C  
$4,000-6,000 
See Illustration

113 
KERTÉSZ, ANDRÉ  (1894-1985) 
[Celliers, Budafok, Hongrie], 1919.  
Gelatin silver print, 11 x 14 inches  
(279 x 355 mm), printed later under the direct 
supervision of Kertész by Igor Baght,  
circa 1970, signed and dated in pencil by the 
artist on verso. Framed. 
Edwynn Houk Gallery, Chicago IL to  
the Lynn K. and Steven Barron Collection, 
Highland Park, IL (acquired from the Gallery, 
1980) and thence to the present owners  
by descent. 
C  
$1,500-2,500 
See Illustration

114 
KENNA, MICHAEL (b. 1953) 
Ratcliffe Power Station/Study 36..., 
1985. Selenium-toned gelatin silver 
print, 6 1/2 x 9 1/4 inches  
(165 x 235 mm), signed on mount  
recto (l.r.), dated 1989, numbered 
18/45 (l.l.). Additionally stamped,  
fully titled, numbered and signed  
on verso. 
C  
$1,000-1,500 
See Illustration

115 
KLEIN, MATTHEW 
Lisette Model and Husband Evsa. 
Gelatin silver print, 6 1/2 x 9 inches 
(165 x 229 mm), signed and dated 
1974 on recto (l.r.), with Klein’s studio 
stamp on verso, titled and notated on 
frame verso as a unique print but this 
unconfirmed. Framed. 
C Property of Christopher Walling 
$400-600

116 
LARTIGUE, JACQUES-HENRI  
(1894-1986) 
Bibi, Marseilles, 1928. Gelatin silver 
print, printed later, 7 5/8 x 13 1/8 inches 
(193 x 333 mm), signed and with  
Lartigue’s sunburst in ink (l.r.), printed 
on paper embossed “J.H.L.” Framed. 
With Charles Cowles Gallery, New York 
C Property of Christopher Walling 
$2,000-3,000 
See Illustration

117 
LAUDER, EVELYN (1936-2011) 
On the Way In or On the Way Out, 
I-III, 1995. Three color photographs, 
each 6 x 9 inches (152 x 228 mm), 
the verso signed, titled, dated and 
editioned AP from the edition of 20. 
Framed separately. 
C Property of Christopher Walling 
$400-600

118 
LESCH, WILLIAM 
Blue Saguaro with Jupiter, 1988. 
Cibachrome print, 18 1/4 x 23 inches 
(464 x 584 mm), signed, titled and 
numbered 4/40 on the reverse in ink. 
Framed. 
With Etherington Gallery, Tucson 
C Property of Christopher Walling 
$300-500 
See Illustration
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119 
LYNES, GEORGE PLATT  
(1907-1955) 
Ruth Ford, circa 1937.  
Vintage gelatin silver print,  
9 1/4 x 7 3/8 inches (235 x 187 mm), 
with Platt’s stamp to verso,  
titled in ink, and with  
“Collection of Monroe Wheeler” 
to verso in ink. Framed. 
With Robert Miller Gallery 
C Property of  
Christopher Walling 
$1,500-2,500 
See Illustration

120 
MARTONE, MICHAEL 
Lampshade, Paris, 1969.  
Gelatin silver print, 5 1/4 x 8 inches 
(133 x 203 mm); Together with 
BARIL, TOM. Hibiscus, 1998 
(printed 2000). Gelatin silver 
print, 12 3/4 x 10 inches  
(325 x 255 mm), stamped. 
signed, titled, dated and  
numbered as AP from  
the edition of 25. Framed. 
C Estate of Albert Bruce Connor 
$100-200

121 
MAPPLETHORPE, ROBERT 
(1946-1989) 
Untitled [Sunflower in a Vase]. 
Gelatin silver print, 18 1/4 x  
14 1/2 inches (460 x 370 mm), 
one of 10 examples, this copy 5, 
bearing the estate stamp  
on verso signed by  
Michael Ward Stout. Framed. 
C Estate of Albert Bruce Connor 
$4,000-6,000 
See Illustration

122 
MEYEROWITZ, JOEL (b. 1938) 
Two works in the Cape Dunes 
series. Comprising Ballston Beach, 
1984. Cibachrome print, printed 
1985, 18 1/4 x  
23 1/8 inches (464 x 587 mm), 
signed, titled and dated on the 
verso; and Long Nook Beach, 
1983. Cibachrome print,  
printed 1985, 18 1/4 x  
23 1/8 inches (464 x 587 mm), 
signed, titled and dated on  
the verso.  
Separately framed. 
 
One frame with a notation, likely 
in Meyerwitz’s hand, titling this 
group Cape Dune and offering 
them as a pair. 
C Property of  
Christopher Walling 
$2,000-4,000 
See Illustration of Part

123 
MISRACH, RICHARD (b. 1949) 
Painted Desert, Morning Light, 
1982-84. Chromogenic print on 
Ektacolor Plus paper, 18 1/2 x 
23 inches (470 x 585 mm), titled, 
signed and numbered from 
the edition of 25 in the lower 
margin. Traces of tape on verso, 
Misrach’s inscription faint, faded. 
Framed, with Viart Corporation 
label on back mount verso. 
An early image in the ongoing 
Desert Cantos sequence. 
C  
$2,000-3,000 
See Illustration

124 
MOORE, ANDREW (b. 1957) 
“Palace Square”, St. Petersburg, 2000, printed 2007.  
Chromogenic print, 26 3/4 x 33 3/4 inches (680 x 860 mm), 
signed, titled and numbered 8 from the edition of ten. Framed. 
 
Among the finest of the images in the Russia/Ukraine series. 
C  
$12,000-15,000 
See Illustration
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125 
NAME, BILLY (1940-2016) 
Group of five gelatin silver prints of Andy Warhol’s Factory and its 
denizens. The largest 15 1/4 x 19 1/2 inches, the rest approximately 
9 x 13 1/2 inches (230 x 340 mm) or the reverse, signed (l.l. or l.r.). 
Framed. 
William George Linich, a.k.a. Billy Name, was the archivist and photographer 
to The Factory between 1964 and 1970. Two of these images were  
exhibited at Andy Warhol: A Factory at the Museo Guggenheim Bilbao, 
1999-2000, and bear the back label from the exhibition. 
C  
$800-1,200 
See Illustration

126 
NAME, BILLY (1940-2016) 
Group of four chromogenic prints of Andy Warhol’s Factory and its 
denizens. Each approximately 9 x 13 1/2 inches (230 x 340 mm) or the 
reverse, signed (l.l. or l.r.). Framed. 
 
William George Linich, a.k.a. Billy Name, was the archivist and photographer 
to The Factory between 1964 and 1970. These images were exhibited 
at Andy Warhol: A Factory at the Museo Guggenheim Bilbao,  
1999-2000, and bear the back label from the exhibition. 
C  
$1,000-2,000 
See Illustration

127 
NAME, BILLY (1940-2016) 
Group of five gelatin silver prints of Andy Warhol’s Factory and its 
denizens. Each approximately 9 x 13 1/2 inches (230 x 340 mm) or the 
reverse, signed (l.l. or l.r.). Framed. 
 
William George Linich, a.k.a. Billy Name, was the archivist and  
photographer to The Factory between 1964 and 1970. These images 
were exhibited at Andy Warhol: A Factory at the Museo Guggenheim 
Bilbao, 1999-2000, and bear the back label from the exhibition. 
C  
$1,000-2,000 
See Illustration

128 
NAME, BILLY (1940-2016) 
Group of five gelatin silver prints of Andy Warhol’s 
Factory and its denizens. Each approximately  
9 x 13 1/2 inches (230 x 340 mm) or the reverse, 
signed (l.l. or l.r.). Framed. 
 
William George Linich, a.k.a. Billy Name, was the 
archivist and photographer to The Factory between 
1964 and 1970. These images were exhibited at  
Andy Warhol: A Factory at the Museo Guggenheim 
Bilbao, 1999-2000, and bear the back label from  
the exhibition. 
C  
$1,000-2,000 
See Illustration

129 
NAME, BILLY (1940-2016) 
Group of four gelatin silver prints and one  
chromogenic print of Andy Warhol’s Factory and 
its denizens. Each approximately 9 x 13 1/2 inches 
(230 x 340 mm) or the reverse, signed (l.l. or l.r.). 
Framed. 
 
William George Linich, a.k.a. Billy Name, was the 
archivist and photographer to The Factory between 
1964 and 1970. These images were exhibited at  
Andy Warhol: A Factory at the Museo Guggenheim 
Bilbao, 1999-2000, and bear the back label from  
the exhibition. 
C  
$1,000-2,000 
See Illustration of Inside Front Cover

130 
NAME, BILLY (1940-2016) 
Group of five gelatin silver prints of Andy Warhol’s 
Factory and its denizens. Each approximately  
9 x 13 1/2 inches (230 x 340 mm) or the reverse, 
signed (l.l. or l.r.). Framed. 
 
William George Linich, a.k.a. Billy Name, was the 
archivist and photographer to The Factory between 
1964 and 1970. These images were exhibited at Andy 
Warhol: A Factory at the Museo Guggenheim Bilbao, 
1999-2000, and bear the back label from  
the exhibition. 
C  
$1,000-2,000 
See Illustration

131 
NAME, BILLY (1940-2016) 
Group of five gelatin silver prints of Andy Warhol’s 
Factory and its denizens. Each approximately  
9 x 13 1/2 inches (230 x 340 mm) or the reverse, 
signed (l.l. or l.r.). Framed. 
 
William George Linich, a.k.a. Billy Name, was the 
archivist and photographer to The Factory between 
1964 and 1970. These images were exhibited at  
Andy Warhol: A Factory at the Museo Guggenheim 
Bilbao, 1999-2000, and bear the back label from  
the exhibition. 
C  
$1,000-2,000 
See Illustration
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132 
MAN RAY (1890-1976) 
Untitled [Ady Fedelin Dancing], 
1930s. Gelatin silver contact 
print, 3 1/8 x 1 5/8 inches  
(79 x 42 mm), the verso with 
Man Ray’s three-line stamp for 8, 
Rue du Val-de-Grace (Manford 8). 
Elaborately framed. 
 
Adrienne Fedelin, a Filpina, 
was the first black woman to 
be featured in a major fashion 
magazine when she appeared 
in the September 1937 issue of 
Harper’s Bazaar. One of Man 
Ray’s several muses, she was 
regularly depicted in his work 
of the period. By repute from 
the Estate of André Breton; to 
Galerie 1900-2000, Paris; thence 
to a private collection. 
C  
$1,500-2,500 
See Illustration

133 
MEISEL, STEVEN (b. 1954) 
[Untitled, Ann-Margaret  
reclining on painted backdrop] 
circa 1980. Digital chromogenic 
print, 13 x 19 3/8 inches  
(330 x 495 mm), signed in pencil 
on verso. Framed. 
C  
$600-900 
See Illustration

134 
MORGAN, BARBARA  
(1900-1992) 
Group of three gelatin silver 
prints. Includes Martha Graham. 
Letter to the World (“Dear March 
Come in”-duet with Cunningham), 
1940; Martha Graham. Frontier, 
1935; and Martha Graham. War 
Theme, 1941. Each approximately 
13 1/2 x 15 3/4 inches  
(343 x 400 mm), signed, titled and 
dated in pencil in margin recto. 
Framed. 
C  
$1,200-1,800 
See Illustration

135 
MORGAN, BARBARA  
(1900-1992) 
Group of three gelatin silver prints. 
Includes Martha Graham.  
Lamentation (Double Image) 
No. 4, 1935, printed later; 
Cadenza, 1940; and Fossil in 
Formation, 1965. The largest 
approximately 15 3/4 x 13 1/4 inches  
(400 x 335 mm) or the reverse, 
signed, titled and dated in ink or 
pencil in margin recto. Framed. 
C  
$800-1,200 
See Illustration

136 
MURAY, NICKOLAS (1892-1965) 
Frida and Diego with Hat, circa 1939.  
Estate platinum print from the Frida Kahlo  
as seen by Nickolas Muray series,  
10 1/4 x 9 1/2 inches (260 x 241 mm), signed, 
titled, and numbered 8/30 by the artist’s 
daughter Mimi Muray on the verso;  
additionally with the estate credit stamp 
(indicating the printer as Sal Lopes), the back 
mat titled and numbered 8 in ink. Framed. 
C Property of Christopher Walling 
$800-1,200 
See Illustration
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137 
“PAJAMA” [Collective of CADMUS,  
PAUL (1904-1999), FRENCH, JARED 
(1905-1988) & HOENING FRENCH,  
MARGARET (1889-1973). 
Tennessee Williams, 5 St. Luke’s Place, 
New York City, 1943. Vintage gelatin  
silver print, 4 1/4 x 6 3/8 inches  
(108 x 162 mm), the verso with the  
“Collection of Paul Cadmus” handstamp  
as well as the stamp of collector  
Jon Anderson, also with the title,  
date and “photo J. French” in pencil on 
verso possibly in Cadmus’ hand. Framed. 
With DC Moore Gallery, New York 
 
This image relates to a similar nude study of 
Williams by French, sold Sotheby’s  
New York, 6 October 2010, lot 143. 
C Property of Christopher Walling 
$4,000-6,000 
See Illustration

138 
PALLAS, MICKEY (1916-1997) 
Hula Hoopers, Chicago, 1958. Gelatin silver 
print, 11 5/8 x 17 5/8 inches (292 x 445 mm), 
printed 1980s, verso signed by Pallas, titled, 
dated and annotated. Framed. 
C  
$400-600 
See Illustration
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139 
PORTER, ELIOT (1901-1990) 
Ice Cave, Scott Base, Ross Island, Antarctica, December 7. 1975. 
Dye transfer print, dry mounted, 12 1/2 x 10 inches (315 x 252 mm.), 
signed in pencil on mount (l.r.). Framed. 
C  
$400-600 
See Illustration

140 
PORTER, ELIOT (1901-1990) 
Georgia O’Keeffe with bust by Mary Callery, Ghost Ranch, NM, 
1945. Gelatin silver print, 9 3/8 x 7 3/8 inches (240 x 188 mm), 
flush-mounted, signed in pencil on mount (l.r.). Framed. 
C  
$1,000-1,500 
See Illustration

141 
PORTER, ELIOT and AUERBACH, ELLEN 
Group of four dye transfer prints, two likely vintage,  
two probably later. Comprising Mexico, 1956; Xocchel, Yucatan, 
[1955]; Muna, [Yucatan], crucifix, 1955; And San Cristobal de las  
casas, Mexico, 1956. Each approximately 10 x 7 inches  
(254 x180 mm or the reverse, versos stamped with  
the Auerbach-Porter backstamp, and variously signed by just  
Auerbach (the first and last image) or by Porter and Auerbach  
(the second and third), all titled and annotated by Auerbach. 
C  
$3,000-5,000 
See Illustration of Part

142 
PORTER, ELIOT (1901-1990) 
Waterfall, Supai, 1940. Gelatin silver print, dry mounted,  
9 1/2 x 7 1/2 inches (240 x 188 mm), signed in pencil on mount (l.r.). 
Framed. 
C  
$800-1,200 
See Illustration

143 
PORTER, ELIOT (1901-1990) 
Highway, Eagles Nest, New Mexico, 1949. Gelatin silver print,  
dry mounted, 7 1/8 x 9 1/8 inches (180 x 230 mm), signed in pencil 
on mount (l.r.). Framed. 
C  
$800-1,200 
See Illustration

144 
[RAILWAYS] 
Group of ten large-format vintage gelatin silver prints of engines 
(eight steam, two diesel), likely 1920s. Most approximately  
12 x 23 1/2 inches (305 x 600 mm), flush mounted to thin card. 
Some toning, edge defects etc., but very attractive, framed. 
 
The images include locomotives for both industry and transportation. 
These may have been part of an industrial archive, as the print size 
far exceeds that which one would expect from the collection of a 
railway enthusiast. All engines bear the plaque of the American 
Locomotive Company, the largest manufacturer of the day. 
C  
$1,000-2,000 
See Illustration
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145 
[RAILWAYS] 
Group of eight large-format vintage gelatin silver 
prints of steam engines, likely 1920s. Most approximately 
12 x 23 1/2 inches (305 x 600 mm), flush mounted 
to thin card. Some toning, edge defects etc.,  
but very attractive, framed. 
 
The images include locomotives for both industry and 
transportation. These may have been part of the an 
industrial archive, as the print size far exceeds that which 
one would expect from the collection of a railway enthusiast. 
All engines bear the plaque of the American Locomotive 
Company, the largest manufacturer of the day. 
C  
$1,000-2,000 
See Illustration

146 
[RAILWAYS] 
Group of eight large-format vintage gelatin silver 
prints of steam engines, likely 1920s. Most approximately 
12 x 23 1/2 inches (305 x 600 mm), flush mounted 
to thin card. Some toning, edge defects etc.,  
but very attractive, framed. 
 
The images include locomotives for both industry and 
transportation. These may have been part of the an 
industrial archive, as the print size far exceeds that which 
one would expect from the collection of a railway enthusiast. 
All engines bear the plaque of the American Locomotive 
Company, the largest manufacturer of the day. 
C  
$1,000-2,000 
See Illustration

147 
[RAILWAYS] 
Group of eight large-format vintage gelatin silver prints 
of steam engines, likely 1920s. Most approximately 
12 x 23 1/2 inches (305 x 600 mm), flush mounted 
to thin card. Some toning, edge defects etc.,  
but very attractive, framed. 
 
The images include locomotives for both industry and 
transportation. These may have been part of the an 
industrial archive, as the print size far exceeds that which 
one would expect from the collection of a railway enthusiast. 
All engines bear the plaque of the American Locomotive 
Company, the largest manufacturer of the day. 
C  
$1,000-2,000 
See Illustration

148 
[RAILWAYS] 
Group of eight large-format vintage gelatin silver 
prints of steam engines, likely 1920s. Most approximately 
 12 x 23 1/2 inches (305 x 600 mm), flush mounted 
to thin card. Some toning, edge defects etc.,  
but very attractive, framed. 
 
The images include locomotives for both industry and 
transportation. These may have been part of the an 
industrial archive, as the print size far exceeds that which 
one would expect from the collection of a railway enthusiast. 
All engines bear the plaque of the American Locomotive 
Company, the largest manufacturer of the day. 
C  
$1,000-2,000 
See Illustration

149 
RAUSCHENBERG, ROBERT (1925-2008) 
Jasper Johns—NYC # 4, 1955. Gelatin silver 
print, 15 x 15 inches (381 x 381 mm), probably 
printed 1981, signed by Rauschenberg on lower 
margin in black ink. Framed. 
Provenance: Strauss Collection,  
exhibited Museum of Photographic Arts,  
San Diego, 2002; to the present owner. 
C  
$5,000-8,000 
See Illustration

150 
REQUILLART, BRUNO (b. 1947) 
Versailles. Silver print, circa 1970s,  
signed on pencil on reverse, 7 x 10 5/8 inches 
(179 x 270 mm). Framed. 
With Zabriskie Gallery, 1998. 
C Property of Christopher Walling 
$400-600 
See Illustration
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151 
RINGL+PIT 
Fotografie ringl+pit ...  
Twelve photographs by Grete Stern 
and Ellen Auerbach, 1929 to 1933. 
New York: Sander Gallery Editions, 
1985. Copy III of fifteen artist copies 
(from a total edition of 50). Publisher’s 
portfolio of cloth-backed boards.  
19 x 15 inches (48.5 x 38 cm);  
three text leaves (including title and 
limitation), and twelve gelatin silver 
prints on mounts, versos signed in  
pencil by the artists. Four mounts 
slightly toned, overall in fine condition. 
 
The work of Ringl+Pit (the name was 
based on the nicknames of the firm’s 
two photographers, Grete Stern and 
Ellen Auerbach) shows a strong  
Bauhaus aesthetic. Both were students 
of Walter Peterhans, from 1929 the 
head of the photography department 
at the German Bauhaus in Dessau. 
They emigrated from Germany in 1933, 
upon Hitler’s accession to power.  
Grete Stern was responsible for  
the extraordinary portrait of  
Bertold Brech that graces this portfolio; 
Ellen Auerbach for the fine portrait of 
Grete. The prints were printed by the 
artists on Agfa Portriga 111 and  
118 and Kodak Ektalure G. 
C  
$2,000-3,000 
See Illustration

152 
RINGL + PIT 
Two images by Ellen Auerbach as a 
member of Ringl + Pit. The Corsett 
[sic], 1929, printed 1984.  
Gelatin silver print, 11 1/2 x 7 3/8 inches  
(290 x 188 mm), verso stamped, pencil 
signed, dated, annotated (“printed by 
Gerd Sanders under supervision of  
E. Auerbach”). Framed; Der schwarze 
Walfish, Ostpreussen, 1931? Vintage 
gelatin silver print, 9 3/4 x 12 1/2 inches 
(245 x 320 mm), stamped, signed, 
titled, dated and annotated  
with a presentation. Framed. 
C  
$500-800 
See Illustration

153 
RITTASE, WILLIAM (1894-1968).  
Two images. Comprises [Engine Yard], 
circa 1930. Vintage gelatin silver print,  
9 1/2 x 7 1/2 inches (240 x 190 mm), 
artist’s handstamp in ink on print verso 
and [Railroad workers], vintage gelatin 
silver print, 9 1/2 x 7 1/2 inches  
(240 x 190 mm), artist’s handstamp in 
ink on print verso. Both framed;  
Together with ROBBINS, DAVID. Miners. 
Vintage gelatin silver print, 10 x 8 inches 
(255 x 205 mm), initialled by the artist’s 
daughter on print verso. Framed. 
C  
$600-900 
See Illustration

154 
ROSENBLUM, WALTER (1919-2000) 
Girl on Swing, Pitt Street, New York, 
1938. Gelatin silver print, 11 x 14 inches 
(268 x 342 mm), dry mounted on 
board, signed, titled and dated in ink 
(on the reverse of the mount. Framed. 
C  
$1,000-1,500 
See Illustration

155 
RUSSEK, JANET 
The Tenuous Stem. A portfolio of 
ten photographs. Santa Fe, New 
Mexico: Scheinbaum & Russek, 
2000. One of ten numbered copies 
(and five lettered artist copies). 
Publisher’s pale green silk case.  
20 x 16 inches (51 x 40.5 cm);  
3 ff. text (title, edition statement), 
and ten superb selenium toned 
gelatin silver prints, each mounted 
in a card passepartout, signed and 
titled by the artist on the margin 
in pencil. Minute fading to case, 
about fine. 
C  
$1,000-1,500 
See Illustration

156 
SEIDNER, DAVID (1957-1999) 
Yellow Orchid with Green Leaf. 
Color print, likely cibachrome 
Fujiflex print, 24 x 20 inches  
(610 x 508 mm), signed by Seidner, 
dated 1999 and numbered  
2/25 in ink on verso. Framed. 
With Baldwin Gallery, Aspen 
C Property of Christopher Walling 
$700-1,000 
See Illustration

157 
SISKIND, AARON (1903-1991) 
[Watermelon Man], from the 
Harlem Series, 1940. Gelatin silver 
print, likely printed 1970s,  
8 3/8 x 8 inches (212 x 202 mm), 
signed in ink recto below image (l.r.), 
annotated on verso in pencil. 
C  
$1,000-1,500 
See Illustration

158 
SISKIND, AARON (1903-1991) 
[Nude Dancer], Harlem  
[from the Harlem Document  
series], ca. 1936. Gelatin silver 
print, likely printed 1970s,  
10 x 7 1/2 inches (254 x 190 mm), 
signed, dated and titled on verso 
in pencil. Framed. 
C  
$1,200-1,800 
See Illustration

 
151

 
152

 
153

 
154

 
155

 
156

 
157

 
158



DOYLE  •  JUNE 14, 2018  •  NEW YORK VIEW THE FULLY ILLUSTRATED CATALOGUE AND BID ONLINE AT DOYLE.COM50 51

159 
SISKIND, AARON  
(1903-1991) 
Harlem. Street Market  
[from the Harlem Document 
series], 1937. Gelatin silver 
print, likely printed 1970s,  
8 5/8 x 11 7/8 inches  
(212 x 202 mm), signed in 
ink recto below image (l.r.), 
annotated on verso in pencil. 
Framed. 
With Light Galleries (back label). 
C  
$1,000-1,500 
See Illustration of Back Cover

160 
SLAVIN, NEAL (b. 1941) 
Channel Island Swimming 
Association, Dover Kent,  
July 15, 1984. C-Print,  
50 x 40 inches (1270 x 1016 mm), 
titled and signed on label on 
frame verso. Framed. 
C Estate of Howard Kaminsky 
$2,000-3,000 
See Illustration

161 
SLAVIN, NEAL (b. 1941) 
Washington, D.C. Fencers 
Club, 1987. Digital c-print,  
16 1/2 x 21 inches (420 x 535 mm), 
 inscribed and signed below 
image “Group Portrait: DC 
Fencers-1987/Neal Slavin.” 
Fine, framed. 
C Estate of Howard Kaminsky 
$700-1,000 
See Illustration

162 
SPANO, MICHAEL (b. 1949) 
[Man reading newspaper], 
3/14/1996. Gelatin silver print, 
35 x 27 1/2 inches  
(890 x 685 mm), signed,  
dated and numbered one 
from the edition of 25. 
Framed. 
C  
$800-1,200 
See Illustration

163 
SPANO, MICHAEL (b. 1949) 
Two images. Comprising  
[Giotto], 1998. Gelatin silver 
print, 35 x 27 1/2 inches  
(890 x 685 mm), signed, dated 
and numbered 1 from the 
edition of 20. Framed;  
Pierre Caposta and  
Uberti, Italy [Engaged 
Statues], 1990s. Composite 
panorama of five gelatin  
silver prints, 10 x 47 inches  
(250 x 1200 mm). Framed. 
C  
$800-1,200

164 
STEICHEN, EDWARD J. (1879-1973) 
Brancusi’s Endless Column, 1926. Vintage gelatin silver print on matte paper, 9 7/8 x 8 inches 
(252 x 222 mm), annotated in an unknown hand in pencil on verso “Eternity as M. Brancusi 
the sculptor conceives it” Handling crease in upper left quadrant, faint trace of a cropping 
line in graphite at right. 
 
Brancusi’s Endless Column is shown here in Edward Steichen’s garden at Voulagis, France. 
The photographer and sculptor were close friends, having met at Rodin’s studio in 1907.  
This twenty-four foot sculpture was carved from a tree on the grounds. The sculpture was 
conceived as site-specific, so this photograph, beyond its importance as a Steichen work,  
is a significant piece of art documentation. Provenance: Didier Imbert F.A., Paris; David Grob; 
Christien Zervos, Paris; Phillips New York October 25, 2002 ($16,730). 
C  
$10,000-15,000 
See Illustration
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165 
STERN, BERT (1929-2013) 
Marilyn Monroe behind a crucifix, from 
The Last Sitting for Vogue, 1962, printed 
later. Digital print, signed at lower right in 
gold, with Stern’s stamp to verso.  
51 1/4 x 39 inches (1310 x 1000 mm); 
framed. 
C  
$3,000-5,000 
See Illustration

166 
STERN, BERT (1929-2013) 
Marilyn Monroe close up with fuschia 
scarf behind crucifix, from The Last Sitting 
for Vogue, 1962, printed later. Digital print 
set within black border, titled and signed at 
lower center in orange, with Stern’s stamp 
to verso. 39 1/2 x 31 1/2 inches  
(1050 x 810 mm); framed. 
C  
$1,500-2,500 
See Illustration

167 
STERN, BERT (1929-2013) 
The Last Sitting, 1962. [New York:  
Shorewood Atelier for Woodbine Books 
Inc., 1978]. The portfolio, comprising ten 
(of ten issued, the complete set)  
chromogenic prints on Kodak paper,  
originally housed in the publisher’s  
orange faux leather portfolio, each image 
19 1/4 x 18 7/8 inches (490 x 480 mm), 
signed (l.r.) and numbered 15 from the 
edition of 250 (l.l.) All images now framed 
(including the printed index of pictures), 
lacks the title page, the portfolio stained. 
C  
$10,000-15,000 
See Illustration

168 
STERN, BERT (1929-2013) 
Marilyn Monroe behind crucifix, from 
The Last Sitting for Vogue, 1962, printed 
later. Digital print set within contact sheet 
border, signed lower center in red crayon, 
with Stern’s stamp to verso. 39 x 39 inches 
(1000 x 1000 mm); framed. 
C  
$3,000-5,000 
See Illustration

169 
SUDEK, JOSEF (1896-1976) 
Untitled [Still life of Apple], circa 1950s, 
printed 1974. Gelatin silver contact print 
from medium format negative, image size 
2 7/8 x 2 7/8 inches (75 x 75 mm), verso 
signed, dated and extensively annotated 
(8 lines) by Sudek in Czech. Framed. 
C Estate of Albert Bruce Connor 
$1,500-2,500 
See Illustration

170 
SUGIMOTO, HIROSHI (b. 1948) 
U.A. Playhouse, Great Neck, New York, 
1978. Gelatin silver print,  
16 1/2 x 21 3/8 inches (420 x 542 mm),  
signed in pencil on the verso. Framed. 
C Estate of Albert Bruce Connor 
$10,000-15,000 
See Illustration
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171 
TASKER, DR. DAIN L. (1872-1964) 
Lily, an X-Ray, 1929. Gelatin silver print, 11 5/8 x 9 1/2 inches 
(295 x 242 mm), dry mounted on card with a tinted  
background, signed, titled and dated in pencil on the mount. 
Very minor soiling to lower edge of mount. Framed. 
C Estate of Albert Bruce Connor 
$5,000-8,000 
See Illustration

172 
TICE, GEORGE A. (b. 1938) 
Tree and Meeting House, Lancaster, Pa., 1965.  
Gelatin silver print with selenium toning on Brovira paper, 
printed 11/20/81, 10 3/8 x 10 1/2 inches (292 x 268 mm),  
dry mounted, signed in pencil on mount (l.r.), titled and 
annotated on verso. Framed. 
With Witkin Gallery. 
C  
$1,000-1,500 
See Illustration

173 
TICE, GEORGE A. (b. 1938) 
County Road, Lancaster, Pennsylvania, 1961. Gold-toned 
gelatin silver print, 5 1/4 x 9 1/8 inches (134 x 240 mm),  
dry mounted, signed in pencil on mount (l.r.), titled and 
annotated on verso. Framed. 
With Peter Fetterman. 
C Estate of Albert Bruce Connor 
$2,000-3,000 
See Illustration

174 
TURBERVILLE, DEBORAH (1932-2013) 
Group of three digital chromogenic prints, the largest  
13 x 19 inches (330 x 480 mm), each signed in ink by  
Turberville (l.r.). Framed. 
C  
$700-1,000 
See Illustration

175 
TURBERVILLE, DEBORAH (1932-2013) 
Group of three digital chromogenic  
prints, the largest 13 x 19 inches  
(330 x 480 mm), each signed in ink by  
Turberville (l.r.). Framed. 
C  
$700-1,000 
See Illustration

176 
TURBERVILLE, DEBORAH (1932-2013) 
Group of three digital chromogenic  
prints, the largest 13 x 19 inches  
(330 x 480 mm), each signed in ink by  
Turberville (l.r.). Framed. 
C  
$700-1,000

177 
WEGMAN, WILLIAM (b. 1943) 
Three dogs in snow. Gelatin silver print, 
printed 1993, image 6 x 5 7/8 inches  
(152 x 149 mm) on a larger sheet,  
signed, dated and numbered 4/12 in  
pencil on verso. Framed. 
C Property of Christopher Walling 
$1,000-1,500 
See Illustration

178 
WEGMAN, WILLIAM (b. 1943) 
Green Hair. Unique large format Polaroid 
Polacolor ER print, 25 1/2 x 22 inches  
(650 x 560 mm), dry-mounted, titled recto 
below image in ink, signed and dated. 
Framed. 
With Pace Wildenstein Macgill. 
C Estate of Dr. Paul Hershenson 
$1,000-1,500 
See Illustration
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179 
WESTON, BRETT (1911-1993) 
Reeds, Oregon 1975. Gelatin silver print, 
10 5/8 x 13 3/4 inches (349 x 305 mm), dry 
mounted, likely printed circa 1975, Weston’s 
signature in pencil on mount recto (l.r.).,  
dated 1975. Framed. 
C Estate of Albert Bruce Connor 
$1,000-1,500 
See Illustration 
 

180 
WESTON, BRETT (1911-1993) 
Untitled [Landcape, Germany], 1960. 
Vintage gelatin silver print, 1/2 x 9 1/2 inches 
(195 x 242 mm), dry-mounted, signed and 
dated by the photographer in pencil on the 
mount. Framed. 
C Estate of Albert Bruce Connor 
$800-1,200 
See Illustration 
 

181 
WESTON, EDWARD (1886-1958) 
Peppers [5P], 1929. Silver gelatin print,  
7 3/8 x 9 3/8 inches (188 x 240 mm),  
signed on verso of mount by Cole Weston, 
the printer, with the Edward Weston stamp, 
and titled and annotated in his hand.  
Some lightstain to mount, which bears traces 
of tape where affixed to the mat.  
Prepared from the original negative. 
C Estate of Felice Ross 
$4,000-6,000 
See Illustration

182 
YAMDROK, YACQUI (1932-2015) 
Mullan. Gelatin silver print, 3 1/2 x 4 1/8 inches 
(90 x 105 mm), title, signed and numbered 
2/8 on mat below image. Framed. 
C Property of Christopher Walling 
$200-300

183 
ZIMBEL, GEORGE (b. 1929) 
Irish Dance Hall, Bronx NY, 1958. Gelatin silver print,  
later printing, 11 1/2 x 16 1/2 inches (298 x 420 mm),  
signed, titled and dated on verso. Framed. 
With Bonni Benrubi Gallery label on back mat. 
C  
$800-1,200 
See Illustration

184 
ZIMBEL, GEORGE (b. 1929) 
Marilyn Monroe on the set of “The Seven Year Itch”, 
1954. Gelatin silver print, later printing, 16 x 11 1/2 inches 
(405 x 298 mm), signed, titled and dated on verso. Framed. 
With Bonni Benrubi Gallery label on back mat. 
C  
$1,500-2,500 
See Illustration 

End of Sale
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GLOSSARY

The following examples define some of the terms 
used in this catalogue. The reader is reminded 
that all of the terms and descriptions used in this  
catalogue as to authorship, period, culture, source 
or origin for any property are made and used as 
qualified statements and opinions only, and are 
subject to the Conditions of Sale and the Terms 
of Guarantee.

In connection with the attribution of authorship, 
as described in paragraph 2 of the Terms of 
Guarantee, the following terms are used in this 
catalogue, and are defined as follows:

FURNITURE AND DECORATIONS

REGENCY ROSEWOOD SOFA TABLE
First quarter of the 19th century. This heading with 
the date included means that the piece is, in our 
best judgment, of the period indicated with no 
major alterations or restorations.

REGENCY ROSEWOOD SOFA TABLE
This heading without inclusion of a date indicates 
that in our best judgment, the piece, while basically 
of the period, has been substantially altered or 
restored and in some cases it may also indicate 
that the piece has been constructed from old parts.

REGENCY STYLE SOFA TABLE
The inclusion of the word “style” in the heading 
indicates that, in our opinion, the piece is an  
intentional copy or reproduction of an earlier work 
or style of works.

PAINTINGS

NICOLAES MAES
In our best judgment the work is by the named 
artist. This is our highest category of authenticity 
in the present catalogue.

ATTRIBUTED TO NICOLAES MAES
In our best judgment, while the work is of the 
period of the named artist, and on the basis of 
style can be ascribed to him, we cannot state 
with certainty that it is by him.

SCHOOL OF NICOLAES MAES
In our best judgment, the work is of the period of 
the named artist, by a pupil or close follower of 
the artist, but is not by the artist.

CIRCLE OF NICOLAES MAES
In our best judgment, the work is of the period of 
the named artist and closely related to his style.

MANNER OF NICOLAES MAES OR AFTER 
NICOLAES MAES OR FOLLOWER OF  
NICOLAES MAES
In our best judgment, although the work is in the 
style of or a copy of a work by the named artist,  
it is of a later period.

 
 

SIGNED NICOLAES MAES
In our best judgment, the signature, monogram, 
initials or other similar indicia of authorship is a 
recognized signature of the artist and appears in 
one of the six areas of the painting designated  
as follows: 
      (u.l.) Upper left
      (l.l.) Lower left 
      (u.r.) Upper right
      (l.r.)  Lower right 
      (u.c.) Upper center 
      (l.c.) Lower center

BEARS SIGNATURE, NICOLAES MAES
In our best judgment, the signature, monogram, 
initials or other similar indicia of authorship is not 
that of the artist and may have been added at a 
later date.

DATED
In our best judgment, the date indicated on the work 
is the date the work was executed.

DATED (FOR BRONZES)
In our best judgment, the date indicated when the 
original model was executed. Since the exact date 
of the casting of a bronze sculpture is often unknown 
and illustrations in reference books may not specify 
which particular cast is discussed or illustrated, 
it should be pointed out that dates of execution 
and entries listed under Literature in the individual 
catalogue entries do not necessarily refer to the 
castings included in the sale.

PRINTS

NAME OF THE ARTIST
Subject to the Conditions of Sale and Terms of 
Guarantee set forth in this catalogue, and except 
where stated as being “after” or “attributed to” 
an artist, each lot is by the artist appearing at the 
head of the lot, except in the case of lots containing 
works by more than one artist.

TITLE
If there is a generally accepted title for the print, 
that title is given in upper case at the beginning 
of the lot description. If the work has no title or 
the title is unknown to us, a descriptive title is 
given in brackets.

REFERENCES
Information from the standard catalogues of the 
artists’ works is cited when possible following the title.

MEDIUM
The mediums are described as fully as possible, 
although secondary techniques may not be listed.

DATE
The date given is that of the original plate, block, 
stone or screen. It is not necessarily the date at 
which the impression offered for sale was printed.

 
 
 
 

EDITION
Information regarding the size of the edition is given 
when possible.

SIGNATURE
Only manuscript signatures of the artists are indicated. 
Signatures “in the plate” are not mentioned since 
they are considered part of the image.

QUALITY AND CONDITION
An attempt has been made to give relevant  
information concerning the quality of the impression, 
the size of the margins and the condition of the 
prints when possible. These descriptions are qualified 
statements or opinions only, and are made subject 
to the Conditions of Sale and Terms of Guarantee.

The print sleeves are the property of Doyle New York 
and are not included in the sale.

MEASUREMENTS
As with any description in this catalogue,  
measurements are qualified statements or opinions 
and are subject to the Conditions of Sale and 
Terms of Guarantee. Doyle New York shall not be 
liable for any mistakes in measurements.  
Measurements have been made to the best of our 
ability, and are given in inches to the nearest  
1/4 inch and millimeters, height before width.  
Unless otherwise indicated, etchings and engravings 
are measured by the dimensions of the plate 
marks.Woodcuts, lithographs and silkscreens are 
measured by the dimensions of the images.

All pictures are framed unless otherwise noted in 
this catalogue.
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CONDITIONS OF SALE
1. BINDING TERMS
The lots listed in this catalogue will be offered by 
Doyle New York as owner or as agent for consignor 
subject to the following terms and conditions. 
Where Doyle is agent, the contract is between 
seller and buyer. The following Conditions of Sale 
and Terms of Guarantee constitute the entire 
agreement with the purchaser relative to the 
property listed in this catalogue. By bidding at 
auction you agree to be bound by these terms:

2. AS IS
All lots are sold “AS IS” and without recourse and 
neither Doyle New York nor its consignor makes 
any warranties or representations, express or 
implied, with respect to such lots, except for the 
limited warranties expressly stated in the Terms 
of Guarantee section of this catalogue. Prospective 
buyers are strongly advised to examine personally 
any property in which they are interested, before 
the auction takes place, to determine its condition, 
size, and whether or not it has been repaired  
or restored.

Except as otherwise expressly and specifically 
provided in the Terms of Guarantee, neither 
Doyle New York nor its consignor makes any 
express or implied warranty or representation of 
any kind or nature with respect to merchantability, 
fitness for purpose, correctness of the catalogue 
or other description of the physical condition, 
size, quality, rarity, importance, medium, material, 
genuineness, attribution, provenance, period, 
culture, source, origin, exhibitions, literature or 
historical significance of any lot sold. The absence 
of any reference to the condition of a lot does not 
imply that the lot is in perfect condition or completely 
free from wear and tear, imperfections or the 
effects of aging; nor does a reference to particular 
defects imply the absence of others. References 
in the catalogue entry or the condition report to 
damage or restoration are for guidance only and 
should be evaluated by personal inspection by 
the bidder or a knowledgeable representative.

The Terms of Guarantee are controlling, and no 
statement, whether written or oral, and whether 
made in this catalogue, an advertisement, a bill 
of sale, a salesroom posting or announcement, 
the remarks of an auctioneer, or otherwise, shall 
be deemed to create any warranty, representation 
or assumption of liability. All statements by Doyle 
New York in the catalogue entry for the property 
or in the condition report, or made orally or in 
writing elsewhere, are statements of opinion and 
are not to be relied on as statements of fact.  
Except as stated in the Terms of Guarantee, neither 
Doyle New York nor the seller is responsible in any 
way for errors or omissions in the catalogue or any 
supplemental material. Buyers are responsible for 
satisfying themselves concerning the condition of 
the property and the matters referred to in the  
catalogue entry.

Doyle New York and its consignor make no warranty 
or representation, express or implied, that the 
purchaser will acquire any copyright or reproduction 
rights to any lot sold. Doyle New York expressly 
reserves the right to reproduce any image of the 
lots sold in this catalogue.  
 

The copyright in all images, illustrations and written 
material produced by or for Doyle New York relating 
to a lot, including the contents of this catalogue, is, 
and shall remain at all times, the property of 
Doyle New York and shall not be used by the buyer, 
nor by anyone else, without our prior written consent.

3. WITHDRAWAL
Doyle New York reserves the right to withdraw 
any lot at any time prior to the commencement 
of bidding for such lot and shall have no liability 
whatsoever for such withdrawal.

4. RESERVES
If the auctioneer decides that any opening bid is 
below the value of the lot offered, the auctioneer 
may reject that bid and withdraw the lot from sale; 
and if, having acknowledged an opening bid, he 
decides that any advance thereafter is insufficient, 
he may reject that advance.

Unless otherwise indicated, all lots are offered subject 
to a reserve, which is the confidential minimum 
price below which such lot will not be sold.  
No reserve will exceed the low estimate of the lot. 
Reserves are agreed upon with the consignor or, 
in the absence thereof, in the  absolute discretion 
of Doyle New York.

Unless otherwise announced by the auctioneer,  
all bids are per lot as numbered in the catalogue.

Lots marked C preceding the estimate are consigned 
and reserved. Those marked • are reserved property 
in which Doyle New York has an interest.

Doyle New York on occasion makes loans or 
advances funds to consignors.

The auctioneer may implement the reserve by 
opening bidding on any lot by placing a bid on 
behalf of the seller. The auctioneer will not specifically 
identify bids placed on behalf of the seller. 
The auctioneer may further bid on behalf of the 
seller, up to the amount of the reserve, by placing 
successive or consecutive bids for a lot or by placing 
bids in response to other bidders. Unless otherwise 
noted in the catalogue or by an announcement 
at the auction, Doyle New York acts as agent on 
behalf of the seller and does not permit the seller 
to bid on his or her  
own property.

5. ESTIMATES
Each lot in the catalogue is given a low and high 
estimate representing that range which, in the 
opinion of Doyle New York, represents a fair and 
probable auction value. When possible, the estimate 
is based on previous auction records of comparable 
property, condition, rarity, quality and provenances. 
The estimates are often determined several months 
before a sale and are therefore subject to change 
upon further research of the property, or to reflect 
market conditions or currency fluctuations.  
Estimates are subject to revision. Actual prices realized 
for items can fall below or above this range. An 
estimate of the selling price should not be relied 
on as a statement that this is the price at which 
the item will sell or its value for any other purpose. 
Estimates do not include the buyer’s premium. 
Where “Estimate on Request” appears, please 
contact the Specialist Department for further 
information.

6. BIDDING
Doyle New York reserves the right, at our complete 
discretion, to refuse admission to the premises or 
participation in any auction and to reject any bid, 
as well as the right to refuse to acknowledge any 
bidder. The highest bidder acknowledged by the 
auctioneer will be the purchaser. The auctioneer 
has the right at his absolute and sole discretion 
to advance the bidding in such a manner as he may 
decide, to withdraw or divide any lot, and to 
combine any two or more lots. In the event of 
error or dispute between bidders, or in the event 
of doubt on our part as to the validity of any bid, 
whether during or after the sale, the auctioneer 
has final discretion to determine the successful 
bidder, to continue the bidding, to cancel the sale, 
or to reoffer and resell the lot in dispute. If any 
dispute arises after the sale, the Doyle New York 
sale record shall be conclusive.

7. PURCHASER’S RESPONSIBILITY
Title passes upon the fall of the auctioneer’s hammer 
to the highest acknowledged  bidder, subject to 
the conditions of sale set forth herein. Such bidder 
there upon assumes full risk and responsibility 
there for (including, without limitation, liability 
for or damage to frames and glass covering prints, 
paintings or other works). Although in our discretion 
we will execute orders or absentee bids or accept 
telephone bids as a convenience to clients who are 
not present at auctions, we are not responsible 
for any errors or omissions in connection therewith.

When making a bid, a bidder is accepting personal 
liability to pay the purchase price as follows, unless 
it has been explicitly agreed in writing with Doyle 
New York before the commencement of the sale 
that the bidder is acting as agent on behalf of an 
identified third party acceptable to Doyle New 
York, and that Doyle New York will look only to the 
 principal for payment:

The total purchase price to be paid by purchaser is 
the amount of the successful bid price plus a 
premium of 25% on the first $300,000 of  
the hammer price of each lot, 20% on the portion 
of the hammer price from $300,001 through 
$3,000,000, and 12.5% on that portion of the 
hammer price exceeding $3,000,000. Payment of 
each lot shall be made as follows: 
 
A cash deposit of not less than 25% of the purchase 
price (unless the whole purchase price is required 
at the sole discretion of Doyle New York) will be 
paid on the day of the auction. Deposits shall  
apply to all purchases made at this sale and not 
to any one particular lot.
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CONDITIONS OF SALE CONTINUED

Prior to the sale, the buyer must provide us with his 
or her name and permanent address and, if so 
requested, details of the bank from which payment 
will be made.
 
The balance of the purchase price, if any, will be 
paid not later than 5 pm one (1) day following 
the day of the auction. Such payment shall be 
made in U.S. dollars by certified or cashier check 
drawn on a U.S. bank unless other arrangements 
are made with Doyle New York. The buyer will not 
acquire title to the lot until we have received all 
amounts due to us from the buyer in good cleared 
funds even in circumstances where we have released 
the lot to the buyer. Doyle New York reserves the 
right to hold merchandise purchased by personal 
check until the check has cleared the bank.  
 
The purchaser agrees to pay Doyle New York a 
handling charge of $35 for any check dishonored 
by the drawee.

At some auctions there may be a video or digital 
screen. Errors may occur in its operation and in 
the quality of the image, and Doyle New York 
does not accept liability for such errors.

Any objects offered at this auction which contain 
materials from a species that is endangered or 
protected, including, but not limited to, ivory, 
coral and tortoiseshell, may require a license or 
certificate prior to exportation from the United States 
or an individual state and additional certificates 
or licenses for importation into another state 
or country. Some materials may not be exported, 
imported into other states or countries or resold. 
It is the purchaser’s responsibility to be aware of 
applicable laws and regulations and to obtain any 
required export or import licenses or certificates 
and any other required documentation. 
 
Further, the purchaser shall be responsible for 
on-time payment of the full purchase price of the 
lot, even if the obtaining  of any such license is 
denied or delayed.  
 
Doyle assumes no liability for failing to identify 
materials from endangered or protected species 
or for incorrectly identifying such materials. 
 
 
8. REMEDIES AVAILABLE TO  
DOYLE NEW YORK
In addition to the other remedies available to us 
by law, we reserve the right to impose a late charge 
of 1 1/2% per month of the total purchase price 
if payment is not made in accordance with the 
conditions set forth herein. All property must be 
removed from our premises by the purchaser at 
their expense not later than (2) business days 
following its sale and, if it is not removed, Doyle 
New York reserves the right to charge a minimum 
storage fee of $5 per lot per day or to deliver the 
property to a public warehouse for storage at the 
purchaser’s expense, to be released only after 
payment in full of all removal, storage, handling, 
insurance and any other costs incurred, together 
with payment of all other amounts due to us.  
 
Doyle New York shall have no liability for any 
damage to property left on its premises for more 
than (2) days following the sale.

If any applicable conditions herein are not complied 
with by the purchaser, in addition to other remedies 
available to us and the consignor by law, including 
without limitation the right to hold the purchaser 
liable for the total purchase price, including all fees, 
charges and expenses more fully set forth herein, 
we shall be entitled in our absolute discretion  
to exercise one or more of the following rights  
or remedies:
 
a) To charge interest at such rate as we shall
reasonably select;

b) To hold the defaulting buyer liable for the total 
amount due and to commence legal proceedings 
for its recovery together with interest, legal fees  
and costs to the fullest extent permitted under 
applicable law;

c) Cancel the sale of that, or any other lot or lots 
sold to the defaulting purchaser at the same or 
any other auction, retaining as liquidated damages 
all payments made by the purchaser;
 
d) Resell the property whether at private sale or 
public auction without reserve, and the purchaser 
will be liable for any deficiency, cost, including 
handling charges, the expenses of both sales, our 
commission on both sales at our regular rate, all 
other charges due hereunder and incidental damages;

e) To set off the outstanding amount remaining 
unpaid by the buyer against any amounts which 
we may owe the buyer in any other transactions;

f)  Where several amounts are owed by the buyer 
to us, in respect of different transactions, to apply 
any amount paid to discharge any amount owed 
in respect of any particular transaction, whether 
or not the buyer so directs;

g) To reject at any future auction any bids made 
by or on behalf of  the buyer or to require a deposit 
from the buyer before accepting any bids;

h) To take such other actions as we deem necessary 
or appropriate; or

i) To effect any combination thereof.

In addition, a defaulting purchaser will be deemed 
to have granted and assigned to us a continuing 
security interest of first priority in, and we may retain 
as collateral security for such purchaser’s obligations 
to us, any property or money of or owing to such 
purchaser in our possession. We shall have all of 
the rights accorded a secured party under the 
New York Uniform Commercial Code with respect 
to such property and we may apply against such  
obligations all monies held or received by us for 
the account of, or due from us, to such purchaser. 
At our option, payment will not be deemed to have 
been made in full until we have collected funds 
represented by checks, or in the case of bank or 
cashier’s checks, we have confirmed their authenticity. 
In the event the purchaser fails to pay any or all of 
the total purchaser price for any lot and Doyle 
New York nonetheless elects to pay the consignor 
any portion of the sale proceeds,  the purchaser 
acknowledges that Doyle New York shall have all 
of the rights of the consignor to pursue the purchaser 
for any amounts paid to the consignor, whether at 
law, in equity, or under these Conditions of Sale.

 
 
 
 

9. LIMITED LIABILITY
If for any cause a purchased lot cannot be delivered 
in as good condition as at the time of sale, or should 
any purchased lot be stolen or mis-delivered or 
lost prior to delivery, Doyle New York shall not be 
liable for any amount in excess of that paid by the 
purchaser. We are not responsible for the acts or 
omissions of carriers or packers of purchased lots, 
whether or not recommended by us. Packing and 
handling of purchased lots by us is at the entire risk 
of the purchaser and Doyle New York will have no  
liability for any loss or damage to such items. 
 
 
10. DOYLE NEW YORK EMPLOYEES
Employees of Doyle New York are not prohibited 
from bidding on property. In the course of their 
employment it is possible that they may have  
access to information not available to the public.

 
11. WAIVER OF CONDITIONS
Any and all of these conditions may be waived or 
modified in the sole discretion of Doyle New York. 
The Conditions of Sale, Terms of Guarantee, the 
glossary, if any, and all other contents of this 
catalogue are subject to amendment by us by 
oral announcements made during the sale.  
 
Salesroom notices amend the catalogue description 
of a lot after our catalogue has gone to press. 
They are posted in the viewing galleries and 
salesroom or are announced by the auctioneer. 
Please take note of them.

12. All measurements and weight are approximate. 
Doyle New York is not responsible for damage of 
glass covering paintings, drawings, other works 
or frames and lamp shades regardless of cause.

13. If any part of these Conditions of Sale is found 
by any court to be invalid, illegal or unenforceable, 
the balance of the conditions shall continue to be 
valid to the fullest extent permitted by law.

14. The rights and obligations of the parties with 
respect to these Conditions of Sale and Terms 
of Guarantee, as well as the purchaser’s and our 
respective rights and obligations hereunder, the 
conduct of the auction and any matters connected 
with any of the foregoing, shall be governed 
and interpreted by the laws of the State of New York. 
By bidding at auction, whether present in person 
or by agent, by written bid, telephone or other 
means, the buyer shall be deemed to have submitted, 
for the benefit of Doyle New York, to the exclusive 
jurisdiction of the federal or state courts located 
in the state and county of New York and waives 
any objection to the jurisdiction and venue of any 
such court.
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TERMS OF GUARANTEE

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Doyle New York warrants the authenticity of 
authorship of each lot contained in this catalogue 
solely and expressly subject to the terms and 
conditions set forth below.

1. DEFINITION OF AUTHORSHIP
“Authorship” is defined as the artist, artisan, 
workshop, designer, school, period, culture, 
or source of origin, as applicable and indicated 
in the description of the lot. The warranted  
information appears in bold print immediately 
following the individual lot number; no other 
language in the catalogue is warranted, including 
any supplemental material which appears below 
the bold print headings. Doyle New York is not 
responsible for any errors or omissions in any 
material, which appears below the bold print 
headings. The description of authorship in this 
catalogue may be amended by a supplement to 
the catalogue, or by notices or announcements 
at the time and place of the auction sale.  
 
This catalogue may contain one or more glossaries 
explaining the terminology used in the catalogue. 
All terminology used in this catalogue, including 
the contents of the glossaries, are merely qualified 
statements or opinions and are not intended or 
made as warranted statements or representations 
under these Terms of Guarantee. Doyle New York 
makes no warranties whatsoever, express or implied, 
with respect to any material in the catalogue, 
except as set forth in bold print headings following 
individual lot numbers in this catalogue and subject 
to the exclusions set forth below.

2. COVERAGE UNDER 
THE GUARANTEE
Subject to the exclusions set forth below in 
paragraphs 5 and 6, Doyle New York warrants 
the authorship (as that term is defined above) 
of each lot in this catalogue for a period of five 
years from the date of the sale of the lot.  
 
The guarantee is made only to the original purchaser 
of record at the auction, and only the registered 
bidder for the lot at the auction will be considered 
as the original purchaser. The buyer must give 
written notice of claim within five years from the 
date of the auction. Doyle New York may require, 
at its option, to have the purchaser obtain at the 
purchaser’s expense the opinion of two recognized 
experts (approved by Doyle New York) in the field 
relating to the item in question, before Doyle New 
York determines whether to rescind a sale under 
the above warranty. Upon request, Doyle New York 
will provide the purchaser with the names of  
acceptable experts.

3. NON-ASSIGNABILITY
The benefits of this warranty are not assignable and 
shall be applicable only to the original purchaser 
of record (i.e., the registered bidder) and not to 
any subsequent owners (including, without limitation, 
donees, heirs, successors, beneficiaries or assigns) 
who have, or may acquire, an interest in any 
purchased property. The original buyer must 
have remained the owner of the lot without disposing 
of any interest in it to any third party.

 

4. SOLE REMEDY
The purchaser agrees that in the case of a breach 
of warranty under these Terms of Guarantee, he shall 
have no remedy other than rescission of the sale 
and the refund of the original purchase price paid. 
The original purchase price paid is defined as the 
amount of the successful bid price, plus the buyer’s 
premium. No rescission and refund will be made 
unless the item is returned to Doyle New York 
at 175 East 87th Street, New York, NY 10128, in the 
same condition as at the time of sale. The remedy 
of rescission and refund is exclusive and the 
purchaser waives any other remedy which may be 
otherwise available in law or equity. Doyle New 
York shall not be liable for any special, consequential 
or incidental damages incurred or claimed including, 
without limitation, loss of profits or for interest.

5. EXCLUSIONS
This warranty does not apply to:
 
i. authorship of any paintings, drawings or sculpture 
created prior to 1870, unless the lot is determined 
to be a counterfeit which has a value at the date 
of the claim for rescission which is materially 
less than the purchase price paid for the lot; or

ii. any catalogue description where it was specifically 
mentioned that there is a conflict of specialist 
opinion on the authorship of a lot; or

iii. authorship which on the date of sale was in 
accordance with the then generally accepted 
opinion of scholars and specialists, despite the 
subsequent discovery of new information, whether 
historical or physical, concerning the artist 
or craftsman, his students, school, workshop or 
followers; or

iv. the identification of periods or dates of execution 
which may be proven inaccurate by means of  
scientific processes not generally accepted for use 
until after publication of the catalogue, or which 
were unreasonably expensive or impractical to use 
at the time of publication of the catalogue.

The term counterfeit is defined as a modern fake 
or forgery, made less than fifty years ago, and made 
with the intent to deceive. The authenticity of 
signatures, monograms, initials or other similar 
indications of authorship is expressly excluded 
as a controlling factor in determining whether a 
work is a counterfeit under the meaning of this 
Terms of Warranty.

6. LIMITED WARRANTY
As stated in paragraph 2 of the Conditions of Sale, 
neither Doyle New York nor its consignor makes 
any express or implied representations or warranties 
whatsoever concerning any property in the 
catalogue, including without limitation, any warranty 
of merchantability or fitness for a particular purpose, 
except as specifically and expressly provided in 
these Terms of Guarantee.
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To better assist our clients, we have prepared the 
following information on Sales and Use Tax related 
to property purchased at auction.  
 
 
WHY DOYLE NEW YORK 
COLLECTS SALES TAX

Virtually all State Sales Tax Laws require a
corporation to register with the State’s Tax  
Authorities and collect and remit sales tax if the 
corporation maintains a presence within the 
state, such as offices. In the states that impose 
sales tax, Tax Laws require an auction house, 
with a presence in the state, to register as a sales 
tax collector, and remit sales taxcollected to the 
state. New York sales tax is charged on the hammer 
price, buyer’s premium and any other applicable 
charges on any property picked up or delivered 
in New York, regardless of the state or country in 
which the purchaser resides or does business.

WHERE DOYLE NEW YORK 
COLLECTS SALES TAX

Doyle New York is currently registered to collect 
sales tax in the following states: New York and 
the District of Columbia.

For any property collected or received by the  
purchaser in New York City, such property is 
subject to sales tax at the existing New York State 
and City rate of 8.875%.

If the property is delivered into any of the states in 
which Doyle New York is registered, Doyle New York 
is required by law to collect and remit the appropriate 
sales tax in effect in the state where the property 
is delivered.

Property collected from Doyle New York premises 
by common carriers on behalf of the purchaser for 
delivery to the purchaser at his address outside 
of New York is not subject to New York Sales Tax. 
If it is delivered by the common carrier to any of 
the states where Doyle New York is required to 
collect sales tax, applicable tax will be added to 
the purchase price.

WHERE DOYLE NEW YORK IS NOT  
REQUIRED TO COLLECT SALES TAX

Doyle New York is not required to collect sales 
tax on property delivered to states other than 
those listed above. If the property is delivered to 
a state where Doyle New York is not required to 
collect sales tax, it is the responsibility of the 
purchaser to self-assess any sales or use tax and 
remit it to taxing authorities in that state.

Doyle New York is not required to collect sales 
tax for property delivered to the purchaser outside 
of the United States.

RESTORATION AND 
OTHER SERVICES

Regardless of where the property is subsequently 
transported, if any framing or restoration services 
are performed in New York, it is considered to  
be a delivery of the property to the purchaser in 
New York, and Doyle New York will be required to 
collect the 8.875% New York sales tax.

LOCAL TAX ADVISORS

As sales tax laws vary from state to state, Doyle 
New York recommends that clients with questions 
regarding the application of sales or use taxes to 
property purchased at auction seek tax advice 
form their local tax advisors.

CERTAIN EXEMPTIONS

Most states that impose sales taxes allow for 
specified exemptions to the tax. For example, a 
registered re-seller such as a registered art dealer 
may purchase without incurring a tax liability, and 
Doyle New York is not required to collect sales tax 
from such re-seller. The art dealer, when re-selling 
the property, may be required to charge sales  
tax to its client, or the client may be required to  
self-assess sales or use tax upon acquiring the property.

If a not-for-profit or charitable organization is selling 
property through Doyle New York, it may be sold 
as a tax exempted purchase. The not-for-profit 
seller must be registered with the New York  
Department of Taxation and Finance as an exempt 
organization and the property must be picked up 
or delivered in New York. However, a compensating 
use tax is due from the buyer if any such lot is shipped 
to any of the states where Doyle New York maintains 
offices. It is the buyer’s responsibility to ascertain 
and pay all taxes due. Buyers claiming exemption 
from sales tax must have the appropriate  
documentation on file with Doyle New York prior 
to the release of the property.

INFORMATION ON SALES AND USE  
TAX RELATED TO PURCHASES AT AUCTION
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BUYING AT DOYLE
Since 1963, Doyle New York has built a worldwide 
reputation for expertise, integrity and service. In our 
New York salesrooms, we hold approximately forty 
auctions annually featuring fine art, jewelry, furniture, 
decorative arts, books, prints, couture and a variety 
of other categories. Our global audience of buyers 
and sellers know the quality of our sales and 
appreciate our standard of service. If you are new 
to the auction process, please take a moment to 
review the following information.

The following will help in understanding the auction 
buying process. All  bidders should read the 
Conditions of Sale and Terms of Guarantee in 
this catalogue, as well as the Glossary or any other 
notices. By bidding at auction, bidders are bound 
by the Conditions of Sale and Terms of Guarantee, 
as amended by oral announcements or posted 
notices, which together form the sale contract 
between the successful bidder (purchaser),  
Doyle New York and the seller (consignor) of the lot. 
 
 
BEFORE YOU BID

Doyle New York produces both printed and Internet 
auction catalogues that contain descriptions of 
the property being offered and the presale 
estimates and are available prior to the sale date. 
Our free Internet catalogues, available at Doyle.com, 
also provide illustrations, direct communication 
with our specialists, and the ability to leave online 
absentee bids and track lots. The catalogues will 
help familiarize you with property being offered 
at the designated auction. 
 
In addition, Doyle.com offers a free Internet 
Personal Shopper that allows collectors to enter 
keywords of objects they are seeking. As each 
Internet auction catalogue is posted online, the 
collector is notified by email of any matches.

A prospective buyer must complete and sign a 
registration form and provide identification before 
bidding. We may require the production of bank 
or other financial references.

PROVENANCE
In certain circumstances, Doyle New York may 
print in the catalogue the history of ownership 
of a work of art if such information contributes 
to scholarship or is otherwise well known and 
assists in distinguishing the work of art. However, 
the identity of the seller or previous owners may 
not be disclosed for a variety of reasons. For example, 
such information may be excluded to accommodate 
a seller’s request for confidentiality or because the 
identity of prior owners is unknown given the age 
of the work of art.

SPECIALIST’S ADVICE
Prospective bidders may be interested in  
specific information not included in the catalogue 
description of a lot. For additional information 
please contact either a Doyle New York specialist 
or Doyle New York’s Client Services Department. 
You may also request a condition report from the 
specialist in charge.

BIDDING AT AUCTION

Auctions are open to the public without any admission 
fee or obligation to bid. Pre-auction viewings are 
open to the public free of charge. Doyle New York’s 
specialists are available to give advice and condition 
reports at viewings or by appointment. The auctioneer 
introduces the objects for sale - known as “lots” -  
in numerical order as listed in the catalogue.  
The auctioneer accepts bids from those present 
in the salesroom, from telephone bidders, from 
Internet bidders or by absentee written bids left 
with Doyle New York in advance of the auction.

LIVE BIDDING
The most exciting way to participate at auction is the 
traditional method of bidding live in the salesroom 
with an auction paddle. Buyers who would like to bid 
may register for a paddle on the day of the sale upon 
entering the salesroom at least 30 minutes before 
the sale. The paddle is numbered so as to identify 
you to the auctioneer. To register, you will need a form 
of identification such as a driver’s license or credit 
card. If you are a first-time bidder, you will also be 
asked for your address, phone number and signature 
and a bank reference in order to create your account. 
To avoid any delay in the release of purchases,  
please pre-arrange check or credit approval through 
Doyle New York’s Credit Department at 212-427-4141 
ext. 205. If you are bidding for someone else, you will 
need to provide a letter from that person authorizing 
you to bid on that person’s behalf. Issuance of a 
bid paddle is in Doyle New York’s sole discretion.

Once the first bid has been placed, the auctioneer 
asks for higher bids, in increments determined by 
the auctioneer. To place your bid, simply raise your 
paddle until the auctioneer acknowledges you.

As a courtesy to bidders, a currency board may be 
operated. It displays the lot number and current bid 
in both U.S. dollars and foreign currency. Exchange 
rates are approximations based on recent exchange 
rate information and should not be relied upon as 
a precise invoice amount. Doyle New York assumes 
no responsibility for any error or omission in foreign 
or United States currency amounts shown.

TELEPHONE BIDDING
Clients unable to attend the sale may still participate 
live by bidding on the telephone with a trained staff 
member on the auction floor. The Telephone Bid Forms 
are available on our Web site, in our printed catalogue, 
and through our Client Services Department. Please 
contact the Bid Department prior to the sale to make 
arrangements or to answer any questions you may 
have. Telephone bids are accepted only at Doyle 
New York’s discretion and at the caller’s risk. Calls 
may also be recorded at Doyle New York’s discretion. 
By bidding on the telephone, prospective buyers 
consent thereto. Telephone bids cannot be accepted 
for lot estimated below $1,000. Arrangements must 
be confirmed with the Bid Department at least  
24 hours prior to the auction at 212-427-4141 ext. 242. 
Arrangements to bid in languages other than 
English must be made well in advance of the sale 
date. Doyle New York offers all absentee and 
telephone bidding services as a convenience to 
our clients but will not be responsible for errors 
or failures to execute bids.
 

ABSENTEE BIDDING
For buyers unable to participate live in the salesroom 
or on the telephone, Doyle offers the option of 
Absentee Bids. Absentee Bids work exactly as if 
the bidder were in the salesroom bidding up to a 
predetermined price limit, except that the price 
limit is given confidentially to Doyle ahead of time. 
Absentee Bid Forms are available on our Web site, 
in our printed catalogues, and through our Client 
Services Department. Return the completed Absentee 
Bid Form to Doyle New York either by mail or by 
fax. When the lot that you are interested in comes 
up for sale, a Doyle New York representative will 
execute the bid on your behalf, making every effort 
to purchase the item for as little as possible and 
never exceeding your limit. The auctioneer may 
execute absentee bids directly from the rostrum, 
identifying these as “absentee bids,” “book bids,” 
or “order bids.” This service is free and confidential. 
For detailed instructions and information, please 
see the Doyle New York Absentee Bid Form at the 
back of this catalogue or on our Web site. In the 
event that identical bids are submitted, the earliest 
will take precedence.

INTERNET ABSENTEE BIDS
Buyers may also conveniently leave bids on our 
Web site through our Internet catalogues. These bids
are executed at the auction in the same fashion 
as an Absentee Bid.

LIVE ONLINE BIDDING 
BidLive! with a click of your mouse. Bidders from 
around the world now can experience the excitement 
of bidding live at Doyle on their computers.
 
MAC USERS: Please use Firefox browser (download). 
BidLive!, powered by Invaluable, does not support 
iPhone or iPad at this time.

Doyle New York does not guarantee that live Internet 
bidding will be uninterrupted or without error, or 
that Internet bids will be received.
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BUYING AT DOYLE CONTINUED

SUCCESSFUL BIDS

Successful absentee bidders will be notified 
after the sale. Absentee bidders will receive 
a list of sale results if they enclose a stamped 
self-addressed envelope with their Absentee Bid 
Form. Printed lists of auction prices are available 
immediately after the sale on our Web site and at 
our galleries. While invoices are sent out by mail 
after the auction, we do not accept responsibility 
for notifying you of the result of your bids. Buyers 
are requested to contact us by telephone or in 
person as soon as possible after the sale to  
obtain details of the outcome of their bids to 
avoid incurring unnecessary storage charges. 
 
 
AFTER THE AUCTION

If your bid is successful, you can go directly to 
Purchaser Accounting to make payment  
arrangements. Otherwise, your invoice will be 
mailed to you. The final price is determined by 
adding the buyer’s premium to the hammer price 
on a per-lot basis. Sales tax, where applicable, 
will be charged on the entire amount. Payment is 
due in full immediately after the sale. However, 
under certain circumstances, and generally with 
the seller’s agreement, Doyle New York may offer 
buyers it deems creditworthy the option of an 
extended payment plan. Credit terms should be 
arranged prior to the sale. Please contact the 
Credit Department for information on credit  
arrangements for a particular lot.

METHODS OF PAYMENT
Accepted forms of payment include bank wire 
transfers, cash (in US currency up to $5,000),  
traveler’s check (in US currency up to $5,000), 
money orders (in US currency up to $5,000), 
or personal check made payable in US dollars 
drawn on a US bank, unless other arrangements 
are made with Purchaser Accounts. It is Doyle 
New York’s policy to request any new clients or 
purchasers preferring to make a cash payment 
to provide: verification of identity (by providing 
some form of government issued identification 
containing a photograph, such as a passport, 
identity card, or driver’s license), confirmation 
of permanent address and identification of the 
source of the funds. Invoices greater than $5,000 
require payment by certified check, bank check 
or wire transfer. Credit cards are not accepted for 
payment of auction purchases.

To pay for a purchase by check, please see our 
cashier and fill out a Check Acceptance Account 
form. Until approved, you will not be permitted 
to remove purchases before the check has 
cleared. To avoid delivery delays, prospective 
buyers are encouraged to supply bank or other 
suitable references before the auction. Check 
acceptance privileges are reviewed from time to 
time by Doyle New York and may be granted or 
withdrawn at our sole discretion. Checks should 
be made payable to Doyle New York. Note that 
checks drawn on foreign banks may be accepted 
with the approval of the Credit Department, may 
not be accepted for values under $500, and that 
there is a $100 minimum collection charge on 
checks drawn on foreign banks located outside 
the U.S. Certified checks, banker’s drafts and 
cashier’s checks are accepted at Doyle New  
York’s discretion provided they are issued by a  
reputable financial institution governed by  
anti-money laundering laws. Instruments not 
meeting these requirements will be treatedas 
“cash equivalents” and subject to theconstraints 
noted above.

Please direct inquiries regarding wire transfer  
or ACH credit to Steven L. Kuzio, 212.427.4141 
ext. 202, steven.kuzio@doyle.com

BUYER’S PREMIUM
The invoice will include the successful hammer 
price of the item and the buyer’s premium.  
Doyle New York charges a premium to the buyer 
on the final bid price of each lot sold at the  
following rates: 25% on the first $300,000 of  
the hammer price of each lot, 20% on the portion 
of the hammer price from $300,001 through 
$3,000,000, and 12.5% on that portion of the 
hammer price exceeding $3,000,000. Applicable 
sales tax will also be added to the final total. 
New York Sales tax is charged on the hammer 
price, buyer’s premium and any other applicable 
charges on any property picked up or delivered 
in New York State, regardless of the state or 
country in which the purchaser resides or does 
business. Please refer to “Information on Sales 
and Use Tax Related to Purchases at Auction” in 
the back of the catalogue. All sales are final and 
subject to the Conditions of Sale.

PICK-UPS
Once your payment has been cleared, property 
may be released. Unless otherwise agreed by 
Doyle New York, auction purchases should be 
paid for and picked up at Doyle New York within 
48 hours of the auction. Items left beyond the 
48 hours may be subject to a storage fee (see 
below). Please note that the hours for removal 
of property are Monday through Friday from 
8:15am until 4:45pm, except on auction days 
during which only purchases made that day may 
be picked up. As a courtesy to purchasers who 
come to Doyle New York to pick up property, 
Doyle New York will assist in the packing of lots,  
although Doyle New York may, in the case of 
fragile articles, choose not to pack or otherwise 
handle a purchase. Doyle New York will not  
be responsible or liable for damage to glass 
covering paintings, drawings or other works, or 
damage to frames, regardless of cause. 
 

STORAGE FEES
Pursuant to section 8 of our Conditions of Sale, 
we request that successful buyers collect their 
property within two business days following the 
sale. Should the property (except jewelry, coins, 
stamps or as announced by the auctioneer) 
remain on our premises for more than 31 days 
following a sale it will be transferred to an  
independent warehouse on the buyer’s behalf  
at the purchaser’s risk and subject to storage 
charges at the purchaser’s expense. As  
transferred property will no longer be in  
Doyle New York’s custody or care, Doyle New 
York will not be able to assist you with pick-up 
or shipping arrangements. To avoid storage 
charges, please arrange for the removal of your 
purchases as soon as possible.

Please Note: Transfer to a Storage facility of 
uncollected purchases past the 31-day grace 
period will constitute delivery of the property to 
the buyer in New York State. As a result, buyer 
will be liable to pay New York State Sales Tax if 
not tax-exempt.

The charges are payable to an outside Storage 
Company and therefore cannot be waived by 
Doyle New York. We encourage all buyers to  
collect purchased property within two business 
days following the sale.

In order to collect property from Yorkville Van and 
Storage, buyers must present a copy of a paid 
invoice bearing a Yorkville warehouse release 
stamp. This warehouse release stamp can only 
be obtained from the cashier at Doyle New York’s 
main reception desk located at 175 East 87th St  
in Manhattan.

SHIPPING
Shipping is the responsibility of the buyer.  
Upon request, our Client Services Department 
will provide a list of shippers who deliver to  
destinations within the United States and  
overseas. Kindly disregard the sales tax if an 
I.C.C. licensed shipper will ship your purchases 
anywhere outside the state of New York or the 
District of Columbia.

ENDANGERED SPECIES
Certain property sold at auction, for example, 
items made of or incorporating plant or animal 
materials such as coral, crocodile, ivory,  whalebone, 
tortoise shell, mother-of-pearl, etc., irrespective 
of age or value, may require a license or certificate 
prior to exportation and additional licenses or 
certificates upon importation to another country. 
Doyle New York suggests that buyers check on 
their government wildlife import requirements 
prior to placing a bid. Although licenses can be 
obtained to export some types of endangered 
species, other types may not be exported at all, and 
other types may not be resold in the United States.
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At Doyle New York, we commit our expertise, 
experience, market knowledge and global
outreach to every sale. The numerous auction  
records set in our salesrooms are testimony to the 
advantages of selling property at Doyle. To make 
the auction process as easy and  convenient as 
possible, our team of dedicated professionals 
will guide you through the entire appraisal and 
auction procedure. As part of our commitment 
to providing comprehensive auction services to 
collectors, institutions and estates, Doyle New 
York offers several options to those seeking to 
sell their property: consignment of the objects to 
auction at Doyle, outright sale of the objects to 
Doyle, a combination of both, or referrals to  
other organizations.

OBTAINING AN APPRAISAL

The first step in selling property at auction is to 
obtain a free informal appraisal of the item. The 
appraisal includes an estimated value, which is 
the specialist’s best judgement as to what the 
object will sell for at auction. The figure is based 
upon the specialist’s expertise and knowledge 
of what similar items are fetching in the current 
auction market.

There are various ways to obtain appraisals. 
Information and appointments to view property 
in your home or in the gallery can be arranged 
through our Scheduling Department, an appropriate 
Specialist Department, or a Doyle New York 
Regional Representative. Once your property has 
been evaluated, Doyle New York representatives 
can then help you determine how to proceed with 
the auction process. They will provide information 
regarding sellers’ commission rates and other 
charges, auction timetable, shipping and any other 
further services you may require.

SUBMITTING PHOTOGRAPHS
We welcome photographs of property to evaluate 
for possible auction if the property is not portable, 
or if you are not able to visit  our galleries. If you 
have a large collection, a representative selection 
of photographs is acceptable. Please bring in the 
photographs or email photos of your objects to 
the Scheduling Department. You may also mail 
photographs to the Scheduling Department, or 
call them at 212-427-4141, ext. 260, to discuss 
your property and perhaps arrange an appointment 
with a specialist. Please be sure to include the 
dimensions, artist’s signature or maker’s mark, 
medium, physical condition, and any other relevant 
information. Our specialists will provide a free 
preliminary auction estimate subject to a final 
estimate upon first hand inspection.

 

 
 

REGIONAL APPRAISAL DAYS
Doyle New York’s Regional Representatives host 
free appraisal days on a regular basis throughout 
Connecticut, the metropolitan Washington, DC 
area, as well as in other areas throughout the 
United States. These popular events provide ease 
and convenience for collectors outside of New York 
who wish to sell their property at Doyle. At these 
events, we accept property for upcoming auctions 
in our New York salesrooms through both  
consignment and outright purchase.

SELLING YOUR PROPERTY

CONSIGNING TO AUCTION
In consigning property to auction, the seller retains 
ownership until the successful sale of the item at 
auction. When property is consigned to Doyle for 
auction, we devote the expertise of our specialists 
and professional staff to achieving outstanding 
prices at auction.

THE CONSIGNMENT CONTRACT
When you consign property to Doyle New York 
you will receive two copies of our Consignment 
Agreement, the legal document delineating the 
terms of sale. One copy should be initialed, signed 
and returned; the other kept for your records. 
Once the property is received in our gallery, you 
will be sent a Contract Schedule listing the property, 
the planned sale dates, the estimated price ranges, 
and the reserves will be listed, along with the 
agreed upon seller’s commission and other 
related fees.

RESERVE PRICE
Before an item is offered at auction, the consignor 
and Doyle New York may agree on a reserve price, 
a confidential minimum selling price. Unless a 
specific reserve is arranged, a discretionary reserve 
is fixed at fifty percent of the low estimate. If the 
consignor designates a reserve on a lot, and it  
remains unsold, there will be a buy-in fee charged 
on the reserve price.

OUTRIGHT SALE TO DOYLE
Outright purchase of property by Doyle allows the 
seller the advantage and convenience of immediate 
payment. Many sellers prefer this method of sale 
rather than consigning their property to auction 
and awaiting payment after the successful sale of 
the items. For further information please contact 
our Scheduling Department.

AFTER THE AUCTION

RESULTS OF SALE
You may track realized prices of your consigned 
property in real time and view all sales results  
online at Doyle.com. A preliminary settlement 
statement itemizing the hammer prices, commissions 
and fees is mailed to the consignor after the  
auction. You may also call us at 212-427-2730 for 
prices realized.

PAYMENT TO CONSIGNORS
Payment to consignors is mailed five weeks after 
the date of the sale, together with a final settlement 
statement. The amount of payment is the hammer 
price of each lot successfully sold, less the  
commission and any other fees.

ESTATE AND 
APPRAISAL SERVICES

For forty years, Doyle New York’s Appraisal and 
Auction Services Department has worked with 
museums, corporate collections, banks and law 
firms, trust and estate professionals, heirs, and 
private clients across the nation providing our 
comprehensive appraisal and auction services. 
Our thorough, well-researched fair market appraisals 
have earned Doyle a solid reputation for  
professionalism, integrity and service throughout 
the United States.

Doyle New York offers a full range of expert  
appraisal services, specializing in providing timely 
formal appraisals for estate tax and probate 
purposes. Our expert team of specialists and our 
professional staff bring years of experience to each 
appraisal. Full color digital photographs may be 
included in the appraisal in order to make each 
object easily identifiable. Depending on the 
location, we are happy to provide, at no charge, 
a preliminary walk-through examination to 
determine approximate costs and special needs. 
Appraisal fees are based on the scope of the 
property with travel expenses additional.

Doyle New York will prepare a customized proposal 
tailored to the specific property under consideration 
for auction, including a commission and fee 
structure developed to maximize returns to consignors. 
We may also make an outright purchase offer on 
individual items or entire estates. As part of our 
focus on comprehensive estate liquidation, we 
offer our unique “Broomclean Service” – our own 
trucks and crew will transport the fine property to 
Doyle, remove remaining items, and leave the 
premises “broomclean.”

INFORMATION

For more information please call 212-427-4141, 
ext 260, or email info@Doyle.com. For estate and 
appraisal services, please contact our Appraisal 
and Auction Services Department at 212-427-4141, 
ext. 227.

SELLING AT DOYLE
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SELLING AT AUCTION
 

We invite you to contact us for a
complimentary auction evaluation of your 

collection. Please call 212-427-2730 or 
email info@Doyle.com

CATALOGUES
 

View the catalogues and leave bids online 
at Doyle.com, or for printed

catalogues please call 212-427-2730 x203 
or email subscriptions@Doyle.com

EXHIBITION HOURS
 

212-427-4141, option 5
or visit Doyle.com

AUCTION SCHEDULE

JUNE 
 
DOYLE+DESIGN® 
Auction: Wednesday, JUNE 6 at 10am
Exhibition: June 2 – 4 
 
FINE JEWELRY 
Auction: Wednesday, JUNE 13 at 10am
Exhibition: June 9 – 11 
 
PHOTOGRAPHS
Auction: Thursday, JUNE 14 at 10am
Exhibition: June 9 – 11

DOYLE AT HOME®  

Auction: Wednesday, JUNE 27 at 10am
Exhibition: June 23 – 25

JULY 
 
JEWELRY, WATCHES, SILVER & COINS  
BY ORDER OF THE PROVIDENT  
LOAN SOCIETY 
Auction: Wednesday, JULY 18 at 10am
Exhibition: July 13, 16, 17 

DOYLE AT HOME®  

Auction: Thursday, JULY 19 at 10am
Exhibition: July 13, 16, 17 

AUGUST
 
DOYLE AT HOME®  

Auction: Wednesday, AUGUST 8 at 10am
Exhibition: August 2, 3, 6  
 
JEWELRY & CONTENTS OF  
ABANDONED SAFE DEPOSIT BOXES 
Auction: Thursday, AUGUST 15 at 10am
Exhibition: August 10, 12, 13 
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SALE TITLE                                                                                              SALE DATE

NAME*

COMPANY (If applicable)                                                                        

ADDRESS *

CITY                                                                   STATE ZIP CODE                                                               

EMAIL                                                                                                                                

PHONE                                                               FAX                                                                              

PHONE (DAY OF SALE)**

CLIENT NUMBER 
(NEW CLIENTS: Please provide Passport number, US Driver’s License, or Visa or MasterCard with expiration date)

LOT 
NUMBER

* Name and address must agree with resale
certificate, if applicable. Invoices cannot be
changed once registered.

** If you are using a cell phone for bidding, a
safety bid is required in case of lost connection.

• Telephone bids will only be accepted on lots
with a low estimate of $2,000 and above. 
You must be prepared to bid at least to the
low estimate.

• Absentee bidding is a service provided with
the understanding that Doyle New York shall
not be responsible for errors and/or omissions.
Changes to bids on the day of sale must be
submitted in writing by fax or email.
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with the audience, on an alternate basis. Due
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sign (+) beside the maximum bid. 
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provided upon request.

• Successful bidders should make arrange-
ments to have their purchases removed
from the premises no later than 4:30pm on
the day following the sale. 

° Terms and Conditions of Sale may be viewed
in the catalogue, on our Web site and in our
salesroom.
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