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19th Century Photography 
 
1 
[AFRICAN-AMERICAN] 
Two full-plate tintypes of African-Americans. Overall 8 1/2 x 6 1/2 inches 
 (215 x 165 mm), images with slight hand-coloring to the features.  
Both framed with old oval mats (one mat defective). 
Full-plate images of African-Americans are quite uncommon. 
C  
$400-600

2 
[CABINET CARDS] 
Album of cabinet cards of the British royal family and their relatives. 
Old leather album. 28 cards in all (one, of a painting of Napoleon, 
extraneous to the series), 5 1/2 x 4 inches (135 x 100 mm), albumen 
prints on card in window mounts. Binding rubbed, separated at front 
hinge, the images generally fine; Together with a fine album of 
cartes des visites (with few cabinet cards). Approximately 130 in all, 
3 3/8 x 2 inches (85 x 50 mm), mostly literary and artistic, but including 
Charles Darwin, Edgar Allan Poe (by Wilkinson), Thomas Henry Huxley, 
John Stuart Mill etc. A few after paintings, but in all a very attractive 
selection, identified in pencil. 
C  
$600-900

3 
[CALOTYPE] 
Four images of Hières-sur-Amby, circa 1850-1855 or possibly earlier. 
Three oval and one rectangular salt prints from calotype negatives, 
the smallest 7 x 11 1/8 inches (177 x 280 mm), laid to old card.  
One image with slight surface soiling, otherwise in very good condition. 
An interesting group of salt prints, probably from waxed paper negatives. 
The images have been identified as of Hières in a later hand.  
This attribution appears correct; a tentative note in the same hand 
suggests Baldus as the photographer. If this is correct, these would 
likely be from his series Les Villes de France Photographiées. 
C  
$300-500

4 
[CALOTYPE] 
Curtis [Negro] Island Lighthouse, Maine, circa 1855. Arch-topped 
salt print from a calotype negative, 9 1/2 x 13 1/4 inches (240 x 340 mm), 
laid to old card. Slight tear to right margin of card, the image itself in 
generally very good condition. 
 
An early American salt print, depicting the Curtis Island Lighthouse, 
constructed 1834. This rubblestone lighthouse was damaged in a 
storm, and was subsequently sheathed in wood shingle in 1855, and 
this striking photograph was likely taken at that time. A copy of this 
image appears to be in the U.S. Coast Guard collection. 
C  
$300-500 
See Illustration

5 
[CHINA AND JAPAN] 
Group of thirty-five albumen photographs. Includes seven images 
of Hong Kong, eleven of Canton and environs, twelve of general Chinese 
interest (including eight portraits of merchants, actors etc.), and five 
Japanese views. Albumen prints on card mounts (apparently never bound), 
many with printed labels, images approximately 8 1/4 x 10 3/4 inches 
205 x 275 mm) on mounts uniformly 11 x 14 1/4 inches (280 x 660 mm). 
Minor soiling to mounts, images generally in sound condition. 
 
The Hong Kong views include two by Lai Afong of the aftermath of 
the September 1874 typhoon. Among the Chinese photographs, the 
Mandarin and his wife in court dress (so titled on the attached ticket) 
is by the American photographer Milton M. Miller (who had a Hong 
Kong and Canton studio in the 1860s), as presumably are several 
similar studies. 
C  
$2,000-3,000 
See Illustration
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6 
[CHINA] 
Album of mounted gelatin silver prints of Chinese street scenes, portraits, 
military views etc. Likely Tientsin [Tianjin], Hebei Province, China, 1916-1918. 
Cloth-bound album with lacquer covers. 10 3/8 x 8 1/4 inches (26 x 20.5 cm); 
25 guarded mounts with approximately 150 photographs, ranging from roughly 
2 3/8 x 1 5/8 inches (62 x 40 mm) or the reverse, these including some particularly 
gruesome views of executions, to 5 1/4 x 7 1/4 inches (135 x 185 mm). Spine 
lacking, some minor toning, soiling and wear, some mounts with ink annotations. 
 
The album appears to have been prepared by Otto Klotz, who was stationed at 
Chinwangtao [Qinhuangdao] with the 15th U.S. Infantry; a commission as a sergeant, 
his naturalization papers and a small photographic medallion that we assume to be 
Klotz standing with a member of the Chinese military are included. The 15th U.S. Infantry 
were in Tientsin from January of 1912 (and continued to be part of the US 
presence until 1938, but these images are from the early part of their mission). 
C  
$1,000-1,500 
See Illustration

7 
[CHINA] 
Album of 58 single images, and two three-panel panoramas, of Hunan and 
Hubei Provinces, China. [American China Development Company?]: [before 
1904, most likely late 1890s]. Period 3/4 roan, cloth sides. Apparently gelatinized 
(i.e. glossy) carbon transfer prints, 58 of which measure 8 1/4 x 10 1/2 inches 
(21 x 26.5 cm); affixed to both sides of linen-guarded card mounts, these exceptionally 
neatly lettered in ink with identifications of the locales. The two folding three-print 
panoramas (the joints hinged with linen) are laid-in (unidentified and unmounted, 
but clearly from the album; there are two empty guards for mounts to which these 
were presumably affixed). Boards detached, a few images with relatively 
minor defects, one corner a bit bumped (not generally affecting the images) 
and some foxing to mounts. 
 
Locations include the Lei and Kwei rivers, the Che Ling Pass and Valley, 
Chenchow [Chenchou], Yichang (home of the Three Gorges, now dammed) etc. 
Also noted on the labels are stations, traverses etc. These images appear to be 
part of the route (initially surveyed by William Barclay Parsons, see his book 
An American Engineer in China, 1900) for the single-track railway that was 
proposed to run from Canton [Guangzhou] to Hangkow [Hankou], and may 
well have been prepared by a photographer on his team. There is an interesting 
account of this railway and American involvement in Chinese railways in general 
in The Engineering Magazine, Volume 26, December 1903 (pp. 321-332). 
Though construction was begun, it appears that only a branch line was 
completed before the loss of the concession in 1904. The lettering on the 
mounts is in an exceptionally neat hand of a style usually reserved for mapmaking 
or engineering drawings, lending credence to the likelihood that this album 
was put together by the survey team. The images are composed with great 
skill, and comprise an exceptionally beautiful series of images of pre-industrial 
China, made at a time when Hunan was still largely closed to Westerners. 
C  
$1,000-1,500 
See Illustration

8 
[CLASS ALBUM] 
[Photographs of Princeton College New Jersey. Class of 1860]—from spine 
title. [Princeton, New Jersey]: 1860. Full brown pebbled grain leather, front cover 
lettered “James A. McCampbell, Nicholasville KY”, spine in six compartments, 
brown paper endpapers, all edges gilt. 12 5/8 x 9 5/8 inches (32 x 42.5 cm); 
with five views of Princeton, 12 mounted oval salt prints prints of the instructors 
of the College, 94 oval portraits of the graduating class (many signed by the students), 
followed by 4 portraits of African-Americans (one being the Assistant Professor 
of Natural History, Alfred N. C. Scudder, who is relegated from faculty to a group 
of servants and vendors). Front board detached, rear holding on cords, spine 
somewhat defective.; Together with McCampbell’s volume of autographed 
sentiments from his classmates, in a leather-bound volume stamped “Autographs.” 
 
The Princeton Class of 1860 graduated and many of the students must have immediately 
enlisted. Many Princetonians came from families South of the Mason-Dixon line, and at 
least seven Confederate generals were Princeton graduates. Of those depicted in this 
book whose service records are traceable, eleven fought for the Union, fifteen for the 
Confederacy. McCampbell, the owner of this album, was the adjutant of the 
20th Kentucky Volunteers, which fought for the Union. A remarkable class album, 
quite rare. 
C  
$2,000-4,000 
See Illustration
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9 
CURTIS, EDWARD SHERRIFF (1868-1952) 
[Theodore Roosevelt], 1904. Sepia-toned platinum print, 13 1/2 x 10 3/8 inches (345 x 265 mm), 
signed “Curtis” in black ink (l.r.)., laid to original recessed paper mount. Image in fresh condition. 
 
Curtis met Roosevelt the year that this image was made, and would go on to write the foreword 
to The North American Indian. 
C  
$3,000-5,000 
See Illustration

10 
CURTIS, EDWARD SHERRIFF (1868-1952) 
Canon de Chelly, Navaho, 1904. Photogravure on tissue, image 11 3/8 x 15 1/2 inches  
(290 x 362 mm), on larger sheet of tissue, attached to Japan paper. Some lightstain, a few 
spots of foxing mostly to the caption of the image . 
Plate 28 from the portfolio for The North American Indian, volume 1, The Apache.  
The Jicarillas. The Navaho. 
C  
$1,500-2,500 
See Illustration

11 
CURTIS, EDWARD SHERRIFF 
(1868-1952) 
Portrait of a man in uniform. 
Platinum print, 7 7/8 x 5 7/8 inches 
(198 x 146 mm), tipped to 
mount, the mount signed by 
Curtis (l.r.), and signed by the 
subject “Lovingly yours/Hollis.” 
Image in fine condition, traces 
of mount on verso (a portion of 
which is still present. 
 
We have not been able to identify 
the subject of this sensitive portrait 
of a young man (presumably 
“Hollis”), who is rather dashingly 
dressed in what appears to be 
a WWI Naval ensign’s service 
dress uniform. 
C  
$500-800 
See Illustration

12 
CURTIS, EDWARD SHERRIFF 
(1868-1952) 
[Two movie stills], 1920s.  
Two gelatin silver prints,  
9 1/4 x 3/8 inches (345 x 265 mm) 
or the reverse, signed “Curtis 
L.A.” in black ink (l.r.) Both with 
traces of old mount on verso, 
minor creases and other small 
defects, some toning defects in 
one image. 
 
Probably taken about 1923-25, 
these are both from Curtis’s 
Hollywood sojourn, possibly 
during the time he was working 
for Cecil B. DeMille. Curtis  
photographs from this period 
are extremely uncommon. 
C  
$500-800 
See Illustration

13 
[DAGUERREOTYPE—ANSON] 
Group of two daguerreotypes. 
[Seated Couple, apparently 
two members of the Snook 
family].  Rufus P. Anson, 509 
Broadway, after 1853.  
Quarter-plate, delicately tinted, 
housed in a moulded leather 
case. Case hinge broken and 
case surface a bit rubbed, image 
overall in bright condition, the 
gilt mat stamped with Anson’s 
name and location;  
[Three sisters, apparently of 
the Snook family].   
Rufus P. Anson, 509 Broadway,  
after 1853. Quarter-plate, 
delicately tinted, housed in a 
moulded leather case. Case 
hinge broken and case surface a 
bit rubbed, the gilt mat stamped 
with Anson’s name and location. 
C  
$300-500 
See Illustration
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14 
[DAGUERREOTYPE etc.-PORTRAITURE] 
Group of unusual and interesting male portraits and occupationals. 
All American: 1850s and 1860s. Includes [Man with pistols].  
Sixth-plate daguerreotype, delicately tinted, housed in a moulded 
leather case; [Man on crutches].  Sixth-plate ambrotype, housed 
in a moulded leather case; [Man, possibly a sailor, wearing hoop 
earrings]. Sixth-plate daguerreotype, housed in a moulded leather 
case; [Two men, one with trug of tools]. Sixth-plate ambrotype, 
housed in a moulded leather case; And [Two firemen].  
Quarter-plate tinted tintype, in leather case. 
C  
$600-900 
See Illustration

15 
[DAGUERREOTYPE—PORTRAIT] 
Group of three half-plate and one three-quarters plate portrait 
daguerreotypes of men. One by J[eremiah]. Gurney, at 349 Broadway, 
New York. American: (before 1858, when he relocated to 707 Broadway), 
identified on the metal overmat. The rest unsigned, 1850s. Three 
housed in moulded leather cases, one in an unusual period frame 
of cast thermoplastic. circa 1850s, three of the images with delicate 
hand-tinting to the flesh tones. Two cases with covers detached, 
some very minor oxidation, but an attractive group of images. 
C  
$800-1,200 
See Illustration

16 
[DAGUERREOTYPE—TWINS] 
Group of two daguerreotypes of female twins. [Twins in matching 
plaid dresses].  American: circa 1850s. Sixth-plate, housed in a moulded 
leather case. Case hinge broken and case surface a bit rubbed, a few minor 
image defects, still overall in bright condition; [Pair of twins in matching 
dark dresses]. American: [Abraham] Winslow of Boston, circa 1855. 
Quarter-plate with hand heightening in a Union case, signed twice by  
Winslow on the gilt overmat.  A few very minor spots and oxidation. 
C  
$300-500 
See Illustration

17 
[DAGUERREOTYPE—CHILDREN] 
Group of three portrait daguerreotypes of children. [Child standing 
by chair]. American: circa 1850s, housed in a moulded leather case. 
Half-plate image of a child about three years old, legs slighly blurred 
by motion. Some minor oxidation, cover of case detached but present; 
Boy and girl. American: circa 1850s. Sixth-plate, housed in inlaid beehive 
union case. Slight tinting, a fine portrait of a brother and sister in their early 
‘teens, very formally dressed. A bright, interesting image in an 
attractive case; And a family group of four children, two boys and two girls. 
Half-plate, American circa 1850s. Half-plate image of four very young children, 
tinted. Some minor oxidation, cover of case detached but present. 
 
The images of young children exemplify the difficulties besetting the 
photographer of the time with such long exposures: motion blur, rather 
unhappy faces. The freckled brother and sister of the second image 
stare at the camera, and us, with a defiant, almost tragic intensity. 
C  
$400-600 
See Illustration
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18 
[DAGUERREOTYPE—PORTRAIT] 
Group of two sixth-plate portrait daguerreotypes of 
the same subject, a bald bearded man [Rufus P.] Anson: 
589 Broadway, New York, (after 1853 from address).  
Both plates housed in matching moulded leather cases, 
the velvet lining on the lid interior stamped with Anson’s 
name and address, gilt brass mats around the images. 
Case lids detached, the images themselves bright;  
Together with a half plate [Portrait, Husband and Wife]. 
[Rufus P.] Anson: 589 Broadway, New York, (after 1853 
from address). The mat with Anson’s name and address, 
repeated on the velvet lining of the case interior. Moulded 
leather case, the plate with delicate hand heightening of 
the faces. Case cover detached, some oxidation to edges 
of daguerreotype. 
 
Because of the cost and effort involved a daguerreotype, 
it is unusual to find multiple images from a single sitting. 
C  
$400-600

19 
[DAGUERREOTYPE—AFRICAN-AMERICAN] 
Group of three sixth-plate portrait daguerreotypes. 
[Young man wearing glasses]. American: circa 1850s, 
housed in a moulded leather case. Shirtfront hand-tinted. 
Some oxidation, generally good condition; With two  
others similar American: circa 1850s. Housed in inlaid 
leather cases, some hand-tinting to plate. Several abrasions 
to the background of one image. 
C  
$400-600 
See Illustration

20 
[DAGUERREOTYPE-STEROSCOPIC] 
[LEMAIRE, L., “Opticien Fabricant”]. Two French  
stereo-daguerreotypes of statues by Pradier. Each with 
a top glass plate with reverse painting in black outlining 
two ovals, over two stereo pairs of ninth-plate daguerreotypes, 
printed descriptive labels on the glass signed by the 
publisher, taped edges, card backed. The pair have been 
retaped; there is some minor oxidation, some other minor 
blemishes, though the images are overall in good shape; 
the card backs appear to have been replaced. 
 
Lemaire was a pioneering and innovative stereographer, 
holder of several patents. His series of stereo photographs 
of James Pradier’s statues began in the early 1850s.  
The stereo daguerreotype plates were sold by  
S. Marchi and typically incorporate the signed copyright 
notice noted. 
C  
$600-900 
See Illustration

21 
[DAGUERREOTYPE-STEROSCOPIC] 
[Portrait of a seated couple and their son, full length], 
likely American (possibly John Mascher), 1850s. Stereo 
pair of ninth-plate daguerreotypes in oval mounts, each 
2 3/8 x 1 5/8 inches (60 x 43 mm), housed in the original 
embossed leather case with fold-out lenses. Case cover 
separated at hinge, some oxidation to gilt mat. Left hand 
image with minor oxidation at the left edge, otherwise 
good tones, a few specks to glass. 
C  
$500-800 
See Illustration
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22 
[DAGUERREOTYPE-STEROSCOPIC] 
KILBURN, WILLIAM EDWARD. [Portrait of a seated gentleman, 
three-quarters length likely 1853-5. Stereo pair of sixth-plate daguerreotypes 
with hand tinting, gilt highlights, in arch top mounts, each 3 1/8 inches 
x 2 1/4 inches (65 x 50 mm), housed in the original folding morocco 
case with fold-out lenses, the upper lid gilt tooled with the Kilburn credit 
stamp and the 222 Regent Street address, the interior stamped Kilburn’s 
stereoscope/Reg’d 12th Jany 1853/Brèveté à Paris. Left hand image 
with oxidation at the left edge, otherwise bright images, seal replaced. 
 
Kilburn was at the 222 Regent Street address (later 234) from about 
1847. He was Queen Victoria favorite photographer, having attained 
attention of Prince Albert in 1848 for his images of a Chartist rally. 
C  
$800-1,200 
See Illustration

23 
[DAGUERREOTYPE-PORTRAIT] 
Ninth-plate daguerreotype. [Woman in bonnet]. English: circa 1845. 
Signed “Beard Patentee” on the gilt overmat. Housed in a clasped 
leather case. A few minor spots of oxidation to the image, but case 
and image overall in sound condition. 
 
Though he opened the first portrait studio in England in 1841, Beard was 
primarily active in the granting of licenses to his proprietary processes 
(these cost upwards of a thousand pounds per year). Approved products 
were identified with the “Beard Patentee” mark, as here (these fittings 
were probably made by Thomas Wharton, a Birmingham manufacturer). 
C  
$300-500 
See Illustration

24 
[DAGUERREOTYPE-PORTRAITS] 
Two ninth-plate portrait daguerreotypes. [Young woman in bonnet]. 
A[ddison]. A. Fish, Boston: circa 1854-6. Housed in a union case, with 
Fish’s card for the “Mammoth Daguerrian Rooms” at 228 Washington 
Street inserted. In attractive condition. the image very bright and fresh; 
[Young woman in bonnet]. C[harles]. V. Allen, Boston: circa 1854. Housed 
in a leather case with Allen’s name embossed on the velvet, with Allen’s card for 
the “25 Cent Daguerrian Rooms” at 258 1/2 Washington Street inserted.  
In attractive condition. the image very bright and fresh. 
 
Presumably these two establishments on the same street competed strongly. 
By 1857, Allen was apparently in a new career as a policeman. Fish is believed 
to have had a studio in Indianapolis by 1860-61; he died in 1862. 
C  
$400-600

25 
[DAGUERREOTYPE-MUSICIANS] 
Two sixth-plate daguerreotypes of musicians. [Portrait of three musicians 
wearing straw boaters, with accordion, banjo and fiddle, two with 
cigars clamped in their mouths]. American: circa 1855. Housed in a 
moulded leather case. Leather case, lacking lid, a few very minor image 
defects, but overall in exceptionally bright condition; [Portrait of violinist 
holding instrument]. American: circa 1855. Union case, a few very minor 
spots and oxidation. 
 
Two unusual occupational daguerreotypes, the first a superb, striking and 
highly unusual image. 
C  
$1,000-1,500 
See Illustration
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26 
[DAGUERREOTYPE—PORTRAIT] 
Group of ten sixth-plate portrait 
daguerreotypes with Anson 
blue vignettes and similar patent 
vignettes (including one mourning 
border). One by Newcomer’s 
Gallery, Philadelphia (T.H. Newcomer, 
1858-60), the rest unsigned, 
1850s and early 1860s. Housed 
in moulded leather cases. Four 
lacking case covers, but in all an 
attractive group of images. 
 
A fascinating small study collection 
illustrative of the variety of  
patent image borders available  
to Daguerreians. 
C  
$1,000-1,500 
See Illustration of part

27 
[DAGUERREOTYPE— 
ARCHITECTURE] 
Group of three daguerreotypes 
of buildings.; The half-plates 
showing the same building from 
similar vantages. American: 
late 1850s; Sixth-plate view of a 
house. American?: early 1850s? 
Housed in moulded leather cases.
All cases with covers detached, 
the first pair with some abrasion 
and other defects. 
 
We have been unably to identify 
the building in the pair of images, 
which would appear to be a church 
or courthouse; the fact that their 
are two images, apparently by 
different hands, gives credence to 
the theory that it is a significant 
structure. One of the images 
shows evidence of substantial 
damage (one chimney is truncated, 
the pediment is battered). It is 
tempting to think that the second 
image was taken after the Civil War. 
The house view has a gilt paper 
mat, and appears unusually early. 
C  
$600-900 
See Illustration of part

28 
[DAGUERREOTYPE- 
STEROSCOPIC] 
CLAUDET, ANTOINE.  
[Portrait of a seated gentleman, 
three-quarters length likely 
1853-5. Each with a top glass 
plate with reverse painting in 
black outlining two arch-topped 
frames, over two stereo pairs of 
ninth-plate daguerreotypes each 
2 3/4 inches x 2 1/4 inches (65 x 
50 mm), the reverse with Claudet’s 
mounted card for his 107 Regent 
Street address. Some oxidation 
at image edges, otherwise bright 
images, seal replaced. 
C  
$300-500

29 
[DAGUERREOTYPE] 
Two unusual portrait daguerreotypes. 
[Asian woman in traditional dress]. 
American: gilt mat stamped Cutting’s 
[J. Ambrose Cutting] and dated 
July 1854. Sixth-plate, housed in 
a moulded leather case. 
Some minor oxidation, generally a 
fine example; Two African-American 
women with child 
American: circa 1850s. Sixth-plate, 
housed in a moulded leather case. 
Slight tinting, an image of very elegant 
pair of women, whose jewelry is 
heightened in gilt. A bright and 
very unusual image. 
C  
$300-500 
See Illustration of part

31 
[EGYPT] 
Album containing approximately 
85 albumen prints (and additionally 
three gravures) of Egyptian views. 
Photographers include Félix Bonfils, 
Antonio Beato, Langaki and others, 
signed in the image with plate 
numbers. Most 10 1/4 x 8 inches 
(260 x 202 mm) or the reverse, including 
50 of archaeological interest, with 
many detailed images of hieroglyphic 
inscriptions. Images mounted at corners 
to thin gray card mounts, album 
covers deteriorated, spine lacking. 
 
An interesting album, unusual for 
the many photographs of inscriptions. 
C  
$1,500-2,500 
See Illustration

32 
FENTON, ROGER (1819-1869) 
Two salt prints of Crimean War 
scenes, including Cooking House 
of the 8th Hussars and Zouaves, 
both 1855, printed 1856. The first 
6 x 8 inches (152 x 203 mm), the 
second 6 1/4 x 6 inches (159 x 155 mm); 
on the original large recessed card 
mounts with printed titling etc. 
by T. Agnew. Foxing to mounts, 
especially to the second image, the 
images generally in good condition. 
 
Fenton was in Crimea in March 
through June of 1855, with an 
assistant, a servant, and a horse-drawn 
retrofitted wine merchant’s van 
for photographic equipment and 
to serve as a darkroom. Though 
he was not able to capture the 
carnage, his scenes are the first 
photographic reportage from 
a battlefield. Compositionally, 
Cooking House, 8th Hussars is an 
exceptionally powerful image, showing 
tired soldiers eating their rations, 
and is of additional interest for 
the fact that Fenton’s van is just 
visible at the left of the image. 
C  
$1,200-1,800 
See Illustration of part

 
26 part

 
27 part

 
29 part

33 
[HARVARD-DRAG] 
Harvard ‘90. H. de F. Lockwood. [cover title]. Album of leather 
stamped in gilt and blind, with the remains of clasps on the fore-edge, 
all edges gilt. 9 1/4 x 12 3/4 inches (23.5 x 30 cm); 30 ff., each 
leaf with two slip-in window mounts for photographs on each 
side (later in the album, these are replaced with single large 
format slip-in mounts), with a total of 51 portraits of fellow students, 
26 photographs in cabinet card format of the performers in  
the theatrical antics of the Hasty Pudding Theatricals, seven 
larger-format images of performances, eight large school 
groups and two images of undergraduates in their rooms.  
The majority of the images are mounted albumen prints by 
Pach Brothers of Cambridge. Wear to binding, clasps lacking. 
 
The Hasty Pudding Club’s first recorded use of drag seems to 
have been a mock trial in 1837, in which none other but James 
Russell Lowell appeared dressed as a woman. The Theatricals 
proper began in 1844, and by 1888 the Club had its own theatre. 
The performances continued to feature students dressed as 
women, and do to the present day. The performance illustrated 
here appear to be primarily of W.K. Post’s Helen and Paris... 
C  
$1,000-1,500 
See Illustration

34 
[ITALY AND NORTH AFRICA] 
Album with 49 large mounted albumen prints and six small. 
Various photographers: likely collected 1884. Housed in old 
wooden boards overlaid with paper with Japanese characters. 
The larger images roughly 8 1/2 x 10 1/2 inches (210 x 270 mm); 
all on card mounts hinged with linen guards. Some toning, 
minor defects, boards detached. 
 
An interesting album, the first two images are of the U.S.S. 
Ossipee and its officers. This screw-powered sloop of war was 
constructed for the Union Navy in 1861, and was recommissioned 
after a six-year hiatus in 1884, departing Hampton Roads on 30 
April for the Far East, via Gibraltar and the Suez Canal, to serve 
on the Asiatic station. The images reflect the outgoing voyage, 
and were presumably collected en route by one of the officers. 
There are twelve images of Palermo, mostly by G.[iuseppe] 
Incorpora; four of Naples by G.[iorgio] Sommer; eleven of 
Gibraltar and points adjacent (most unsigned); six by Arnoux 
of the Suez Canal and Port-Saïd; and thirteen of North Africa 
and Egypt, most by Sebah. Given the presence of the Ossipee 
in Asian waters, the curious binding has likely always been 
associated with the album. 
C  
$1,500-2,500 
See Illustration
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35 
[INDIA] 
Album of photographs headed “India 1914” (apparently taken 
1914-15). Group of approximately 300 views of Indian life and architecture 
taken by a talented amateur, printed in cyanotype, carbon, albumen, 
gelatin silver (with various tones), some possibly platinum-palladium 
prints, and several salt prints. Housed in a cloth-bound album with 
dark brown paper mounts, all images on mounts, most labelled in 
white ink as to subject or location. Images mostly 2 1/4 x 4 1/4 inches 
or the reverse, 63 x 107 mm, some smaller, a few larger. A few images 
detached, a couple missing, but in all sound. 
 
Views from an Indian tour by a talented amateur photographer (probably 
English, given the context provided by views of the “Madras Annual 
Meeting, Jan. 30, 1914,” in which those identified include Lady Rutland, 
etc. The quality of the photography is respectable, the images interesting, 
but what really distinguishes this album are the sheer variety of 
processes used. 
C  
$800-1,200 
See Illustration

36 
[INDIA] 
Interior detail of the Taj Mahal. Albumen print on board mount,  
21 x 16 inches (531 x 410 mm). Fine condition; Together with thirteen 
framed albumen and carbon prints of architectural views of Indian 
monuments etc., various sizes. Framed. 
An exceedingly attractive group. 
C  
$800-1,200 
See Illustration of part

37 
[JAPAN AND CHINA] 
BEATO, FELICE (1832-1909), and others. Album of mounted albumen 
prints of Japan and China, likely collected 1870s. Three-quarters 
morocco, with 36 mounts on guards each 14 3/4 x 20 1/2 inches  
(52 x 28 cm). Japan: approximately 87 mounted albumen prints,  
including 58 hand-colored images of types and occupations  
(mounted in pairs), including a number identifiable as by Beato;  
the balance being views of Japanese cities, shrines etc. China:  
approximately 32 mounted albumen prints, including 16 hand-colored 
images of types and occupations, and sixteen views. Most images 
identified on the mount at an early date in ink. Binding very worn, 
some mounts loose, edges chipped, the images in sound condition. 
According to a pencilled note, collected by Lieutenant Frank W. 
Nabor U.S.N. 
 
Nabor, the collector of this album, was assigned to the U.S.S. 
Monocacy on the Asiatic Squadron of the U.S. Navy in the 1870s. 
He seems to have been on sick leave as of 1880, and was dead by 
1883. Most of the images of Japan appear to be by Felice Beato, 
one of the finest of the ethnographic photographers working in the 
Far East. Some we have been unable to attribute, and these are 
possibly by Raimund von Stillfried, who took over Beato’s studio and 
stock in 1877. 
C  
$4,000-6,000 
See Illustration
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38 
[JAPANESE PHOTOGRAPHY] 
The Far East. An Illustrated Fortnightly Magazine. 
Vol. II No. I-XXIV [June 1st 1871-May 16th 1872] 
Yokohama: 1871-1872. Period binding of purple  
cloth, three-quarters black calf. 11 x 8 1/2 inches  
(28 x 21.5 cm); 292 pp., with approximately 142 mounted 
albumen prints (all images apparently present). Some 
binding wear, leaf with pp. 15-16 misaligned in binding 
resulting in minor loss of text to the outer margin and 
the following leaf partially loose at gutter, pp. 27-28 
loose in binding, a few minor marginal tears, the paper 
a bit toned, the albumens in generally good condition 
although many with some toning from the newsprint 
and adhesive used to affix them. The rear endpaper 
bears a small pencil drawing of a sword with the letters 
V.R., and with a notation “Yokohama 1872”. 
 
This remarkable newspaper was published by  
John Reddie Black between 1870 and 1878. He had 
been a partner and editor in the Japan Gazette, the 
first Japanese newspaper in English, which declared 
bankruptcy in 1867. The newspaper’s official  
photographer until 1873 was Michael Moser, an Austrian, 
but Black (an amateur photographer) also contributed 
images, as did a number of other photographers, both 
Japanese and Western. The circulation was small in the 
early years (and probably never achieved over 1,000 
copies at any point in its ten-year run). 
C  
$1,500-2,500 
See Illustration

39 
[JAPANESE PHOTOGRAPHY] 
BRINKLEY, FRANK. Japan, Described and Illustrated 
by the Japanese... Boston/Tokyo: J.B. Millet Co., 
1897-8. The Mikado edition, limited to 250 copies. 
Original pictorial silk covers with bevelled edges, spines 
sewn in the Japanese manner. 15 3/4 x 12 1/2 inches 
(40 x 31 cm); 382 pp. text, with ten color collotypes  
of flowers by Kakuzo Okakura, 20 xylographic prints,  
60 full-page hand colored albumen photographs,  
10 color art reproductions, and about 200 hand colored 
albumen photographs in the text. Some wear to  
the bindings, few tears to the overmats on the large 
photographs, overall a sound set, internally fresh.  
From the collection of the photographer Arnold Crane . 
C  
$1,000-1,500 
See Illustration

40 
O’SULLIVAN, TIMOTHY H. 
Group of three unseparated stereo pairs by  
O’Sullivan, probably from the 1868 year of the  
Fortieth Parallel Survey under Clarence King.  
Unmounted albumen prints in pairs, the largest  
4 x 9 1/2 inches (904 x 244 mm). Minor defects,  
generally in good condition, framed. 
 
One of the images here was reproduced as a wood 
engraving in John Samson’s September 1869 article 
Photographs from the High Rockies in Harper’s  
New Monthly Magazine, issue 232, p. 475, which 
discusses O’Sullivan’s adventures, though curiously it 
leaves him unnamed. This article is cited in James Horan 
Timothy O’Sullivan: America’s Forgotten Photographer. 
This depicts a man standing on a small natural bridge 
in the area of Shoshone Falls in Idaho Territory. 
C  
$800-1,200 
See Illustration of part
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42 
MUDD, JAMES (1821-1906) 
Crimean view, Sebastopol, 1856? Panorama of two  
large-plate salt prints, signed in the plate at lower right  
[J. Mudd/Manchester]. 11 1/4 x 26 1/4 inches (286 x 670 mm), 
on old (likely original) card mount. Wear, toning and chipping 
to periphery of mount, scattered foxing and soiling impacting 
image, which is still extremely striking. 
 
James Mudd of Manchester is best known for his images of 
locomotives and for a pioneering photographic study of the 
effects of industrial pollution (done 1857). We have been 
unable to determine if he visited the Crimea, and if so, when 
(several photographers did, in addition to Fenton, including 
Beato and Robertson). If not a view of the Crimea, it is hard 
to imagine what this highly detailed and elaborate panorama 
of a wasteland of torn, rutted roads represents, if not the 
aftermath of conflict; it has been titled in pencil on the verso 
of the mound “Sebastopol/Crimean War/1856,” but this 
ascription appears in a modern hand. It is certainly evocative 
of Fenton’s famous The valley of the shadow of death, and it 
may be perhaps be no more than that, an evocation. It is a 
surprisingly stark and brutal landscape image, in most regards 
startlingly modern. 
C  
$800-1,200 
See Illustration

43 
[ROOSEVELT, THEODORE] 
Europe, March, April, May, 1909. To Naples with  
Roosevelt. [Cover title]. Three-quarters leather, cloth sides 
with titling on the upper cover. Album, 9 3/4 x 12 inches  
(31 x 24.5 cm); containing approximately 200 mounted gelatin 
silver prints on 32 card mounts on guards, with handwritten 
labels and comments. Approximately 30 of these show the 
voyage out on the Hamburg (the balance are Italian city 
views); these include a photograph signed by Roosevelt of 
him promenading on the deck of the Hamburg; a group shot 
of Roosevelt with the officers of the vessel etc. Album binding 
worn, one image of Roosevelt defective, another (of him 
debarking) missing, an interesting group overall. 
 
Upon his retirement from the Presidency, Theodore Roosevelt 
departed the U.S. on the Smithsonian-Roosevelt African 
Expedition. The first leg of the trip was from New York City 
to Naples, Italy, on board the steamer Hamburg; after, they 
took a second steamer to Mombasa. The vessel left New York 
on March 23, 1909. The photographs in this album cover that 
first leg of the trip, together with extensive views of Naples 
and other areas of Italy, taken by someone who was on the 
Hamburg with Roosevelt (but who plainly did not depart with 
the expedition, and who travelled in Italy thereafter). 
C  
$800-1,000 
See Illustration

44 
[SALT PRINTS] 
Collection of 26 salted paper prints of Dacca (Dhaka), India 
[now Bangladesh] from calotype negatives, circa 1850s. 
Various sizes, from 2 1/4 x 1 1/4 inches (55 x 40 mm) to  
5 1/2 x 4 5/8 inches (136 x 118 mm), laid to thin card mounts 
of various sizes, some with multiple images, with identifications 
in an early hand in ink, two portraits with hand-coloring. A few 
images with minor edge tears, some images with pale tones. 
The group apparently extracted from a miscellaneous album 
of souvenirs of a residence in Dacca. 
 
An exceptionally early group of views of Dacca, together with 
some images of natives, colonial administrators etc., all  
apparently taken by an amateur photographer of some skill. 
At the time, Dacca was administered as part of Bengal; one of 
the portraits is of Charles Tierney Davidson, the Commissioner 
of Dacca, with his wife. 
C  
$2,000-3,000 
See Illustration of detail

41 
[OXFORD] 
Album of approximately 28 platinum prints of Oxford views. Oxford:  
Gillman & Co., 1900 or before. Three-quarters dark brown leather with the 
label of Gillman & Co. on the marbled paste-down, pebbled cloth sides, 
edges of guarded mounts gilt. Fourteen larger platinum prints,  
9 1/2 x 11 3/8 inches (240 x 290 mm) or the reverse, mounted singly; 
12 smaller images mounted in pairs, two loose platinum prints; and four 
albumen prints, various sizes, unmounted, Light wear to binding. With an 
ownership inscription “Christ Church/Oxford/1900,” but with no name;  
the initials R.C.J. stamped to the other cover. 
 
The views are primarily of colleges and landscapes, but include a few of 
undergraduate rooms, groups of undergraduates, ceremonies etc. The firm 
of Gillman dates from about 1880 (the firm is still in business today). At the 
date of this album, they specialized in platinum prints. 
C  
$500-800
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45 
TALBOT, WILLIAM HENRY FOX 
Articles of China, 1844. Salted paper print from a calotype 
paper negative, extracted from the Pencil of Nature, 
[Longman, Brown, Green and Longmans, 1844-46],  
No. 1. Sheet size 6 5/8 x 8 3/4 inches (17 x 22 cm),  
the image area 5 1/2 x 7 1/8 inches (14 x 18 cm). A few 
minor paper sensitization defects (as usual), slight toning 
to the edge of the surround but the image with generally 
good tones, three small crosses on the verso of the 
image, not visible from the recto. 
 
This was the third plate in the Pencil of Nature, generally 
described as the first commercially published book to 
be illustrated with photographs. Of this plate, Talbot 
wrote: “The whole cabinet of a Virtuoso and collector 
of old China might be depicted on paper in little more 
time than it would take him to make a written inventory 
describing it in the usual way...” 
C  
$8,000-12,000 
See Illustration

46 
[TRAVEL] 
Group of five albums of albumen prints prepared 
by the banker Paul Warburg from images gathered 
during his 1891-92 world tour. Each album bound in 
matching black leather, titled on the upper cover and 
numbered on the spine (as follows), the albumen prints 
on linen-guarded card mounts. 1: Aegypten. 78 images 
plus a two-image panorama, most by Pascal J. Sébah or 
Gabriel Lekegian, four of the Suez Canal by Hippolyte 
Arnoux. 2: Indien. 122 images, almost all identifiable as 
by Samuel Bourne (or Bourne and Shepherd, the studio 
name after 1866); 3: Ceylon-China. 36 images of Ceylon 
by Scowen & Co., and 46 of China, not identified as to 
photographer but including an execution scene by  
Saunders. 4, 5: Folding three-panel panorama of  
Nagasaki harbor, 150 hand-colored images, most  
apparently by Kusakabe Kinbei. Bindings rather rubbed, 
that of the fifth with spine detached, some of the mounts 
in the second album with marginal dampstaining, not 
affecting the images. The image tones are generally very 
good indeed. Two adjacent images in one album have 
some adhesion damage; Together with two albums 
of approximately 100 albumen views of England and 
Scotland (about 50 half-sheet), not bound uniform 
with the previous but possibly from the same trip; And 
an album of views of Montevideo, Uruguay prepared 
in 1916, the cover stamped with Warburg’s name. This 
additionally contains (laid-in) an unmounted group of 
ten images showing the U.S.S. Tennessee navigating the 
Panama Canal. 
A magnificent series of travel albums, with some very 
fine images. 
C The James P. and Joan M. Warburg Collection 
$3,500-5,500 
See Illustration

47 
WHITE, JOHN CLAUDE (1853-1918) 
[Tibetan Monastery and Landscape, Lhasa and Tibet, 
1905]. Platinum print on wove watercolor paper, 7 1/4 x  
12 1/4 inches (185 x 310 mm), unsigned (as usual). Some finger 
soiling to the surrounding margins, the image fine. Framed. 
 
John Claude White was assigned (somewhat against his will) to 
Younghusband’s Tibet Frontier Commission. His photography 
of Tibet is of an exceedingly high standard, and he was  
“probably one of the last, and certainly among the most  
impressive products of a tradition of quasi-amateur  
photography which had flourished among administrators and 
military personnel in India since the 1850’s.” - John Falconer. 
With Throckmorton Fine Art. 
C  
$1,200-1,800 
See Illustration
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Photobooks  
 
48 
BURTYNSKY, EDWARD 
Residual Landscapes. Studies of Industrial  
Transfiguration. Introduction and Interview by  
Michael Torosian. Toronto: Lumiere Press, 2001. 
Copy 178 of 200 copies, of which this is one of 
approximately 20 specials with a Giclée print on  
Arches paper of the photograph Rock of Ages No. 4, 
Abandoned Section, Adam-Pirie Quarry, Barre, 
Vermont, 1991 signed in pencil by the artist. Two 
volumes in slipcase (one the portfolio for the print), 
black cloth spine, paper sides. 9 x 7 3/8 inches  
(23 x 19 cm);  
54 pp., 24 color plates after Burtynsky’s  
photographs. Fine. 
C  
$1,000-1,500 
See Illustration

49 
GRAHAM, PAUL 
Beyond Caring. London: Grey Editions, 1986. First 
edition, in the wrappers of issue. 9 3/8 x 11 3/4 inches 
(23.5 x 30 cm); 10 pp., with 32 reproductions of 
color photographs. Crease on the corner of the 
front cover, other wear. 
Photobook 2:300; Auer, p. 669. 
C  
$400-600

50 
[JAPANESE PHOTOGRAPHY] 
(SCHIFFERLI, CHRISTOPH). The Japanese Box. 
Paris: Edition 7L / Steidl, [2001]. One of 1,500 copies. 
Wooden box with metal clasps, with facsimile 
reprints of 6 rare photographic publications of the 
Provoke era, with descriptive pamphlet by Schifferli 
laid-in. Fine, in the original carton, the rubber  
bands present. 
 
An elegant set of facsimiles of the major Japanese 
photographic works of the Provoke era (including 
Provoke I and 2), designed Gerhard Steidl &  
Karl Lagerfeld. 
C  
$800-1,200 
See Illustration

51 
MORINAGA, JUN 
River, its Shadow of Shadows. [Tokyo]: Yugensha, 
1978. First edition, signed. Original gray cloth in 
pictorial slipcase. 12 x 10 1/2 inches (30 x 27 cm); 
35, 3, 89 plates with several gatefolds. Fine. 
With an essay by W. Eugene Smith and others.  
A magnificent photobook with the dark riverine  
images of Morinaga. 
C  
$800-1,200 
See Illustration

52 
MENNIE, DONALD 
The Grandeur of the Gorges. Fifty photographic 
studies... Shanghai: A.S. Watson, 1926. First edition, 
one of 1000 copies, this number 946. Original 
pictorial embroidered silk binding. 12 x 10 inches 
(31 x 26 cm); 8 ff., 50 plates (36 gravures and twelve 
hand-colored silver gelatin prints), as issued, each 
with accompanying text leaf. Light wear and soiling, 
overall an attractive copy, short 1926 gift inscription 
on endpaper. 
Western Travellers in China 119. 
C  
$600-900
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53 
NASMYTH, JAMES HALL and CARPENTER, JAMES 
The Moon: Considered as a Planet, a World, and a Satellite... 
London: John Murray, 1874. Stated second edition (same year, size 
and format as the first). Publisher’s blue cloth with design in gold and 
black. 11 x 8 1/2 inches (28 x 21.5 cm); half title, xvi, 189, [1] pp., with 
2 pp. ads dated December 1874. With 25 plates on 24 leaves (including 
frontispiece), with mounted Woodburytypes, photogravures,  
autotypes, and lithographs (one colored). Some wear to binding, 
soiling to the margins of some leaves. 
 
This copy has a Woodburytype portrait of the author (from Men of 
Mark) laid-in. Important as an photographic desideratum, this work 
also includes some pioneering astronomical art, in the form of  
photographs of sculpted models of lunar features. Truthful Lens 125. 
C  
$500-800

54 
NEWTON, HELMUT [NEWTON, JUNE-editor] 
Sumo. Monte Carlo: Taschen, 1999. First edition, copy 06737 from the 
worldwide edition of 10,000, signed by Helmut Newton on the  
limitation leaf. Original publisher’s binding in dust jacket, with the 
metal stand designed by Phillipe Starck, as issued. 28 x 20 inches  
(70 x 50 cm); with 400 duotone and color reproductions of  
photographs by Newton. The jacket is slightly creased and marked, 
and there is some relatively minor abrasion to one section of the  
upper cover of the book. A replacement dust-jacket is included,  
with minor creases. 
C  
$2,000-3,000 
See Illustration

55 
PENN, IRVING 
Moments Preserved. Eight essays in photographs and words. New 
York: Simon and Schuster, [1960]. First edition, inscribed “For Stan/
with best regards/Irving Penn.” Publisher’s cream linen in dust jacket 
and printed slipcase. 12 3/4 x 9 1/2 inches (32.5 x 24 cm); 183, [1] pp., 
illustrated after Penn’s photographs throughout. Spine of jacket lacking, 
cloth spine darkened, some light wear to slipcase; Together with 
SZARKOWSKI, JOHN. Irving Penn. New York: Museum of Modern 
Art, [1984]. Probable first edition, signed by Penn, dated New York, 
1984 on half-title. Original white cream cloth. 12 x 10 1/2 inches  
(30.5 x 26.5 cm); 216 pp., illustrated after Penn’s photographs 
throughout. Lacking jacket. 
C  
$600-900

56 
WEBER, BRUCE 
O Rio de Janeiro, A Photographic Journal... New York:  
Alfred A. Knopf, 1986. First edition (stated), inscribed by Bruce Weber 
on the title page. Original publisher’s photo-pictorial stiff wraps.  
14 1/2 x 11 inches (36.65 x 18 cm); unpaginated, illustrated with 130 
full-page photographic reproductions of Weber’s photographs. Very 
light wear and soiling; Together with Bruce Weber. New York: Alfred 
A. Knopf, 1989. First edition, signed by Weber. Publisher’s cloth in 
dust jacket. 12 x 9 1/2 inches (30 x 14 cm); unpaginated, illustrated 
with 130 full-page photographic reproductions of Weber’s photographs. 
Fine copy; And Bruce Weber. Los Angeles: Twelvetrees Press, [1983]. 
First edition, one of 5,000 copies. Original cloth in dust jacket.  
14 3/8 x 11 1/4 inches; unpaginated. Jacket with slight soiling. 
The first work is a classic photobook, Roth 254; Auer 668. 
C  
$600-900
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20th Century & Contemporary  
Photography 
 
57 
ABBOTT, BERENICE (1898-1991) 
James Joyce, [1928]. Gelatin silver print, 12 1/2 x 10 1/4 inches 
(317 x 260 mm), dry-mounted as issued, signed on mount recto 
(l.r.), the verso with Abbott’s Maine stamp. Fine example. 
C  
$1,500-2,500 
See Illustration

58 
BEATON, CECIL (1904-1980) 
Group of four gelatin silver prints. Includes Edith Sitwell at  
Renishaw, 1930; [The Sitwell family at Renishaw, 1930];  
[Baba Beaton, 1925-1930]; and Cecil Beaton. Gelatin silver 
prints, printed 1990s, the first three 15 x 11 inches (380 x 280 mm), 
versos titled and dated in pencil by Glade One Photographic, the 
printer, for Sotheby’s with copyright credit stamp. Fine, framed. 
C  
$1,000-1,500 
See Illustration of part

59 
BEATON, CECIL (1904-1980) 
The Charles James evening dress, 1948. Gelatin silver print, 
printed 1995, 19 5/8 x 23 1/4 inches (496 x 591 mm), verso titled 
and dated in pencil by Glade One Photographic, the printer, for 
Sotheby’s with copyright credit stamp. Fine, framed. 
Though a late printing of very good quality, an image of  
surpassing style. 
C  
$1,500-2,500 
See Illustration

60 
BOUBAT, EDOUARD (1923-1999) 
Group comprising three gelatin silver prints. Includes  
[Femme Enceinte], Paris, 1971, 13 5/8 x 9 inches (345 x 230 mm), 
signed in margin recto (l.r.) and titled, dated and signed in pencil 
on verso; Bethlehem, Jordan, 1954, 14 1/8 x 9 1/4 inches  
(365 x 235 mm), signed in margin recto (l.r.) and titled, dated and 
initialled in pencil on verso; and Madras, 1971,13 5/8 x 9 inches 
(345 x 230 mm), signed in margin recto (l.r.) and titled, dated and 
signed in pencil on verso. Fine condition, two framed. 
C  
$2,000-3,000 
See Illustration of part

61 
BRAVO, MANUEL ALVAREZ (1902-2002) 
[Que Chiquita es el Mundo], 1942. Gelatin silver print, 
7 1/4 x 9 1/2 inches (187 x 242 mm), signed on mount 
recto in pencil (l.r.) and annotated “México.”  
Fine condition. 
Printed on Agfa paper, likely 1970s. The title refers to 
the colloquial Spanish phrase equivalent to  
“What a small world!” 
C  
$2,000-3,000 
See Illustration

62 
CALLAHAN, HARRY [1912-1999] 
[Chicago, 1951]. Dye transfer print, 10 1/4 x 15 3/4 
inches (157 x 260 mm), printed later (1980s?), signed in 
pencil (l.l.) “Harry Callahan.” Framed, fine. 
C  
$3,000-5,000 
See Illustration

63 
CARTIER-BRESSON, HENRI (1908-2004) 
[Swan Lake, Bolshoi Theatre, Moscow, 1954]. Gelatin 
silver print, 9 1/2 x 14 inches (240 x 358 mm), signed 
recto by Henri Cartier-Bresson (l.r.), with his blindstamp 
(l.l.). A fine example, framed. 
C  
$4,000-6,000 
See Illustration

64 
CLERGUE, LUCIEN (1934-2014) 
Jeux de l’été. Paris: 1980. Portfolio of twelve Fresson 
prints, 8 x 12 inches (312 x 212 mm) affixed by  
archival tape to windowed mounts, each signed by the 
photographer in pencil on the reverse; with the printed 
title and colophon, signed and editioned ‘3’ by the 
photographer in pencil. Housed in a clamshell case 
designed by Clergue, with a windowed compartment 
containing a sculptural object, a painted rock set in 
loose Camargue sand. Some handling marks to case, 
cloth lifting slightly at rear. 
C Estate of Edith Bayer 
$5,000-8,000 
See Illustration of part

65 
COBURN, ALVIN LANGDON (1882-1966) 
Trafalgar Square, 1910 Photogravure extracted from 
London, 8 1/2 x 6 1/2 inches (217 x 167 mm). Fine. 
C  
$500-800
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66 
DAHL-WOLFE, LOUISE (1895-1989) 
[Natalie in Gres Coat, Kairouan, 1950]. 
Gelatin silver print, 11 1/2 x 9 inches  
(293 x 228 mm), verso signed in pencil with 
annotations pertaining to developing.  
Fine, framed. 
C  
$1,500-2,500 
See Illustration

67 
DAHL-WOLFE, LOUISE (1895-1989) 
[Nude in Mojave Desert, California, 
1948]. Gelatin silver print, printed later,  
19 3/4 x 18 3/4 inches (501 x 476 mm), with 
Dahl-Wolfe estate stamp verso. Fine, framed. 
C  
$1,500-2,500 
See Illustration

68 
DE MEYER, ADOLPH (1868-1949) 
Dining room in the Vaneau, Paris. Gelatin 
silver print, 14 x 11 inches (354 x 280 mm), 
taken 1920s, printed 1940, signed in pencil 
in the margin, Eastman Kodak enlargement 
stamp and title in pencil on the verso.  
Image and mount in fine condition, archival 
cloth hinges and a tiny mounted label on verso. 
 
The present print is one of a group that de 
Meyer prepared for a 1940 exhibition held at 
the home of the actor Edward G. Robinson  
(a noteworthy collector of modern art).  
Unable to locate vintage examples of 
many of his images, de Meyer prepared 
enlargements from his negatives on large 
sheets of Eastman Kodak paper, hence the 
Kodak stamp on the verso. The quality of the 
printing is excellent, and the resulting print 
is far larger than most of the photographer’s 
vintage work, while preserving its aesthetic 
qualities. 
C  
$1,000-1,500 
See Illustration

69 
MCDERMOTT, DAVID AND MCGOUGH, 
PETER (b. 1952 and 1958) 
1912. Platinum palladium print, 10 x 8 inches 
(254 x 203 mm), signed, titled and numbered 
3/20 on the verso. Fine, framed; Together 
with DERUYTTER, WOUTER (b. 1967). 
David McDermott and Peter McGough at 
the House of Ion, Dublin, Ireland,  
December 1994. Gelatin silver print, printed 
1996, 14 3/4 x 14 5/8 inches (375 x 270 mm), 
verso numbered 3 from the edition of twelve, 
signed, titled, dated and annotated,  
numbered from the edition and with  
Deruytter’s stamp. Fine, framed. 
 
An elegant image by the visual artists David 
McDermott and Peter McGough with an 
equally elegant image of them. 
C  
$800-1,200 
See Illustration of part

70 
EISENSTAEDT, ALFRED (1898-1995) 
[Siesta on the right bank of the river 
Seine, Paris, 1964]. Gelatin silver print, 
printed later, image 11 7/8 x 8 inches  
(302 x 205 mm), signed in ink (l.r.) below 
image. Image in fresh condition. 
C  
$700-1,000

71 
EISENSTAEDT, ALFRED (1898-1995) 
[Trees in Snow, St. Moritz, Switzerland, 
1947]. Gelatin silver print, printed later, 
image 14 x 13 1/2 inches (354 x 340 mm), 
signed in ink (l.r.) below image, verso with 
his “Photo by Alfred Eisenstaedt” stamp. 
Image in fresh condition. 
C  
$600-900 
See Illustration

72 
EVANS, WALKER (1903-1975) 
Lunchroom Buddies, New York City, 
1931. Gelatin silver print, printed 1974, 
image 11 3/4 x 9 1/4 inches (302 x 235 mm), 
dry-mounted on recessed mount  
19 3/4 x 14 3/4, signed by the photographer 
and editioned 47 from the edition of 75 
in an unidentified hand in pencil on the 
mount. Fine. 
A print from the portfolio Walker Evans: 
Selected Photographs. 
C  
$2,000-3,000 
See Illustration

73 
FEININGER, ANDREAS (1906-1999) 
[Brooklyn Bridge in Fog, 1948]. Vintage 
ferrotyped gelatin silver print, various of 
Andreas Feininger’s stamps on verso,  
together with a Life Photo stamp, and a 
Nov. 7 1948 date stamp, various annotations 
in pencil, “reproduction prohibited” written 
in non-bleed red. One minor scratch, a few 
small areas where the ferrotyped surface 
has cracked, in all quite a nice copy. 
No luminescence noted under UV; a 
classic from Feininger’s oeuvre, quite 
uncommon as a vintage print, in which 
state the subtle tones of the image are far 
more marked. 
C  
$1,000-2,000 
See Illustration
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74 
FRIBERG, MARIA (b. 1966) 
Still Lives #3. C-print on Fujiflex paper laminated and mounted 
to two wooden panels connected with tongue-and-groove 
joints, 67 x 98 inches (170 x 248 cm), the reverse of one panel 
signed by Maria Friberg and numbered 5 of six on verso,  
together with a Stockholm gallery label. Fine condition. 
The print disassembles to two panels. 
C  
$25,000-35,000 
See Illustration

75 
FRIEDLANDER, LEE (b. 1934) 
Two gelatin silver prints: Newark, New Jersey, 1962 and  
Albuquerque, New Mexico, 1972. In Lee Friedlander Photographs. 
(New City, New York: Haywire Press, 1978). First edition, one of 
150 special copies (this example copy 136), with an additional 
20 artist copies. The text in the special binding of half brown 
leather, cloth sides, housed in the issue clamshell case, with the 
two signed prints matted and in the folding sleeves at the front 
of the case, 10 1/2 x 11 1/8 inches (26.5 x 29 cm), the images 
both 7 3/8 x 11 1/8 inches (187 x 280 mm), each signed (l.r.) and 
numbered 136 from the edition of 250, with the “Lee Friedlander” 
stamp on the versos. The book and prints fine, a dampstain 
affecting the lower quadrant of the cloth sleeves, the prints 
untouched. Some wear and soiling to the exterior of the case. 
Two of Friedlander’s greatest photographs were issued in this 
rare limited edition version of the Haywire Press monograph. 
C  
$4,000-6,000 
See Illustration

76 
GARNETT, WILLIAM A. (1916-2006) 
Sand Dune #1, Palm Desert, California, 1975. Gelatin silver 
print, 9 x 7 inches (228 x 178 mm) printed on larger sheet, verso 
signed by the photographer in pencil in the margin, titled, with 
the photographer’s copyright stamp, dated and signed, on the 
reverse. Defect in upper blank margin, old archival mounting 
tape at top on reverse. 
C  
$2,000-3,000 
See Illustration

77 
HALLIDAY, DAVID (b. 1958) 
[Curled Male Nude], 1996. Toned gelatin silver print,  
17 1/2 x 17 1/2 inches (440 x 440 mm), signed, dated and  
numbered 12 from the edition of 25. Fine, framed. 
C  
$600-900
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81 
HORST P. HORST (1906-1999). 
Coco Chanel, Paris, 1937. Gelatin silver print, 
9 1/8 x 8 7/8 inches (233 x 228 mm), printed 
later on Agfa paper (likely 1980s), signed in 
pencil below image (l.r.), and again on verso. 
Fine condition. Framed. 
C  
$2,000-3,000 
See Illustration

82 
HORST P. HORST (1906-1999). 
Carl Erickson drawing Gertrude Stein and 
Horst, Paris, 1946. Gelatin silver print,  
9 3/4 x 9 3/4 inches (251 x 248 mm), printed 
later on Agfa paper (likely 1980s), verso signed 
in pencil with the Horst copyright stamp.  
Fine condition. Framed. 
C  
$3,000-5,000 
See Illustration

83 
IMES, BIRNEY (b. 1951) 
Untitled [Smokers], 1980s. Gelatin silver print, 
9 x 9 inches (230 x 230 mm) on larger sheet, 
signed “Birney Imes III” by the photographer 
in ink in the margin. Fine. 
C  
$800-1,200 
See Illustration

78 
GISPERT, LUIS (b. 1972) 
Gucci Gloom. [From the Decepción series]. C print, 55 x 70 inches 
(1400 x 1780 mm), copy six from the edition of six, signed by 
Gispert. Diasec mounted print on steel armature. Fine condition. 
With Mary Boone Gallery, 2011, with her galley label.. 
 
Luis Gispert’s playful explorations of brand identity and consumer 
obsession have achieved wide recognition. To quote the Saatchi 
Gallery: “Luis Gispert sees his work situated at an intersection of 
certain arcane aesthetic ideals, notions of the constructed photographic 
image, and an interest in concepts of the picturesque and sublime 
in landscape photography. Unlike a number of his fellow artists, 
however, he has no interest in a seamless weave; on the contrary, 
it’s the rough seams that give the work its vigour. Gispert puts the 
viewer in the back seat of richly upholstered cars or trucks and 
takes us off on a ride through the Californian desert and the Grand 
Tetons. Or so it would appear. It’s hard not to think of these interiors 
as a video game, but fact is stranger than fiction, and facts they 
are - of a kind.” Sold with an inscribed copy of Luis Gispert’s book 
Decepción. 
C  
$12,000-18,000 
See Illustration

79 
HALSMAN, PHILIPPE (1906-1979) 
[Professor Albert Einstein in his Study at Princeton].  
Gelatin silver print, 20 x 16 inches (510 x 407 mm), studio stamp in 
white at l.r., dated 1999. Traces of old mount on verso. 
C  
$3,000-4,500 
See Illustration

80 
HOPPÉ, E. O. (1878-1972) 
Portrait, Eugene O’Neill, 1925. Vintage gelatin silver print,  
11 3/4 x 9 1/2 inches (300 x 244 mm), tipped to card mount,  
mount titled, dated and signed by Hoppé. Edges of print silvered 
with age, small chip at lower left. 
C  
$400-600
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84 
KARSH, YOUSUF (1908-2002) 
Georgia O’Keeffe, 1956. Gelatin silver print, 
dry mounted to card, 19 1/2 x 15 1/4 inches 
(505 x 404 mm), signed by Karsh in black ink 
(l.r.), Karsh stamp with title on print verso. 
Fine, framed. 
C  
$4,000-6,000 
See Illustration

86 
KIEFER, ANSELM (b. 1945) 
Die Ungeborenen. Paris: Yvon Lambert, 2002. First 
edition, copy 73 of 108 examples for sale (plus 20 hors 
commerce, ten artist copies, ten unnumbered copies, 
ad personam, and ten copies from an édition de tête. 
Self-wrappered in leporello form, rear folds backed with 
a lettered cream buckram spine, the whole housed in the 
original metal box prepared by Christian Chopinaud, with the 
colophon leaf mounted to the interior of the lid (as issued).  
11 15/16 x 9 1/8 inches (30.4 x 23.2 cm); with eighteen digital prints 
with ash and lead collage by Kiefer. Fine condition. 
 
Issued by Yvon Lambert, who has issued many significant photobooks , this 
work appears to have gone out of print almost immediately upon publication, and 
we are unaware of any copies that have been offered at auction. Kiefer is among the 
most important German artists of the post-War period, and while he has long been inter-
ested in the book (with numerous sculptural objects based on the codex form, notably his 
lead books), he has issued little in the form of editioned livres d’artistes. 
Die Ungeborenen (literally “The Unborn”) is a theme that Kiefer has explored profoundly 
through major paintings and photographs for at least twenty years. He has enigmatically 
described the term as “the desire of not wanting to be born,” and this work, with its 
haunting earthly and cosmic views scattered with ash, with doll-like totemic lead garments 
affixed, hints at some liminal, bardo-like state of unbeing. 
C  
$30,000-40,000 
See Illustration

85 
KERTÉSZ, ANDRÉ (1894-1985) 
Café Bartolo, 1927. Vintage gelatin silver 
print, 9 3/8 x 7 inches (238 x 178 mm), verso 
with “75 Boul Montparnasse” credit stamp 
etc., and pencilled annotations. Small pale 
spot on the image of the door. Matted and 
framed. 
This image ran in Paris Magazine, n. 7,  
March 1932. 
C  
$3,000-5,000 
See Illustration
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87 
KLEIN, WILLIAM (b. 1928) 
Petri Cleaners, New York 1954. Gelatin silver 
print, printed 1989, 11 3/8 x 17 5/8 (388 x 450 mm), 
signed, dated and titled in pencil verso.  
Fine example, framed. 
C  
$2,000-3,000 
See Illustration

88 
LEATHERDALE, MARCUS (b. 1952) 
Group of three images. Shukdev Bobo II, 1997; 
Young Archer, 1990s; Larissa, 1993. Three toned 
gelatin silver prints, the largest 15 x 13 inches  
(380 x 330 mm), signed, inscribed. Fine, framed. 
C  
$500-800 
See Illustration of part

89 
LEATHERDALE, MARCUS (b. 1952) 
Othello, 1984 and Sentry, 1985. Two gelatin silver 
prints, both 18 x 16 inches (457 x 405 mm), signed, 
inscribed and numbered from the edition of ten.  
Fine, framed. 
C  
$1,000-1,500 
See Illustration

90 
LEIBOVITZ, ANNIE (b. 1949) 
Greg Louganis [Olympic Diver], Los Angeles, 1984. 
Chromogenic print, 14 3/4 x 10 12 inches (375 x 305 mm), 
annotated “a.p. 14 for Bob [Robert Wilson],” signed 
recto below image by Annie Leibovitz (l.r.), titled and 
dated (l.l.). Fine example. 
C Property from the Watermill Center,  
Water Mill, New York 
$2,000-3,000 
See Illustration

91 
LEIBOVITZ, ANNIE (b. 1949) 
Jessye Norman, New York, 1988. Platinum print,  
12 1/2 x 15 1/4 inches (320 x 390 mm), annotated  
“a.p. 2 for Bob [Robert Wilson],” signed recto below image by 
Annie Leibovitz (lr), titled and dated (l.l.). Fine example. 
C Property from the Watermill Center, Water Mill, New York 
$1,500-2,500 
See Illustration of part

92 
LEVINE, SAUL 
Ten New York street and subway scenes, 1940s. Vintage or 
near-vintage gelatin silver prints, 14 x 11 inches (554 x 278 mm) or 
the reverse, most signed, titled and dated. Generally about 
fine, framed. 
An extremely evocative series of images by a photographer 
whose work is strongly reminiscent of his near-namesake, 
Saul Leiter. 
C Property from a New York Corporate Collection 
$800-1,200 
See Illustration of part

93 
JACQUES LOWE 
[John F. Kennedy, and Robert F. Kennedy, Biltmore Hotel, 
Los Angeles, July 14, 1960]. Gelatin silver print, flush 
mounted to thick board, 17 x 11 inches (458 x 305 mm), with 
Studio One, #345, Photographer Jacques Lowe hand stamp 
on verso.  Light edge wear, two framing mounts on  
reverse of mount. 
C  
$1,000-1,500 
See Illustration

94 
MAPPLETHORPE, ROBERT (1946-1989) 
[Man, head averted, for an Aramis ad campaign].  
Gelatin silver print, 15 1/8 x 15 1/8 inches (383 x 383 mm),  
uneditioned, signed by Mapplethorpe (l.r.) and inscribed “for 
David” (l.l.). Minute original retouching at lower left, but a 
fine image. Framed; Together with three other images by 
Mapplethorpe for the Aramis advertising series,  
all unsigned gelatin silver prints, various sizes. Two framed,  
one unframed. 
C  
$5,000-8,000 
See Illustration of part
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95 
MAPPLETHORPE, ROBERT 
(1946-1989) 
Urn with Fruit, 1987. Gelatin 
silver print, 19 x 19 inches  
(483 x 483 mm), from the 
edition of 10, with the estate 
stamp and the signature of  
Michael Ward Stout as  
executor. Windowed back mat 
affixed with adhesive to rear of 
image mount. Framed. 
C  
$8,000-12,000 
See Illustration

96 
MOLINIER, PIERRE (1900-1976) 
Erotic autoportraits from 
the series “Mon Cul”, circa 
1965. Two vintage gelatin silver 
prints, one with the back stamp 
of Hanel Koeck. 5 x 7 inches 
(127 x 176 mm) or the reverse.. 
One fine, one with minor wear 
to edges; this has deliberate 
surface indentations intended 
to accentuate features, likely 
by the artist. 
 
Two works by the Surrealist 
Pierre Molinier, best known for 
his fetishistic works. Koeck was 
one of the authors of the 1989 
Pierre Molinier. Die Fetische  
der Travestie. 
C  
$1,500-2,500 
See Illustration

97 
MORELL, ABELARDO (b. 1948) 
Map in the sink, 1996. Gelatin 
silver print, 18 x 22 1/4 inches 
(460 x 565 x mm) on 20 x 24 
sheet, verso signed in pencil, 
titled, and numbered 21 from 
the edition of 30.  
Fine condition, framed. 
C  
$3,000-5,000 
See Illustration

98 
MARK, MARY ELLEN  
(1941-2015) 
Two images in the series  
Callahan Neighborhood 
Center 21 May 2002 Orlando 
Florida. 10 3/8 x 10 3/8 inches 
(265 x 265 mm) inches and  
9 x 13 1/2 inches (230 x 340 mm), 
both signed in pencil, titled, 
dated and inscribed. Fine. 
These images were done as a 
special commission. 
C  
$1,000-2,000 
See Illustration of part

99 
MINICK, ROGER (b. 1944) 
Man at New York City Overlook,  
Legoland, Carlsbad, California, 1999 
[from the Sightseer series]. Dye coupler 
print, 25 x 25 inches (635 x 635 mm), 
signed, titled, dated and numbered from 
the edition of ten. Fine, framed. 
C  
$800-1,200 
See Illustration

100 
NETO, MARIO CRAVO (1947-2009) 
Odé, 1989. Platinum print, 8 1/4 x 8 3/8 inches 
(210 x 207 mm) on larger sheet, signed, 
titled and dated on verso,  
numbered 24 from the edition of 40,  
printed 1995 by Vision Editions. Fine, framed. 
C  
$2,000-3,000 
See Illustration

101 
PARKEHARRISON, ROBERT & SHANA 
Reclamation, 2003. Photogravure, 
hand-coated with beeswax,  
18 1/2 x 21 3/4 inches (470 x 550 mm), 
initialed in pencil by both artists on the 
lower margin (l.r.) and dated [20]03, titled 
and numbered 34 from the edition of 40. 
Framed. 
With Bonni Benrubi Galleries. 
C  
$2,000-3,000 
See Illustration
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102 
[PORTFOLIO] 
Photography Portfolio II 2006. Merce Cunningham 
Dance Company. New York: Carolina Nitsch for the 
Merce Cunningham Dance Company, 2006.  
Number 26 of 40 sets (plus 12 artist proof copies, 
one hors commerce, and one printer’s proof), 
signed by Cunningham on the dedication leaf.  
Publisher’s tan cloth box. 31 7/8 x 41 3/4 inches 
(810 x 1060 mm); with the suite of eight photographs 
and accompanying text, each signed and  
numbered from the edition. Minimal wear to case. 
The works include: 
Darren Almond. Minus 60’000 double plate 4, 
2006. Two gelatin silver prints. 
Richard Hamilton. Readymade Shadows, 
2005/2006. Piezo pigment print on Angelica paper 
Robert Gober. Untitled, 2000. Gelatin silver print 
Christian Marclay. Luzerner Theater, 1999/2006. 
Chromogenic crystal archive print 
Bruce Nauman. Studio floor detail, 2006. Chromogenic 
crystal archive print 
Ernesto Neto. Untitled (Um si ho no tiempo), 2006. 
Chromogenic crystal archive print 
Gabriel Orozco. Dot Ball, 1992/2006. Chromogenic 
crystal archive print 
Terry Winters. Marseilles Templates, 2006.  
Pigment print and lithograph. 
C  
$6,000-9,000 
See Illustration of part

103 
POST-WALCOTT, MARION (1910-1990) 
Main street of Woodstock VT at Night After 
Blizzard, 1940. Selenium-toned gelatin silver 
print, printed 1977, 6 3/4 x 9 inches (168 x 230 mm), 
signed by the photographer in pencil in the margin, 
signed, titled, dated and annotated by the  
photographer in pencil on the reverse. Fine. 
C  
$800-1,200 
See Illustration

104 
RABINOVITCH, BEN MAGID (1884-1964) 
Group of four signed Raygravures, including two 
nude torsos, a portrait of Katharine Cornell and one 
other, the largest 12 7/8 x 9 7/8 inches (330 x 250 mm). 
Minor dust soiling to margins, two framed. 
C  
$800-1,200 
See Illustration

105 
RIBOUD, MARC (1923-2016) 
The Painter of the Eiffel Tower, Paris, France, 
1953. Gelatin silver print, 20 1/2 x 13 5/8 inches, 
printed later (about 1990), signed in pencil (l.r.), 
numbered 5 from the edition of 50, verso titled, 
with Riboud’s copyright stamp. Minor handling 
crease noted in raking light at upper center. 
Framed. 
 
Marc Riboud Photographs at Home and abroad, 
front jacket illustration and plate 8 (a copy of the 
book is included). Provenance: purchased Christie’s, 
19th and 20th century Photography sale,  
April 16, 1991, lot 335. 
C  
$800-1,200 
See Illustration

106 
RONIS, WILLY (1910-2009). [Avenue Simon Bolivar, Paris], 1950. 
Gelatin silver print, 10 x 9 inches (250 x 228 mm), signed (l.r.) on the 
lower margin, and lettered II. Fine in frame. 
C  
$800-1,200 
See Illustration

107 
ROTHSTEIN, ARTHUR (1915-1985) 
Dust storm, Cimarron County, Oklahoma, 1936.  
Gelatin silver print, (printed later, 1980-89), image 18 3/4 x 18 3/4 inches  
(475 x 475 mm), with Rothstein’s signature and edition notations 
299/300, in pencil, on recto. Fine condition, framed 
C  
$1,500-2,500 
See Illustration

108 
ROTHSTEIN, ARTHUR (1915-1985) 
Christmas Window, Oswego County, N.Y., 1937.  
Gelatin silver print, printed later, image 13 x 10 inches (328 x 255 mm), 
signed in pencil (l.r.). Framed. Fine condition.  
Provenance:  
The Arthur Rothstein Collection. 
C  
$500-800 
See Illustration

109 
SOKOLSKY, MELVIN (b. 1933) 
Pont Alexandre III at Night, Paris, 1963. Gelatin silver print, 
printed 1999, 7 7/8 x 8 inches (198 x 203 mm), signed, titled, dated, 
annotated and editioned 15 from the edition of 20 in pencil on the 
verso. Fine, framed. 
 
One of the classic Vogue “Bubble girl” series by Sokolsky, this is a 
rich-toned print, very unlike the artist’s later digital printings. 
C  
$1,000-1,500 
See Illustration

110 
STERN, BERT (1929-2013) 
Large format Marilyn Monroe nude on a bed, from  
The Last Sitting for Vogue, 1962, printed later. Digital print, signed 
and titled at lower center in red crayon, with Stern’s stamp to verso.  
39 x 48 1/2 inches (995 x 1240 mm); framed. 
C  
$3,000-5,000 
See Illustration
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111 
STERN, BERT (1929-2013) 
Marilyn Monroe close up with 
fuchsia scarf behind crucifix, 
from The Last Sitting for Vogue, 
1962, printed later. Digital print 
set within black border, titled 
and signed at lower center in 
orange, with Stern’s stamp to 
verso. 39 1/2 x 31 1/2 inches 
(1050 x 810 mm); framed. 
C  
$1,500-2,500 
See Illustration

112 
STERN, BERT (1929-2013) 
Marilyn Monroe with a fuchsia 
scarf [contact sheet], from The 
Last Sitting for Vogue, 1962, 
printed later. Digital print, 
signed at lower center, with 
Stern’s stamp to verso.  
37 3/4 x 28 1/2 inches  
(965 x 720 mm); framed.  
Signature somewhat weak. 
C  
$1,500-2,500 
See Illustration

113 
STERN, BERT (1929-2013) 
Large format Elizabeth Taylor 
as Cleopatra, 1962, printed 
later. Large format digital print, 
image approximately  
40 x 35 inches (1016 x 890 mm), 
signed on image in red crayon 
(l.r.), and with Stern’s stamp on 
verso. Recently framed.  
Unexamined out of frame, a few 
small handling creases. 
C  
$1,200-1,800 
See Illustration

114 
STERN, BERT (1929-2013) 
Large format Marilyn Monroe 
behind crucifix, from  
The Last Sitting for Vogue, 1962, 
printed later. Large format digital 
print, the image approximately  
48 x 40 inches (1220 x 1016 mm), 
signed and titled “Marilyn 1962” 
in black (l.r.) and with Stern’s 
stamp on verso.  
Recently framed. Unexamined 
out of frame. 
C  
$4,000-6,000 
See Illustration

115 
STERN, PHIL (b. 1919) 
[Frank Sinatra with  
John F. Kennedy], JFK  
Inaugural, 1961.  
Gelatin silver print,  
9 7/8 x 12 7/8 inches  
(253 x 327 mm), signed verso 
in pencil by Stern, with his ink 
copyright stamp. Fine, framed.
Together with BENSON, HARRY 
(b. 1929). [Frank Sinatra and  
Mia Farrow at Truman “Black 
and White Ball”, 1966]. Gelatin 
silver print, 21 5/8 x 24 3/4 inches  
(550 x 630 mm), signed and titled 
in pencil, numbered 12 from the 
edition of 35. Fine, framed. 
C  
$800-1,200 
See Illustration

116 
SZARKOWSKI, JOHN  
(1925-2007) 
Sarah Lake, 1962.  
Gelatin silver print,  
15 1/4 x 19 3/8 inches  
(390 x 494 mm), verso signed, 
titled, and dated, printed 1996. 
Minute crease at extreme right. 
Framed. 
C  
$1,200-1,800 
See Illustration

117 
TICE, GEORGE A. (b. 1938) 
Two Amish Boys, Lancaster, PA, 
1962 Palladium print,  
9 1/2 x 7 1/2 inches  
(240 x 190 mm), dry-mounted, 
printed 1999, signed in pencil on 
mount below image and titled,  
dated and annotated in Tice’s 
hand on mount verso.  
Fine condition, framed. 
C  
$600-900 
See Illustration

118 
UELSMANN, JERRY  
(b. 1934) 
Untitled [Leopard and  
Mosaic from Museum  
Studies, 1998].  
Gelatin silver print,  
17 7/8 x 15 3/8 inches  
(445 x 388 mm), initialed and 
dated 1998 on mat (l.r.), print and 
mount versos both signed and 
dated. Fine, framed. 
With Laurence Miller Gallery. 
C  
$800-1,200 
See Illustration
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119 
UELSMANN, JERRY (b. 1934) 
Untitled [Philosopher’s Desk, 1976]. Gelatin silver print,  
19 1/2 x 14 1/4 inches (711 x 559 mm), initialed and dated 
1976 on mat (l.r.) verso signed and dated. Fine, framed. 
With Laurence Miller Gallery. 
C  
$800-1,200 
See Illustration

120 
WEGMAN, WILLIAM (b. 1943) 
Lap Dog, 1989. Unique large format Polaroid Polacolor 
II print, 25 1/2 x 22 inches (650 x 560 mm) on taller sheet, 
dry-mounted, titled recto below image in ink in Wegman’s 
hand but unsigned. Fine, framed. 
C Estate of Dr. Paul Hershenson 
$2,000-3,000 
See Illustration

121 
WEGMAN, WILLIAM (b. 1943) 
Green Hair. Unique large format Polaroid Polacolor ER print, 
25 1/2 x 22 inches (650 x 560 mm), dry-mounted, titled recto 
below image in ink, signed and dated. Some fading to image 
noted when mat is lifted. Framed. 
With Pace Wildenstein Macgill. 
C Estate of Dr. Paul Hershenson 
$2,000-3,000 
See Illustration

122 
WESTON, BRETT (1911-1993) 
Untitled [Reflections on metal], 
1973. Vintage gelatin silver print, 
7 3/4 x 9 3/4 inches  
(195 x 245 mm), dry-mounted, 
mount 13 1/4 x 15 inches, signed 
and dated by the photographer 
in pencil on the mount. Faint 
traces of old matting on the 
mount. 
C  
$800-1,200 
See Illustration

123 
WESTON, BRETT (1911-1993) 
[Street Scene, Mexico], 1973 
Vintage gelatin silver print,  
10 5/8 x 11 1/8 inches  
(270 x 282 mm), flush-mounted, 
signed in pencil on mount in  
margin recto (l.r.). Fine condition. 
C  
$2,000-3,000 
See Illustration

124 
WESTON, EDWARD  
(1886-1958) 
China Cove, Point Lobos, 1940. 
Gelatin silver print, printed later 
by Cole Weston,  
9 1/2 x 7 1/2 inches  
(238 x 191 mm), dry mounted, 
mount 16 x 13 inches, verso 
titled, dated, and numbered 
“Pl40-K-4” by Cole Weston in 
pencil, with the Edward Weston/
Cole Weston stamp, signed by 
Cole Weston. Fine 
C  
$1,000-1,500 
See Illustration

125 
WILSON, ROBERT 
Hillary Rodham Clinton. 
Large-format Polaroid,  
26 1/2 x 21 1/2 inches  
(670 x 545 mm) on larger sheet, 
signed in pen in lower margin 
(lr), titled and dated 2000. Fine, 
framed. 
 
A fine image by the director  
(not the English portrait  
photographer of the same name). 
C Property from the  
Watermill Center, Water Mill, 
New York 
$800-1,200

126 
WITKIN, JOEL-PETER (b. 
1939)”Woman in the Blue Hat” 
Dame portant un Chapeau Bleu, 
1985. Warm toned gelatin silver 
print, 14 5/8 x 14 5/8 inches 
(372 x 374 mm). verso titled (as 
above), signed, dated and noted 
as AP/1 (published edition of 15). 
Fine, framed. 
C  
$2,500-3,500 
See Illustration 
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Ansel Adams (1902-1984) was the preeminent 20th century American photographer of 
landscape, and a founder member of the influential Group f.64 (later f/64), which included 
such Bay Area luminaries as Edward Weston and Imogen Cunningham. Formed in reaction 
to what they perceived as the excesses of Pictorialism, the members looked to a modernist 
aesthetic. Their rigorous compositions were based in large part on found objects and the 
rugged landscapes of the American West. Adams exemplifies this tendency; his 1932 
masterpiece Rose and Driftwood exhibits the clarity of vision and technical excellence that 
are among his hallmarks. Born in San Francisco, he had deep affection for Yosemite, 
whose rugged beauty inspired many of his most iconic photographs, such as the 1927 
Monolith, the Face of Half Dome. Underlying most of his work from the 1930s on was his 
Zone System, which emphasizes careful visualization of the subject, meticulous metering of 
exposure, and (through his zonal scale) precision in the capturing the full tonal ranges 
of both negative and print. Adams’ body of work is remarkable for both its quality and 
quantity, and the Museum Set contains all of his works that he judged major.  

Prepared several years before Adams’ 
death, this Museum Set of seventy-five 
images is the most comprehensive known 
to exist. Such sets more typically consist 
of between twenty-five and fifty images. 
 
The Museum Sets contain as their nucleus 
ten of the most famous Adams images,  
including Moonrise, Hernandez, New 
Mexico 1941; Mt. Williamson from Manzanar; 
Aspens, Northern New Mexico; Winter Sunrise; 

Monolith; Clearing Winter Storm; Sand  
Dune, Sunrise; Tenaya Creek, Dogwood, 
Rain; The Tetons and Snake River and Frozen 
Lake and Cliffs. There were a further sixty 
possible prints that could be purchased 
as part of a set.   
 
Those few who purchased all seventy  
received five additional prints, the 1940 Surf 
Sequence. The present Set is thus the most 
complete obtainable. 

Spanning Adams’ entire career, this Museum 
Set includes all the artist’s best-known 
work, in prints of scrupulous quality prepared 
in Adams’ workshop under his direct supervision 
and signed by him. It was acquired by a 
private collector from Adams in the 1980s, 
was gifted to The College of New Rochelle 
in 2012, and is now offered for sale as a series 
of lots on their behalf. Doyle is delighted 
to make this unparalleled offering.

THE COMPLETE MUSEUM SET

ADAMS
ANSEL 

    THE COMPLETE
MUSEUM SET
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127
ADAMS, ANSEL (1902-1984) 
Alfred Stieglitz and Painting by Georgia O’Keeffe,  
at An American Place, New York City, 1939.  
Gelatin silver print, 10 3/4 x 7 1/2 inches, signed in 
pencil in lower right mount, titled, dated, and numbered 
with artist’s stamp on mount verso. Two pin sized indentations 
in upper right quadrant, overall excellent.  
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle  
$3,000-5,000 
See Illustration

128
ADAMS, ANSEL (1902-1984)
Aspens, Dawn, Dolores River Canyon, Autumn,  
Colorado, 1937. Gelatin silver print, 9 1/4 x 13 5/8 inches, 
signed in pencil in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount verso. Excellent. 
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle  
$4,000-6,000 
See Illustration

129
ADAMS, ANSEL (1902-1984)
Aspens, Northern New Mexico, 1958.  
Gelatin silver print, 19 1/8 x 15 1/8 inches, signed in 
pencil in lower right mount, titled, dated, and numbered 
with artist’s stamp on mount verso. Excellent.  
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle  
$12,000-18,000 
See Illustration 

130
ADAMS, ANSEL (1902-1984)
Autumn Storm, Los Trampas, Near Penasco, 
New Mexico, 1958. Gelatin silver print,  
15 5/8 x 19 5/8 inches, signed in pencil in lower 
right mount, titled, dated, and numbered with 
artist’s stamp on mount verso. Excellent.  
With deaccession stamp on mount verso.  
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle  
$10,000-15,000 
See Illustration

131 
ADAMS, ANSEL (1902-1984)
Barn, Cape Cod, Massachusetts, 1937.  
Gelatin silver print, 9 1/2 x 13 5/8 inches, signed 
in pencil in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount verso.
Slight spot toning in the center, overall excellent. 
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$3,000-5,000 
See Illustration
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132
ADAMS, ANSEL (1902-1984)
Bridal Veil Fall, Yosemite Valley, California, 1927.  
Gelatin silver print, 19 5/8 x 15 5/8 inches, signed in pencil 
in lower right mount, titled, dated, and numbered with 
artist’s stamp on mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$30,000-$50,000 
See Illustration

133
ADAMS, ANSEL (1902-1984)
Buddhist Grave Markers and Rainbow, Maui, 
Hawaii, 1956. Gelatin silver print, 15 5/8 x 19 3/4 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration
 

134
ADAMS, ANSEL (1902-1984)
Canyon de Chelly, National Monument, Arizona, 
1942. Gelatin silver print, 15 1/2 x 19 1/2 inches, 
signed in pencil in lower right mount, titled, dated, 
and numbered with artist’s stamp on mount verso. 
Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$20,000-30,000 
See Illustration
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135
ADAMS, ANSEL (1902-1984)
Church and Road, Bodega, California, 1953. 
Gelatin silver print, 19 1/2 x 14 inches, signed 
in pencil in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount verso. 
Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$3,000-5,000 
See Illustration
 

136
ADAMS, ANSEL (1902-1984)
Clearing Storm, Sonoma County Hills,  
California, 1951. Gelatin silver print,  
13 7/8 x 19 1 /4 inches, signed in pencil in lower 
right mount, titled, dated, and numbered with 
artist’s stamp on mount verso. Excellent.  
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$10,000-15,000 
See Illustration 

137
ADAMS, ANSEL (1902-1984)
Clearing Winter Storm, Yosemite Valley, California, 1944. 
Gelatin silver print, 15 5/8 x 19 1/8 inches, signed in pencil 
in lower right mount, titled, dated, and numbered with 
artist’s stamp on mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$25,000-35,000 
See Illustration
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139
ADAMS, ANSEL (1902-1984)
Dawn, Autumn, Great Smoky Mountain,  
National Park, Tennessee, 1948.  
Gelatin silver print, 19 1/2 x 14 3/4 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$6,000-9,000 
See Illustration
 

140
ADAMS, ANSEL (1902-1984)
Dogwood, Yosemite National Park, California, 
1938. Gelatin silver print, 13 1/2 x 9 5/8 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration

142
ADAMS, ANSEL (1902-1984)
Eagle Peak and Middle Brother, 
Winter, Yosemite National Park, 
California, 1968. Gelatin silver print, 
10 x 13 3/8 inches, signed in pencil 
in lower right mount, titled, dated, 
and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration

143
ADAMS, ANSEL (1902-1984)
El Capitan Fall, Yosemite Valley, 
California, 1940. Gelatin silver print, 
10 1/2 x 13 3/4 inches, signed in pencil 
in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount 
verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$8,000-12,000 
See Illustration

141
ADAMS, ANSEL (1902-1984)
Dune, White Sands National Monument, 
New Mexico, 1942. Gelatin silver print,  
15 1/2 x 19 3/4 inches, signed in pencil in lower 
right mount, titled, dated, and numbered with 
artist’s stamp on mount verso. Excellent.  
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration
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138
ADAMS, ANSEL (1902-1984)
Cypress and Fog, Pebble Beach, California, 1967.  
Gelatin silver print, 9 1/2 x 13 1/8 inches, signed in pencil in lower 
right mount, titled, dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration
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145
ADAMS, ANSEL (1902-1984)
Frozen Lakes and Cliffs,  
The Sierra Nevada, California, 
1932. Gelatin silver print,  
14 3/8 x 18 3/4 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount 
verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as 
part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$20,000-30,000 
See Illustration

146
ADAMS, ANSEL (1902-1984)  
Georgia O’Keeffe and Orville Cox, Canyon de Chelly National Monument, 
Arizona, 1937. Gelatin silver print, 7 1/2 x l 0 5/8 inches, signed in pencil 
in lower right mount, titled, dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to The College of New Rochelle, 2012. 
C The College of New Rochelle
$20,000-30,000 
See Illustration 
 

144
ADAMS, ANSEL (1902-1984)
Evening Clouds and Pool, East 
Side of the Sierra from the 
Owens Valley, California, 1962. 
Gelatin silver print,  
15 1/4 x 19 1/2 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount 
verso. Excellent.  
With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as 
part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$20,000-30,000 
See Illustration
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147
ADAMS, ANSEL (1902-1984)  
Ghost Ranch Hills, Northern 
New Mexico, 1937.  
Gelatin silver print,  
14 x 19 3/8 inches, signed in 
pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount 
verso. Excellent.  
With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as 
part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to 
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration

148
ADAMS, ANSEL (1902-1984)  
Grass and Pool, The Sierra 
Nevada, California,1935.  
Gelatin silver print,  
10 1/4 x 13 5/8 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount 
verso. Excellent.  
With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as 
part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to 
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration 

149
ADAMS, ANSEL (1902-1984)
Half Dome, Merced River, 
Winter, Yosemite Valley,  
California, 1932.  
Gelatin silver print,  
14 3/4 x 19 3/8 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount 
verso. Excellent.  
With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as 
part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to 
The College of New Rochelle, 2012. 
C The College of New Rochelle
$10,000-15,000 
See Illustration

150
ADAMS, ANSEL (1902-1984)
High Country Crags and 
Moon, Sunrise, Kings Canyon 
National Park, California, 
1935. Gelatin silver print,  
10 1/4 x 13 1/2 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount verso.
Pin sized indentation in lower 
center, overall excellent.  
With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as 
part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to 
The College of New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration 
 

151
ADAMS, ANSEL (1902-1984)
Jose Clemente Orozco, New York City, New York 1933.  
Gelatin silver print, 10 1/2 x 12 3/4 inches, signed in pencil in 
lower right mount, titled, dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession stamp on mount verso.
Provenance:  
Mr. Martin Horwitz, purchased as part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to The College of New Rochelle, 2012. 
C The College of New Rochelle
$3,000-5,000 
See Illustration

152
ADAMS, ANSEL (1902-1984)
Juniper Tree Detail, Sequoia National Park, California, 1927. 
Gelatin silver print, 14 7/8 x I 1 1/4 inches, signed in pencil in 
lower right mount, titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent. With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to The College of New Rochelle, 2012. 
C The College of New Rochelle 
$4,000-6,000 
See Illustration

153
ADAMS, ANSEL (1902-1984)
Leaves, Mt. Rainier National Park, Washington, 1942.  
Gelatin silver print, 18 3/4 x 14 1/2 inches, signed in pencil in 
lower right mount, titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent. With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to The College of New Rochelle, 2012. 
C The College of New Rochelle
$5,000-8,000 
See Illustration
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154
ADAMS, ANSEL (1902-1984)
Lodgepole Pines, Lyell Fork of the Merced River, 
Yosemite National Park, California, 1921.  
Gelatin silver print, 10 x 12 7 /8 inches, signed and 
dated on recto of mount lower right; Titled, dated and 
numbered on mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration

157
ADAMS, ANSEL (1902-1984)
Metamorphic Rock and Summer Grass, 
Foothills,The Sierra Nevada, California, 
1945. Gelatin silver print, 9 5/8 x 13 3/4 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration

158
ADAMS, ANSEL (1902-1984)
Mono Lake, California, 1947. Gelatin silver 
print, 15 1/4 x 19 5/8 inches, signed in 
pencil in lower right mount, titled, dated, 
and numbered with artist’s stamp on mount 
verso. Excellent. With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$8,000-12,000 
See Illustration

159
ADAMS, ANSEL (1902-1984)
Monolith, The Face of Half Dome,  
Yosemite National Park, California, 
1927. Gelatin silver print,  
19 1 /4 x 14 1/2 inches, signed in pencil 
in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount 
verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$15,000-25,000 
See Illustration

155
ADAMS, ANSEL (1902-1984)
Manly Beacon, Death Valley National Monument, 
California, 1952. Gelatin silver print,  
15 1/2 x 19 3/8 inches, signed in pencil in lower 
right mount, titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration

156
ADAMS, ANSEL (1902-1984)
Merced River, Cliffs, Autumn, Yosemite Valley, 
California, 1939. Gelatin silver print,  
15 5/8 x 19 l /2 inches, signed in pencil in lower right 
mount, titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration
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160
ADAMS, ANSEL (1902-1984)
Monument Valley, Arizona, 1958. Gelatin 
silver print, 15 5/8 x 19 1/2 inches, signed in 
pencil in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount verso. 
Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration

161
ADAMS, ANSEL (1902-1984)
Moon and Half Dome, Yosemite National 
Park, California, 1960. Gelatin silver print, 
19 1/2 x 14 3/8 inches, signed in pencil 
in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount 
verso. Excellent. With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$20,000-30,000 
See Illustration

162
ADAMS, ANSEL (1902-1984)
Moonrise, Hernandez, New 
Mexico, 1941. Gelatin silver print, 
15 1/8 x 19 3/4 inches, signed in 
pencil in lower right mount, titled, 
dated, and numbered with artist’s 
stamp on mount verso.  
Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as 
part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$30,000-40,000 
See Illustration

163
ADAMS, ANSEL (1902-1984)
Mormon Temple, Manti, Utah, 
1948. Gelatin silver print,  
19 x 15 1/8 inches, signed in pencil 
in lower right mount, titled, dated, 
and numbered with artist’s stamp 
on mount verso. Excellent. With 
deaccession stamp on mount 
verso. 
Provenance:  
Mr. Martin Horwitz, purchased as 
part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration
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164
ADAMS, ANSEL (1902-1984)
Mrs. Gunn on Porch, Independence, California, 
1944. Gelatin silver print, 14 1/8 x 19 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to 
The College of New Rochelle, 2012. 
C The College of New Rochelle
$3,000-5,000 
See Illustration

165
ADAMS, ANSEL (1902-1984)
Mt. McKinley and Wonder Lake, Mt. McKinley 
National Park, Alaska, 1947. Gelatin silver print, 
15 l/2 x 19 3/8 inches, signed in pencil in lower 
right mount, titled, dated, and numbered with 
artist’s stamp on mount verso. Excellent. With 
deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to 
The College of New Rochelle, 2012. 
C The College of New Rochelle
$25,000-35,000 
See Illustration 

166
ADAMS, ANSEL (1902-1984)
Mt. Williamson, The Sierra Nevada, From Manzanar, California, 
1943. Gelatin silver print, 15 3/8 x 18 1/4 inches, signed in pencil in 
lower right mount, titled, dated, and numbered with artist’s stamp 
on mount verso. Excellent. With deaccession stamp on mount verso.
Provenance:  
Mr. Martin Horwitz, purchased as part of The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to The College of New Rochelle, 2012. 
C The College of New Rochelle 
$20,000-30,000 
See Illustration
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167
ADAMS, ANSEL (1902-1984)
Oak Tree Rain, Sonoma 
County, California, 1960. 
Gelatin silver print,  
15 x 19 1/2 inches, signed in 
pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount 
verso. Excellent.  
With deaccession stamp on 
mount verso.
Provenance:  
Mr. Martin Horwitz,  
purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of  
New Rochelle, 2012. 
C The College of  
New Rochelle 
$7,000-10,000 
See Illustration

168
ADAMS, ANSEL (1902-1984)
Oak Tree, Snowstorm,  
Yosemite National Park,  
California, 1948. 
Gelatin silver print,  
19 3/4 x 5 1/2 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on  
mount verso. Excellent.  
With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz,  
purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of  
New Rochelle, 2012. 
C The College of  
New Rochelle
$15,000-25,000 
See Illustration
 
 
 

169
ADAMS, ANSEL (1902-1984)
Old Faithful Geyser,  
Yellowstone National Park,  
Wyoming, 1940.  
Gelatin silver print,  
19 1/2 x 13 1/2 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount verso. 
Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz,  
purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of  
New Rochelle, 2012. 
C The College of  
New Rochelle 
$10,000-15000 
See Illustration

170
ADAMS, ANSEL (1902-1984)
Orchard, Portola Valley,  
California, 1940.  
Gelatin silver print,  
15 3/8 x 19 3/8 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered with 
artist’s stamp on mount verso. 
Excellent. With deaccession 
stamp on mount verso.
Provenance:  
Mr. Martin Horwitz,  
purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of  
New Rochelle, 2012. 
C The College of  
New Rochelle 
$7,000-10,000 
See Illustration

171
ADAMS, ANSEL (1902-1984)
Penitente Morada, Coyote, 
New Mexico, 1950.  
Gelatin silver print,  
14 3/4 x 19 3/4 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered with 
artist’s stamp on mount verso. 
Excellent. With deaccession 
stamp on mount verso.
Provenance:  
Mr. Martin Horwitz,  
purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of  
New Rochelle, 2012. 
C The College of  
New Rochelle 
$8,000-12,000 
See Illustration

172
ADAMS, ANSEL (1902-1984)
Pool, Acoma Pueblo,  
New Mexico, 1942.  
Gelatin silver print,  
10 1/8 x 14 1/2 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered with 
artist’s stamp on mount verso. 
Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz,  
purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of  
New Rochelle, 2012. 
C The College of  
New Rochelle 
$4,000-6,000 
See Illustration
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173
ADAMS, ANSEL (1902-1984)
Redwoods, Bull Creek Flat, 
Northern California, 1960. 
Gelatin silver print,  
15 3/8 x 19 1/4 inches, signed 
in pencil in lower right mount, 
titled, dated, and numbered 
with artist’s stamp on mount verso.
Scuff on left edge of mount, 
overall excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz,  
purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle 
$8,000-12,000 
See Illustration

175
ADAMS, ANSEL (1902-1984)
Rose and Driftwood, 1932. Gelatin silver print,  
10 1/2 x 13 inches, signed in pencil in lower right 
mount, titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$30,000-40,000 
See Illustration

176
ADAMS, ANSEL (1902-1984)
Sand Bar, Rio Grande, Big Bend National Park, 
Texas, 1942. Gelatin silver print, 15 1/4 x 19 1/2 inches, 
signed in pencil in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount verso. Excellent. 
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$5,000-8,000 
See Illustration

174
ADAMS, ANSEL (1902-1984)
Rock and Grass, Moraine Lake,  
Sequoia National Park,  
California, 1932. Gelatin silver print,  
14 1/4 x 18 inches, signed in pencil in 
lower right mount, titled, dated, and 
numbered with artist’s stamp on mount 
verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz,  
purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration
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177
ADAMS, ANSEL (1902-1984)
Sand Dunes, Oceana, California, 1950. 
Gelatin silver print, 19 5/8 x 15 inches, signed 
in pencil in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount verso.  
Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration

178
ADAMS, ANSEL (1902-1984)
Sand Dunes, Sunrise, Death Valley National 
Monument, California, 1948. Gelatin silver 
print, 18 x 14 1/8 inches, signed in pencil in 
lower right mount, titled, dated, and numbered 
with artist’s stamp on mount verso. Excellent. 
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$15,000-25,000 
See Illustration

179
ADAMS, ANSEL (1902-1984)
Sequoia Gigante Roots, Yosemite National Park, 
1950. Gelatin silver print, 19 3/8 x 15 1 /4 inches, 
signed in pencil in lower right mount, titled, dated, 
and numbered with artist’s stamp on mount verso. 
Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$5,000-8,000 
See Illustration

180
ADAMS, ANSEL (1902-1984)
Siesta Lake, Yosemite National Park,  
California, 1958. Gelatin silver print, 
15 3/4 x 10 1/2 inches, signed in pencil 
in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount 
verso. Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by  
Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration

181
ADAMS, ANSEL (1902-1984)
Spanish American Woman,  
Near Chimayo, New Mexico, 1937.  
Gelatin silver print, 9 3/8 x 13 3/8 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by  
Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$4,000-6,000 
See Illustration

182
ADAMS, ANSEL (1902-1984)
St. Francis Church, Ranchos de Taos,  
New Mexico, 1929. Gelatin silver print, 
14 3/8 x 19 3/8 inches, signed in pencil 
in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount 
verso. Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by  
Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$20,000-30,000 
See Illustration
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183
ADAMS, ANSEL (1902-1984) 
Sequence of five images. Includes

Surf Sequence 1, San Mateo County 
Coast, California, 1940.  
Gelatin silver print, 11 x 12 7 /8 inches, 
signed in pencil in lower right mount, 
titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent.  
With deaccession stamp on mount verso.

Surf Sequence 2, San Mateo County 
Coast, California, 1940.  
Gelatin silver print, 11 x 12 3/4 inches, 
signed in pencil in lower right mount, 
titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent.  
With deaccession stamp on mount verso.

Surf Sequence 3, San Mateo County 
Coast, California, 1940.  
Gelatin silver print, 11 x 12 7 /8 inches, 
signed in pencil in lower right mount, 
titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent.  
With deaccession stamp on mount verso.

Surf Sequence 4, San Mateo County 
Coast, California, 1940.  
Gelatin silver print, 11 1/8 x 12 3/4 inches, 
signed in pencil in lower right mount, 
titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent.  
With deaccession stamp on mount verso.

 
Surf Sequence 5, San Mateo County 
Coast, California, 1940.  
Gelatin silver print, 11 1/8 x 12 3/4 inches, 
signed in pencil in lower right mount, 
titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent.  
With deaccession stamp on mount verso.
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of  New Rochelle, 2012. 
C The College of New Rochelle
$40,000-60,000 
See Illustration

184
ADAMS, ANSEL (1902-1984)
Tenaya Creek, Dogwood, Rain,  
Yosemite Valley, California, 1948.  
Gelatin silver print, 15 1/4 x 19 5/8 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent.  
With deaccession stamp on mount verso.
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by  
Mrs. Caryl Horwitz to The College of  
New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration

185
ADAMS, ANSEL (1902-1984)
Tenaya Lake, Mt. Conness, Yosemite  
National Park, California, 1946.  
Gelatin silver print, 15 5/8 x 19 1/2 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession 
stamp on mount verso.
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by  
Mrs. Caryl Horwitz to The College of  
New Rochelle, 2012. 
C The College of New Rochelle
$15,000-25,000 
See Illustration
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186
ADAMS, ANSEL (1902-1984)
The Golden Gate Before the Bridge,  
San Francisco, California, 1932. Gelatin silver print,  
15 1/4 x 19 5/8 inches, signed in pencil in lower right mount, 
titled, dated, and numbered with artist’s stamp on mount verso. 
Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to 
The College of New Rochelle, 2012. 
C The College of New Rochelle
$12,000-18,000 
See Illustration

187
ADAMS, ANSEL (1902-1984)
The Grand Canyon of the Colorado River, Grand Canyon 
National Park, Arizona, 1942. Gelatin silver print,  
15 5/8 x 19 1/2 inches, signed in pencil in lower right 
mount, titled, dated, and numbered with artist’s stamp 
on mount verso. Excellent. With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to 
The College of New Rochelle, 2012. 
C The College of New Rochelle
8,000-12,000 
See Illustration

188
ADAMS, ANSEL (1902-1984)
The Tetons and Snake River, Grand Teton National Park, Wyoming, 
1942. Gelatin silver print, 15 1/2 x 19 inches, signed in pencil in  
lower right mount, titled, dated, and numbered with artist’s stamp on 
mount verso. Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$30,000-50,000 
See Illustration
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189
ADAMS, ANSEL (1902-1984)
Trailer Camp Children, Richmond, California, 1944. 
Gelatin silver print, 13 3/4 x 9 5/8 inches, signed in pencil in 
lower right mount, titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$5,000-8,000 
See Illustration

190
ADAMS, ANSEL (1902-1984)
Trailside, Near Juneau, Alaska, 1947. Gelatin silver print, 
18 5/8 x 14 1/8 inches, signed in pencil in lower right mount, 
titled, dated, and numbered with artist’s stamp on mount 
verso. Excellent. With deaccession stamp on mount verso. 
$7,000-10,000 
See Illustration

191
ADAMS, ANSEL (1902-1984)
Trees, Slide Lake, Grand Teton National Park, Wyoming, 
1965. Gelatin silver print,10 1/2 x 11 inches, signed in pencil 
in lower right mount, titled, dated, and numbered with 
artist’s stamp on mount verso. Excellent. With deaccession 
stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$10,000-15,000 
See Illustration

192
ADAMS, ANSEL (1902-1984)
Vernal Fall, Yosemite National Park, California, 1948. 
Gelatin silver print, 19 l/2 x 15 inches, signed in pencil in 
lower right mount, titled, dated, and numbered with artist’s 
stamp on mount verso. Excellent. With deaccession stamp 
on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$15,000-25,000 
See Illustration
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193
ADAMS, ANSEL (1902-1984)
White House Ruin, Canyon de Chelly National Monument, 
Arizona, 1942. Gelatin silver print, 19 5/8 x 14 5/8 inches, 
signed in pencil in lower right mount, titled, dated, and 
numbered with artist’s stamp on mount verso.  
Excellent. With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$12,000-18,000 
See Illustration

194
ADAMS, ANSEL (1902-1984)
White Mountain Range, Thunderclouds, 
From the Buttermilk Country, Near Bishop, 
California, 1959. Gelatin silver print,  
15 3/8 x 19 1/8 inches, signed in pencil in  
lower right mount, titled, dated, and numbered 
with artist’s stamp on mount verso. Excellent. 
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by  
Mrs. Caryl Horwitz to The College of  
New Rochelle, 2012. 
C The College of New Rochelle
$7,000-10,000 
See Illustration

195
ADAMS, ANSEL (1902-1984)
Winnowing Grain, Taos, New Mexico, 1942. 
Gelatin silver print, 13 x 9 7 /8 inches, signed 
in pencil in lower right mount, titled, dated, 
and numbered with artist’s stamp on mount 
verso. Excellent. With deaccession stamp on 
mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981; Gifted by  
Mrs. Caryl Horwitz to The College of  
New Rochelle, 2012. 
C The College of New Rochelle
$5,000-8,000 
See Illustration
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196
ADAMS, ANSEL (1902-1984)
Winter Sunrise, The Sierra Nevada, From Lone Pine, 
California, 1944. Gelatin silver print, 14 7/8 x 19 1/2 inches, 
signed in pencil in lower right mount, titled, dated, and  
numbered with artist’s stamp on mount verso. Excellent.  
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of The Museum Set, 1981; 
Gifted by Mrs. Caryl Horwitz to The College of New Rochelle, 2012. 
C The College of New Rochelle
$15,000-25,000 
See Illustration

 
196

 
197

197
ADAMS, ANSEL (1902-1984)
Zabriskie Point, Death Valley National 
Monument, California, 1942.  
Gelatin silver print, 19 1/2 x 15 1/2 inches, 
signed in pencil in lower right mount, titled, 
dated, and numbered with artist’s stamp on 
mount verso. Excellent.  
With deaccession stamp on mount verso. 
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$8,000-12,000 
See Illustration 

 
 

198
[ADAMS, ANSEL] 
Original wooden shipping case for  
The Museum Set.  
25 1/2 x 31 1/2 x 6 1/4 inches, with  
detachable lid bearing the Ansel Adams 
shipping label with his Route 1, Carmel  
address. Several other stamps and labels  
on surfaces, retaining most of the original 
screws for the lid.  
Provenance:  
Mr. Martin Horwitz, purchased as part of  
The Museum Set, 1981;  
Gifted by Mrs. Caryl Horwitz to  
The College of New Rochelle, 2012. 
C The College of New Rochelle
$200-300 

End of Sale
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I

GLOSSARY

The following examples define some of the terms 
used in this catalogue. The reader is reminded 
that all of the terms and descriptions used in this  
catalogue as to authorship, period, culture, source 
or origin for any property are made and used as 
qualified statements and opinions only, and are 
subject to the Conditions of Sale and the Terms 
of Guarantee.

In connection with the attribution of authorship, 
as described in paragraph 2 of the Terms of 
Guarantee, the following terms are used in this 
catalogue, and are defined as follows:

FURNITURE AND DECORATIONS

REGENCY ROSEWOOD SOFA TABLE
First quarter of the 19th century. This heading with 
the date included means that the piece is, in our 
best judgment, of the period indicated with no 
major alterations or restorations.

REGENCY ROSEWOOD SOFA TABLE
This heading without inclusion of a date indicates 
that in our best judgment, the piece, while basically 
of the period, has been substantially altered or 
restored and in some cases it may also indicate 
that the piece has been constructed from old parts.

REGENCY STYLE SOFA TABLE
The inclusion of the word “style” in the heading 
indicates that, in our opinion, the piece is an  
intentional copy or reproduction of an earlier work 
or style of works.

PAINTINGS

NICOLAES MAES
In our best judgment the work is by the named 
artist. This is our highest category of authenticity 
in the present catalogue.

ATTRIBUTED TO NICOLAES MAES
In our best judgment, while the work is of the 
period of the named artist, and on the basis of 
style can be ascribed to him, we cannot state 
with certainty that it is by him.

SCHOOL OF NICOLAES MAES
In our best judgment, the work is of the period of 
the named artist, by a pupil or close follower of 
the artist, but is not by the artist.

CIRCLE OF NICOLAES MAES
In our best judgment, the work is of the period of 
the named artist and closely related to his style.

MANNER OF NICOLAES MAES OR AFTER 
NICOLAES MAES OR FOLLOWER OF  
NICOLAES MAES
In our best judgment, although the work is in the 
style of or a copy of a work by the named artist,  
it is of a later period.

 
 

SIGNED NICOLAES MAES
In our best judgment, the signature, monogram, 
initials or other similar indicia of authorship is a 
recognized signature of the artist and appears in 
one of the six areas of the painting designated  
as follows: 
      (u.l.) Upper left
      (l.l.) Lower left 
      (u.r.) Upper right
      (l.r.)  Lower right 
      (u.c.) Upper center 
      (l.c.) Lower center

BEARS SIGNATURE, NICOLAES MAES
In our best judgment, the signature, monogram, 
initials or other similar indicia of authorship is not 
that of the artist and may have been added at a 
later date.

DATED
In our best judgment, the date indicated on the work 
is the date the work was executed.

DATED (FOR BRONZES)
In our best judgment, the date indicated when the 
original model was executed. Since the exact date 
of the casting of a bronze sculpture is often unknown 
and illustrations in reference books may not specify 
which particular cast is discussed or illustrated, 
it should be pointed out that dates of execution 
and entries listed under Literature in the individual 
catalogue entries do not necessarily refer to the 
castings included in the sale.

PRINTS

NAME OF THE ARTIST
Subject to the Conditions of Sale and Terms of 
Guarantee set forth in this catalogue, and except 
where stated as being “after” or “attributed to” 
an artist, each lot is by the artist appearing at the 
head of the lot, except in the case of lots containing 
works by more than one artist.

TITLE
If there is a generally accepted title for the print, 
that title is given in upper case at the beginning 
of the lot description. If the work has no title or 
the title is unknown to us, a descriptive title is 
given in brackets.

REFERENCES
Information from the standard catalogues of the 
artists’ works is cited when possible following the title.

MEDIUM
The mediums are described as fully as possible, 
although secondary techniques may not be listed.

DATE
The date given is that of the original plate, block, 
stone or screen. It is not necessarily the date at 
which the impression offered for sale was printed.

 
 
 
 

EDITION
Information regarding the size of the edition is given 
when possible.

SIGNATURE
Only manuscript signatures of the artists are indicated. 
Signatures “in the plate” are not mentioned since 
they are considered part of the image.

QUALITY AND CONDITION
An attempt has been made to give relevant  
information concerning the quality of the impression, 
the size of the margins and the condition of the 
prints when possible. These descriptions are qualified 
statements or opinions only, and are made subject 
to the Conditions of Sale and Terms of Guarantee.

The print sleeves are the property of Doyle New York 
and are not included in the sale.

MEASUREMENTS
As with any description in this catalogue,  
measurements are qualified statements or opinions 
and are subject to the Conditions of Sale and 
Terms of Guarantee. Doyle New York shall not be 
liable for any mistakes in measurements.  
Measurements have been made to the best of our 
ability, and are given in inches to the nearest  
1/4 inch and millimeters, height before width.  
Unless otherwise indicated, etchings and engravings 
are measured by the dimensions of the plate 
marks.Woodcuts, lithographs and silkscreens are 
measured by the dimensions of the images.

All pictures are framed unless otherwise noted in 
this catalogue.
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MAGNIFICENT NEW BUILD 
Opportunity awaits to put the finishing touches on this magnificent new build by Grasso Development Corporation. This one of a kind, custom 
built home was designed to reflect the style and grandeur of the original homes on Westchester Country Club grounds. Every effort has 
been made to blend the grace and charm of the old world style with the sophistication and convenience desired by today’s modern buyer. 
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CONDITIONS OF SALE
1. BINDING TERMS
The lots listed in this catalogue will be offered by 
Doyle New York as owner or as agent for consignor 
subject to the following terms and conditions. 
Where Doyle is agent, the contract is between 
seller and buyer. The following Conditions of Sale 
and Terms of Guarantee constitute the entire 
agreement with the purchaser relative to the 
property listed in this catalogue. By bidding at 
auction you agree to be bound by these terms:

2. AS IS
All lots are sold “AS IS” and without recourse and 
neither Doyle New York nor its consignor makes 
any warranties or representations, express or 
implied, with respect to such lots, except for the 
limited warranties expressly stated in the Terms 
of Guarantee section of this catalogue. Prospective 
buyers are strongly advised to examine personally 
any property in which they are interested, before 
the auction takes place, to determine its condition, 
size, and whether or not it has been repaired  
or restored.

Except as otherwise expressly and specifically 
provided in the Terms of Guarantee, neither 
Doyle New York nor its consignor makes any 
express or implied warranty or representation of 
any kind or nature with respect to merchantability, 
fitness for purpose, correctness of the catalogue 
or other description of the physical condition, 
size, quality, rarity, importance, medium, material, 
genuineness, attribution, provenance, period, 
culture, source, origin, exhibitions, literature or 
historical significance of any lot sold. The absence 
of any reference to the condition of a lot does not 
imply that the lot is in perfect condition or completely 
free from wear and tear, imperfections or the 
effects of aging; nor does a reference to particular 
defects imply the absence of others. References 
in the catalogue entry or the condition report to 
damage or restoration are for guidance only and 
should be evaluated by personal inspection by 
the bidder or a knowledgeable representative.

The Terms of Guarantee are controlling, and no 
statement, whether written or oral, and whether 
made in this catalogue, an advertisement, a bill 
of sale, a salesroom posting or announcement, 
the remarks of an auctioneer, or otherwise, shall 
be deemed to create any warranty, representation 
or assumption of liability. All statements by Doyle 
New York in the catalogue entry for the property 
or in the condition report, or made orally or in 
writing elsewhere, are statements of opinion and 
are not to be relied on as statements of fact.  
Except as stated in the Terms of Guarantee, neither 
Doyle New York nor the seller is responsible in any 
way for errors or omissions in the catalogue or any 
supplemental material. Buyers are responsible for 
satisfying themselves concerning the condition of 
the property and the matters referred to in the  
catalogue entry.

Doyle New York and its consignor make no warranty 
or representation, express or implied, that the 
purchaser will acquire any copyright or reproduction 
rights to any lot sold. Doyle New York expressly 
reserves the right to reproduce any image of the 
lots sold in this catalogue.  
 

The copyright in all images, illustrations and written 
material produced by or for Doyle New York relating 
to a lot, including the contents of this catalogue, is, 
and shall remain at all times, the property of 
Doyle New York and shall not be used by the buyer, 
nor by anyone else, without our prior written consent.

3. WITHDRAWAL
Doyle New York reserves the right to withdraw 
any lot at any time prior to the commencement 
of bidding for such lot and shall have no liability 
whatsoever for such withdrawal.

4. RESERVES
If the auctioneer decides that any opening bid is 
below the value of the lot offered, the auctioneer 
may reject that bid and withdraw the lot from sale; 
and if, having acknowledged an opening bid, he 
decides that any advance thereafter is insufficient, 
he may reject that advance.

Unless otherwise indicated, all lots are offered subject 
to a reserve, which is the confidential minimum 
price below which such lot will not be sold.  
No reserve will exceed the low estimate of the lot. 
Reserves are agreed upon with the consignor or, 
in the absence thereof, in the  absolute discretion 
of Doyle New York.

Unless otherwise announced by the auctioneer,  
all bids are per lot as numbered in the catalogue.

Lots marked C preceding the estimate are consigned 
and reserved. Those marked • are reserved property 
in which Doyle New York has an interest.

Doyle New York on occasion makes loans or 
advances funds to consignors.

The auctioneer may implement the reserve by 
opening bidding on any lot by placing a bid on 
behalf of the seller. The auctioneer will not specifically 
identify bids placed on behalf of the seller. 
The auctioneer may further bid on behalf of the 
seller, up to the amount of the reserve, by placing 
successive or consecutive bids for a lot or by placing 
bids in response to other bidders. Unless otherwise 
noted in the catalogue or by an announcement 
at the auction, Doyle New York acts as agent on 
behalf of the seller and does not permit the seller 
to bid on his or her  
own property.

5. ESTIMATES
Each lot in the catalogue is given a low and high 
estimate representing that range which, in the 
opinion of Doyle New York, represents a fair and 
probable auction value. When possible, the estimate 
is based on previous auction records of comparable 
property, condition, rarity, quality and provenances. 
The estimates are often determined several months 
before a sale and are therefore subject to change 
upon further research of the property, or to reflect 
market conditions or currency fluctuations.  
Estimates are subject to revision. Actual prices realized 
for items can fall below or above this range. An 
estimate of the selling price should not be relied 
on as a statement that this is the price at which 
the item will sell or its value for any other purpose. 
Estimates do not include the buyer’s premium. 
Where “Estimate on Request” appears, please 
contact the Specialist Department for further 
information.

6. BIDDING
Doyle New York reserves the right, at our complete 
discretion, to refuse admission to the premises or 
participation in any auction and to reject any bid, 
as well as the right to refuse to acknowledge any 
bidder. The highest bidder acknowledged by the 
auctioneer will be the purchaser. The auctioneer 
has the right at his absolute and sole discretion 
to advance the bidding in such a manner as he may 
decide, to withdraw or divide any lot, and to 
combine any two or more lots. In the event of 
error or dispute between bidders, or in the event 
of doubt on our part as to the validity of any bid, 
whether during or after the sale, the auctioneer 
has final discretion to determine the successful 
bidder, to continue the bidding, to cancel the sale, 
or to reoffer and resell the lot in dispute. If any 
dispute arises after the sale, the Doyle New York 
sale record shall be conclusive.

7. PURCHASER’S RESPONSIBILITY
Title passes upon the fall of the auctioneer’s hammer 
to the highest acknowledged  bidder, subject to 
the conditions of sale set forth herein. Such bidder 
there upon assumes full risk and responsibility 
there for (including, without limitation, liability 
for or damage to frames and glass covering prints, 
paintings or other works). Although in our discretion 
we will execute orders or absentee bids or accept 
telephone bids as a convenience to clients who are 
not present at auctions, we are not responsible 
for any errors or omissions in connection therewith.

When making a bid, a bidder is accepting personal 
liability to pay the purchase price as follows, unless 
it has been explicitly agreed in writing with Doyle 
New York before the commencement of the sale 
that the bidder is acting as agent on behalf of an 
identified third party acceptable to Doyle New 
York, and that Doyle New York will look only to the 
 principal for payment:

The total purchase price to be paid by purchaser is 
the amount of the successful bid price plus a 
premium of 25% on the first $300,000 of  
the hammer price of each lot, 20% on the portion 
of the hammer price from $300,001 through 
$3,000,000, and 12.5% on that portion of the 
hammer price exceeding $3,000,000. Payment of 
each lot shall be made as follows: 
 
A cash deposit of not less than 25% of the purchase 
price (unless the whole purchase price is required 
at the sole discretion of Doyle New York) will be 
paid on the day of the auction. Deposits shall  
apply to all purchases made at this sale and not 
to any one particular lot.
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CONDITIONS OF SALE CONTINUED

Prior to the sale, the buyer must provide us with his 
or her name and permanent address and, if so 
requested, details of the bank from which payment 
will be made.
 
The balance of the purchase price, if any, will be 
paid not later than 5 pm one (1) day following 
the day of the auction. Such payment shall be 
made in U.S. dollars by certified or cashier check 
drawn on a U.S. bank unless other arrangements 
are made with Doyle New York. The buyer will not 
acquire title to the lot until we have received all 
amounts due to us from the buyer in good cleared 
funds even in circumstances where we have released 
the lot to the buyer. Doyle New York reserves the 
right to hold merchandise purchased by personal 
check until the check has cleared the bank.  
 
The purchaser agrees to pay Doyle New York a 
handling charge of $35 for any check dishonored 
by the drawee.

At some auctions there may be a video or digital 
screen. Errors may occur in its operation and in 
the quality of the image, and Doyle New York 
does not accept liability for such errors.

Any objects offered at this auction which contain 
materials from a species that is endangered or 
protected, including, but not limited to, ivory, 
coral and tortoiseshell, may require a license or 
certificate prior to exportation from the United States 
or an individual state and additional certificates 
or licenses for importation into another state 
or country. Some materials may not be exported, 
imported into other states or countries or resold. 
It is the purchaser’s responsibility to be aware of 
applicable laws and regulations and to obtain any 
required export or import licenses or certificates 
and any other required documentation. 
 
Further, the purchaser shall be responsible for 
on-time payment of the full purchase price of the 
lot, even if the obtaining  of any such license is 
denied or delayed.  
 
Doyle assumes no liability for failing to identify 
materials from endangered or protected species 
or for incorrectly identifying such materials. 
 
 
8. REMEDIES AVAILABLE TO  
DOYLE NEW YORK
In addition to the other remedies available to us 
by law, we reserve the right to impose a late charge 
of 1 1/2% per month of the total purchase price 
if payment is not made in accordance with the 
conditions set forth herein. All property must be 
removed from our premises by the purchaser at 
their expense not later than (2) business days 
following its sale and, if it is not removed, Doyle 
New York reserves the right to charge a minimum 
storage fee of $5 per lot per day or to deliver the 
property to a public warehouse for storage at the 
purchaser’s expense, to be released only after 
payment in full of all removal, storage, handling, 
insurance and any other costs incurred, together 
with payment of all other amounts due to us.  
 
Doyle New York shall have no liability for any 
damage to property left on its premises for more 
than (2) days following the sale.

If any applicable conditions herein are not complied 
with by the purchaser, in addition to other remedies 
available to us and the consignor by law, including 
without limitation the right to hold the purchaser 
liable for the total purchase price, including all fees, 
charges and expenses more fully set forth herein, 
we shall be entitled in our absolute discretion  
to exercise one or more of the following rights  
or remedies:
 
a) To charge interest at such rate as we shall
reasonably select;

b) To hold the defaulting buyer liable for the total 
amount due and to commence legal proceedings 
for its recovery together with interest, legal fees  
and costs to the fullest extent permitted under 
applicable law;

c) Cancel the sale of that, or any other lot or lots 
sold to the defaulting purchaser at the same or 
any other auction, retaining as liquidated damages 
all payments made by the purchaser;
 
d) Resell the property whether at private sale or 
public auction without reserve, and the purchaser 
will be liable for any deficiency, cost, including 
handling charges, the expenses of both sales, our 
commission on both sales at our regular rate, all 
other charges due hereunder and incidental damages;

e) To set off the outstanding amount remaining 
unpaid by the buyer against any amounts which 
we may owe the buyer in any other transactions;

f)  Where several amounts are owed by the buyer 
to us, in respect of different transactions, to apply 
any amount paid to discharge any amount owed 
in respect of any particular transaction, whether 
or not the buyer so directs;

g) To reject at any future auction any bids made 
by or on behalf of  the buyer or to require a deposit 
from the buyer before accepting any bids;

h) To take such other actions as we deem necessary 
or appropriate; or

i) To effect any combination thereof.

In addition, a defaulting purchaser will be deemed 
to have granted and assigned to us a continuing 
security interest of first priority in, and we may retain 
as collateral security for such purchaser’s obligations 
to us, any property or money of or owing to such 
purchaser in our possession. We shall have all of 
the rights accorded a secured party under the 
New York Uniform Commercial Code with respect 
to such property and we may apply against such  
obligations all monies held or received by us for 
the account of, or due from us, to such purchaser. 
At our option, payment will not be deemed to have 
been made in full until we have collected funds 
represented by checks, or in the case of bank or 
cashier’s checks, we have confirmed their authenticity. 
In the event the purchaser fails to pay any or all of 
the total purchaser price for any lot and Doyle 
New York nonetheless elects to pay the consignor 
any portion of the sale proceeds,  the purchaser 
acknowledges that Doyle New York shall have all 
of the rights of the consignor to pursue the purchaser 
for any amounts paid to the consignor, whether at 
law, in equity, or under these Conditions of Sale.

 
 
 
 

9. LIMITED LIABILITY
If for any cause a purchased lot cannot be delivered 
in as good condition as at the time of sale, or should 
any purchased lot be stolen or mis-delivered or 
lost prior to delivery, Doyle New York shall not be 
liable for any amount in excess of that paid by the 
purchaser. We are not responsible for the acts or 
omissions of carriers or packers of purchased lots, 
whether or not recommended by us. Packing and 
handling of purchased lots by us is at the entire risk 
of the purchaser and Doyle New York will have no  
liability for any loss or damage to such items. 
 
 
10. DOYLE NEW YORK EMPLOYEES
Employees of Doyle New York are not prohibited 
from bidding on property. In the course of their 
employment it is possible that they may have  
access to information not available to the public.

 
11. WAIVER OF CONDITIONS
Any and all of these conditions may be waived or 
modified in the sole discretion of Doyle New York. 
The Conditions of Sale, Terms of Guarantee, the 
glossary, if any, and all other contents of this 
catalogue are subject to amendment by us by 
oral announcements made during the sale.  
 
Salesroom notices amend the catalogue description 
of a lot after our catalogue has gone to press. 
They are posted in the viewing galleries and 
salesroom or are announced by the auctioneer. 
Please take note of them.

12. All measurements and weight are approximate. 
Doyle New York is not responsible for damage of 
glass covering paintings, drawings, other works 
or frames and lamp shades regardless of cause.

13. If any part of these Conditions of Sale is found 
by any court to be invalid, illegal or unenforceable, 
the balance of the conditions shall continue to be 
valid to the fullest extent permitted by law.

14. The rights and obligations of the parties with 
respect to these Conditions of Sale and Terms 
of Guarantee, as well as the purchaser’s and our 
respective rights and obligations hereunder, the 
conduct of the auction and any matters connected 
with any of the foregoing, shall be governed 
and interpreted by the laws of the State of New York. 
By bidding at auction, whether present in person 
or by agent, by written bid, telephone or other 
means, the buyer shall be deemed to have submitted, 
for the benefit of Doyle New York, to the exclusive 
jurisdiction of the federal or state courts located 
in the state and county of New York and waives 
any objection to the jurisdiction and venue of any 
such court.
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TERMS OF GUARANTEE

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Doyle New York warrants the authenticity of 
authorship of each lot contained in this catalogue 
solely and expressly subject to the terms and 
conditions set forth below.

1. DEFINITION OF AUTHORSHIP
“Authorship” is defined as the artist, artisan, 
workshop, designer, school, period, culture, 
or source of origin, as applicable and indicated 
in the description of the lot. The warranted  
information appears in bold print immediately 
following the individual lot number; no other 
language in the catalogue is warranted, including 
any supplemental material which appears below 
the bold print headings. Doyle New York is not 
responsible for any errors or omissions in any 
material, which appears below the bold print 
headings. The description of authorship in this 
catalogue may be amended by a supplement to 
the catalogue, or by notices or announcements 
at the time and place of the auction sale.  
 
This catalogue may contain one or more glossaries 
explaining the terminology used in the catalogue. 
All terminology used in this catalogue, including 
the contents of the glossaries, are merely qualified 
statements or opinions and are not intended or 
made as warranted statements or representations 
under these Terms of Guarantee. Doyle New York 
makes no warranties whatsoever, express or implied, 
with respect to any material in the catalogue, 
except as set forth in bold print headings following 
individual lot numbers in this catalogue and subject 
to the exclusions set forth below.

2. COVERAGE UNDER 
THE GUARANTEE
Subject to the exclusions set forth below in 
paragraphs 5 and 6, Doyle New York warrants 
the authorship (as that term is defined above) 
of each lot in this catalogue for a period of five 
years from the date of the sale of the lot.  
 
The guarantee is made only to the original purchaser 
of record at the auction, and only the registered 
bidder for the lot at the auction will be considered 
as the original purchaser. The buyer must give 
written notice of claim within five years from the 
date of the auction. Doyle New York may require, 
at its option, to have the purchaser obtain at the 
purchaser’s expense the opinion of two recognized 
experts (approved by Doyle New York) in the field 
relating to the item in question, before Doyle New 
York determines whether to rescind a sale under 
the above warranty. Upon request, Doyle New York 
will provide the purchaser with the names of  
acceptable experts.

3. NON-ASSIGNABILITY
The benefits of this warranty are not assignable and 
shall be applicable only to the original purchaser 
of record (i.e., the registered bidder) and not to 
any subsequent owners (including, without limitation, 
donees, heirs, successors, beneficiaries or assigns) 
who have, or may acquire, an interest in any 
purchased property. The original buyer must 
have remained the owner of the lot without disposing 
of any interest in it to any third party.

 

4. SOLE REMEDY
The purchaser agrees that in the case of a breach 
of warranty under these Terms of Guarantee, he shall 
have no remedy other than rescission of the sale 
and the refund of the original purchase price paid. 
The original purchase price paid is defined as the 
amount of the successful bid price, plus the buyer’s 
premium. No rescission and refund will be made 
unless the item is returned to Doyle New York 
at 175 East 87th Street, New York, NY 10128, in the 
same condition as at the time of sale. The remedy 
of rescission and refund is exclusive and the 
purchaser waives any other remedy which may be 
otherwise available in law or equity. Doyle New 
York shall not be liable for any special, consequential 
or incidental damages incurred or claimed including, 
without limitation, loss of profits or for interest.

5. EXCLUSIONS
This warranty does not apply to:
 
i. authorship of any paintings, drawings or sculpture 
created prior to 1870, unless the lot is determined 
to be a counterfeit which has a value at the date 
of the claim for rescission which is materially 
less than the purchase price paid for the lot; or

ii. any catalogue description where it was specifically 
mentioned that there is a conflict of specialist 
opinion on the authorship of a lot; or

iii. authorship which on the date of sale was in 
accordance with the then generally accepted 
opinion of scholars and specialists, despite the 
subsequent discovery of new information, whether 
historical or physical, concerning the artist 
or craftsman, his students, school, workshop or 
followers; or

iv. the identification of periods or dates of execution 
which may be proven inaccurate by means of  
scientific processes not generally accepted for use 
until after publication of the catalogue, or which 
were unreasonably expensive or impractical to use 
at the time of publication of the catalogue.

The term counterfeit is defined as a modern fake 
or forgery, made less than fifty years ago, and made 
with the intent to deceive. The authenticity of 
signatures, monograms, initials or other similar 
indications of authorship is expressly excluded 
as a controlling factor in determining whether a 
work is a counterfeit under the meaning of this 
Terms of Warranty.

6. LIMITED WARRANTY
As stated in paragraph 2 of the Conditions of Sale, 
neither Doyle New York nor its consignor makes 
any express or implied representations or warranties 
whatsoever concerning any property in the 
catalogue, including without limitation, any warranty 
of merchantability or fitness for a particular purpose, 
except as specifically and expressly provided in 
these Terms of Guarantee.
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BUYING AT DOYLE
Since 1963, Doyle New York has built a worldwide 
reputation for expertise, integrity and service. In our 
New York salesrooms, we hold approximately forty 
auctions annually featuring fine art, jewelry, furniture, 
decorative arts, books, prints, couture and a variety 
of other categories. Our global audience of buyers 
and sellers know the quality of our sales and 
appreciate our standard of service. If you are new 
to the auction process, please take a moment to 
review the following information.

The following will help in understanding the auction 
buying process. All  bidders should read the 
Conditions of Sale and Terms of Guarantee in 
this catalogue, as well as the Glossary or any other 
notices. By bidding at auction, bidders are bound 
by the Conditions of Sale and Terms of Guarantee, 
as amended by oral announcements or posted 
notices, which together form the sale contract 
between the successful bidder (purchaser),  
Doyle New York and the seller (consignor) of the lot. 
 
 
BEFORE YOU BID

Doyle New York produces both printed and Internet 
auction catalogues that contain descriptions of 
the property being offered and the presale 
estimates and are available prior to the sale date. 
Our free Internet catalogues, available at Doyle.com, 
also provide illustrations, direct communication 
with our specialists, and the ability to leave online 
absentee bids and track lots. The catalogues will 
help familiarize you with property being offered 
at the designated auction. 
 
In addition, Doyle.com offers a free Internet 
Personal Shopper that allows collectors to enter 
keywords of objects they are seeking. As each 
Internet auction catalogue is posted online, the 
collector is notified by email of any matches.

A prospective buyer must complete and sign a 
registration form and provide identification before 
bidding. We may require the production of bank 
or other financial references.

PROVENANCE
In certain circumstances, Doyle New York may 
print in the catalogue the history of ownership 
of a work of art if such information contributes 
to scholarship or is otherwise well known and 
assists in distinguishing the work of art. However, 
the identity of the seller or previous owners may 
not be disclosed for a variety of reasons. For example, 
such information may be excluded to accommodate 
a seller’s request for confidentiality or because the 
identity of prior owners is unknown given the age 
of the work of art.

SPECIALIST’S ADVICE
Prospective bidders may be interested in  
specific information not included in the catalogue 
description of a lot. For additional information 
please contact either a Doyle New York specialist 
or Doyle New York’s Client Services Department. 
You may also request a condition report from the 
specialist in charge.

BIDDING AT AUCTION

Auctions are open to the public without any admission 
fee or obligation to bid. Pre-auction viewings are 
open to the public free of charge. Doyle New York’s 
specialists are available to give advice and condition 
reports at viewings or by appointment. The auctioneer 
introduces the objects for sale - known as “lots” -  
in numerical order as listed in the catalogue.  
The auctioneer accepts bids from those present 
in the salesroom, from telephone bidders, from 
Internet bidders or by absentee written bids left 
with Doyle New York in advance of the auction.

LIVE BIDDING
The most exciting way to participate at auction is the 
traditional method of bidding live in the salesroom 
with an auction paddle. Buyers who would like to bid 
may register for a paddle on the day of the sale upon 
entering the salesroom at least 30 minutes before 
the sale. The paddle is numbered so as to identify 
you to the auctioneer. To register, you will need a form 
of identification such as a driver’s license or credit 
card. If you are a first-time bidder, you will also be 
asked for your address, phone number and signature 
and a bank reference in order to create your account. 
To avoid any delay in the release of purchases,  
please pre-arrange check or credit approval through 
Doyle New York’s Credit Department at 212-427-4141 
ext. 205. If you are bidding for someone else, you will 
need to provide a letter from that person authorizing 
you to bid on that person’s behalf. Issuance of a 
bid paddle is in Doyle New York’s sole discretion.

Once the first bid has been placed, the auctioneer 
asks for higher bids, in increments determined by 
the auctioneer. To place your bid, simply raise your 
paddle until the auctioneer acknowledges you.

As a courtesy to bidders, a currency board may be 
operated. It displays the lot number and current bid 
in both U.S. dollars and foreign currency. Exchange 
rates are approximations based on recent exchange 
rate information and should not be relied upon as 
a precise invoice amount. Doyle New York assumes 
no responsibility for any error or omission in foreign 
or United States currency amounts shown.

TELEPHONE BIDDING
Clients unable to attend the sale may still participate 
live by bidding on the telephone with a trained staff 
member on the auction floor. The Telephone Bid Forms 
are available on our Web site, in our printed catalogue, 
and through our Client Services Department. Please 
contact the Bid Department prior to the sale to make 
arrangements or to answer any questions you may 
have. Telephone bids are accepted only at Doyle 
New York’s discretion and at the caller’s risk. Calls 
may also be recorded at Doyle New York’s discretion. 
By bidding on the telephone, prospective buyers 
consent thereto. Telephone bids cannot be accepted 
for lot estimated below $1,000. Arrangements must 
be confirmed with the Bid Department at least  
24 hours prior to the auction at 212-427-4141 ext. 242. 
Arrangements to bid in languages other than 
English must be made well in advance of the sale 
date. Doyle New York offers all absentee and 
telephone bidding services as a convenience to 
our clients but will not be responsible for errors 
or failures to execute bids.
 

ABSENTEE BIDDING
For buyers unable to participate live in the salesroom 
or on the telephone, Doyle offers the option of 
Absentee Bids. Absentee Bids work exactly as if 
the bidder were in the salesroom bidding up to a 
predetermined price limit, except that the price 
limit is given confidentially to Doyle ahead of time. 
Absentee Bid Forms are available on our Web site, 
in our printed catalogues, and through our Client 
Services Department. Return the completed Absentee 
Bid Form to Doyle New York either by mail or by 
fax. When the lot that you are interested in comes 
up for sale, a Doyle New York representative will 
execute the bid on your behalf, making every effort 
to purchase the item for as little as possible and 
never exceeding your limit. The auctioneer may 
execute absentee bids directly from the rostrum, 
identifying these as “absentee bids,” “book bids,” 
or “order bids.” This service is free and confidential. 
For detailed instructions and information, please 
see the Doyle New York Absentee Bid Form at the 
back of this catalogue or on our Web site. In the 
event that identical bids are submitted, the earliest 
will take precedence.

INTERNET ABSENTEE BIDS
Buyers may also conveniently leave bids on our 
Web site through our Internet catalogues. These bids
are executed at the auction in the same fashion 
as an Absentee Bid.

LIVE ONLINE BIDDING 
BidLive! with a click of your mouse. Bidders from 
around the world now can experience the excitement 
of bidding live at Doyle on their computers.
 
MAC USERS: Please use Firefox browser (download). 
BidLive!, powered by Invaluable, does not support 
iPhone or iPad at this time.

Doyle New York does not guarantee that live Internet 
bidding will be uninterrupted or without error, or 
that Internet bids will be received.



# #VI

BUYING AT DOYLE CONTINUED

SUCCESSFUL BIDS

Successful absentee bidders will be notified 
after the sale. Absentee bidders will receive 
a list of sale results if they enclose a stamped 
self-addressed envelope with their Absentee Bid 
Form. Printed lists of auction prices are available 
immediately after the sale on our Web site and at 
our galleries. While invoices are sent out by mail 
after the auction, we do not accept responsibility 
for notifying you of the result of your bids. Buyers 
are requested to contact us by telephone or in 
person as soon as possible after the sale to  
obtain details of the outcome of their bids to 
avoid incurring unnecessary storage charges. 
 
 
AFTER THE AUCTION

If your bid is successful, you can go directly to 
Purchaser Accounting to make payment  
arrangements. Otherwise, your invoice will be 
mailed to you. The final price is determined by 
adding the buyer’s premium to the hammer price 
on a per-lot basis. Sales tax, where applicable, 
will be charged on the entire amount. Payment is 
due in full immediately after the sale. However, 
under certain circumstances, and generally with 
the seller’s agreement, Doyle New York may offer 
buyers it deems creditworthy the option of an 
extended payment plan. Credit terms should be 
arranged prior to the sale. Please contact the 
Credit Department for information on credit  
arrangements for a particular lot.

METHODS OF PAYMENT
Accepted forms of payment include bank wire 
transfers, cash (in US currency up to $5,000),  
traveler’s check (in US currency up to $5,000), 
money orders (in US currency up to $5,000), 
or personal check made payable in US dollars 
drawn on a US bank, unless other arrangements 
are made with Purchaser Accounts. It is Doyle 
New York’s policy to request any new clients or 
purchasers preferring to make a cash payment 
to provide: verification of identity (by providing 
some form of government issued identification 
containing a photograph, such as a passport, 
identity card, or driver’s license), confirmation 
of permanent address and identification of the 
source of the funds. Invoices greater than $5,000 
require payment by certified check, bank check 
or wire transfer. Credit cards are not accepted for 
payment of auction purchases.

To pay for a purchase by check, please see our 
cashier and fill out a Check Acceptance Account 
form. Until approved, you will not be permitted 
to remove purchases before the check has 
cleared. To avoid delivery delays, prospective 
buyers are encouraged to supply bank or other 
suitable references before the auction. Check 
acceptance privileges are reviewed from time to 
time by Doyle New York and may be granted or 
withdrawn at our sole discretion. Checks should 
be made payable to Doyle New York. Note that 
checks drawn on foreign banks may be accepted 
with the approval of the Credit Department, may 
not be accepted for values under $500, and that 
there is a $100 minimum collection charge on 
checks drawn on foreign banks located outside 
the U.S. Certified checks, banker’s drafts and 
cashier’s checks are accepted at Doyle New  
York’s discretion provided they are issued by a  
reputable financial institution governed by  
anti-money laundering laws. Instruments not 
meeting these requirements will be treatedas 
“cash equivalents” and subject to theconstraints 
noted above.

Please direct inquiries regarding wire transfer  
or ACH credit to Steven L. Kuzio, 212.427.4141 
ext. 202, steven.kuzio@doyle.com

BUYER’S PREMIUM
The invoice will include the successful hammer 
price of the item and the buyer’s premium.  
Doyle New York charges a premium to the buyer 
on the final bid price of each lot sold at the  
following rates: 25% on the first $300,000 of  
the hammer price of each lot, 20% on the portion 
of the hammer price from $300,001 through 
$3,000,000, and 12.5% on that portion of the 
hammer price exceeding $3,000,000. Applicable 
sales tax will also be added to the final total. 
New York Sales tax is charged on the hammer 
price, buyer’s premium and any other applicable 
charges on any property picked up or delivered 
in New York State, regardless of the state or 
country in which the purchaser resides or does 
business. Please refer to “Information on Sales 
and Use Tax Related to Purchases at Auction” in 
the back of the catalogue. All sales are final and 
subject to the Conditions of Sale.

PICK-UPS
Once your payment has been cleared, property 
may be released. Unless otherwise agreed by 
Doyle New York, auction purchases should be 
paid for and picked up at Doyle New York within 
48 hours of the auction. Items left beyond the 
48 hours may be subject to a storage fee (see 
below). Please note that the hours for removal 
of property are Monday through Friday from 
8:15am until 4:45pm, except on auction days 
during which only purchases made that day may 
be picked up. As a courtesy to purchasers who 
come to Doyle New York to pick up property, 
Doyle New York will assist in the packing of lots,  
although Doyle New York may, in the case of 
fragile articles, choose not to pack or otherwise 
handle a purchase. Doyle New York will not  
be responsible or liable for damage to glass 
covering paintings, drawings or other works, or 
damage to frames, regardless of cause. 
 

STORAGE FEES
Pursuant to section 8 of our Conditions of Sale, 
we request that successful buyers collect their 
property within two business days following the 
sale. Should the property (except jewelry, coins, 
stamps or as announced by the auctioneer) 
remain on our premises for more than 31 days 
following a sale it will be transferred to an  
independent warehouse on the buyer’s behalf  
at the purchaser’s risk and subject to storage 
charges at the purchaser’s expense. As  
transferred property will no longer be in  
Doyle New York’s custody or care, Doyle New 
York will not be able to assist you with pick-up 
or shipping arrangements. To avoid storage 
charges, please arrange for the removal of your 
purchases as soon as possible.

Please Note: Transfer to a Storage facility of 
uncollected purchases past the 31-day grace 
period will constitute delivery of the property to 
the buyer in New York State. As a result, buyer 
will be liable to pay New York State Sales Tax if 
not tax-exempt.

The charges are payable to an outside Storage 
Company and therefore cannot be waived by 
Doyle New York. We encourage all buyers to  
collect purchased property within two business 
days following the sale.

In order to collect property from Yorkville Van and 
Storage, buyers must present a copy of a paid 
invoice bearing a Yorkville warehouse release 
stamp. This warehouse release stamp can only 
be obtained from the cashier at Doyle New York’s 
main reception desk located at 175 East 87th St  
in Manhattan.

SHIPPING
Shipping is the responsibility of the buyer.  
Upon request, our Client Services Department 
will provide a list of shippers who deliver to  
destinations within the United States and  
overseas. Kindly disregard the sales tax if an 
I.C.C. licensed shipper will ship your purchases 
anywhere outside the state of New York or the 
District of Columbia.

ENDANGERED SPECIES
Certain property sold at auction, for example, 
items made of or incorporating plant or animal 
materials such as coral, crocodile, ivory,  whalebone, 
tortoise shell, mother-of-pearl, etc., irrespective 
of age or value, may require a license or certificate 
prior to exportation and additional licenses or 
certificates upon importation to another country. 
Doyle New York suggests that buyers check on 
their government wildlife import requirements 
prior to placing a bid. Although licenses can be 
obtained to export some types of endangered 
species, other types may not be exported at all, and 
other types may not be resold in the United States.

At Doyle New York, we commit our expertise, 
experience, market knowledge and global
outreach to every sale. The numerous auction  
records set in our salesrooms are testimony to the 
advantages of selling property at Doyle. To make 
the auction process as easy and  convenient as 
possible, our team of dedicated professionals 
will guide you through the entire appraisal and 
auction procedure. As part of our commitment 
to providing comprehensive auction services to 
collectors, institutions and estates, Doyle New 
York offers several options to those seeking to 
sell their property: consignment of the objects to 
auction at Doyle, outright sale of the objects to 
Doyle, a combination of both, or referrals to  
other organizations.

OBTAINING AN APPRAISAL

The first step in selling property at auction is to 
obtain a free informal appraisal of the item. The 
appraisal includes an estimated value, which is 
the specialist’s best judgement as to what the 
object will sell for at auction. The figure is based 
upon the specialist’s expertise and knowledge 
of what similar items are fetching in the current 
auction market.

There are various ways to obtain appraisals. 
Information and appointments to view property 
in your home or in the gallery can be arranged 
through our Scheduling Department, an appropriate 
Specialist Department, or a Doyle New York 
Regional Representative. Once your property has 
been evaluated, Doyle New York representatives 
can then help you determine how to proceed with 
the auction process. They will provide information 
regarding sellers’ commission rates and other 
charges, auction timetable, shipping and any other 
further services you may require.

SUBMITTING PHOTOGRAPHS
We welcome photographs of property to evaluate 
for possible auction if the property is not portable, 
or if you are not able to visit  our galleries. If you 
have a large collection, a representative selection 
of photographs is acceptable. Please bring in the 
photographs or email photos of your objects to 
the Scheduling Department. You may also mail 
photographs to the Scheduling Department, or 
call them at 212-427-4141, ext. 260, to discuss 
your property and perhaps arrange an appointment 
with a specialist. Please be sure to include the 
dimensions, artist’s signature or maker’s mark, 
medium, physical condition, and any other relevant 
information. Our specialists will provide a free 
preliminary auction estimate subject to a final 
estimate upon first hand inspection.

 

 
 

REGIONAL APPRAISAL DAYS
Doyle New York’s Regional Representatives host 
free appraisal days on a regular basis throughout 
Connecticut, the metropolitan Washington, DC 
area, as well as in other areas throughout the 
United States. These popular events provide ease 
and convenience for collectors outside of New York 
who wish to sell their property at Doyle. At these 
events, we accept property for upcoming auctions 
in our New York salesrooms through both  
consignment and outright purchase.

SELLING YOUR PROPERTY

CONSIGNING TO AUCTION
In consigning property to auction, the seller retains 
ownership until the successful sale of the item at 
auction. When property is consigned to Doyle for 
auction, we devote the expertise of our specialists 
and professional staff to achieving outstanding 
prices at auction.

THE CONSIGNMENT CONTRACT
When you consign property to Doyle New York 
you will receive two copies of our Consignment 
Agreement, the legal document delineating the 
terms of sale. One copy should be initialed, signed 
and returned; the other kept for your records. 
Once the property is received in our gallery, you 
will be sent a Contract Schedule listing the property, 
the planned sale dates, the estimated price ranges, 
and the reserves will be listed, along with the 
agreed upon seller’s commission and other 
related fees.

RESERVE PRICE
Before an item is offered at auction, the consignor 
and Doyle New York may agree on a reserve price, 
a confidential minimum selling price. Unless a 
specific reserve is arranged, a discretionary reserve 
is fixed at fifty percent of the low estimate. If the 
consignor designates a reserve on a lot, and it  
remains unsold, there will be a buy-in fee charged 
on the reserve price.

OUTRIGHT SALE TO DOYLE
Outright purchase of property by Doyle allows the 
seller the advantage and convenience of immediate 
payment. Many sellers prefer this method of sale 
rather than consigning their property to auction 
and awaiting payment after the successful sale of 
the items. For further information please contact 
our Scheduling Department.

AFTER THE AUCTION

RESULTS OF SALE
You may track realized prices of your consigned 
property in real time and view all sales results  
online at Doyle.com. A preliminary settlement 
statement itemizing the hammer prices, commissions 
and fees is mailed to the consignor after the  
auction. You may also call us at 212-427-2730 for 
prices realized.

PAYMENT TO CONSIGNORS
Payment to consignors is mailed five weeks after 
the date of the sale, together with a final settlement 
statement. The amount of payment is the hammer 
price of each lot successfully sold, less the  
commission and any other fees.

ESTATE AND 
APPRAISAL SERVICES

For forty years, Doyle New York’s Appraisal and 
Auction Services Department has worked with 
museums, corporate collections, banks and law 
firms, trust and estate professionals, heirs, and 
private clients across the nation providing our 
comprehensive appraisal and auction services. 
Our thorough, well-researched fair market appraisals 
have earned Doyle a solid reputation for  
professionalism, integrity and service throughout 
the United States.

Doyle New York offers a full range of expert  
appraisal services, specializing in providing timely 
formal appraisals for estate tax and probate 
purposes. Our expert team of specialists and our 
professional staff bring years of experience to each 
appraisal. Full color digital photographs may be 
included in the appraisal in order to make each 
object easily identifiable. Depending on the 
location, we are happy to provide, at no charge, 
a preliminary walk-through examination to 
determine approximate costs and special needs. 
Appraisal fees are based on the scope of the 
property with travel expenses additional.

Doyle New York will prepare a customized proposal 
tailored to the specific property under consideration 
for auction, including a commission and fee 
structure developed to maximize returns to consignors. 
We may also make an outright purchase offer on 
individual items or entire estates. As part of our 
focus on comprehensive estate liquidation, we 
offer our unique “Broomclean Service” – our own 
trucks and crew will transport the fine property to 
Doyle, remove remaining items, and leave the 
premises “broomclean.”

INFORMATION

For more information please call 212-427-4141, 
ext 260, or email info@Doyle.com. For estate and 
appraisal services, please contact our Appraisal 
and Auction Services Department at 212-427-4141, 
ext. 227.

SELLING AT DOYLE

VII
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DIRECTORY YOU MAY REACH US DIRECTLY BY DIALING 212-427-4141  
PLUS THE EXTENSION.

OFFICERS

 
Kathleen M. Doyle, Chairman/CEO
ext 215, Kathy.Doyle@Doyle.com

Rodney Lang,  
Senior Executive Vice President
ext 243, Rodney.Lang@Doyle.com

Joanne Porrino Mournet
Executive Vice President
ext 227, Joanne.Mournet@Doyle.com

Kenneth McKenna
Executive Vice President/CFO
ext 254, Ken.McKenna@Doyle.com 

Laura Doyle, Vice Chairman 
Executive Vice President
ext 219, Laura.Doyle@Doyle.com 
 
Peter Costanzo  
Senior Vice President
ext 248, Peter.Costanzo@Doyle.com
 
Reid Dunavant,  
Senior Vice President
202-342-6100  
Reid.Dunavant@Doyle.com

 
 
 
David A. Gallager  
Senior Vice President
ext 271, David.Gallager@Doyle.com 
 
Peter Lang  
Senior Vice President
ext 274, Peter.Lang@Doyle.com
 
Ann Limer Lange  
Senior Vice President
ext 221, Ann.Lange@Doyle.com

Elaine Banks Stainton  
Senior Vice President
ext 238, Elaine.Stainton@Doyle.com

Nan Summerfield 
Senior Vice President
310-276-6616 
Nan.Summerfield@Doyle.com

Gillian M. Ryan 
Senior Vice President
ext 245, Gillian.Ryan@Doyle.com  
 
Louis LeB. Webre,  
Senior Vice President
ext 232, Louis.Webre@Doyle.com 

 
 
 
Anne Cohen DePietro, Vice President
ext 281, Anne.Depietro@Doyle.com  
 
Samira Farmer, Vice President
202-342-6100  
Samira.Farmer@Doyle.com  
 
Ashley A. Hill, Vice President
ext 231, Ashley.Hill@Doyle.com 
 
Cynthia Klein, Vice President
ext 246, Cynthia.Klein@Doyle.com

Malcolm Mac Neil, Vice President
ext 218, Malcolm.MacNeil@Doyle.com 

Angelo Madrigale, Vice President 
ext 237, Angelo.Madrigale@Doyle.com 
 
Mark J. Moehrke, Vice President 
ext 272, Mark.Moehrke@Doyle.com 

Harold E. Porcher, Vice President
ext 235, Harold.Porcher@Doyle.com

Edward Ripley-Duggan, Vice President
ext 234  
Edward.Ripley-Duggan@Doyle.com  

 
 
 
Alison Robinson, Vice President
ext 229, Alison.Robinson@Doyle.com

Todd Sell, Vice President
ext 269, Todd.Sell@Doyle.com 
 
Charlotte A. Taylor, Vice President
ext 233, Charlotte.Taylor@Doyle.com
 
Shani Toledano, Vice President
ext 236, Shani.Toledano@Doyle.com

Eileen Weisbaum, Vice President
ext 226, Eileen.Weisbaum@Doyle.com

Janice Youngren, Vice President
ext 207, Janice.Youngren@Doyle.com 
 

FURNITURE AND DECORATIVE ARTS 
David A. Gallager 
Executive Director
ext 271, David.Gallager@Doyle.com 
 
 
19TH AND 20TH CENTURY
DECORATIVE ARTS  
Malcolm Mac Neil, Director
ext 218, Malcolm.MacNeil@Doyle.com 
 
 
AMERICAN FURNITURE & DECORATIVE ARTS
David A. Gallager, Director
ext 271, David.Gallager@Doyle.com

 
ENGLISH & CONTINENTAL
FURNITURE & DECORATIVE ARTS
Peter Lang, Director
ext 274, Peter.Lang@Doyle.com

 
FURNITURE & DECORATIVE ARTS 
Rodney Lang
ext 243, Rodney.Lang@Doyle.com 
 
Peter Lang
ext 274, Peter.Lang@Doyle.com 
 
Malcolm Mac Neil
ext 218, Malcolm.MacNeil@Doyle.com

Mark J. Moehrke
ext 272, Mark.Moehrke@Doyle.com 

Todd Sell
ext 269, Todd.Sell@Doyle.com
 
Leigh Kendrick, Client Relationships Manager 
ext 243, Leigh.Kendrick@Doyle.com 

Lauren Ventrone, Client Relationships Manager 
ext 244, Lauren.Ventrone@Doyle.com
 

RUGS, CARPETS & TAPESTRIES
Mark M. Topalian
ext 602, Mark.Topalian@Doyle.com 
 
 
RUSSIAN WORKS OF ART
Mark J. Moehrke, Director
ext 272, Mark.Moehrke@Doyle.com 
 
 
BOOKS, AUTOGRAPHS & PHOTOGRAPHS
Peter Costanzo, Executive Director
ext 248, Peter.Costanzo@Doyle.com  
 
Edward Ripley-Duggan, Director 
ext 234, Edward.Ripley-Duggan@Doyle.com 
 
PAINTINGS & DRAWINGS
Angelo Madrigale, Business Director 
VP, Contemporary Art  
ext 237, Angelo.Madrigale@Doyle.com 
 
Elaine Banks Stainton 
Acting Director
ext 238, Elaine.Stainton@Doyle.com

Anne Cohen DePietro 
Director, American Art
ext 281, Anne.DePietro@Doyle.com

Harold E. Porcher 
Director, Modern & Post-War Art
ext 235, Harold.Porcher@Doyle.com

Shani Toledano  
Associate Director
ext 236, Shani.Toledano@Doyle.com
 
Hermine Chivian-Cobb 
Senior Specialist, Fine Art 
ext 252, Hermine@Doyle.com

Bill Fiddler 
Registrar 
ext 249, Bill.Fiddler@Doyle.com 
 
 
 
 

ASIAN WORKS OF ART
Marley Rabstenek, Consultant
ext 299, Asian@Doyle.com  
 
COINS, STAMPS & COLLECTIBLES
Norman Scrivener, Consultant
ext 273, Norman.Scrivener@Doyle.com  
 
PRINTS & MULTIPLES
Cynthia Klein, Director
ext 246, Cynthia.Klein@Doyle.com  
 
JEWELRY  
Ann Limer Lange, G.G., Executive Director
ext 221, Ann.Lange@Doyle.com 
 
NEW YORK JEWELRY 
Kevin Zavian, Senior Specialist 
ext 262, Jewelry@Doyle.com 
 
Martha Garcia, F.G.A., Appraiser, Cataloguer 
ext 262, Martha.Garcia@Doyle.com 
 
Alexandra Fulham, Administrator 
ext 210, Alexandra.Fulham@Doyle.com  
 
CALIFORNIA JEWELRY 
Nan Summerfield, G.G.,  
Director of California Operations 
310-276-6616
Nan.Summerfield@Doyle.com

Emily Marchick, G.G., 
Associate Director of California Operations 
310-276-6616 
Emily.Marchick@Doyle.com 
 
NORTH CAROLINA JEWELRY 
Hilary Pitts, G.G. 
704-582-2258 
Hilary.Pitts@Doyle.com 
 
 

IX

ADMINISTRATION

 
ABSENTEE & TELEPHONE BIDS
Elizabeth Jones 
Bid Fax: 212-427-7526
ext 242, Bids@Doyle.com

 
ACCOUNTING
Ryan Won
ext 205, Ryan.Won@Doyle.com
 
Emma I. Ebue
ext 214, Emma.Ebue@Doyle.com
 
Julie Bacongco
ext 223, Julie.Bacongo@Doyle.com

 
CATALOGUE PRODUCTION & DESIGN
Eileen Weisbaum, Director
ext 226, Eileen.Weisbaum@Doyle.com

Stephanie Cuenca, Senior Graphic Designer
ext 250, Stephanie.Cuenca@Doyle.com 
 
Nancy Ramos, Graphic Designer
ext 276, Nancy.Ramos@Doyle.com 

 
PHOTOGRAPHY PRODUCTION
Hisao Oka, Director 
ext. 255 Hisao.Oka@Doyle.com 
 
Melissa Aldrich, Photographer 
Manager of Photography, Jewelry  
ext 270, Melissa.Aldrich@Doyle.com

Ray Adams, Photographer
ext 278, Ray.Adams@Doyle.com

Hann Browning, Photographer
ext 247, Hann.Browning@Doyle.com 
 
Hanna Siesel, Traffic Coordinator 
ext 277, Hanna.Siesel@Doyle.com

 
CATALOGUE SUBSCRIPTIONS
Anne Taylor
ext 200 Anne.Taylor@Doyle.com 

 
CLIENT SERVICES
Janice Youngren, Director
ext 207, Janice.Youngren@Doyle.com

Elizabeth Jones
ext 242, Elizabeth.Jones@Doyle.com 

 
 
 
Steven L. Kuzio
ext 202, Steven.Kuzio@Doyle.com
 
Chelsea Wynne 
ext 204, Chelsea.Wynne@Doyle.com

Anne Taylor
ext 200 Anne.Taylor@Doyle.com 

 
MEDIA & COMMUNICATIONS  
DEPARTMENT
Louis LeB. Webre, Director
ext 232, Louis.Webre@Doyle.com

Charlotte A. Taylor, Art Director
ext 233, Charlotte.Taylor@Doyle.com

Kosala Kumara, Advertising
ext 258, Kosala.Kumara@Doyle.com 

 
ESTATE & APPRAISAL SERVICES
Joanne Porrino Mournet, Executive Director
ext 227, Joanne.Mournet@Doyle.com

Peter Costanzo
ext 248, Peter.Costanzo@Doyle.com 
 
Gillian M. Ryan, On-site Estates Coordinator
ext 245, Gillian.Ryan@Doyle.com 

Carl Raymond, Estate and Appraisal Services 
Coordinator
ext 216, Carl.Raymond@Doyle.com

Gail Jaffe, Estate and Appraisal Services Assistant 
ext 239,  Gail.Jaffe@Doyle.com  

 
INVENTORY CONTROL 
Eddy Santana 

 
APPRAISAL & CONSIGNMENT SERVICES 
Alison Robinson, Director/Consignments
ext 229, Alison.Robinson@Doyle.com

Ashley A. Hill
ext 231, Ashley.Hill@Doyle.com  
 
Doris M. Fugazy
ext 261, Doris.Fugazy@Doyle.com  
 
Charlotte Williams
ext 240, Charlotte.Williams@Doyle.com 

Ayala Levi
ext 259, Ayala.Levi@Doyle.com

Alexis Gyateng
ext 228, Alexis.Gyateng@Doyle.com
 
Hannah Iversen 
ext 251, Hannah.Iversen@Doyle.com 

 
MUSEUM SERVICES
Peter Costanzo  
Books, Photographs & Manuscripts
ext 248, Peter.Costanzo@Doyle.com 
 
Anne Cohen DePietro  
Paintings
ext 281, Anne.DePietro@Doyle.com  
 
David A. Gallager 
Furniture and Decorative Arts 
ext 271, David.Gallagher@Doyle.com 

 
AUCTIONEERS
Rodney Lang  
Joanne Porrino Mournet
Janice Youngren  
Cynthia Klein  
Peter Costanzo 
Ashley Hill 

 
RESTORATION SERVICES
Charles Mournet, ext 224 

 
HAYLOFT AUCTIONS
929-303-3266 
 
Brian Corcoran, Director 
914-575-7263
Brian.Corcoran@Doyle.com &  
Brian@HayloftAuctions.com

Blythe Knapp, Business Manager
Blythe.Knapp@Doyle.com & 
Blythe@HayloftAuctions.com 
 
Olivia Dillingham 
Olivia@HayloftAuctions.com 

REGIONAL REPRESENTATIVES 

 
Laura Doyle, Director of Regions
212-427-4141, ext. 219
Laura.Doyle@Doyle.com

BOSTON / NEW ENGLAND
Kathryn Craig 
617-999-8254,  
Boston@Doyle.com

CALIFORNIA
Nan Summerfield, G.G., Director
310-276-6616,  
Nan.Summerfield@Doyle.com 
 
Emily Marchick, G.G. 
310-276-6616,  
Emily.Marchick@Doyle.com 
 
 

 
 
 
CONNECTICUT
Kathy Brackenridge  
212-427-4141, ext. 211   
Kathy.Brackenridge@Doyle.com

FLORIDA
Collin Albertsson 
561-322-6795,  
Collin.Albertsson@Doyle.com  

NEW JERSEY
Jill Bowers
212-427-4141, ext. 225,  
Jill.Bowers@Doyle.com
 
NORTH CAROLINA
Hilary Pitts, G.G.
704-582-2258,  
Hilary.Pitts@Doyle.com 
 

 

 
PENNSYLVANIA
Jill Bowers
212-427-4141, ext. 225,  
Jill.Bowers@Doyle.com
 
WASHINGTON, DC/MID-ATLANTIC
Reid Dunavant, Director
202-342-6100,  
Reid.Dunavant@Doyle.com

Samira Farmer
202-342-6100,  
Samira.Farmer@Doyle.com

BEIJING
Winnie Hu
Winnie.Hu@Doyle.com

HONG KONG
Jasmin Blunck
Jasmin.Blunck@Doyle.com
 
 



SALE TITLE                                                                                              SALE DATE

NAME*

COMPANY (If applicable)                                                                        

ADDRESS *

CITY                                                                   STATE ZIP CODE                                                               

EMAIL                                                                                                                                

PHONE                                                               FAX                                                                              

PHONE (DAY OF SALE)**

CLIENT NUMBER 
(NEW CLIENTS: Please provide Passport number, US Driver’s License, or Visa or MasterCard with expiration date)

LOT 
NUMBER

* Name and address must agree with resale
certificate, if applicable. Invoices cannot be
changed once registered.

** If you are using a cell phone for bidding, a
safety bid is required in case of lost connection.

• Telephone bids will only be accepted on lots
with a low estimate of $2,000 and above. 
You must be prepared to bid at least to the
low estimate.

• Absentee bidding is a service provided with
the understanding that Doyle New York shall
not be responsible for errors and/or omissions.
Changes to bids on the day of sale must be
submitted in writing by fax or email.

• Absentee bids are executed in competition
with the audience, on an alternate basis. Due
to the uncertainties of bidding patterns, a lot
may sell to the audience for the same amount
or slightly less than your bid. To avoid this
possibility, you may authorize us to increase
your bid by one increment by placing a plus
sign (+) beside the maximum bid. 

• In the event that identical bids are submitted,
the earliest will take precedence.

• A Buyer’s Premium, as stated in the Conditions
of Sale, will be added to the hammer price.

• Buyers unknown to Doyle New York are 
advised to arrange payment or supply credit
references in advance of the sale date. 
Otherwise, purchases cannot leave our 
premises until checks have cleared.

• A 25% deposit may be required on certain
absentee bids. 

• Lot descriptions do not include damage, 
repairs or restoration to items. The absence
from the description of any such notes 
must not be taken to imply that the lot is 
in perfect condition. Condition reports are
provided upon request.

• Successful bidders should make arrange-
ments to have their purchases removed
from the premises no later than 4:30pm on
the day following the sale. 

° Terms and Conditions of Sale may be viewed
in the catalogue, on our Web site and in our
salesroom.

BIDDING INCREMENTS (The auctioneer
may vary the increments at his/her discretion.)
$0 – $100 . . . . . . . . . . . . . . . $10
$100 – $500 . . . . . . . . . . . . . $25
$500 – $1,000 . . . . . . . . . . . . $50
$1,000 – $2,000 . . . . . . . . . . $100
$2,000 – $5,000 . . . . . . . . . . $250
$5,000 – $10,000 . . . . . . . . . $500
$10,000 – $20,000 . . . . . . . . $1,000
$20,000 – $50,000 . . . . . . . . $2,500
$50,000 – $100,000 . . . . . . $5,000
$100,000+ . . . . . . . . . . . . $10,000

Consumer Affairs No. 0777006

FOR OFFICE USE ONLY

A B S E N T E E  &  T E L E P H O N E  B I D  F O R M

1 7 5  E A S T  8 7 T H  S T R E E T     
N E W  Y O R K ,  N Y  1 0 1 2 8     
2 1 2 - 4 2 7 - 2 7 3 0   
D O Y L E . C O M

A B S E N T E E  B I D
T E L E P H O N E  B I D

Please indicate the type of bid you are submitting. Please check one:

Please indicate in what capacity you are bidding. Please check one:

B I D D I N G  A S  A  P R I VAT E  B U Y E R
B I D D I N G  O N  B E H A L F  O F  A  C O M PA N Y

I understand and agree to the 

Terms and Conditions of Sale°
SIGNATURE

Submit bids by FAX: 212-427-7526 or email: Bids@Doyle.com by 5pm (Eastern) the evening before the auction. 
Bids will be confirmed by email.  You may contact the Bid Department for confirmation at 212-427-4141, ext 242 or 207

1.16

Change of Address

TOP LIMIT OF BID /
SAFETY BID
Excluding Buyer’s Premium

LOT 
NUMBER

TOP LIMIT OF BID /
SAFETY BID
Excluding Buyer’s Premium

LOT 
NUMBER

TOP LIMIT OF BID /
SAFETY BID
Excluding Buyer’s Premium

X

DECEMBER 14, 201717PH01 • PHOTOGRAPHS

SPECIALISTS

Peter Costanzo  
SVP, Director, Rare Books,  
Autographs & Photographs 
Estate & Appraisal Services  
212-427-4141, ext 248
Peter.Costanzo@
Doyle.com

Edward Ripley-Duggan
VP, Director, Rare Books,  
Autographs & Photographs  
212-427-4141 ext 234
Edward.Ripley-Duggan@
Doyle.com

Janice Youngren, Director
212-427-4141, ext 207
Janice@Doyle.com  

CLIENT SERVICES CLIENT ACCOUNTS 

BIDDING SERVICES
 
BidLive! Internet Bidding
Chelsea Wynne
212-427-4141, ext 203 
BidLive@Doyle.com

 
Absentee & Telephone Bids 
Elizabeth Jones
212-427-4141, ext 242 
Bid Fax: 212-427-7526
Bids@Doyle.com 

Steven Kuzio
212-427-4141, ext 202
ClientAccounts@Doyle.com

 
 
 

NEW YORK
175 East 87th Street
New York, NY 10128

212-427-2730
Info@Doyle.com 

 
CALIFORNIA

9595 Wilshire Boulevard 
Penthouse 1012 

Beverly Hills, CA 90212
310-276-6616

DoyleLA@Doyle.com  
 

BOSTON / NEW ENGLAND
129 Newbury Street

Suite 400
Boston, MA 02116

617-999-8254
Boston@Doyle.com 

 
CONNECTICUT

136 East Putnam Avenue
Greenwich, CT 06830

212-427-4141, ext 211  
DoyleCT@Doyle.com

NEW JERSEY
212-427-4141, ext 225

DoyleNJ@Doyle.com 
 

PENNSYLVANIA 
212-427-4141, ext 225

DoylePA@Doyle.com

WASHINGTON, DC / 
MID-ATLANTIC

3256 Prospect Street, NW
Washington, DC 20007

202-342-6100
DoyleDC@Doyle.com

NORTH CAROLINA
704-582-2258 

DoyleNC@Doyle.com  

FLORIDA
561-322-6795

DoyleFL@Doyle.com 
 
 
 

Front Cover          84 
Back Cover           19

Inside Front Cover           32



DOYLE          175 EAST 87TH STREET          NEW YORK, NY 10128           212 - 427- 2730            DOYLE.COM


